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COMICS GANG UP ON GIVEAWAYS 


AIM TO LAUGH 'UA Creates Ist Major Television Film 


Cold War Hits Berlin's Theatres 
Which Are Hot Only in Russ Zone 


By HANNEN SWAFFER 


Berlin, Oct. 1. 
In Berlin, the Cold War is even 
being waged in the theatres! 
seven in the Russian sector are 


r% 





The | 


v 


| 


| 


heated: the two in the district con- | 


trolled by the Americans and the 
British are not. 

In the Middle Ages, and much 
later in witch-scared Massachu- 
setts, intolerance went to the 
length of roasting people alive. 
The Russians, in order to put on 
the heat, turn it off! 

So it was that, after paying $6 
for a stall at the Stadtische Opera 
House. I stood one act of “Il 
Trovatore” and then got my over- 
coat and went back to my hotel, 
wondering what Billy Rose would 
have said about it. 

“If you had gone to ‘Sadko’ at 
the Deutsche State Opera,” said 
an American officer who was 
sticking it out, “you would have 
found it warm. But that is in 
the Russian sector.” 

There is no “private enterprise” 
in the Berlin theatre. But there 
is plenty of enterprise. Indeed, 
from what I saw during my week’s 
stay in the former German capital, 
opera and the drama have done 
more to reestablish themselves 
than any other form of industry. 

Although all the theatres were 
destroyed, or at least shockingly 
damaged, it was not much more 


} 


, Casino. 








‘Satira’ Pardoned, Will | 


Resume Nitery Career, 


: Chicago, Oct. 5. 

Patricia “Satira’ Schmidt, 22-' 
year-old exotic dancer, released 
from prison in Cuba last week! 
through pardon by President Grau | 
San Martin, has been offered two |! 
nitery jobs here, one at the Silver | 
Palms and the other at the French | 


Dancer was convicted in the: 
fatal shooting of John Lester Mee, | 
Chicago attorney, April 8, 1947, in 
Havana harbor. She served 15 
months of a 15-year sentence. 


400) Medicos At 
‘Largest Clinic’ 


Via TV Screen 


Philadelphia, Oct. 5. 
Video is making possible the 
largest clinic in the history of sur- 
gery. Approximately 4,000 phy-| 
sicians and surgeons attending the | 
State Medical Society convention | 
here this week will witness a tele- | 








than three months after the war vised series of operations in Con- 


(Continued on page 63) 


MAYOR O’DWYER’S 
$200,000 PIC PRICE 
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Mayor William O’Dwyer wants, 


$200,000 from any film company 
interested in putting his life on 
celluloid, according to reliable re- 
ports. hizzoner is asking that 
price of Milton Sperling, Warner 
Bros. producer, who planned to do 
a filmization under the tentative 
title, ‘From Stoker to Mayor.” 

Warner project called for the 
use of “Brooklyn, U. S. A.,” a 
Broadway play which the Burbank 
lot owns, as the pivotal event in a 
life of O'Dwyer. It treats with 
the Mayor’s prosecution of Mur- 
der, Inc.—the Brooklyn hoodlums 
—Wwhile he was District Attorney 
in that borough. Chances are, if 
the Mayor's price doesn’t com 
down, Sperling will concentrate on 
Murder, Inc. episode without use 
of Hizzoner’s name. 


La Guardia Pic Biog 


Hollywood, Oct. 5. 
_Fred De Piano has acquired 
rights to “The Little Flower,” Fio- 
rello H. La Guardia’s life story, 
from the late N. Y. mayor’s estate, 
and is readying it for the screen. 
De Piano, long time friend of La 
Guardia, and Maurice Golden 
Started dickering for the rights five 
months ago with Newbold Morris, 
€xecutor of the La Guardia esitaie. 
No release deal is set. 





vention Hall. 

The operations will be performed | 
in the Univ. of Pennsylvania Hos- | 
pital (about 500 yards distant from 
the auditorium) by a group of sur- 
geons from the faculty of the Uni- 
versity’s School of Medicine. 

The special facilities for video | 
transmission have been installed) 
by Radio Corp. of America. The | 
project is sponsored by the Smith, | 
Kline & French pharmaceutical | 
laboratories and constitutes the) 
first major demonstration of a new | 

(Continued on page 62) 





‘Capital-Gain, I Love You’ | 
New Show Biz Theme Song 


Last Wednesday (Sept. 29) wit- 
nessed the formal handing-over by 
Gen. Dwight D. Eisenhower of his 
biography to Doublyday, the pub- 
lishers, selling his literary proper- 
ty as a ‘capital gain” for $600,000, 
meaning that the soldier-educator 
may keep 75° thereof tax-free. 

For show business this has spe- 
cial significance, coming on the 


|heels of a cycle of similar deals 


consummated or cooking. Among 
them are the Amos 'n’ Andy deal; 
the one with Edgar Bergen, report- 
edly discussing, ete. Al Jolson 
also set it up for his second Col- 
umbia filmusical although denied 
him on his first biopic. 

One famed comedian has a sim- 
ilar stunt on the agenda, combin- 
ing his career into magazine-book- 
picture parlay, for a fancy payoff, 
under a Similar capital-gains set- 


up. i 





EM OFF THE AIR 


If the Federal Communications 
Commission fails in its current 


threat to pry radio loose from the | 
giveaway craze, the nation’s top! 


air comics are set to step into 
the breach and finish the job. 
The fact that the flock of re- 
turning air comics during the past 
week (Fred Allen, Edgar Bergen, 
Eddie Cantor, Al Jolson, et al) 
sniped away at the giveaway com- 
petition that’s inundating the air- 
waves, has more than gag over- 
tones. The kidding-on-the-square, 
climaxed by Allen’s announcement 
on his premiere broadcast Sunday 


ers against the loss of prizes from 
the opposition “Stop the Music” 
giveaway on ABC, is seen as only 
the first step in a seasonal bom- 
bardment designed to woo the na- 
tion’s listeners back to the com- 


|edy fold. 


It’s the first known instance in 
radio annals of an organized gang- 
up of top talent against competi- 
tive programming, predicated 

(Continued on page 63) 


Concert-Opera 








| (3) that he was bonding his listen- | 


Distrib Via Regular Pix Exchanges 


¢ United Artists this week became 





Headwaiter Buys 


| Raul Viarango, headwaiter at the 
|Algonquin hotel, N. Y., has op- 
‘tioned “Doctors Are People,” com- 
‘edy drama by Claire Read, which 
was tried out last summer by 
'Arthur J. Beckhard at his Tangle- 
|wood strawhat, Falmouth, Mass. 
|Alan Baxter, who starred in the 
tryout, and Wendell Phillips, who 
istaged, may repeat the assign- 
ments if Viarango can arrange a 
production. 

Viarango is an occasional inves- 
tor in Broadway shows. 


Tenn. Williams: 
- Take-Home Pay 








With four productions on the 


| boards in the U. S. and London, 


Still Looks Big 


By ARTHUR BRONSON 


The concert business looks for 
another good year. Despite the 
rising cost of living, inflation, the 
international situation and war 
scares, concert managers for the 
most part see their setup as 
healthy. The bullish feeling per- 
meates not only most recital and 
concert fields, but opera and ballet 
as well. 

To Columbia Artists Mgt., larg- 
est concert setup in the world, the 
coming season looks good, and 
only a little less than last year, 


plus bullish sales of his published 
plays, Tennessee Williams is esti- 


mated to be earning about $7,500 
a week in royalties. 
figuring various foreign, stock 
and little theatre productions. 
Dramatist is getting more than 
$5,000 weekly royalties from the 
Broadway and Chicago  produc- 
tions of his “A Streetcar Named 
Desire,” Drama is grossing a 
solid capacity $27,500 at the 
Barrymore, N. Y., and more than 
$20,000, capacity, at the Harris, 
Chicago. In addition, his new 


play, “Summer and Smoke,” was 
| drawing better than $18,000 a 


which was the best in Columbia's | 


history. According to veepee Fred 
Schang, Jr., if biz runs behind, it 
(Continued on page 62) 


week in tryout, bringing him an- 
other estimated $1,800 a week 
royalties. 

His previous prize-winner, “The 
Glass Menagerie,” has been doing 
profitable business in London, 
with Helen Hayes starred, adding 

(Continued on page 62) 








Now $7,900 Wkly. 


That’s not | 


the first of the major film com- 
|panies to. enter the distribution of 


Option on Legiter films for television on a nationwide 


|scale. Company has created a tele 
|sales department, which will throw 
open its full distrib and sales serv- 
ice to telefilm producers, utilizing 
UA’s 33 exchanges throughout the 
U. S. and Canada. 

| Move is expected to provide a 
‘new and significant impetus to 
iboth the video and film industries. 
|For tele, it opens up for the first 
time a film releasing service com- 
| parable to that enjoyed for the last 
'three decades by commercial cine- 
ijmas. Work of both tele broadcast- 
‘ers and advertising agencies in 
| booking films will be made easier 
|through the availability of decen- 
| tralized offices in various terri- 
|tories, film inspection, etc. 

For the film industry, UA’s move 
paves the way for a new method 
ithrough which the film outfits can 
|latch on to some of the profits that 
|have long been predicted for video. 
'Other companies, including Para- 
mount, 20th-Fox, Universal and 

(Continued on page 63) 


FREE MERCHANT SHOWS 
_ NEW WORRY TO EXHIBS 


*” Hollywood, Oct. 5. 

Exhibs are worried about a 
growing trend toward free outdoor 
showings hereabouts, sponsored by 
local merchants. Latest in fast- 
growing list of communities using 
the gimmick is Studio City, where 
merchants have banded together 
and sponsor films on three week- 
end nights. Program usually con- 
sists of shorts, cartoons and single 
feature. Emcee also tries to drag 
up live talent from audience to 
enhance show. 

Plugs, of course, fly freely. Films 
are narrow-gauge oldies which 
carry low rental. Projector usuaily 
is a setup in back of an automo- 
bile, screen being about half the 
usual size. 

Stunt originally started in mid- 
— towns that didn’t have thea- 
res. 
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House Un-American Committee 


Scores Rumors 


Washington, Oct. 5. 
Reports of a “fix” to halt fans | 
ther hearings on the Hollywood 
Red issue by the House Un-Ameri- 
can Activities Committee have got- 
ten under the committee’s skin 
although most members are not 


commenting. However, one ol 
them, Rep. John McDowe 
(R. Pa.) last week denounced the 
rumors that “the fix is in.” 
“These stories which havé 
reached us from Hollywood, are 
completely phoney,” said Mc- 
Doweii. As a matter of fact, we 


have decided to hold the next 
batch of hearings in Hollywood 
rather than in Washington as 
originally expected. We consid- 
ered conducting these in Decem- 
ber but I expect they will be held 
in January, some time after Con- 
gress reconvenes. 

“Representative Richard Nixon, 
of California, one of the commit- 
tee members, has been arranging 
for us to have offices in which we 
can question witnesses in the Fed- 
eral court building in Los Angeles. 
Last time we were on the Coast, 
we examined witnesses in our 
hotel suite, which was not Satis- 
factory.” 

First inkling the committee had 
of the ‘fix’ story, according to 
McDowell, came as a letter to Rep. 
F. Edward Hebert (D., La.), an- 
other committee member, from a 
picture industry figure. The letter 
writer had cooperated with the 
committee in supplying informa- 
tion and had even testified. 

“He told Hebert,” said Mc- 
Dowell, ‘“‘that the stories were all 
over Hollywood that plans for fu- 
ture hearings were going to be 
quietly droppéd and that the 
Hollywood angle of our work was 
ended. It was supposed to be a 
@eal for campaign contributions. 


This man said he had gone out on, 


a limb to aid the committee. He 
was pretty sore that we were leav- 
ing him out there. He said his 
future earning chances and oppor- 
tunity to work in Hollywood had 
been jeopardized by his coopera- 
tion with us.” 

Hebert brought the letter to a 
eommittee meeting. There it was 


openly declared there was no fix} 


and that the hearings would pro- 
ceed as scheduled, concluded Mc- 
Dowell. 


M-G FORGOT TO OPTION 
LEUEEN MACGRATH 


Leueen MacGrath, featured ac- 
tress in ‘“‘Edward, My Son,’ at the 
Martin Beck, N. Y., is being propo- 
sitioned by Metro and other Holly- 
wood companies. Although she 
plays the same part of the secre- 
tary-mistress in Metro’s film ver- 
sion of the Robert Morley-Noel 
Langley drama, the studio neg- 
lected to include an option clause 
in her contract. With the click of 
the show on Broadway and favor- 
able reaction to her performance 
in studio screenings of the picture. 
she’s now in demand. 

She has a run-of-the-play con- 
tract, so wouldn’t be available for 
Hollywood until next June, unless 
a release were arranged. 








Gen. Clay Aide’s Daughter 
In German Film Prod. 


Munich, Oct. 5. 

One of the most ambitious post- 
war efforts of German film pro- 
ducers is under way here with the 
daughter of Robert D. Murphy, po- 
litical adviser to Gen. Lucius D. 
Clay. in the feminine lead. She 
is Rosemary Murphy, cast as an 
American girl student. 

The picture is “Der Ruf” (‘The 
Challenge’), scripted by Fritz 
Kortner, veteran German actor. It 
is the dramatic story of the post- 
war return of an exiled Jewish 
professor to his former university 
and homeland. 

Kortner plays the leading role 
of the professor. Director is Jo- 
seph von Baky, who directed the 
German (Technicolored ‘‘Muench- 
hausen,” now playing to overflow- 
ing houses in Germany. 

Miss Murphy, an amateur, says 
German film players are more 
emotional than Americans. ‘Their 
pay is good in comparison with 
pay in other professions. Extras 
make 15 marks a day—about $1.50 
at black market rates—but high 
on the German economy where 40 
marks is a good week’s pay. 


of Hollywood ‘Fix’ 





Tracy in ‘Crusoe’ 


Hollywood, Oct. 5. 

Spencer Tracy will star in Tech- 
nicolor “Robinson Crusoe,” which 
San n Zimbalist will produce for | 
Metro as one of studio's top efforts | 
ot 1e season. 

bpd starts early next year on 
Caribbean location. 


Lawson Asks 


Supreme Court 
To Review Plea 


Washington, Oct. 5. 

Screenwriter John Howard Law- 
son yesterday (4) asked for a direct 
review by the Supreme Court of 
his indictment for contempt of 
Congress, for which he was sen- 
tenced last May to a year in jail 
and $1,000 fine. A petition for a 
writ of certiorari, filed by his at- 
torneys, asks the higher court to 
take over an appeal now pending 
before the U. S. Court of Appeals 
for the District of Columbia. 

The petition was filed by Robert 
W. Kenny, Bartley C. Crum, Ben 
Margolis, Charles J. Katz and Sam- 
uel Rosenwein. Whether the high 
court decides to review the case 
will be determined during this 
term of the- tribunal, which will 
run nine months. The decision 
will also affect the case of Dalton 
Trumbo, who has appealed a sim- 
ilar sentence to the lower court. 
Both writers were allowed to post 
bond pending appeal. 

Lawson’s petition asked that the 
question of the limits of the con- 
gressional power to investigate “be 
resolved by the Supreme Court 

(Continued on page 19) 








Reagan, Brewer Head 


H’wood-for-Truman 


Hollywood, Oct. 5. 
Labor League of Hollywood 
Voters has been formed by repre- 


campaign and fight Communism. 
Heading new group are Ronald 
Reagan, Screen Actors Guild 
prexy, and Roy Brewer, interna- 
tional representative of IATSE, 
co-chairmen. 

League will level its guns 
against all “doubtful” candidates, 
in particular against the third 
party. Records of all candidates 
will be provided voters. 
league’s objectives are ‘“‘to secure | 
maximum support for Harry S. 
Truman and all candidates who 
uphold a free democratic labor 
movement in the coming crucial 
contest.” 


; 


,Sentatives of 21 AFL unions to ac-| 
tively enter the present political 
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2 
's Football 
This Week’s Footha 
By MARTY GLICKMAN | 
(Sports Director of WMGM, N.Y.) 
COLLEGE 
EAST 3 
| *GAMES SELECTIONS POINTS 
| Columbia-Yale its sic kv.) ee ee ... Columbia 13 
Kusserow and Rossides too hot to handle. 
Marvard-Ceeeee so kc. ss. oe 0s boleh Harvard 14 
Harvard passed its ‘ ‘exam” against Lou Little last week. 
| Ceolgate-Bestem U. . 1.2.26... eee rcwecne Colgate y 
Red Raiders begin to move. 
Holy Cross-Dartmouth . Holy Cross 7 
Both clubs have offensive power. 
Penn State-Syracuse (Fri. nite) Penn State 28 
Syracuse is out of its class. 
Princeton-Penn Penn 14 


327th Week! 


3374 Performances 


All-time long run record it 
the legitimate theatre. 


KEN MURRAY’S 


“BLACKOUTS OF 1948” 


~ 


| Capitan Theatre, Hollywood, Cal. | 


And now in world-wide release 
“BILL AND COO” 
Ken Murray's 
cademy Award Film 


Dinytryk Inked To 
Direct Brit. Pic 


London, Oct. 5. 

Edward Dmytryk, one of the 10 
“unfriendly witnesses’ who quit 
Hollywood after the House inves- 
tigation last year, is to direct a 
British picture. Contract was 
signed Friday (1) with Nat Bron- 
sten on behalf of Independent 
Sovereign Films. 

Picture is based on Alec Coppel’s 
bestseller, “Over the Line,” and 
goes into production end of the 
month under working title of 
“Spotlight.’”” Dmytryk is now work- 








ing on the script with Coppel, and , 
casting arrangements are now be-| 


ing concluded. 


World distribution is being ar- | 


ranged, probably through British 
Lion. 

Dmytryk, who has been in Lon- 
don for three months, has been 
granted a labor permit by the Min- 
istry of Labor, and is permitted 
to work here under the foreign di- 
reetors’ quota agreed between pro- 
ducers and unions. 





 Berlin’s Metro Huddle 


Hollywood, Oct. 5. 

Irving Berlin fiew in over the 
weekend for a fortnight’s stay and | 
a possible Metro filmusical huddle. | 
While here he'll also look in on} 
some of the numbers of Metro’s 
film version of “Annie Get Your 
Gun.” His “Easter Parade,” of | 
course, is one of the studio's top | 
grossers currently. 

Berlin admits he’s now “quite , 
the Picasso of the Catskills,” since 


He’s also taking it quite seriously, 
and during his final week’s rest at 
their Lew Beach summer place in 
the Castskill Mts., Berlin says he 
“got paint on everything including 
Ellin’s dog.” 





European Runaround 


By BORRAH MINEVITCH 





Paris. Oct. 2. 

Odds-on boys: Zale zealots went 
begging for even money. and it was 
plenty tough to get a taker. 

Americanism that Europeans will 
never dig: The Miami ops trying it 
again this season. 

Any shindig for Ingrid Bergman 
gives the host a break. RKO, 
Paramount, Columbia, Warners 
and Selznick split the check. 

The CBS, NBC, ABC commenta- 
tor boys at U.N. think it’s fun get- 
ting together. 

Att: Howard Hughes and Mal- 
colm Kingsberg: Am wailing to see 


vaudeo ‘getting nearer home—the | 


Palace. 


Beginning of the End: Russia’s | 


Malik (No. 2 to Vishinsky) continu- 
ously mentioning the League of 
Nations and the United Nations in 
the same breath. 

Straight from the cool cucumber 
that greets smart opinions from all 
over the globe right at his hotel 
door—"If you don’t want to get 
caught in this one—Git! ! !” 

Some 16,000 16-inch disks and 
1,400 miles of tape will record the 
U.N. blabs and counter-biabs. 

The N. Y. Times ‘minus theatre 








ads) sold here day and date with | 


ee | 


Att. Meyer Davis: This is to ad- 
vise you are the father of a stout- 
hearted, keen-minded, sincere, 
scholarly and clear-thinking son 
who may well be remembered as 


the father of a vital force—if the | 
common man hears him: and bar- 


ring you being destroyed by an 
atomic-cosmiec war you may live 
to unveil a statue of your Garry 
inscribed “Citizen of the World 
No. 1.” 








Song Cavalcade 

VARIETY’s specially compiled 
Musical-Historical Cavalcade: 
1800-1948, covering 150 years 
of American music, starts pub- 
lishing serially in this edition. 

Amplified and extended 
since the original 1800-1935 
Song Cavalcade first appeared 
some 10 years ago in VARIETY’s 
Radio Directory, the many re- 
quests warrant this republica- 
tion. It is suggested that the 
segments be clipped and pre- 
served for permanent use by 
film, radio, stage, allied pro- 
gram-builders, et al. 











Quakers on their way to another Ivy League championship 





West Va.-Pittsburgh Pitt 6 
After SMU and ND, Mountaineers should be easy. 

, Temple- Rutgers Rutgers 13 
Rutgers invalids are mended. 

SOUTH 

Baylor-Arkansas ..., Arkansas 13 
Arkansas’ Clyde Sc ott ‘one ‘of the best ball carriers in the 

country. 

‘Duquesne-Alabama (Fri. nite) .......... Alabama 20 

| Alabama has a soft touch. 

Auburn-Florida (nite) .....Florida 14 
Florida, under its new y coach, “Andy Gustafson, is on the way up. 

Chattanooga-Tennessee ............... Tennessee 20 
A breather for the Vols. 

Clemson-Mississippi State ; State 13 
State has one of the best teams in the southeast. 

Mave. BUR: 2 iss Seika ee kk tas cow oes Duke 14 
Navy disappointing again. 

Kentucky-Georgia . oe eT, Tee eS Georgia 7 
Kentucky also disappointing. 

Texas A&M-La. State (nite) ............ .. LSU 20 

| Gaynell Tinsley, new coach at LSU, has his club elicking. 

Villanova-Miami (Fri. nite) . Villanova 13 
Wildeats are good. 

Vanderbilt-Mississippi ..«.. Mississippi 13 
Ole Miss has built around Barney Poole. 

North Carolina-Wake Forest......... .No. Carolina 20 
Tarheeis shaping up as class of the Southern Conference. 

Bb, COTO ok kk ck ce ner wasveds Tulane 14 


The Green Wave, under Henry Franka, moving back to the top 
7 


SMU-Missouri 


ionagelat SMU 


Toughest pick o of the week. Doak Walker is the differential. 


Oklahoma-Texas ................ 


ore Texas 13 


The Sooners haven't beaten Texas since 1939. 





Army-lIllinois 
Army has a top defensive 
San Francisco-Detroit (Fri. nite). 


MIDWEST 


Detroit one of the midwest’s best independents. 


TCU-Indiana 


Indiana the dark horse of the be Nine. 


Iowa-Ohio State .. 


Buckeyes getting stronger. 


Kansas-Iowa State .............. 
Breather for Kansas. 
Michigan-Purdue 


The Irish must have taken a great deal out of Purdue in that 


28-27 win. 
Michigan State-Notre Dame .. 


The Spartans are tough k but ‘the Irish are stiil the class of the 


country. 
| Minnesota-Northwestern 





FAR 
| Wisconsin-California ............ 


This game could well decide the championship of the Big Nine. 





Coast finally comes up with a winner against Big 9. 


| 
NII, 9.55 56.0444 05 Sc etanecw 5.8 
| Idaho not big enough. 


Among he’ s taken up painting as a hobby. | , Santa Clara- Stanford ethos OF OS HSS 


Stanford a long way from 


; Army 13 
unit. 

Detroit 13 
nisateva eet Indiana 7 
Ohio State 13 
ae ee Kansas 27 
eee Michigan 7 
.Notre Dame 13 
.Northwestern 6 

WEST 
petty ee California 7 
oer rey Oregon 14 
ores Santa Clara 7 


the days of Bobby Grayson, ete. 
USC 








INNER Sev bicaihne GA 9 Saas sta cee ae eT 7 
USC is getting stronger. 

UCLA-Washington .... ....... Washington & 
Howie O’Dell and his Huskies get well. 

, Washington State-Montana Washington State 20 
| State one of the big ones in the northwest. 
} 
| PROFESSIONAL 

(NATIONAL LEAGUE) 

CR ee eee Eagles 14 
Eagles have a veteran team; Giants still building. 
Ce eee eee Bears 7 

Bears have Luckman, Layne and Lujack. 

Chicago Cards-Green Bay eK PECK .. Cards Vj 
Gotta stick with the champions. 

Boston Yanks-Detroit (Sat. nite) .. .. Detroit 14 

Lions’ Fred Enke is the outstanding rookie in the NFL. 

Redskins-Steelers ................. .... Redskins 7 

Sammy Baugh is the difference. 
ALL-AMERICA CONFERENCE 
San Francisco-Baltimore .....Friseo 14 
Frisco the class of the Conference. 
Brooklyn-Cleveland , Cleveland 17 
Top and bottom in the League. 

N.. a Buffalo 7 
George Ratterman too slick. 
| Chicago-Los Angeles (Fri. nite) L. A. 7 


Chicago has lost Bertelli and Hirsch. 





SEASON’S RECORD 


Won, 65; Lost, 23; 


Ties, 4; Pct., .739. 


(Ties don’t count) 





* College games are played Saturday unless otherwise stated; pro games 
Sunday unless otherwise stated. 








GIESLER RECUPING 


Hollywood, Oct. 5. 
Attorney Jerry Giesler is in ‘‘sat- 
isfactory” condition following an 
auto accident in Beverly Hills. 
He was driving home from his 
office when ear skidded over high 
curb and smashed into a palm tree. 


| THELMA RITTER’S U CHORE 
| Thelma Ritter planes Friday (8) 
to the Coast on a one-picture deal 
to appear in “The Trap” for Uni- 
sersal. It’s a story of juvenile de- 
linguency, from the novel, “The 


Amboy Dukes.” 
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KORDA’S TV THREAT TO EXHIBS 





Varying Reactions to Fiscal Setup 


London, Oct. 5. 


After studying the consolidated balance sheet of the J. Arthur 


Rank organization, 
Rank’s fiscal setup. 


leading financial circles here are critical of 
Informed opinion, 


however, is confident that 


the report will not impair new stock issue prospects if Rank de- 


cides to seek fresh capital. 
The London Daily Express’ 


financial columnist commented on 


the consolidated assets of $267,236,000 and bank overdrafts of $54,- 


356,000, with the overdrafts representing upwards of 20° 
“In short,” 


company’s liabilities. 
is very hard up.” 


Financial Times, leading organ in 


of the 
the Express says, “‘the colossus 


“the City” (London’s financial 


bourse) declares that the financial position of the group remains 
ai full strength, but questions whether a new capital issue should 


follow. 
ductions and other 
$49,724,000. 

The London Daily Telegraph’s 


That would depend, the paper says, on profits of new pro- 
assets which 


figure in the balance sheet at 


“City” editor avers that the clear 


liquid position of the group leaves considerable room for improve- 


ment, 
observes that stockholders must 
substantial profits being earned, 


but that Rank frankly recognizes his position. 


The Times 
rest content in the know ledge of 
but that the banks and other in- 


debtednesses will impose a conservative dividend policy for a long 


time ahead. 
Rank’s decision not to embark 


favorable comment from “the City” 


on new ventures earned uniform 
columnists. 











Rank Argues Upped Profits Rate 
His Pix Better Break in U. S. 


London, Oct. 5. 
J. Arthur Rank’s combined film 
operations including his two ma- 


jor theatre circuits — Odeon and 
Gaumont-British—scored a small 
advance for the year ended June 
26 by netting $4,776,928. The 
earnings of the parent company, 
Odeon Theatres, Ltd., compares 
with $4,549,028 for the preceding 
year, 

While the overall picture im- 
proved, British-Gaumont circuit 


slipped slightly to a $3,848,800 take 


for a period of 65 weeks against 
$4,539,272 in the preceding stretch. 
Rank’s outstanding obligations 


showed a climb to $54,359.432 in 
production loans from banks and 
other indebtednesses. 

Statement of profits was coupled 
with a declaration of Rank which 
hit out at American film companies 
for failing to give British pix a 


break in playing time. British. film | 


magnate also justified his country’s 
quota act contending that it was 
“essential to build Mp production 


in England so that the theatres | 


would not be forced to close their 
doors” if the Yanks declared anoth- 
er ban on shipment of pix to 
Britain. 
In a veiled reference to the Auel 
(Continued on page 18) 


FROM STALIN TO TITO, 
JOHNSTON SELLS PIX 


Belgrade, Oct. 5. 
Erie Johnston, Motion Picture 
Assn. of America prexy, planed for 





Geneva today (5) after wrapping 
up the sale of 20-25 American 
films to Yugoslavia. Johnston is 


stopping off at Geneva enroute to 
Madrid, where he expects to push 
the American film case with Gen. 
Francisco Franco, head of the 
Spanish government. MPAA head 
is scheduled to arrive in the U. S 
Oct. 20. 

In a press conference, Johnston 
disclosed that his talk with Mar- 
shal Tito, chief of the Yugoslav 
government, resulted in that coun- 
try agreeing to buy the films 
during the next year for dollars. 
Transaction, which followed the 
Tito confab, was closed with the 
state-controlled committee on films 

Additionally, committee consent 
ed to pay the MPAA a percentage 
of grosses in dollars in the U. S. 
MPAA will furnish the Yugoslavs 
With a ‘ist of films from which a 
choice can be made. Johnston 
Stressed the fact that the commit- 
tee made no concessions in the 
deal. 

Russia and Yugoslavia were the 
only two countries not importing 
American pix regularly, Johnston 
Said. Russia, from whom Johnston 
won a similar deal, barred alli 
Yank films while Yugoslavia played 
an occasional pic bought from in- 
dividual distribs. 

Agreement is restricted to one 
sear. Detaiis were worked out be- 
lore Johnston shoved off. 


+ 





2 Stockholder’s Suits 
Vs. WB-Sperling Deal 


Two minority stockholders of 
Warner Bros., in separate suits this 


week, hopped on the 1945 produc- 
tion deal between WB and United 
States Pictures claiming a “con- 
spiracy” to benefit the production 
unit and its officers. 

Separate actions of Anna Kass- 
ner and Irving W. Mencher were 
filed in the N. Y. federal court 
naming as defendants Jack L. and 


Harry M. Warner, latter’s son-in- 
law Milton Sperling, Joseph Bern- 
hardt, Morris Wolf, Robert W. 
Perkins and the two companies 
involved. 


UA Booking ‘Manhattan’ 
With British Pic Despite 





London, Oct. 5. 


Just as the Johnston plan for 
the segregation of British and 
' American product became opera- 
_tive last Friday (1), an American 
feature has been booked to J. Ar- 
thur Rank’s Gaumont-British cir- 
cuit with a British film in support. 

Booking of the Hollywood pic- 
ture, “Girl from Manhattan,” was 
made by United Artists, and it’s 
to be shown with a reissue of 
“London Town.” 

When Johnston first announced 
his play he indicated that UA was 
supporting it in principle, al- 
though it was pointed out that, 
sfice the company was bound by 
contracts with individua: produc- 
ers, it mightn’t be able to support 
the scheme for its entire program. 


DAVID ROSE APPEALS 
JAMES MASON DECISION 


David Rose has filed an appeal 
in the N. Y. federal court from 
the decision of Judge John C. Knox 
which declared his alleged joint 
producing contract W ith James Ma- 
son voia. Rose is asking the Cir- 
cuit Court of Appeals to uphold 
claimed pact and bar Mason 
from working with other produ- 
cers. Alleged deal, made several 
years back in England, was intend- 
ed to create a filmmaking unit 
which would have starred Mason 
in a series of pix. 

British thesp is currently before 
the camera in a film being pro 
duced by Enterprise. He took on 
the film stint after winning his 
suit. Judge Knox tossed out the 
pact in August with the declara- 
tion that writings introduced by 
Rose were too vague and indefi- 
nite. 

As an alternative to enforcing 
the contract, Rose is asking $1,- 
\ 760,000 damages, 
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'ish producers will sell new 
} uct” 





| panies 
| their 

| Alexander Korda today brandished 
| the 
| television against Yank theatres. 


WANTS MO} 
UATEs~-UH Eh: 


Supporting J. Arthur Rank’s at- 
| tack against American film 
for purportedly 
doors to British 


AE U.o. 





closing 
films, Sir 
threat of 


reprisals through 


Korda told Variety that ‘‘all Brit- 


prod- 


| refusal to give Anglo films playing 
' time. 


| film over 


“Both Rank and J will turn our | 
we Can- | 


to television if 


|not get theatre bookings.” Korda 
| declared. “We will see how the 
American picture industry likes 
that.” 

| Korda admitted that he could 
not get from television anything 
| like the potential financial returns | 
from theatres. Nevertheless, he 


| said, video would give British pro- 


| ducers some 


‘this week 


Johnstcn Separate Plan 


‘ 


money and they 
virtually getting nothing now. 
Korda, who has already made a 
large number of reissues available 
to tele, asserted he would license 
new films as well. 
Bitter over the 
bookings, British 
clared that the Sons 
boycott is only an excuse being 
used by U. S. industry toppers. 
“The activity of a small group 
of fanatics is not what is keeping 
British product from American 
screens,” Korda asserted. “The 
real Sons of Liberty are the presi- 
dents of the American companies.” 
“These poor fellows are venting 


are 


of Liberty 


their pique because they are only 
getting 55° of the market here.” 
Korda said. “Any other industry 


would be delighted with such a 
percentage of the British market.” 
(Details of Rank’s earnings in the 
Film section of this issue.) 
ABC Buys 41 Pix Oldies 

Pointing up the increased avail- 
ability of feature films for tele- 
vision, Ziv Television Programs 
sold 41 oldies to the 
ABC-TV web. Films were orig- 
inally produced and distributed by 
the now-defunct PRC, from which 
Ziv obtained tele rights. 

Both Ziv and 


but ABC gets the right to transmit 





LSE 


com- ; 


to video outlets in the U. S. | 
if Ameri-an theatres continue their 


lack of theatre | 
producer de- | 


ABC execs de-' 
‘clined to discuss terms of the deal, 





a 





Celluloid Take-a-Bow 
Universal is going to try out 
the film equivalent of actors 


taking a bow in legit as a 
tester for Sir Laurence Oli- 
vier’s “Hamlet,” now playing at 


the Park Avenue theatre, N. 
Y. Idea has been proposed by 


| William A. Scully, U’s distri- 
bution veepee, of flashing 


closeups of the thesps playing 
in “Hamlet” at the end of the 
film. 

Scully thinks the audience 
should be given a chance to 
applaud, if it wants to. Hence, 
U has clipped closeups from a 
trailer of the fi'’n and will 
give the scheme several nights’ 
tryout. If’it works, taking- 
the-bow clips will be tacked to 
all prints of the film. 


Film Biz ’46 Peak 
With $952,000,000, 








Washington, Oct. 5. 
Peak gross sales reached by 10 
film companies in 1946, the 
biggest ever, totalled 
000.000, according to official 
ports of the Securities & Exchange 
Commission released today (Tues.). 
The net profit, after taxes, for that 


major 
year 


year was $119,984.000 ior the Big 
Five and Columbia, Monogram, 


Republic and Walt Dis- 
;ney Productions. In 1945, compar- 
lative returns for the same com- 
,panies showed gross revenues of 
| $836,883 ,000 and a net profit of 
| $63,389,000. 
In 1946, total administrative ex- 
ipenses were $20u,610,000 with $15.- 
1.435.000 written off for amortization 
and depreciation. In 1946, ex- 
ipenses totalled $209,610,000, with 
$16,181,000 written off. Net profit 
before taxes totalled $209,618,000 
‘in 1946 and $155,878,000 in 1945. 
Similar breakdowns for the Co- 
‘lumbia Broadcasting System and 
Radio Corp. of America in 1946 re- 


Universal, 


, them on any or all of its tele out- vealed that CBS operating reve- 

lets for a period of 18 months. nues reached $67,115,000 with a net 
Series started Saturday (2) on/profit after taxes of $5,796,000. 
WJZ-TV, N. Y., and will tee off RCA’s operating revenues were 
this weekend on WENR-TYV (Chi- $236,146,000 with a net profit of 
cago) and WXYZ- TV (Detroit). ' $10,985, 000. 





National Box 


New Product Shapes Big—‘Number,’ 
‘Liner’ Ace Coin-Getters 


‘Sam,’ ‘Carmen,’ 


With fall weather 
many key cities 
VARIETY and fresh, stronger prod- 
uct on release, business is on a 
definite upbeat this session. Second 
week of college gridiron season 
and continued interest in hot 
American League pennant race cut 


prevailing in 
covered — by 


in somewhat but many of new 
entries did surprisingly well. 
Pacing the field is “Sorry, Wrong 
Number” (Par) although closely 
pressed by several other strong 
newcomers. Picture is nice to ter- 


rific in most keys, 
barely okay rating. Right behind 
is “Rope’ (WB) although landing 
just good weeks in some spots. 


with only one 


Third best is “Rachel and 
Stranger’ (RKO), making it third 
week in succession that this film 


has wound up among the top three. 


It led nationally in two previous 
stanzas. Fourth coin is being cop- 
ped by “Good Sam” (RKO). Fifth 


place goes to 
(Col) while 


“Loves of Carmen” 
sixth is being captured 


by “Luxury Liner” (M-G). This 
Top Six in nationwide ratings 
shows five major companies get- 


ting into the money, 
iwo spots. 


RKO landing 


“TIn- 
“Ruth Story” 
(M-G) 


Best runner-up pictures are 
nocent Affair’ (UA), 
(Mono), “Southern Yankee” 
and “Touch of Venus” (U1 


“Red River” (UA), which is play- 





office Survey 
‘Rope,’ ‘Rachel,’ 


ing in two keys this round, 
like a coming winner. 
Philly, where smash, 
N. Y.. ‘Johnny Belinda” (WB) al- 
so shapes as a great new entry, 
being smash on N. Y. preem. Also 
very big is “Cry of City” (20th). 
“Isn't It Romantic?” opening this 
week at N. Y. Paramount, is doing 
nicely in K.C. Another promising 
new pic is “Apartment for Peggy” 
(20th), which ranges from moderate 
to very big currently. 

“Hamlet” (U), in only two cities 
to date. is near-capacity in N. Y. 


looks 
It's tops in 
and sock in 


on first week. “Saxon Charm” (U), 
nice in N. Y., is not so good in 
two other spots. “Race Street” 


weii in Toronto 
in Cincinnati. 

“Nioonrise’” (Rep) is rounding 
out a trim San Francisco stanza. 
“Four Faces West” ‘UA) shapes 
lively in Louisville. “2 Guys From 
Texas” (WB) is taking in some ex- 
tra coin this frame in Denver, 
where fast, and Boston, where nice 
in second week. 


(RRO; is doing 
and strongly 


“Ruthless” (EL) looks 
Cincy. “The Search’ (M-G), on 
additional playdates, is doing okay 
in Minneapolis, Detroit and Phil- 
ly “Blandings Dream House” 
‘SRO), solid in Seattle, will get 
sturdy session in K.C. 


stout in 


Boxoffice 


Pages 8-9) 


Jar ¥ 
Reports on 


{(Conplete 


$119,984,000 Net 


$952,- 
re- 


' 
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20th-Fox to Make Five British Films 
With $8,000,000 of Frozen Coin 


London, Oct. 5. 
Frozen coin of about $8,000,000 
/is to be spent by 20th-Fox on a 


|at Shepperton studios, 
Adelaide,” 


| Howard Hawks, 
in Germany 
| studio in seven or 


| 


program of British pix during the 


coming 
tions 


year. Schedule of produc- 
was announced this week bv 
Brig. Gen. Lyman Munson, manag- 


ing director of 20th-Fox in England 
|} and on the Continent. 


First of company’s productions 
“Affairs of 
with Dana Andrews and 
Maureen O’Hara starred and di- 


rected by Jean Negulesco, is sched- 
uled to wind up Friday (8), and the 


second, “I Was a Male War Bride,” 
starring Cary Grant and Ann 
Sheridan, under _ direction of 


embraces five pix, 
| three of 
| Pursuit,” 


is now on location 
and moves into the 
eight weeks. 

the year 
and will include 
the following: “The Gay 
from a novel by Edith 


Complete program for 


| Cadell; Neville Shute’s “No High- 
| way”; “Inside Seotland Yard,” by 
| Percy Hoskins, and “Unseen Har- 
| bour,” by Frank Laskier. 

Munson is also busy on prelim- 
inary arrangements for filming 
— Costain’s historical novel, 

he Black Rose,” originally 


se aeduhed to be made in Hollywood 


on a $4,000,000 budget, 


but which 


is now to be made in England and 


North 


Africa. 


Mayer- iis Acquire 


B. Mayer 
nounced 
“Battleground,” 


Latter’s Old RKO Tale 


Oct. ‘3. 
Metro production toppers Louis 
and Dore Schary an- 
purchase from’ RKO of 
a story of an inci- 


Hollywood, 


dent during the battle of the bulge. 
Film will be lensed with coopera- 


t 
I 
I 


ion of the 
tobert 
lodiak, 


Army. Cast will include 
Taylor, Van Johnson, John 
Keenan Wynn and Ricardo 


Montalban. 


Schary purchased the yarn while 


at RK®@ and personally supervised 


preparation of the script. 


Metro 


expects to make the picture one of 
its top ibe eA of the year. 


\ 
| 
1] 


| 
| 
| 
| 
| 


| 
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‘Can't Do Both a Public Relations 


And Merchandizing Job —Cheyfitz 


The $2,.000.000 all-industry pub-¢ 
lic relations program proposed by 
Paul MacNamara, David O. Selz- 
nick’s ad-pub chief, received a less- 
than-warm welcome this week from 
Edward T. Cheyfitz, aide to Mo- 
tion Picture Assn. olf America’s 
prexy Eric Johnston and the lat- 
ter’s mouthpiece on p.a. tactics. 

Cheyfitz, who has been meeting 
recently with producers on the 
Coast to gab and plan public re 
lations, questions the value of the 
MacNamara plan while commend- 
ing the Selznick exec for giving 
“much needed thought to the sub- 
ject.” MPAA official believes the 
plan, calling for a new studio code 
and extensive spending in all in- 
formational media, “will fall be- 
tween two chairs because it at- 
tempts two things—to do a public 
relations job and the same time 
merchandise product.” 

Among the essentials of the Mac- 
Namara program, which Cheyfitz 
doubts is the former’s contention 
that four misconceptions held by 
the public about Hollywood are 
hurting the boxoffice. Four factors 
listed by the Selznickite are the 
beliefs that Hollywood is “red”; 
that films are immoral as well as 
their participants; that Hollywood 
is extravagant ;and that Hollywood 
fans are screwball in their thinking. 

Market Analysis 

“I question the premise that mis- 
conceptions about Hollywood keep 
people from the boxoffice.”’ Chey- 
fitz said. ‘Perhaps a_ thorough 
market analysis might throw light 
on the subject of product pro- 
motion. Why people stay away from 
theatres is guesswork at the pres- 
ent time. There can be many rea- 
sons. Maybe people over 30 want 
to stay home rather than go out.” 

“Institutional advertising aimed 
at fostering more attendance be- 
fore we ascertain why people of 
certain age groups do not go to 
films is not getting the most for 
our money,” Cheyfitz declared. 
“We must learn the reasons first 
and we must also first make up our 
minds what we want the public to 
think of us.” 

Otherwise, Cheyfitz believes “‘we 
may be knocking ourselves out for 
nothing.” He thinks it is quite 
likely that the public likes the in- 
dustry as it is. To change the pub- 
lic’s viewpoint of Hollywood may 
lose as many customers as it gains, 
he averred. “I say this just to 
show that there are two sides to 
the question,” MPAAer said. 

Works—Not Words 

Use of radio, films and newspa- 
pers may all be good. Cheyfitz 
said, “but men are known by their 
works, not their words.” More- 
over, to his way of thinking, it 
would be better for the industry 
to tackle all internal problems and 
unite all groups before it can hope 
to have good public relations. 

MPAA has had a longrange pro 
gram of its own for some time, 
now, according to Cheyfitz. “There 
has been no publicity on it and we 
don't want any. We believe such 

a program is more effective with- 
out fanfare.” With that end in 
mind, MPAA has promoted forma- 
tion of the Motion Picture Industry 
Council in Hollywood through 
which all groups are discussing 
ways of solving their own prob- 
lems, he said. Youth Month drive, 
backed by Theatre Owners of 
America, is another example of 

‘(Continued on page 18) 


LOEW-PAR SPLITTING 
UP 13 BUFFALO HOUSES 


Buffalo, Oct. 5. 

An event of major importance in 
the Buffalo sector is expected 
within the next few weeks. The 
Loew—Paramount pooled opera- 
tion of 13 houses including four 
first-run Buffalo showcases, cur- 
rently being supervised by Vincent 
R. McFaul, will be broken up 
shortly. 

Under details being worked out, 
understood Par and Loew’s will 
divide the houses. each taking over 
personal operation of their own. 
MeFaul, it’s said, has a minority 
interest in the company which will 
be bought out. 

It is believed that the Para- 
mount-Loew pool is the last large 
operation of its type in the U. S. 
Four main stem theatres involved 
are the Buffalo, Great Lakes, Hip- 
odrome and Teck. Six other 
ouses are in Buffalo and three in 
outlying suburbs. 





} 





Grinieff Noncommittal, 
Agnew Denies Rep Deal 


Reported deal for the controlling 
interest in Republic Pictures, held 
by company prexy Herbert J. 
Yates, is apparently in a state of 
flux. Jacques Grinieff, who’s been 
fronting for a group of film men, 
was noncommittal prior to sailing 
from New York Saturday (2) on 
the Queen Marys 

Previously Grinieff had informed 
Yates that among the execs who 
comprise the syndicate were ex- 
Metroite Al Lichtman, as well as 
Neil Agnew, recently resigned 
prexy of Selznick Releasing Or- 
ganization. On the other hand, 
upon arriving in New York last 
week from a Paris vacation, Agnew 
denied that he was in on any- Re- 
publie deal. 

Sidestepping the Republic situ- 
ation, Grinieff declared that in a 
four-week trip to Europe he'll 
study a production venture in 
Italy which he’s mapping in asso- 
ciation with Pabst Film of Austria. 
His Transworld Film Co. also has 
similar film-making plans in Aus- 
tria. 


Brit. Pix Should 


Woo Over-30 U.S. 
Fans—Syd Wynne 


Following a one-month study of 
the VU. S. film scene, Sydney 
Wynne, J. Arthur Rank’s public 
relations chief, is taking back to 
London a proposal that British 
films make a concentrated drive 
on the over-30 age bracket in the 
U. S. Mindful of a recent Gallup 
poll which indicated that only 
25° of the “adult” ‘over 30) 
American public are regular film- 
goers, Wynne considers that group 
as the best setup for an institu- 
tional drive to build patronage on 


Anglo pix. Wynne sailed for home 
Saturday (2) with his wife, aboard 
the Queen Mary. 





Rank’s publicity topper will dis- 


cuss the idea with his two su- 
periors, Rank and John Davis. 
Wynne thinks the over-30 group, 
‘which American film biggies have 
been puzzling on how to win to 
the theatres: is the best target for 
British imports because the lat- 
ter pix specialize in a_ slower 
tempo and a more adult approach. 
Every objection raised by the 
younger set. accustomed as it is 
to Hollywood's faster tempo, could 


be a poient lure for the young-' 


sters’ older brothers and sisters, 
according to Wynne. 
Press Relations 

British publicist expressed him- 
self as sold on the new $2,000,000 
yearly public relations plan pre- 
sented to the industry by Paul 
MacNamara, David O. Selznick’s 
ad-pub head. He ties MacNa- 
mara’s suggestion to lure non- 
filmgoers to American theatres 
with his own ideas on the subject. 

“Our organization, in England, 
has done the very thing which 
MacNamara is proposing here,” 
Wynne said. “We found that the 
British public had no idea of the 
film industry nor did the higher- 
than-average in intelligence con- 
sider films as adult entertainment. 
We went into an educational and 

, institutional campaign which is 
now costing 150,000 pounds ‘$600,- 
000) yeariy.” 

“We think the reason boxoffice 
grosses have not fallen off as much 
in England as they have over here 
is a direct result of that cam- 
paign,’ Wynne declared. ‘‘Fre- 
quent sa.npling of British patron- 
age showed us that our public re- 
iations campaign has _ induced 
those who stayed away from films 
to come to the theatres. That's 
the reason, we believe, why attend- 
ance is holding up. It is simply a 
matter of reaching untapped audi- 
ences,” 


Same Old Polling Story, 
They Vote for Singles 
But Only Buy Duals 


Recently-publicized requests 
from customers that double-billing 
theatres revert to single-feature 
policy are being viewed disparag- 
ingly by top circuit officials. They 
claim they'd be the first to go for 
single features if the public really 
wanted them, but point out that 
each attempt to switch to the lone 
bill policy has resulted in only one 
thing—a tremendous drop in bust- 
ness 

Illustrative of the customer 
requests, which have cropped up 
periodically from the time the first 
filmery embarked on a dual policy 
as a competitive gimmick, was a 
poll conducted last week by the 
Trenton (N.J.) Evening Times. 
Pollsters omitted the number of 
vox poppers questioned but re- 
ported that 59° of those stopped 
by an inquiring reporter voted for 
single features; 26° still want 
double bills, and 15° voiced no 
opinion. 

Consensus of the circuit opera- 
tors questioned on their reaction 
to the poll was that “it’s the same 
old story—the public votes single 
but any house that tries it dies a 
quick death.” It was noted that 
Loew’s had tried the same idea 
recently at one of its nabe houses 
in the Bronx, N.Y. Customers voted 
overwhelmingly in favor of single 
features but when the _ house 
attempted it, the payees walked 
out complaining of having been 
|cheated, some even asking for a 
refund. 
| Idea might be feasible if all 
|theatres throughout the country 
decided to switch to single bills 
at the same time, since the custom- 
ers always point to a competing 
house playing duallers in their 


cheating complaints. Circuit execs | 


pointed out, though, that the cur- 
rent antitrust suit makes it legally 
impossible for them to get together 
for such a move. Thus, they see no 
sign of a nationwide changeover to 
single features. 

Trenton newspaper poll, inciden- 
tally, pointed up the fact that most 
of the non-film going public, now 
estimated at some 55,000,000, is 
found among people over 30. None 
of those questioned under 30 failed 
to voice an opinion, while 23° of 
all those polled over 50 did not 
vote one way or the other. Poll 
also found that the largest prefer- 
ence for single features (73°) was 
expressed by those under 30. 


MACNAMARA STARTS 





INSTITUTIONAL ADS: 


Materializing in part his indus- 
try-wide plan for a renewed pub- 
lic relations drive in behalf of 
film entertainment, Paul Mac- 
Namara, ad-pub chief for David 
O. Selzaick, is mapping a broad 
institutional ad campaign in sev- 
eral key cities. First phase of the 
promotion teed off in Southern 
California last week with a_ big 
advertising splash in conjunction 
with the mass booking of “Mr. 
Blandings Builds His Dream 
House” in 37 firstrun and nabe 
Fox-West Coast theatres. 

Copy for the full page ads in 
the daily press only incidentally 
plugged “Blandings’ with the 
dominant pitch being: “Movies are 
something the whole family can 
enjoy, and they cost the folks a 
lot less money than other things 
like night baseball, hot rod racing 
and bowling.” Some of the ads 
ran photes of the local theatre 


managers in order to “personalize” | 


the film industry. Coin for the ad 
promotion, which totalled slightly 
over $10,000. was shared equally 
by the Selznick organization and 
the theatre chain. 

Similar campaign is being aimed 
at the Detroit area, depending on 
whether a large number of simul- 
taneous bookings can be nego- 
tiated. An ad splurge of that 
size would be unusual in Detroit 
since “Biandings” is slated for the 
subsequent-runs there. MacNa- 
mara is also planning te follow up 
with institutional ads in several 
other keys, 
Washingten and Cleveland. 





N. Y. to Europe 


Jesse Greer 

Jacques Grinieff 

Bernard Guro 

Norman Krasna 

Eddie Mannix 

H. T. Lowe-Paster 
| Sidney Wynne 








Justice Dept.s Requests 





i. 





the Justice Department 


named... 


Washington, Oct. 5. 


This, in the language of the Government brief, is specifically how 


Anti-Trust Division wants the 1946 decree 
amended to bring it in line with the Supreme Court ruling of last May, 


The court was asked to restrain the Big Five “from further per- 


forming any existing franchises except those made with independent 
exhibitors for the purpose of enabling such exhibitors to operate a 
theatre in competition with theatres affiliated with a defendant and 
for making any franchises in the future except for the same purpose.” 


The court was asked to enjoin the defendants: 
“From continuing to own or acquiring any beneficial interest in any 


with another defendant 


which the acquiring defendant 


theatre, whether in fee or shares of stock, or otherwise, in conjunction 
From acquiring a beneficial interest in any 
theatre which is an actual or potential competitor of any theatre in 
owns a beneficial interest and from 
acquiring motion picture theatres in any location unless the acquiring 
defendant shall show to the satisfaction of the court, and the court 
shall first find, that such acquisition will not unduly restrain competi- 
tion in the exhibition of feature motion pictures.” 


The court is asked to enjoin the defendants: 
“From making or enforcing any agreement which restricts the right 


of any other exhibitor to acquire a motion picture theatre. From 
voting stock directly or indirectly held by it in any of the corporations 
or otherwise exercising any control over the business of 
such corporations, except for the purpose of disposing of its interest 
therein.” 


“After six months from the entry of this judgment, each of the five 


major distributors shall be prohibited from licensing for exhibition in 
theatres in which another major distributor owns a financial interest, 
in the following towns, a total number of feature films which exceeds 
one-half of those released by it during any consecutive six months’ 
period, for a total period of five years” (list of towns given). 


“After six months from the entry of this judgment each of the five 
major distributors shall be prohibited from licensing on first run in 


following towns, a total number 


theatres in which another major defendant owns a half interest, in the 
of feature films which exceeds one- 


half of the feature films released by it during any consecutive six 
months’ period, for a total period of five years” (another list of towns 


monopolize first run). 


and large cities given in which the government alleges the majors 


“Within one year from the entry of this judgment each of the major 


defendants shall submit a plan for the ultimate separation of its dis- 
tribution and production business from all theatre owning or operat- 


ing corporations in which it owns stock, other than those named in 


Paragraph 10 of Section II hereof. Upon the filing of such a plan the 
government shall have six months within which to file objections there- 
to and propose amended or alternative plans for accomplishing the 
Same result. Such further proceedings with respect to such plans as 
the court may then order shall then be had. Such plan shall, in any 
event, provide for completion of such separation within five years from 
the date of the entry of this judgment. 


“Within one year from the entry of this judgment the government 


and the exhibitor defendants shall also submit such plans for divesti- 
ture of theatre interests, other. than those divested by Section III 
hereof, which they believe to be adequate to satisfy the requirements 
of the Supreme Court decision herein with respect to such divestiture. 


Upon the entry of such a plan the government and the affected 


defendant shall have six months within which to file objections thereto 


/and propose amended or alternative plans for accomplishing the same 


including Chicago, | 





result. Such further proceedings with respect to such plans may then 
be had as the court may then order.” 


* 

“At any time after three years from the entry of this judgment any 
defendant which has submitted a plan... .May petition the court to sus- 
pend the effective date of such plan or the taking of any steps to 
effectuate it upon the ground that actual divestiture of theatre inter- 
"ests during that period has made such plan unnecessary, in whole or 

in part, to provide adequate competition in the distribution and ex- 


hibition of films.” 








L. A. to N. Y. 
Fay Bainter 
Sammy Cahn 
Bob Cobb 
Robert Cummings 


Jean Dalrymple 
Russell V. Downing 
Margaret Ettinger 
Jack Forrester 
Rose Goldstein 
Edmund Gwenn 
Joan Harris 

Van Heflin 
Russell Holman 
Martita Hunt 
Sam Katz 

Martin Lewis 
Florence Marly 
Frances Marion 
George Murphy 
ZaSu Pitts 

Jane Powell 
Everett Riskin 
Mickey Rooney 
Don Searle 

Adela Rogers St. John 
Sidney N. Strotz 
Harold Swisher 
Marta Toren . 
Hal B. Wallis 
Larry Weingarten 
W. Lee Wilder 





N. Y. to L. A. 
Irving Berlin 
Roman Bohnen 
Jerry Devine 
Norman Prescott 
Steve Gibson 
Jolly Joyce 
Abe Lastfogel 
Joel Marston 
Theima Ritter 
Howard Young | 


American Films Outdraw 
Behind Czech ‘Curtain’ 


Prague, Oct. 5. 

Despite political barriers in this 
“iron curtain” nation, American 
pictures have pulled greater at- 
tendance in Czechoslovakia than 
\the films of any other country, ac- 
cording to figures disclosed in 
‘Filmove Zpravodajstvi, a govern- 
ment film publication. Of the 
150,000,000 paid admissions during 
the last 12-month period, Holly- 
wood product drew 50,000.000. with 
Czech films garnering 42,000,000 
and Russian and Engtish pix run- 
‘ning a poor third and fourth with 
| 22.500,000 and 21,500,000. 

French films have been complete 
flops in this country, accounting 
for only 1,300,000 tabs despite the 
fact that the number of French re- 
leases numbered only three less 
than the British. 





Europe to N. Y. 
Nigel Bruce 
Harry Foster 
John Golden 
Harry Green 
Adelaide Hall 
Rex Harrison 
Prince Littler 
Mary and James MacArthur 
Adolph Nantz 
Maria Neglia 
Lilli Palmer 
Terence Rattigan 
Joyce Redman 
Anger Reyes 
Harry Roy 
Jimmy Savo 
Arthur Schnabei 
J. Arthur Warner 
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CHI NABES MOP UP AFTER LOOP 





-_—_— 


Big Five's Counter-Ideas 


The Big Five have selected three groups of theatres as those 
which they are ready to sacrifice in return for a settlement of the 
Government anti-trust suit, it is reported. These houses, included 


in lists which are being forwarded to the Dept. 


bracketed as follows: 


of Justice, are 


1. In every closed situation throughout the country dominated 


by one or more majors, al 


least one house designated in the list 


will be sold to an indie exhib in order to open the situation. This 
includes not only partnership but also wholly-owned houses. 


2. In partnership situations, 


majors are ready 
liquidate all holdings in which they own less than 50% 


to automatically 
interest. 


3. Where the major company bought in the partnership interest 


from an existing circuit, major 


is willing to sell its holdings to 
the partner who would get first crack. 
into the major, both sides would bid against each other. 


Where the partner bought 








-—— 





American Distribs Press for That 
Ath Circutt ‘To Oppose Rank and WB 


London, Oct. 5. 

The movement by American dis- | 
tribs to create a fourth major cir- 
cuit in opposition to J. Arthur 
Rank’s Odeon and Gaumont-Brit- 
ish chains and the Warner Bros.- 
partnered Ass: ociated British cir- 
cuit is taking practical, if informal, 
shape. 
indie theatres has been put through 
by a legal merger—a development 
discussed for many months by 
Yank distribs—a number of the 
top American companies will be 
selling first-run to large groups of 
indies within the next few weeks. 

Metro already is packaging pix 
and marketing them in more than 
30 key cities to indie houses. Para- 
meunt will hypo a fourth circuit 
by taking similar steps before the 
month is up. James E. 
Par’s managing director ,for Bri- 
tain, is now selecting unreleased 
product for both solo and double- 
bill fare. 

With the Rank squeeze on Amer- 
ican product beginning to be really 
felt, other majors are expected to 
follow suit. British toppers for 
the Yank outfits point out that 
several hundred theatres are avail- 
able, scattered through all key 

(Continued on page 19) 





Film Cos. Mastermind 
To Counter Collarites 
On Secondary Boycott 


Faced with da “cold strike’ by 
two CIO white-collarite unions in 
the eastern homeoffices, execs of 
the major eompanies are planning 
legal counter-moves to head off a 
campaign to picket and boycott af- 
filiated theatres. Screen Office & 
Professional Employees Guild and 
Screen Publicists Guild, attempt- 
ing to pressure the majors into 
negotiating new contracts, mean- 
while, have begun to carry out 
their strategy of hitting the indus- 
try’s boxoffice receipts via picket 
lines in front of RKO and Loew’s 
houses in the metropolitan area. 

Heads of both unions, shying 
away from direct strike action 
when the companies recently re- 
fused to sign new pacts over the 
Taft-Hartley law provision for 

(Continued on page 17) 


REPORT GERALD MAYER 





TO PARIS IN MPAA SPOT. 


Paris, Oct. 5 

Reported here that Gerald 
Mayer, chief of the Motion Picture 
Assn. of America’s international 
difsion, may succeed Frank 
McCarthy as the organization’s con- 
tinental manager. McCarthy is due 
to vacate his post about the first 
of the year to join 20th-Fox as 
Darryl F. Zanuck’s aide. Rupert 
Allen is also exiting at the same 
time. 

It's understood that the U.S. 
majors are highly satisfied with 
Mayer's work in assisting with the 
recent revision of the Blum-Brynes 
1946 film accord. In the event 
Mayer switches. John McCarthy. 
associate international division di- 
rector, would probably be upped to 
Mayer's present spot. Meanwhile 
Mayer, who recently returned to 
the U. S., has since gone to Brazil 


to adjust the remittance situation 
there, 





While no amalgamation of | 


Perkins, | 


Cinecolor’s Brit. Lab 


Hollywood, Oct. 5. 
Allan Gundelfinger, Cinecolor 
veepee, leaves for England this 
week to establish a laboratory to 
tint pictures made by British and 

other European film producers. 
Company is making the move be- 
cause of a sizeable amount of 
frozen Cinecolor coin in England. 


Par Accelerates 
Own Stock Buys, 
Shells Out 7156 


Paramount drove ahead at a 
faster clip during the month of 
September in its policy of shrink- 
ing capital through buy-ups of its 
own common stock. Par laid out 
$715,000 during September to ac- 
quire an additional 32,500 shares 
of common. Company now has 
deposited in its treasury 665,000 





ishares with an approximate mar- 


ket value of $14,630,000 under 
present price quotes. 
September purchases were a 


sharp pickup over August total of 
22.200 shares. In July, Par bought 
31,000 shares. All stock was 
bought on the open market. 

Acceleration of stock purchases 
is timed to an early possibility of 
the company 
its theatre holdings because of the 
Government anti-trust action. Set- 
tlement negotiations are currently 
under way which could result in 
Par giving up a substantial part of 
its partnership theatre interests. 

Acquisition of stock would serve 
iwo purposes. It could be used to 
buy out other partner interests. 
More likely, however, would be its 
ultimate retirement to slash com- 
pany capitalization if and when 
Par cuts down on its exhibition 
activities. 


Ent Returns Studio 


To Harry Sherman 
Hollywood, Oct. 5. 

Enterprise Studios, after a brief 
romance, resumed its maiden 
name, California Studios, and 
leaped back into the waiting arms 
of Harry Sherman, four months 
ahead of schedule. 

The Charles Einfeld-David Loew 
organization is stiMd- paying room 
rent for a skeleton crew though it 
has ceased its production enter- 
prise. 


Renew SAG Pact Talks 


Hollywood, Oct. 5. 
Screen Actors Guild and major 
studios will resume huddles on a 








new working contract this week, 
following the return of Charles 
Boren. industrial relations chief 


for the producers. 

New pact was recently approved 
by the guild membership by an 
overwheluaing vote of 4,189 to 39. 


AESULT 
TST RUN CEILINGS 


TOF 2K 





Chicago, Oct. 5 
The Jackson Park decree which 
clamped a two-week ceiling on 
first-runs in Loop showcases is 
proving a bonanza to the small- 


ifry exhib in the outlying Chi sec- 


| tors. 


in effect for over six months, a 
survey of nabe houses by VARIETY 
indicates that the subsequent-runs 


lare now averaging from 30° - 
150% better than they did in past 
| years. 


One theatre, which used to do a 


| peak weekly business of $2,100 on 


} 


| 


| which calls for 


liquidating part of, 


| carry 


a strong film is 
$6,000 for the same period. An- 
other nabe reports that it did $1,- 
;}500 in the pre-Jackson Park era, 
but is consistently racking up $2,- 
000 weekly grosses for the past six 
| months. Still another theatre told 
| VARIETY that it is good for $3,500 
weekly gross against $2,500 in days 
of yore. 

Increased take is not clear prof- 
it. All theatres that benefited from 
the new release system in Chi are 


paying considerably higher rentals. | 


The theatre, for instance, that 
boosted its weekly gross from $1,- 
500 to a present $2,000 has added 
$300 weekly to its rental bill. 
All eontend, however, 
is still plenty of gravy left for the 
theatre man. 

There is no question that the 
rise in nabe grosses is due to the 
effects of the decision. As a result 
of the case, the clearance struc- 
ture has been drastically changed 
and nabes are now freely bidding 
for product. 

By the same token, repercus- 
sions on theatre attendance at the 
Loop have been adverse. Plenty of 
Chi filmgoers who formerly crowd- 
ed the showcases are now patroniz- 
in their nabe houses, which get 
the films immediately after the 
Loop showing. 


HITCHCOCK INKS DEAL 
FOR 4 PIX AT WB 


Hollywood, Oct. 5. 

Alfred Hitchcock will produce 
four pictures in five years for re- 
lease by Warners on completion of 
his current indie release pact, 
one more film to 
follow “Under Capricorn,” now 
shooting in England. 

Final picture under the old 
agreement will be “I Confess,” 
slated to start in January. It will 
the Transatlantic Pictures 





label. 








a 4 


With the JP regulation now | 


hitting $5,000- | 


that there | 


Gov't Gives Big 5 Five Years 
To Dispose of Their Theatres 





Schine and Griffith 


Washington, Oct. 5. 
The Government is getting 
ready to suggest its plans in 
two other important motion 
picture anti-trust suits which 
were remanded to the trial 
courts by the U. S. Supreme 


Court. These are the Schine 
and Griffith cases: the Su- 
preme Court opinions were 


handed down last May at the 
same time as the Big Five 
Case. 

Government proposals. on 
the Schine Theatres case, in 
which partial divestiture of the 
chain was ordered, are due by 
the end of October. Those on 
the Griffith Theatres case will 
probably be ready some time 
in November, according to-Jus- 
tice Department officials. 

TS 


Majors Attys. 
Bearing Down 
On Arbitrations 


Laboring over the terms of the 
proposed settlement of the Gov- 
ernment anti-trust action, 
company legalites were in close 
huddles this week with reps of the 
American Arbitration Assn., ad- 
ministrator of the present film ar- 
bitration system. Confabs_ are 
being staged to clear the way for 
liberalization of the arbitration set- 
up which the Big Five will present 
to the Dept. of Justice as the chief 
book-of-rules governing trade prac- 
tices. Meanwhile, the companies 
continued working on lists of the- 
atres which they are ready to sell 
if a settlement is accepted. 

The new arbitration system, vol- 
untary so far as exhibs are con- 
cerned but mandatory on the com- 
panies, is viewed by industry at- 
torneys as the defendants’ remedy 
for the invalidating of competitive 








selling by the U. S. Supreme Court. 


(Continued on page 63) 





SWG, Agents Talk License 
Hollywood, Oct. 5. 
Screen Writers Guild and Ari- 
ists Managers Guild have begun 
informal discussions aimed at an 
"accord on licensing of agents. 








More Top Product for Indie Exhibs 
Seen in Goldwyn Split With F-WC 


Despite the fact that a final de- 
cision in the film industry's anti- 
trust suit is still pending, a trend 


‘is definitely in the works for indie 


‘do so was Samuel Goldwyn, 
‘decided 


producers to sell away from the 
major affiliated circuits. Latest to 
who 
last week to split away 


from the Fox-West Coast chain 


-and will consequently attempt to 


get outside dates on both “A Song 
Is Born.” latest Danny Kaye star- 
rer, and the general release on 
“Best Years of Our Lives.” 

Reason for the split was a dis- 
agreement over terms. United Art- 
ists, for the same reason, has re- 
fused to sell “Red River” to the 
F-WC circuit. It’s recalled more- 
over that Metro had a squabble 
over vental terms with the same 
circuit on “Easter Parade,” forcing 
M-G sales veepee William F. Rod- 
gers to make a special trip to the 
F-WC homeoffice on the Coast to 
iron out the deal. 

While indie exhibs have com- 
plained that the Supreme Court's 
recent decision in the anti-trust 
case still gives them the short end 
of the deal, industry observers 
nonetheless believe that the indie 
operators are already beginning to 
benefit. To what proportions the 
trend toward selling away from the 


affiliated circuits will-grow remains 
to be determined. 


While RKO handles the Goldwyn 
product, the split with F-WC was 
actually brought about at the be- 
hest of Goldwyn Productions’ 
prexy James A. Mulvey. As re- 
sult of the break, Goldwyn sales- 
manager Arthur Sachson planed 
out to the Coast Thursday (30) 
night for huddles with West Coast 
salesmanager Ben Fish (Goldwyn’s 
brother). Two began an intense 
campaign Monday (4) to line up as 
many dates as possible on the two 


pictu.cs with Coast exhibs. First 
move was the tying up of $22,000 
worth of billboard space for a 


heavily-budgeted ad campaign and 
Goldwyn is expected to sink con- 
siderably more money into his. ef- 
forts to help the indie exhibs fight 
F-WC. 

Mulvey’s Objections 


Reason for the severance in re- 
lations was reportedly Mulvey’s ob- 
jections to the circuit’s routine 
formula terms, which have held for 
all pictures good or bad. Under the 
standard F-WC policy, the circuit 
gets 20-40°O on a sliding scale and 
50% over a split figure. Mulvey 
reportedly wanted a separate deal 

(Continued on page 20) 


major 


| which 
ling to 


! 


| 


Washington, Oct. 5. 


The New York trial court, which 
rejected a Government plea for di- 
vorcement of the Big Five theatre 
interests in 1946, got a second such 
request over the weekend, with the 
recommendation that Warners, 
RKO, Paramount, Metro and 20th- 
Fox be given five years to dispose 
of their valuable theatre  prop- 
erties. 

But in the meantime, argued the 


| Anti-Trust Division of the. Justice 


Department, four steps should be 


|taken by the trial court to protect 


the rights of the independent ex- 


| hibitors: 


1. A partial cross-ban on li- 
censing to run for the five years, 
would restrict cross-licens- 
50° in certain specified 
situations. 

2. An order 


requiring the de- 


fendants to sell, within a year, 
their interests in 1,300 to 1,400 
theatres which they own jointly 
with non-defendants and, in some 
cases, with other defendants. (This 
would apply only where the de- 


fendants own more than a 5°% in- 
terest in the theatres. In cases 
where two majors own a theatre, 
one would be permitted to buy out 
the other, if the rights of no in- 
dependent were jeopardized.) 

3. Enjoin the defendants from 
making any franchises except with 
independents to aid the indies to 
compete with affiliates of the 
majors. 

4. Bar the majors from acquir- 


ing any theatres in competition 
with those they now control, or 
any others without specific per- 
mission of the court. 

The Justice Department  pro- 
gram is included in a 135-page 
brief, “Government’s Proposed 


Findings and Judgment with Sup- 
porting Memorandum” which has 
been sent to the defendants to the 
trial court. In it, the Anti-Trust 
Division suggests the way the New 
(Continued on page 20) 





British Producers Swamp 
Govt. With Requests For 
That $10,000,000 Bankroll 


London, Oct. 5. 

Within 48 hours of its formation, 
number of requests for production 
bankrolling have been received by 
the Government Film Finance 
Corp., which has $10,000,000 in its 
coffers for private producers. In 
addition to Sir Alexander Korda’s 
British Lion Co., which aims to 
borrow up to $8,000,000, applica- 


| tions for loans have been made by 


Renown Pictures and Butchers 
Films, both smail indie distribs. 

Unconfirmed reports suggest 
that Pathe is also seeking a gov- 
ernment loan. J. H. Lawrie, Fi- 
nance Corp. chairman, is expected 
to make an important statement 
next Tuesday (12). 


UA MULLS NEW TAG FOR 
MORGAN’S ‘N. Y.’ (ENT) 


Final decision on a title change 
for Enterprise Productions’ “Soe 
This Is New York” is expected to 
be made within the next 10 days 
by distribution execs of United 
Artists, which is releasing the 
Henry Morgan starrer. Tentative 
new title is “City Slicker,” figured 
to have more draw for hinterland 
audiences. 

It had originally been planned to 
release the film as the first with a 
dual title. “New York” would have 
been used in all cities of more than 
150,000 population, with “Slicker” 
holding for the rest. UA has defi- 
nitely decided now that such a 
move might dissipate full penetra- 
tion of any ad-publicity campaign 
so has decided to stick with a sin- 
gle name. 

Film to date has played in only 
nine situations, despite the fact it 
was tradeshown last spring. If the 
title is changed, the general re- 
lease date will be delayed another 
five to six weeks while UA gets 
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New Brazilian Restrictions Again 
Accent That Our State Dept. Seems 
Blind to Film Industry's Problems 


Current tancle of American film*% 


companies with the Brazilian gov- 


ernment over “restrictive” regula- 
tions which threaten to choke off 
all revenues from that important 


market is being highlighted by 


film biggies as a dramatic example 
of how vulnerable Yank films now 
are in foreign countries. The Bra- 
zilian set-to is also adding a fillip 
to complaint ore frequentlv 
voiced than ever that the U.S. 


State Dept. is indifferent to the 
fate of American pix overseas. 
U.S. film companies stand to lose 


$6.000.000 ~ vear] tapped from 
Brazil. The big point being made 
is that while ordinary necessities 
in that country are sky-high, the 
Brazilian Central Price Control 
commission singled out the one 
commodity which has always been 


cheaper t! , comparative neigh- 
boring countrie: that is film en- 
tertainment — for price - cutting 
regulations. 
Before the com) 
tion in June 
sions to be 


directing admis- 
lowered to 


ecruzeros (35¢) as a ceiling on tick- | 
ets, the theatre price range was 8— 
10 eruzeros (49¢-50c). In equivalent 


Latin American countries such as 
the Argentine and Mexico, top 
scale was far higher, reaching $1 in 
many houses, industryites point 
out. 

Anti-Yangui Pix, Mostly 


Only real attack launched by the | 


Brazilian commission was against 
films—which is mainly an American 


product, it’s said. Meanwhile, other | 


Yank imports such as automobiles, 
clothing and electrical equipment | 
continued being sold at highly | 


inflated prices. In all these in-| 


stances, merchandise was tagged at 
figures-50%%-1°0% 
the U.S. 

Feeling is that the State Dept. 
is content to lay back so long as 
such American sacred Cows as 
autos and clothing are not forcibly 
hit by restrictive foreign regula- 
tions. Hence, the real gripe grow- 
ing out of the Brazilian situation. 

Other regulations passed against 


American films are said to be even | IATSE: and assistant directors’ Lo- | 


more oppressive. These restric- 
tions would certainly lend them- 


selves to U.S. protest if the State | 


Dept. was so minded, it is con- 
tended. 
Tremendous Charge-off 
“If a chandelier falls down in a 
film house playing an American 
picture and hits a customer, the 
Yank distributor would have to 


deduct any damages because ot | 


injuries from their rentals under 
present government regulations,” 
one foreign dept. 


new restrictions on licensing films 
are. Because it is impossible to 
sell films under these conditions, 
we've ordered our representatives 
to halt sale of films.” 


Under the latest decree of the | 


Brazilian commission, no film can 
receive more than 40% in rentals 
from an exhib. Moreover, from 
this 40°% 
of the exhib including taxation 
depreciation of property, accidents, 
salary nut for employees and ad- 
vertising expenses. It is this provi- 
sion that has forced discontinuance 
of pix peddling in Brazil and re- 
quired current negotiations there 
of Gerald Mayer, foreign chief of 
the Motion Picture Assn. of 
America. 

Ceiling of 40% alone would not 
be too bad, it’s said, because rentals | 
at first-runs now range between | 
25% and 50%. However, no dis- 
trib will risk the tremendous over- 
head charges which can be made. 

Additionally, commission has fix- 
ed flat rentals at a point no higher 
than they were two years ago. 


Black Tie for ‘Belinda’ 


Hollywood, Oct. 5. 

First high hat preem of a War- 
ner production in two years will 
be the Jane Wyman starrer, ‘“‘John- 
ny Belinda,’ which bows at the 
Warners Hollywood theatre Oct. 
14 with about 500 film names at- 
tending in formal duds. 

Last big premiere held by the 
studio was in August, 1946, with 
“Night and Day” celebrating the 
20th anaiversary of sound in pic- 
tures. 





| 
1ission took ac- | 


higher than in | 


exee declared. | 
“That’s how broadly worded the | 


must come all expenses | 





Hellinger Hilltop Estate 
Auctioned Off for $67,500 


Hollywood, Oct. 5. 
Hillside mansion of the late 
Mark Hellinger was sold at auction 
for $67.500 to L. J. Mills, who has 
no connection with show business. 
Sale included the 14-room home 
with six bathrooms, a guest house 
with seven rooms, a swimming 
pool and nine acres of ground. 
The 1931 bullet-proof Lincoln 
limousine, in which Hellenger once 
toured his Broadway newspaper 
beat, was knocked down for $250 
to Frank Bertelli, projectionist. 
The other two cars, both Cadillacs, 
went for $2,000 and $1,800. 


1] Eastern Unions 
In United Front 


Moving to set up a centralized 
agency to handle problems of film 
labor unions in the east, repre- 
sentatives of 11 guilds and craft 
locals held their first joint meeting 
last week in New York under 
sponsorship of the Screen Direc- 
tors Guild. While initially launched 
as a forum to exchange informa- 
tion and views, leaders of the set- 
up are mulling its expansion into 
| an informal “united front” to deal 
with such labor problems as new 
| contract negotiations, layoffs and 





seven | 


= ra . : P . | 
video’s impact on union jurisdic- 


tional lines. 


| Session included, besides the SDG, 

cameramen’s Local 644, Interna- 
tional Alliance of Theatrical Stage 
Employees; studio mechanics’ Lo- 
cal 52, IATSE; film laboratory 
technicians Local 702, IATSE; 
,Sereen Cartoonists Guild Local 
| 1461; United Scenic Artists Local 
| 829; Assn. of Documentary & Tele- 
vision Film Cameramen; Screen 
Actors Guild; Associated Film 
| Writers; film editors’ Local 771, 


‘eal 161, IATSE. 





‘Mitty’ Tops Overseas, 
‘Apache’ at Home In 





Washington, Oct. 5. 

Army taste in films at home and 
jabroad are pretty much the same. 
‘reports the Army and Air Forces 
Motion Picture Services. ‘Secret 
Life of Walter Mitty” (Danny 
| Kaye) tops the 10 most popular pic- 
\tures shown during the past screen 
lyear at Army bases abroad, based 
on attendance. “Fort Apache” was 
i\tops at home. However, it was 
pointed out that the timing of pic- 
|tures in this country and in for- 
eign encampments was different, 
| which accounts for some of the dif- 
ferences in the two lists. 

The 10 most popular at posts 
overseas, in order: 
l'enne,” “Welcome Stranger,” “Best 
Years of Our Lives,” ‘Bachelor 
and Bobby Soxer,” ‘Call North- 
side 777,” “Naked City,” “My 
Favorite Brunette,’ ‘Uncon- 
quered,” “The Hucksters.” 

The top 10 for Army posts in 
continental U.S.: “Fort Apache,” 
“Unconquered,” “Road to Rio,” 
“Mitty,’ “Best Years,” Naked 
City,” “Bachelor and Bobby Soxer,” 
“Tycoon,” “Call Northside 1777,” 
“Bishop’s Wife.” 


$14,000,000 FOR 
| 8 TECHNI FILMS 


| Hollywood, Oct. 5. 
| Start of 
makes a total of eight Technicolor 
pix lensing in Hollywood with com- 
bined budgets totaling $14,000,000. 
It’s the biggest tint outlay since 
last fall. 

Warners’ sked is heaviest with 
three, “Montana,” “Happy Times” 
and “Two Guys and A Gal”; 20th 
has “Mother Is Freshman” and 
“Beautiful Blonde From Bashful 
Bend”; Metro is doing “Barkleys 
of Broadway,” “Take Me Out To 
Ballgame,” and Paramount “Sam- 
son.” ; 





Unions represented at the first 


Poll of -Army Bases. 


“Mitty,” “Chey- | 


“Samson and Delilah” | 


EL Shaves Olympic Pic 


To Bolster Sagging Take | 


Hollywood, Oct. 5. 
J. Arthur Rank’s Olympic Games 
‘picture has been whittled 35 min- 
_utes by Eagle Lion to save its life | 
in remaining U. S. playdates. Film | 
has been dying from coast to coast. 
Film was ostensibly badly edited 


in the beginning, eliminating sev- | 


eral American victories. Women 
don’t go for it. In addition, it 
was released at a time when Amer- 
ican fans were thinking of the 
World Series and football. 


Ist Minevitch Pic 
Readied in Paris 


Paris, Oct. 1. 

Both the new Thomson coior 
process and black and white are 
used in ‘“Jours de Fete,” a feature 
just completed by Cady Films, 
starring Jacques Tati. 

Cady Films is a new setup in- 
cluding Borrah Minevitch, Fred 
(“Enfants du Paradis”) Orain and 
Tati. Latter is said to be reminis- 
cent of Harold Lloyd and Charlie 
Chaplin. 

Cady Films’ first effort, a short 
titled “Vente aux Encheres” 
(“Auction Sale’’), starring Solange 
Delporte and directed by Jean 
Mousselle, was dubbed in English 
and won first prize at the Venice 
Film Festival. 

“Jours de Fete” 





Orain. Color was processed in 
Eclair studios at Epinay near | 
Paris, and French release is by | 


Discina. 


20th’s Two Controversial 
Pix (‘Gent, ‘Curtain’) 
In the Hot Seat Abroad 


Twentieth-Fox International this 
week remained silent on the tem- 
pest that raged in the daily con- 
sumer press over the banning of 
20th’s “Gentleman’s Agreement’ 
by the ecclesiastical censor in 
Spain for its anti-racial discrim- 
ination theme. According to com- 
pany prez Murray Silverstone, 
there has still been no word from 
the company’s Madrid branch on 
the situation. 

Story, which first broke in the 
N.Y. Times Thursday (30), declared 
“Agreement” had been banned on 
\“moral grounds,’ quoting the 
| Spanish Church order as stipulat- 
| ing that, while it’s a Christian duty 

o “stimulate love among individ- 
/uals, nations and peoples,” this 
| duty should not extend to Jews. 
Report from Spain immediately 
brought forth blasts at the cen- 
sor from Francis Cardinal Spell- 
man of New York and from Jewish 
dignitaries. 

As result of the attacks, the 
president of the Spanish censor 





_board was reported later to have | 


said ‘“‘“Agreement” had been ban- 


ned because its theme of anti-| 


Semitism was “no problem” in 
Spain, claiming there is no Semi- 
tism or anti-Semitism in the cous 
try today. 

As for 20th, the story proved that 
it is one company, at least which is 
turning out controversial films. 
“Iron Curtain” has reportedly been 
banned in several Soviet-dominat- 
ed countries because of its anti- 
Soviet theme. On these reports 
also, 20th is keeping silent. 


RENOMINATE REAGAN 
FOR SAG PRESIDENCY 


Hollywood. Oct. 5. 
| Ronald Reagan will be a candi- 
‘date to succeed himself as presi- 
ident of the Screen Actors Guild 
|in the annual election Nov. 14. 
| Other nominees are 
‘Pidgeon, first veepee; William 
ang second veepee; Paul IHar- 
, third veepee; Leon Ames, rec- 
po Bos secretary, and George 
Chandler, treasurer. 


RADIN, POLANGIN SHIFTS 


Hollywood, Oct. 5. 

Paul Radin, in charge of th: 
Buchanan ad agency's Coast offic: 
for the last two-and-a-half years. 
has resigned to join the William 
Kester agency as a veepee. Fred 
Polangin, until now eastern ad- 
publicity chief for Enterprise Pro- 
ductions, suceeds him at Buchanan. 

Deal was set with Polangin in 
New York last week by Buchanan 
veepee William Dasheff. Two of 
them trained out for the Coast 
‘Thursday (30). 








» ¢ 


is directed by| 


“Judy’ Dates Top B.0. for September, 
‘Sam, ‘Babe,’ Mitchum-Rachel’ Big 


Easily outdistancing the field, ; “Yankee” thus far has been on the 


“Date With Judy” (M-G) won the 
national 
for September, according to 
business figures received from 
VARIETY correspondents in 22 
major cities. The Wallace Beery- 
Jane Powell - Carmen Miranda 
starrer rolled up more than $1,- 


' 000.000 grosses in these spots dur- 


ing the five-week period covered 
by the survey, winning first-place 
coin in VarieTy’s survey three 
weeks in succession. 

Not far behind in actual money 
and representative showings for 
four successive weeks was “Good 
Sam” (RKO). Even in spots where 
crix were lukewarm, the Gary 
Cooper-Ann Sheridan names Car- 
ried the film along. 

“Babe Ruth Story” (Mono), 
third-place winner, was in much 


boxoffice championship | 


spotty side. “Olympic Games” 
(EL) is in much the same classi- 


fication. “Race Street” (RKO) has 


been very uneven to date, being 


particularly mild in N. Y. 

“Moonrise” (Rep) has done very 
well in several spots to date, 
“Northwest Stampede” (EL) made 
a good showing on numerous play- 
dates in September to give the 
distributor nice takings. “Walls of 
Jericho” (20th) also picked up 
some additional coin during the 
month. 

Pop-secale runs for “Forever 
Amber” (20th) and “Life With 
Father” (WB) failed to measure 
up to hopes during the past month, 
former being especially spotty. 
“Father” did okay on its popular- 


| priced dates in August, enough to 


the same category since it was | 
panned by crix in many bigger | 


keys, but gathered momentum as 
it obtained additional playdates 
and nice ballyhoo. 


Passing of the | 


great baseball figure also prob- | 


ably increased interest in his life 
story. 

Testing the public’s reaction to 
Robert Mitchum’s arrest in Los 
Angeles, RKO launched his latest 
starrer, “Rachel and Stranger,” in 


- Sept Golden Dozen 


1. “Date With Judy” (M-G). 
2. “Good Sam” (RKO). 

3. “Ruth Story” (Mono). 

4. “Rachel-Stranger’” (RKO) 
5 “2 Guys Texas” (WB). 

6. “Beyond Glory” (Par). 
7. “Tap Roots” (U). 

8. “Pitfall” (UA). 

9. ‘“‘Wrong Number” (Par). 


10. ‘Lady in Ermine” (20th), 
11. “Rope” (WB). 
12. “Meet Frankenstein” TU). 











a batch of key cities the final two 
weeks of the month. Results ex- 
ceeded fondest hopes, with busi- 
ness pushing “Rachel” into fourth 
position, nation-wide, for the 
month. Film copped first place 
both weeks. “Two Guys From 
Texas” (WB) managed to finish in 
fifth groove, slightly ahead of 

“Beyond Glory” (Par), a_ strong 
sixth-place winner. 

“Tap Roots (U), riding the crest 
of a flock of playdates, climbed 
into seventh slot, being followed 
closely by ‘Pitfall’? (UA). 

“Sorry, Wrong Number” (Par), 
which gave the Paramount flag- 
ship, the N. Y. Par, one of its big- 
gest weeks in months 
|preemed Sept. 1, 
marked strength on _ scattered 
dates late last month that it soared 
into ninth place. ‘“‘Lady in Erinine” 
(20th), while disappointing in sev- 
eral keys, 
| position. 

‘Rope,’ ‘Touch,’ Ete. 

“Rope” (WB) took 11th spot in 
national standings, with “Abbott- 
Costello Meet Frankenstein” (U) 
right behind. This is the second 
month running that the latter has 
finished in the Golden Circle, be- 
ing sixth in August. 

“Velvet Touch” (RKO), which at 
least temporarily seemed lost in 
the race to book “Sam” = and 
“Rachel,” both from the same 
| Stables, managed to lead the run- 
nerup pictures last month. Others 


| in this class finished as follows: 


Walter | 


| let” (U) and 


'“Foreign Affair’ (Par) (among 
first 12 grosses for August): ‘“‘Lux- 
ury Liner” (M-G), “Larceny” (U), 
“Luck of Irish’ (20th), “Blandings 
Dream House” (SRO) and ‘‘Canon 
City” (EL). Last-named won no- 
tice not so much of total money 
but strong showings where dated. 

Most promising of new pic- 
tures, just starting out. appear to 
be “Loves of Carmen” (Col), “One 
Touch of Venus” (U), “Red River” 
(UA), “Oliver Twist” (EL), ““Ham- 
“So This Is New 


| York” (UA). Last-named also was 


_ tested under title of “City Slick- 


r.” “Red River,” which teed off in 
N. Y. last week, did big biz on 
initial playdate in K.C. though 
not so strong on holdover. ‘“Car- 
men” locks strongest of the lot on 
basis of dates played thus far. 
“Twist” was tested in Toronto and 
went over socko. 

“Larceny” a comparatively mod- 
est-budgeted film, went over a lot 
better than other more extensively 
plugged pictures. Still to be tested 
more thoroughly are “Innocent 
Affair (UA), “Southern Yankee” 


|(M-G),, and: ‘Saxon; Charm” (U). 


managed to win 10th | 


land 10th-place money nationally. 


PIC STOCK TRADING 
DULL, SEC REPORTS 


Washington, Oct. 5. 
Month ending Sept. 10 was a dull 
time for stock trading by corporate 
insiders in the picture field, accord- 
ing to the Securities and Exchange 
report issued past week. SEO 
showed N. Peter Rathvon selling 





| 500 shares of RKO $1 per common. 
|An amended July report by Rath- 


ishares that month. 


| versal. 


von disclosed that he sold 5,300 
He still owns 
14,200. 

There was a small flurry in Uni- 
Preston Davis, a director, 
sold 1,800 shares, holding on to 
3,409. Daniel M. Sheaffer, of 
Philadelphia, another company di- 
rector, sold 2,940 shares in six sep- 
arate transactions. He still owns 


2,367. 


There was little doing in War- 
ner Bros. stock. Albert Warner 
added 700 shares and now owns 
432,200, plus another 21,000 in a 
trust account. Herbert J. Yates uns 
loaded 900 shares of Republic Pic- 
tures $1 preferred, his last 900 in 
that category. However, he retains 
73,687 shares of common and $25.- 
000 worth of 4% income deben- 
tures. There was one_ insider 
transaction in General Precision 
Equipment during the month. R. B, 
Larue sold half of his 200 shares. 

J. V. Heffernan, RCA officer, 


‘acquired one share of common dur- 


ing the month. George L. Harrison, 


|of New York, RCA director, re- 


|ported holdings 


when | 
showed | such | 


| 


of 300 
Charles E. Rynd, of American 
Broadcasting Co., sold 200 shares 
of ABC common. He still has 2,100. 


U Pushing More ‘Hamlet’ 


shares. 





Dates Following Raves - 


Hopped up over terrific notices 
from New York newspaper critics, 
Universal has pushed up its re- 
leasing schedule on J. Arthur 
Rank’s “Hamlet” which U is han- 
dling in the U. S. With the Shakes- 
peare adaptation already playing 
in Boston and N. Y.—it opened at 
the Park Avenue, N. Y., last 
Wednesday (29)—and in Washing- 
ton shortly, U is now closing for 
theatres in three more cities. 

Pie will go into the Four Star in 
Los Angeles; the Apollo in Chi- 
cago, and an unset theatre in San 
Francisco within the next few 
weeks. Because U has fixed a 
$2.40 top, all engagements are on 
a four-wall basis to avoid violating 
the price-fixing ban by the U. S. 
Supreme Court. 

In Chi, U will apply to the Fed- 
eral court for permission to run 
the film more than two weeks at 
the Apollo. House is owned by 
Balaban & Katz and subject to the 
two-week ceiling imposed on most 
Loop houses following the Jackson 
Park decree. 

Rave reviews by Gotham crix 
drove up advance ticket reserva- 


tions to a total of $50,000 in New 
York. 





Banker’s Rep Stock Buy 
Washington, Oct. 5. 

Edwin Van Pelt, director in Re- 
public Pictures and veepee of the 
Chemical Bank & Trust Co.. has 
picked up a 1,000-share block of 
Rep common. 

With that purchase, Van Pelt 
now holds 2.600 shares of the com- 
pany’s stock. Van Pelt, inciden- 
tally, is one of the most active 


.bankers dealing — film com- 


panies. 


s 


oe 
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*man Gelber, now 306 prexy, 


_ing the agenda. 
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Browne-Bioft Review Pix Shakedown 


In Tax Case vs. Late Racketeer 


Chicago, Oct. 5. 


Willie Bioff and George Browne, | ‘Chi’ s 


ex-convicts and former officials of | 
the IATSE, brought from hideouts | 


+ 





by the Federal government to tes- | 


tify in the tax case against the 
Frank Nitti estate, told of how the 
Capone mob almost took over the 
entire motion picture’ industry 
from 1933 to 1940. Pair detailed 
fhe $1,800,000 shakedown that the 
industry experienced in order to 
maintain “low wage scales” and 
“yoor union conditions.” bs 

Bioff, ex-panderer, first took the 
stand to describe the shakedown of 
the Balaban & Katz chain here, to 
prevent wage raises, and then how 
Nitti, as representative of the 
Capone syndicate, moved in next 
year (1933) with a 50-50 percentage | 
arrangement, which later rose to 
two-thirds for ‘“‘the boys.” In re-| 
turn, the mob elected Browne 
IATSE prexy at the conven- 
tion in Louisville in 1934, while 


' Dexters”’ 


the gangsters spread fear through | 


the delegates. 

Attorneys traced payments 
$52,000, which were handled by 
Paul Ricca and Louis Campagna, 
now awaiting hearings on charges 
of parole violations after serving 
one-third of a 10-year sentence on 
the same extortion charges. On the 
yearly shakedown list were Para- 
mount, Metro, Warner Bros. and 
20th- Fox, plus several. smaller 
companies which gave the rack- 
eteers a $150,000 take. 

Browne told of suppressing, on 
payment of $150,000 from RKO and 


| 


Metro, a strike by Local 306, New| 


York, for higher wages. Then Her- 
took 
the stand and revealed that the 
companies had turned over $150,- 
000 to the 
Other circuits here 
thousands of dollars to prevent 
two-man operation of projection 
booths. 

Describing inroads made by the 
mob, Browne recalled that he man- 
aged to secure the withdrawal of 
the vaudeville actors from Actors’ 
Equity, and the group's introduc- 
tion into the IATSE. However, the 
plot was nixed by other gangsters. 
This was the first move in the act- 
ing field which was to have been 
followed by the taking-over of the 
screen players and other produc- 
tion units until the entire motion 
picture industry would be ruled by 
the Capone outfit. 

Under direct questioning by 
Federal lawyers as to why huge 
film companies would permit such 
levies, Browne replied, “So we 
would let wage scales and union 
conditions remain as they were.” 
Hearings were resumed yesterday 
(5), although Bioff and Browne 
may not be recalled to testify, un- 
less defense counsel might wish to 
cross-examine, 


Col Sales Plans to Push 
Liquidation of Top Pix 


Three-day sales meeting of Co- 
lumbia Pictures’ district sales man- 
agers opened today (Wed.) at the 
Hotel Warwick, N. Y., with liquida- 
tion plans for Col’s top pix head- 
Detailed sales 
campaigns for “The Loves of Car- 
men” and “Walk a Crooked Mile,” 
both currently in pre-release book- 
ings, will be outlined by A. Mon- 
tague, general sales manager. 

Attending the conclave are Nat 
Cohen, N. Y. district manager; 
Jerome Safron, western d.m.; S. A. 
Galanty, mid-eastern d.m.; Carl 
Shalit. central d.m.; I. H. Rogovin, 
New England d.m.; B. C. Marcus, 
midwestern d.m.; J. B. Underwood, 
southwestern d.m.; and Harvey 





union after being sued. | 
contributed | 


ij 


Of tele set 
| area, 


arrick Theatre 


For Large Screen Video 


Chicago, Oct. 5. 
Garrick theatre, weak sister of 
Balaban & Katz Loop houses, will 
be used for large screen video 
here, showing Paramount film 
transcriptions. Among WBKB 
shows set for transcribing are “The 

and “Tele-Charades.” 
Although the Balaban & Katz 
station WBKB has exclusives on 


| Bing’s TV Station Bid 


Notre Dame grid games, none will | 


be shown at the Garrick. Contract 
with Notre Dame bans sho®ing of 
games at public places where ad- 
mission is charged. 


Pix Lead Sports in Chi 
Program Choice Survey; 
TV Commercials Count 


Chicago, Oct. 5. 

Survey of a panel of 450 home 
owners in the Chicago 
conducted by Jay and Gra- 
ham Research, discloses that mo- 
tion pictures of recent vintage are 
first as program choices. Break- 
down of video fare preferences has 
27° favoring late films, 24° 
sports, 15° half-hour live 
and 12°> amateur hours. 
ing 22°o was divided among shows 
preferred by less than 2° of the 
panel. 

Also, 88°% reported they remem- 
bered tele commercials longer than 
radio commercials by identical 
sponsors. 
ownership by panel members was 
6.4 months. 


‘HAMLET’ SRO HYPOING 
OLIVIER’S ‘HENRY’ ALSO 


The S.R.O. being chalked up the 
first week of Sir Laurence Olivier’s 
“Hamlet” at the Park Avenue, 
N.Y., is having a definite effect on 
Olivier’s “Henry V,” now in its 
third week at the neighboring 
Little Carnegie, N. Y. “Henry”’ is 
expected to gross a good $6,000 
during the current Session ending 
Saturday (9), which marks a gain 
of $500 over each of the first two 








| weeks. 


Heavy biz may be attributed to 
the general upbeat on Broadway 


| this week but it’s believed much of 
it is due also to the overflow from | 


the Park Avenue. Laiter house 


has been playing on a reserved seat 


| negie, 
(ond time “Henry” 


Harnick, representing the Canadian 


corporation. 


Krasna Due Back at WB 


Norman Krasna, who sailed for 
Europe last week, returns to War- 
ners about the first of the year. 
Scribe is en route to France on the 
Queen Mary, where he'll huddle 
with Rene Clair in a four-week 
Stay. 

Krasna brushed off the closing of 
“Time for Elizabeth,” the comedy 
on which he collabed with Groucho 
Marx, which folded after eight per- 
formances at the Fulton, N. Y.. the 
Same day as its co-author left town. 
He states there’s a deal in work 
for the film rights. 





policy and evening performances 
for the first four weeks Have been 
sold out. “Henry” is playing on 
a regular grind policy at pop 
prices. , 

Current run at the Little Car- 
incidentally, marks the sec- 
has played there 
during the last three months. Film, 
released by United Artists, has 
been showing continually in at 
least one New York house since it 
opened as a roadshow attraction 
two years ago at the N.Y. City 
Center. 





Y | 

Uphold Lawyer’s 20G 
Fee in Jax Park Case 

Chicago, Oct. 5. 

Judge Michael Igoe in Chi fed- 
eral district court last week 
awarded Tom McConnell, attorney 
for the Jackson Park theatre, 
$20.000 in fees arising from the 
contempt action filed by the JP 
lawyer this spring against the 
majors, Balaban & Katz, Warner 
and RKO theatres for violation of 
the Jackson Park decree. There 
was no monetary damage awarded 
in the contempt ruling except for 


the awarding of lawyer's fees. 
MeConnell had submitted his 

‘bill earlier this summer, but de- 

fendants’ complained that it was 


excessive. 





Kruse Quits UWP 

William F. Kruse, veepee and 
director of United World Films, 
16m subsid of Universal, has re- 
signed to set up his own public 
relations outfit in Chicago. Kruse, 
who was on a three-year contract, 
handled advertising and publicity 
for UWF. 

He came to the company when 
UWF acquired the Bell & Howell 
film library. Under an extended 
contract Kruse will be available to 
UWF in a consuKative capacity. 


| from 


Tacoma, Oct. 5. 
Bing Crosby has applied to the. 
FCC for a license to build a tele- | 


vision station here, according to’ 


his brother, Everett. 

Latter also said that Bing | 
planned eventually to put in tele- | 
vision stations in Spokane and 
Yakima for possible chain opera- 


tion of three stations. Crosby was: 


born in Tacoma and later lived in 
Spokane for some time. 


TOA’s Sullivan 
Warns Exhibs 
Of Tele Threat 


St. Louis, Oct. 5 

the film industry 
television competition and 
the production of 6,000,000 tele 





A crisis for 


; sets within the next five years was 


| Theatre Owners of 


jization in 


' their 
plays 

Remain- | 
| civic 


i lick ’em; 
Average length of set | 


| mitted 


jsaid he will 


i 


the warning sounded last week by 
Gael Sullivan, exec director of the 
America, at a 
meeting of members of the organ- 
eastern Missouri and 
Southern Illinois. Sullivan  as- 
serted that the pic industry will be 
defeated “unless they roll up 
their sleeves and really go to work 
and find a way to wed some of 
relations to television.” 

One of the ways to combat the 
tele competish, Sullivan said, was 
for the production of better films, 
bettcr public relations and more 
responsibility on the part of 
exhibitors to meet the challenge 
He also stated that “if you can’t 
then join ’eim.”’ 

Sullivan said that pix has suc- 
cessfully met the threat of radio 
and should be able to withstand 
that of television. To emphasize 
that point he said 60,000,000 ra- 
dio sets didn’t close the pic thea- 
tres, and he doesn't believe 39,- 
000,000 tele sets will do so. 


Odium, Rathvon Mull 
Financing of Vallee Video 


Hollywood, Oct. 5. 

Rudy Vallee is negotiating with 
Floyd Odlum and N. Peter Rathvon 
for the financing of Vallee Video 
product. According to Rathvon, no 
deal has been set, though he ad- 
that he and Odlum are 
“looking into it.” Rathvon also 
be checking out of 
RKO next week after he winds up 
various affairs hanging over from 
the old regime. 

Vallee related plans to erect 
three sound stages for video pro- 
duction in Glendale. Odlum told 
him to get an estimate on what 
construction would cost and talk it 
over with Rathvon, he said. Val- 
lee has a date with Odlum this 
week, when he’ll screen some of 
his firm’s sample tele pix, includ- 
ing comedy shorts with Buddy Les- 
ter, Cyril Smith and Don Zelaya; 
a quarter-hour “Life in These 
United States” subject; some song 
films, and “It Pays to Exercise,” 
a 25-minute short with narration 
written by Ed Wynn. 





* 


E xtend Rogers Drive 
Philadelphia, Oct. 5. 

The Will Rogers Memorial Fund 
drive, scheduled to wind up the 
end of last month, has been ex- 
tended to Nov. 22. 

Committee has set a goal of $30,- 
000, and has already raised $30,000 
with theatres all over this area 
cooperating. 











Higher Mathematics 

Direct income to major dis- 
tribs under the competitive 
bidding system is about the 
same as under the straight sale 
method—-but indirectiy is a lot 
higher, according to distribu- 
tion toppers. Indirect profits 
come in two ways. First is the 
fact that an exhib who bids 
for a film always seems to 
work a little harder selling it, 
apparently to justify his bid. 
Result is that the grosses be- 
come a bit better and the dis- 
trib’s share is increased. 

Second profitable aspect of 
the bidding system is said to be 
that it has warded off many 
potential anti-trust suits. These 
cost a great deal to defend, 
even if they’re won— and a 
high percentage of them have 
been lost—so what is saved on 
this score can ‘be toted up on 


the profit side. me 


Pix Companies Want to Protect Film 


B.0., Other Frisco TV Bidders Charge 





Talk Tele Deal For 
Four Biblical Shorts 


Hollywood, Oct. 5. 
Rev. Paui Kiehi, Lutheran min- 
ister, will make four more Biblical 
shorts at the Hal Roach Studios 
next spring. Films are aimed pri- 
{marily at exhibition in churches 
and Sunday schools but negotia- 
tions for a television deal are also 

iin progress. 
Recently the pastor = producer 
icompleted four shorts, “Abraham’s 
Faith,” “The Raising of Lazarus,” 
“Daniel in the Lions’ Den” and 
“And Forbid Them Not,” all di- 

;rected by Howard Bretherton. 





‘Town Meeting of Air’ 
To Debate Tele Inroads 
Vs. Pix; Top Execs in Nix 


Television’s possible effects on 
the film industry are scheduled 
for a public debate next Tuesday 
(12) night through a simultaneous 
radio-television pickup of “Amer- 
ica’s Town Meeting of the Air” on 
the ABC network. 

Representing TV 
Woods, 


will be Mark 
ABC prez, and Philco exec 
veepee James H, Carmine. On 
ihe film industry side are Para- 
mount tele veepee Paul Raibourn; 
legit and screen director Rouben 
Mamoulian, and actor Walter Abel, 
chairman of the Screen Actors’ 
Guild tele committee. Producers 
of the show had attempted to line 
up such top film exees as Dore 
Schary, Frank Capra, Ned E. De- 
pinet, Walter Wanger, Howard 
Dietz and Melvyn Douglas, but 
none accepted. 

Last-minute success in getting 
Raibourn for the show means it 
will feature tele’s effects on the 
film business and boxoffice, as well 
as a discussion of the effects on 
film production and actor employ- 
ment. 


ECLIPSE WINDS FIRST 
FIRESIDE’ DISK VIDFILM 


Hollywood, Oct. 5. 

Michael Colin’s Eclipse Produc- 
tions has made the first in a pro- 
posed series of telepix for $7,000. 
Film, “The Fireside Dectective,” 
runs 18-minutes and was shot in 
two and one half days. Pic was 
made on 16m with the use of 35m 
sound equipment. 

“Detective” was produced by Co- 
lin and directed by Leslie Urbach 
with Floyd Crosby handling the 
camera and Lee Loeb the script. 
Telepic features Kay Christopher 
and Keith Hetherington. 








British Pix, Tele Execs In 
New Theatre-TV Huddle 


London, Sept. 8. 

Negotiations between the motion 
picture industry and the Govern- 
‘ment Television Advisory Commit- 
tee are to be carried a stage fur- 
ther when both sides meet Oct. 14. 

Industry will be represented by 
officials of the three main associa- 
tions, W. R. Fuller, general secre- 
tary of the Cinematograph Exhibi- 
tors Assn.; Frank Hill, secretary of 
the Kinematograph Renters So- 
ciety, and Sir Henry L. French, 
director-general of the British Film 
Producers Assn. 

Meeting is to discuss points 
arising from the trade’s request 
made some months back for gov- 
ernment okay on telecasting direct 
to cinema screens, with an offer 
of the use of films on the BBC’s 
television programs. 


TV Film Council Elects 


Melvin L. Gold, National Screen 
Service ad-publicity chief, was 
elected prexy of the National Tele- 
vision Film Council Thursday (30) 
night at the organization’s first an- 
nual election in N.Y. Other officers 
include Burt Balaban, Paramount 
tele film director, veepee; Robert 
M. Wormhoudt, Telecast Films 
exec veepee, secretary, and Robert 
W. Paskow, film director of WATV 
(Newark), treasurer. 

Edward Carroll, manager of Du- 
Mont’s tele-transcription depart- 
ment, outlined his firm’s views on 
the value of transeribed film to 
video in the guest speaker slot: 





H Washington, Oct. 5. 


' Motion picture companies apply- 
‘ing for commercial video stations 
in cities where they own theatres 
are accused of seeking protection 
for the box office rather than sin- 
cere interest in television, accord- 
ing to petitions which contesting 
license seekers for San Francisco 
channels filed with the FCC last 
week. 

However, 20th-Fox and Para- 
mount, the two picture applicants 
for Frisco tele stations, emphati- 
cally deny any conflict between 
video station and picture theatre 
ownership. A brief filed by 20th 
points to testimony taken at Wash- 
ington and Frisco hearings last 
May that the two companies con- 
ceive television as “a further ex- 
tension of the visual medium in 
which they have excelled in the 


| past.” 


Petitions were filed by all five 
competitive applicants for two un- 
assigned video channels in the 
Frisco-Oakland Bay Area in antici- 
pation of an early decision by the 


FCC on the _ successful bidders. 
However, in view of the Commis- 
sion’s action Thursday (30) freez- 


ing all pending applications, issu- 
ance of permits will be delayed at 
least six months. 
Drag in Anti-Trust Suits 
Vigorous attacks on film com- 
pany plans to enter television are 


made in briefs filed by KROW, 
Inc., Oakland AM_ station, and 
Television California (92° owned 
by Edwin W. Pauley). KROW pe- 
tition, filed by John P. Hearne, 
Frisco counsel, slaps both 20th- 
Fox and Paramount for involve- 


ments in anti-trust suits and ques- 
tions their sense of responsibility 
as tele station owners in the public 
interest. 

KROW brief further opposes 
film companies on grounds they 
own- most of the outstanding film 
theatres in the Frisco-Oakland 
area. They (20th and Par) request 
television grants, brief claims, 
which “necessarily would be in di- 
rect conflict with their movie box 
offices.’ Pointing to surveys show- 
ing that tele set owners attend pix 
less often after purchase of TV re- 
ceivers, brief argues. 

“If the movie applicants in this 
case are permitted to obtain tele- 
vision broadcast facilities, their 
programming tendencies would be 
to preserve their much greater the- 
atre investments and restrict the 
development of television program- 
ming in any manner that would 
compete with the box office.” 

Petition of Television California 
also alleges “conflicts inherent” in 
joint ownership of tele stations 
and movies. Brief, filed by Haley, 


‘McKenna and Wilkinson, Washing- 
;ton counsel, 


cites testimony of 
Charles Skouras that “having built 
up that chain of (600) theatres,” 
he “would not do anything that 
would hurt them.” 

20th-Fox, in brief submitted by 
Welch, Moti and Morgan, Washing- 
ton counsel, contradicts these 
claims. “It cannot seriously be 
contended,” petition states, “that, 
in an area where at least four of 
six television channels will be in 
the hands of licensees having no 
connection with motion pictures, a 
grant ofa channel to an applicant 
having such a connection would re- 
sult in an impairment or restric- 
tion of the television service be- 
cause of protection afforded the 
motion picture invéstment. 

“Indeed, the record reveals a 
unanimity of opinion that tele- 
vision is a boon rather than a 
threat to the motion picture busi- 
ness. In the case of Twentieth 
Century, it is significant that one 
of its 50° stockholders, Twentieth 
Century-Fox Film Corporation, is 
extensively engaged in producing 
films designed to meet the require- 
ments of television, which will be 
made available to the entire indus- 
try.” 

Paramount’s petition, filed by 
Hogan and Hartson, Washington 
counsel, points to the operations of 
its commercial television stations 
in Chicago (‘WBKB) and Los An- 
geles (KTLA) in support of its bid 
for a Frisco permit. As to the is- 
sue of the applicant's interest in 
DuMont, the brief declares that 
Paramount is presently considering 


| disposal of the interest, the princi- 


pal handicap being the question of 
the current market value of the 
stock. 
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New L.A. Fare Slow But H.0.'s Fine; 
‘Peggy’ Fair 466, ‘Venus’ Thin 386, | 
‘Number’ Loud 336, ‘Rope’ 376, in 2d 


Los Angeles, Oct. 5. 

Only mild business is _ being 
snagged by firstruns this frame, 
five of new bills being reissues 
which is no help. Most attention 
is going to holdovers 

“Apartment for Peggy” looks 
only moderate $46,000 in four the- 
atres. “Touch of Venus” also is 
light with $38,000 in six spots. Re- 
issue of “Bring ‘Em Back Alive” 
tied with “Design for Death” is 
mildish $22,000 in four houses. 
“Crusades” and “Intermezzo,” also 
oldie combo, shapes nice $15,500 in | 
two locations. 

Second round for “Wrong Num- | 
ber” is rousing $33,000 in two Par 
houses. Initial holdover frame for 
“Rope” looks good $37,000 in three 
spots. Second frame for “Rachel 
and Stranger” shapes nice $31,000 
in two situations. 


Estimates for This Week 
Belmont (FWC) (1,532; 60-$1)— | 
“Bring ‘Em Back Alive” (RKO) | 
(reissue) and “Design For Death” | 
(RKO). Mild $2,500. Last week, | 
“Olympic Games 1948” (EL) and| 
“In This Corner” (EL) (6 days), dis- 
mal $1,400. 


Corwin-Lesser) (826; 60-$1) — ‘So 
This Is New York” (UA) (3d wk-5 
days). Near $3,000. Last week. 
neat $4,700. 


“Ln ~ 1ar sy’? (9 
Carthay Circle (FWC) (1,518; 60-| Forever Amber’ (20th). 
'engagement healthy 


Nice $6.-| Week, “Two Guys Texas” (WB) and 


$1)—‘“‘Intermezzo” (SRO) and “Cru- 
sades” (Par) (reissues). | 
500. Last week, “Blandings” (SRO) | 
and “Winner Take All” (Mono) (2d | 
wk), good $5,100. 

Chinese (Grauman-WC) (2,048; 
60-$1) —‘‘Apartment for Peggy”’ 
(20th) and “Creeper” (20th). Mod- 
erate $11,000. Last week, “‘Bland- 
ings’ (SRO) and “Winner All” 
(Mono) (2d wk), slight $6,900. 

Culver (FWC) (1,145; 60-$1)—| 
“One Touch. Venus” (U) = and| 
“Close-Up” (EL). Slow $5,000 or | 
near. Last week, “Olympic Games” 
(EL) and “In This Corner” (EL) (5 
days), $1,600. 

Downtown (WB) (1,800; 60-$1)— 





‘Rope (WB) (2d wk). Good te i eS of Carmen” 


| ‘Black 


000. Last week, off sharply mid- 
week to $19,300, very good but not 
big. 

Downtown Music Hall (Corwin- 
Lesser) (872; 60-$1)—‘‘So New 
York” (UA) (3d wk-5days). Okay 
$5.000. Last week, nice $8,200. 

Egyptian (FWC) (1,538; 60-$1)— 
“Southern Yankee” (M-G) and 
“Under California Stars” (Rep) 
(2d wk). Fair $6,000. Last week, 
medium $10,200. 

El Rey ‘FWC) (861; 60-$1)— 
“Back Alive’ (RKO) (reissue) and 
“Design Death’ (RKO). Light 
$3,000. Last week, “Olympic 


(Mono) 


(SRO) and “Winner AI!” 
(2d wk), slow $4,400. 
Million Dollar (D’town) (2,093; 
50-85) —“‘Train Alcatraz” (Rep) (2d 
run) with Julia Lee, Pee Wee 
Hunt orch on stage. Dull $10,000 
Last week, “Lady in Ermine” (20th) 
(2d run), with Johnny Moore’s 3 
Blazers on stage, fair $12,500 
Orpheum D’town-WC) 
(Continued on page 17) 


2,210; 


Ermine’ Smooth 


| 
| 


| 


Pitt Perks Up; ‘Carmen’ 





$15,000 in Prov. 


Providence, Oct. 5. 
State’s “An Innocent Affair” 


|looks to top the list in a fairly 
| active session. 


Running neck-and- 
neck for second honors and nearly 
as big are Albee’s “Tap Roots” and 
Majestie’s “Lady in Ermine.” 
Estimates for This Week 
Albee (RKO) (2,200: 44-65)— 


|“Tap Roots” (U) and “Money Mad- 
Beverly Hills Music Hall (G&S-| ness” (RKO). 


Trim $15,000. Last 
week, ‘“‘Rachel and _ Stranger” 
(RKO) and “Daredevils of Clouds” 
(Rep) (2d wk), big $13,000. 

Carlton (Fay) (1,400; 44-65)— 
Return 
58.000. Last 


“Train to Alcatraz’ (WB) (2d run), 
good $4,000. 

Fay’s (Fay) (1,400; 44-65)— 
“Wistful Widow” (U) and vaude. 
Good $6,500. Last week, “Who's 


Kissing Her” (20th) and vaude, 
neat $7,500. 
Majestic (Fay) (2,200; 44-65)— 


“Lady in Ermine” (20th) and “High 
Tide” (20th). Peppy $15,000. Last 
week, “Life With Father’ (WB), 
so-so $10,000 at pop prices. 

Siate (Loew) (3,200; 44-65)—“In- 
nocent Affair’ (UA) and “Rusty 
Leads Way” (Col). Solid $20,500. 


| Last week, “Luxury Liner (M-G) 


and “Big City” (M-G), wow $25,000. 
Strand (Silverman) (2,200; 44-65) 
(Col) and 
Eagle” (Col). Opened 
Monday (4). Last week, “Isn't It 
Romantic” (Par) and ‘‘Waterfront 
at Midnight” (Par), neat $13,000. 





Rousing $13,500, ‘Rope’ 
173G, ‘Liner’ Okay 176 


Pittsburgh, Oct. 5. 


Ideal weather over the weekend, 
and overflow crowds downtown in 


Games” (EL) and “This Corner” | for sellout Notre Dame-Pitt foot- 


(EL) (6 days), dim $1,700. 

Esquire (‘Rosener) (685; 85-$1.20) 
—‘‘Mikado” (‘U) (reissue) (2d wk). 
Oke $2,000. Last week, good $3,100. 


ball game, are helping biz mate- 
rially in Golden Triangle, Heavy 
getaway trade should insure fairly 
respectable grosses in most spots. 


Four Star ‘UA-WC) (900; 60-$1) | ‘‘Loves of Carmen” got away fast 
|at Harris and should hold despite 


—‘‘San Francisco” ‘M-G) (reissue). 
Okay $6,600. Last week, “So Well 


Remembered” ‘RKO) = (2d 
slight $1,900. 
Guild ‘FWC) (968: 60-$1)—| 


“Venus” (U) and “Close-Up” (EL). | 
Slow $4.000. Last week, ‘ Larceny” little off from smash opening stanza 
(U) and “End of- River’ (U) (2d) at Warner. 


| Estimates for This Week 


wk-4 days), $1,200. 

Hawaii (G&S - Corwin - Lesser) 
(1.106; 60-$1) — “So New York” 
(UA) (3d wk-5 days). Down to §$2,- 
O00. Last week, fair $3,400. 

Hollywood (WB) (2.756: 60-$1)— 
“Rope” (WB) (2d wk). Good $11,- 
000. Last week, not up to weekend 


| 


« S j wi € A ° } a 
pace but still excellent at $17,500 | “Loves of Carmen” (Col). Big cam- 


Holywood Music Hall (‘Corwin- 
Lesser) (475: 60-85) — “So New 
York” (UA) (3d wk-5 days). Near 
$2.000. Last week, okay $2,400. 

Iris (F WC) ‘828; 60-85)—‘ Venus” 
(U) and “Close-Up” (EL). Mild 


$4.500. Last week, ‘‘Larceny” (U) | 


and “End River” (U) (2d 
davs), $1,500. 

Laurel ‘Rosener) (890: 85)— 
“Human Beast” (Indie) and ‘Kiss 
of Fire” (Indie). Pleasing $3,000. 
Last week, “Murder in Reverse” 
(Indie) and ‘‘Frenzy” (‘Indie) (2d 
wk), $1.800. 

Loew’s State (Loews-WC) (2.404: 
60-$1)—‘‘Apartment Peggy” (20th) 
and “Creeper” (20th). 
$20,000. Last week, ‘“Blandings” 


wk-4 


Medium . 


(SRO) and “Winner All” (Mono) 


(2d wk). Gull $8,700. 

Los Angeles (‘D'town-WC) (2.097: 
60-$1)—‘ Southern Yankee” ‘(M-G) 
and “California Stars’ (Rep) (2d 
wk). Slow $11,500. Last week. 
medium $20.500. 

Loyola ‘FWC) (1.248: 60-$1)— 
“Apartment Peggy” (20th) and 


critical shellacking. Both ‘Rope’ 


wk), ; at Stanley and “Luxury Liner” at 


Penn are doing fairly well, running 
about even. Second week of 
“Rachel .and.. Stranger” is very 


Fulton (Shea) (1,700; 44-76) — 
“Saxon Charm” (U). Very mild 
$5,500. Last week, ‘‘Man-Eater 
Kumaon” (U) and “Dear Murderer” 
(U) with Zale-Cerdan fight pix thin 
$4,500 in 6 days. 

Harris (Harris) (2,200; 44-76) — 


paign helped this one get brisk 
start; close to $13,500, and enough 
to get holdover. Last week, “Touch 
of Venus” (U), off after good start 
but got passable $10,000. 

Penn ‘Loew’'s-UA) (3.300: 44-76) 
— “Luxury Liner” ‘(M-G). Not 
spectacular at about $17,000, but 
satisfactory. Last week, “Pitfall” ; 
(UA) $18,000. | 

Ritz ‘Loew’s) (800; 44-76)—‘Pit- 
fall” (UA) (m.o.). Sturdy $3,500 or 
over. Last week, “Evil My Love” 
(Par) (m.o.), $2,000. 

Senator (Harris) (1,750; 44-76)— 
“Destroyer” ‘Col) and ‘Sahara’ 
(Col) (reissues). Brisk $4,000. Last 
week, “‘Luck of Irish” (20th) (m.o.). 
$3,000. 

Stanley ‘WB) (3,800: 44-76) — 
“Rope” (WB). Sharply divided 
notices seem to be reacting in pic- 
ture’s favor. Stout $17,500. Last 
week, “Beyond Glory” (Par), $15,- 
500. 

Warner ‘WB) (2,000; 44-76) — 
“Rachel and Stranger” (RKO) (2d 


“Creeper” (20th). Fair $7,000 or wk). Sock $12,000, which will mean 


Over. Last week, 


“Blandings” another. Last week, smash $14,000. 


ROPE’ HOLDS BALTO, 
$18,000; ‘YANKEE’ 156 


Baltimore, Oct. 5. | 

Big news here this week is the | 
brisk getaway accorded “Rope” at 
the Stanley. “Southern Yankee” is 
also drawing trade to Loew’s Cen- | 


tury but other theatres are not do-.,,.. 


ing so well. 
Estimates for This Week 

Century (Loew’'s-UA) (3,000; 20- 
60)—“‘Southern Yankee” (M-G). 
Good response at $15,000. Last 
week, “Pitfall” (UA), not so hot 
$10,400 

Hippodrome (Rappaport) (2,240; 
°0-70)—‘*Walk Crooked Mile” (Col) 
plus vaude. Modest $14,000. Last 
week, “Triple Threat” (Col) and 
vaude headed by Harmonicats, nice 
$15,900. 

Keith’s (Schanberger) (2,460; 20- 
60)\—“‘Larceny” (U). Opened to- 
day (Tues.) after third week of 
“Foreign Affair’ (Par) got fine 
$9,500. 

Mayfair (Hicks) ‘980; 20-65)— 
“Vicious Circle’ (UA). Not get- 
ting far at $3,000. Last week, “An- 
gel in Exile” (Rep), average $4,200. | 

New (Mechanic) (1,800; 20-60)— | 
“Mine Own Executioner” (20th). | 
Unexciting $7,000. Last week, | 
“Forever Amber” (20th), back at 
pop prices, held well enough at 


$11,700. 

Stanley (WB) (3,280; 25-75)— 
“Rope” (WB). Fullsome start, and 
lush $18,000 looms. Last week, 
second of “Beyond Glory” (Par), 
$6,300. 

Town (Rappaport) (1,500; 35-65) 
—‘Rachel and Stranger” (RKO) 
(2d wk). Maintaining fine pace at 
$10.000 after big opener at $14,200. 

Valencie ‘Loew’s-UA) (1,780; 20- 
60)}—“Pitfall” (UA) (m.o.). Not 
much at $3,500. Last week, “Tap 
Roots” (U) (m.o.), $5,100. 


Years’ Best in L’ville 
At $16,000; ‘Liner’ Swift 
156, ‘Faces’ Lively 66 


Louisville, Oct. 5. 
“Best Years” at Rialto looks 
standout currently. ‘Luxury Liner” 
also looks nice at State. “Mr.| 
Peabody and Mermaid” plus stage- 
show headed by the Three Stooges 
at the National, shapes big. Presi- 
dent Truman rally Thursday (30) 
brought thousands to downtown 
area, but film houses were given 
go-by. 
Estimates for This Week 
Brown (Fourth Avenue) (1,200; 
45-65)—“Forever Amber” (20th) | 
(m.o.). Mild $3,500. Last week, | 
“Tap Roots” (U) (m.o.), $4,000. 
Kentucky (Switow) (1,200; 30-40) 





Strong $3,500. Last | 
week, “Fuller Brush Man” (Col) | 
and ‘‘All My Sons” (U), $3,200. 

Mary Anderson (People’s) (1,000; | 
45-65)—“Embraceable You” (WB). | 
Mildish $6,500. Last week, “Two 
Guys Texas” (WB) (2d wk), lively | 
$7.500. 

National (Standard) (2,400; 60- | 
85)—‘‘Peabody and Mermaid” (U)) 
with Three Stooges, others, on, 
stage. Big $15,000 or near. Last | 
week, “Secret Service Investi- | 
gator” (Rep) and Ex-Gov. Jimmie | 
Davis and acts on stage, light ad 
500. 

Rialto (FA) (3,400; 45-65)—“Best 
Years” (RKO) at regular scale. | 
Big $16,000. Last week, “Forever 
Amber” (20th), also pop. scale, 
modest $12,000. 

Scoop (Louisville Theatres) (700; 
45-65)—""Mikado” (U). Nice $2,500. 
Last week. “Great Mr. Handel” 
(Indie), $2,000. 

State (Loew’s) (3,000; 45-65)— 
“Luxury Liner” (M-G) and “Shang- 
hai Chest’ (Mono). Nice $15,000. 
Last week, “Pitfall” (UA) and 
“Triple Threat” (Col), $13,000. 


Strand (FA) (1,000; 45-65)— 
“Four Faces West’ (UA) and) 
“Daredevils of Clouds” (Rep). | 


Lively $6,000. Last week, “Raw 
Deal” (EL) and “Bury Me Dead” 
(EL), $5,500. 


‘2 Guys’ Rugged $19,000, 
Denver; ‘Mermaid’ 126 


Denver, Oct. 5. 

“Two Guys From Texas” is land- 
ing top coin here this week, play- 
ing the Denver and Webber. Per- 
fect Indian summer is cutting into 
biz. “Sorry, Wrong Number” looks 
strong enough at Denham to cinch 
a third week. 


Estimates for This Week 
Aladdin (Fox) (1,400; 35-74)— 
“Touch of Venus” (U) and “Gen- 
tleman From Nowhere’ (Col) (m.o.). 
Fine $4,000. Last week, “Lady in 
Ermine” (20th) and ‘‘Golden Eye” 
(Mono) (m.o.), fair $2,500. 
Denham (Cockrill) (1,750; 35-70) 
—‘‘Sorry, Wrong Number” (Par) 
(Continued on page 17) 





‘River’ Paces Philly, Wham $42,000: 


Peggy’ 286, Rachel’ 266, Both Sock 





Key City Grosses 


Estimated Total Gress 
This Week .. $2,870,000 
(Based on 23 cities, 213 
theatres, chiefly first runs, tn- 
cluding N. Y.). 
Total Gross Same Week 
Last Year $2,989,000 
(Based on 22 cities, 220 
theatres). 








Sam Very Good 
$71,000 in St. Loo 


St. Louis, Oct. 5. 


Visitors lured here for annual 
Veiled Prophet parade, held to- 
night (Tues.), as well as good screen 
fare and excellent weather are 
boosting biz at the big picture 
houses. “Good Sam” is making the 
best showing with big stanza at 
Ambassador with “Sorry, Wrong 
Number” taking in almost as much 
coin but not sock at the Fox. “In- 
nocent Affair” also shapes okay at 
Loew’s. 


Estimates for This Week 


Ambassador (F&M) (3,000; 50-75) 
—‘‘Good Sam” (RKO). Big $21,000. 





| Last week, “Rachel and Stranger” 
i(RKO) and “Out of Storm” (Rep), 


$20,000. 

Fex (F&M) (5,000; 50-75)—“‘Sorry, 
Wrong Number” (Par) and “Dare- 
devils of Clouds” (Rep). Not sock 
at $19,000. Last week, ‘River 
Lady” (U) and “16 Fathoms Deep” 
(Mono), mild $16,000. 

Loew’s (Loew) (3,172; 50-75)— 


| “Innocent Affair’ (UA) and “Road 
‘to Big House” (SG). Nice $18,000. 


Last week, “Luxury Liner” (M-G), 
solid $21,000. 

Missouri (F&M) (3,500; 50-75)— 
“Tap Roots” (U) and “Feudin’, 


Fussin’” (U) (m.o.). Okay $10,000. 
Last week, “Two Guys Texas” 
(WB) and “Babe Ruth Story” 


(Mono) (m.o.), $9,000. 

Orpheum (Loew) (2,000: 50-75)— 
“Luxury Liner” (M-G) (m.o.). Fine 
$9,000. Last week, ‘Pitfall’ (UA) 
and ‘Montana. Mike” (UA) (m.o.), | 
$8,500. 

St. Louis (F&M) (4,000: 50-60)— | 
“Commandos Strike” (Col) and “In- | 
vaders” (Col) (reissues). Good $5.- | 


|__“Key Largo” (WB) and “Dream | 500. Last week, “Old Los Angeles” | 


| Girl” (Par). 


(Rep) and “Eyes of Texas” (Rep), 
$6,000. 
Shubert 
“Gung Ho” (FC) and “Eagle Squad- 
ron” (FC) (reissues). Trim $5,000. 
Last week, “Beyond Glory” (Par) 
and “Train to Alcatraz’ (Rep) 
(m.o.), same, 





Freezing Mpls. Weather 
Warms Up Biz; ‘Number’ 


Terrif 186, ‘Venus’ 106 


Minneapolis, Oct. 5. 
Fine fall weather is proving a 
shot in the arm at the boxoffice 
over the weekend. 
peratures were 
the Minnesota-Nebraska 
game, 


start. Several major newcomers. 
but none outstanding except 


“Sorry, Wrong Number,” which is | 


smash at State. “One Touch of 
Venus” shapes mild at Orpheum. 
“Rachel and Stranger” is solid on 
RKO-Pan moveover. 


Estimates for This Week 

Century (Par) (1,600; 50-70)— 
“Bad Sister” (U). 
Last week, ‘‘Two Guys Texas” (WB) 
(2d wk). okay $6,000. 

Gopher (Par) (1,000: 40-50)— 
“Wailflower” (WB) (‘lst run) and 
“Men of Texas” (Indie) (reissue). 
Mild $2,700. Last week. ‘‘Mon- 
ag ool (UA) (lst run) and 
“Ex - amp” (Indie) (reissue), 
$2,500. vai 

Lyric (Par) (1,000; 50-70)—‘Ab- 
bott-Costello Meet Frankenstein” 
(U) (m.o.). Neat $6,000. Last 
week, “Life with Father’ (WB) 
(3d wk), fine $5,800. 

Radio City (Par) (4,400: 50-70)— 

“Date with Judy” (M-G) (2d wk). 
Brisk $11,000 after $16,000 first 
week. 
. RKO-Orpheum (RKO) 
50-70)—"One Touch of Venus” 
‘U). Looks only mild $10,000. 
Last week, “Rachel and Stranger” 
(RKO), big $16.000. 

RKO-Pan ‘RKO) (1,600: 50-70)— 
“Rachel and Stranger” (RKO) and 

(Continued on page 17) 


' $6.000. 


|—"*Good 


‘down to $15,500. 


Freezing tem- | 
stimulants, and) 
football | 
attracted 55,000, probably | 
helped get the stanza off to a good | 


Light $5,000. | 


(2,800; | 


Philadelphia, Oct. 5. 
Brisk fall weather and many new 
| bills are sparking biz in firstruns 
‘this round. Saturday night trade 
| was big. 

Biggest thing in town is “Red 
River,” wow at the Stanley. Near- 
ly as good is “Apartment for Peg- 
gy,” first really big entry at Fox 
in a month. “Velvet Touch” shapes 
nice, while “Rachel and Stranger” 
looks neat. 

Estimates for This Week 

Aldine (WB) (1,303: 50-99)—“The 
Search” (M-G) (2d wk). Good $12.- 
000, fine $14,300 opener. 

Areadia (S&S) (700; 50-94)— 
“Two Guys Texas” (WB). Mild 
$4,000. Last week, “Life. With 
Father” (WB), $5,000. 

Boyd (WB) (2,360; 50-99)—‘Vel- 
vet Touch” (RKO). Trim $20,000. 
szast week, “Luxury Liner’ (M-G) 
(4th wk), big $14,200. 

Earle (WB) (2,700; 50-99)— 
“Rachel and Stranger” (RKO), 
Great $26,000. Last week, “Time 
of Life” (UA), $20,000. 

Fox (20th) (2,250; 50-94)—“Apart- 
ment for Peggy” (20th). Very 
strong $28,000. Last week, ‘‘For- 
ever Amber” (20th). Mild $15,000. 

Goldman (Goldman) (1,200; 50- 
94)—“Sorry, Wrong Number” 
(Par.) Sock $24,500 after smash 
$33,000 opener. 

Karlton (Goldman) (1,000; 50-94) 
—‘‘Larceny” (U) (3d wk). Okay 
Last week, mild $9,500. 
Keith’s (Goldman) (1,300; 50-94) 
Sam” (RKO). Solid 
$7,000. Last week, ‘Foreign Affair” 
(Par), thin $4,500. 

Mastbaum (WB) (4,360; 50-99)— 
“Rope” (WB) (3d wk). Sliding 
Last week, fast 


ot 


$19,000. 

Pix (Cummins) (500; 50-94)— 
“Carmen” (Indie) and “Lucrezia 
Borgia” (Indie). Passable $5,700 in 
8 days. Last week, “Babe Ruth 
Story” (Mono), $3,500. 

Stanley (WB) (2,950; 50-99)— 
“Red River’ (UA). Best thing in 
town at wow $42,000. Last week, 
“Beyond Glory” (Par), $13,500. 

Stanton (WB) (1,475; 50-99)— 
“Lulu Belle” (Col) and “Body- 
guard” (RKO). Weak $10,300. Last 
week, “Race Street” (RKO) (3d 


| wk), fine at $11,300. 





‘Rachel’ Standout In 
Seattle, Smash $16,000 


Seattle, Oct. 5. 


Liberty looks. standout’ with 
“Sorry, Wrong Number” but 
“Rachel and Stranger” also is 


smash at Coliseum. House is re- 
verting to firstrun policy. “Angel 
in Exile” and “Eyes of Texas” 


(Ind) (1,500; 40-60)— | shapes nice at Palomar. 


Estimates for This Week 

Blue Mouse (H-E) (800; 50-84)— 
“Saxon Charm” (U) and “Bad Sis- 
ter” (U) (m.o.). Okay $2,500 in 4 
days. Last week, “Tap Roots” (U) 
and “Doc’ Robbin” (UA) (2d wk), 
good $4,500 in 8 days. 

Coliseum (H-E) (1,877; 50-84)— 
“Rachel and Stranger” (RKO) and 
“Mystery in Mexico” (RKO). Smash 
| $16,000. Last week, subsequent- 
run. 

Fifth Avenue (H-E) (2.349: 50- 
84)—"Blandings House” (SRO) and 
“Shed No Tears” (EL) (3d wk). 





Solid $8,000. Last week, big 
$11,800. 
Liberty (Ind) (1,650: 50-84)— 


“Sorry, Wrong Number” (Par) and 
“Black Eagle” (Col). Terrific 
$13,000. Last week, ‘Easter 
Parade” (M-G) (7th wk). big $6,200. 

Music Hall (H-E) (2,200: 50-84)— 
“Luxury Liner” (M-G) and 
“Nightwind” (20th). Sturdy 
$11,000. Last week, “Saxon Charm” 
(U) and “Bad Sister” (U), thin 
$7,000. 
| Music Box (‘H-E) (850; 50-84)— 
“Feudin’” (U) and = “Shanghai 
| Chest” (Mono) (m.o.). Fair $3.500. 
_Last week, “Time of Life” (UA) 
and “Devil's Cargo” (FC) (m.o.), 
$4,300. 

Orpheum (H-E) (2,600: 50-84)— 
“Northwesi Stampede” (EL) and 
“In This Corner” (EL). Moderate 
$8,000. Last week, ‘“Feudin’” 
(U) and “Shanghai Chest” (Mono), 
good $10,600. 

Palomar (Sterling) (1.350: 50-84) 
—"Angel in Exile’ (Rep) and “Eyes 
of Texas” (Rep). Nice $7,500. Last 
week, “Commandos Strike” (Col) 
and “Invaders” (Col) (reissues), 
| $5,600. 

Paramount (H-E) (3,039; 50-84)— 
“Duel in Sun” (SRO) and “Code 
Scotland Yard” (Rep). Return 
of “Duet” helping this to fair 
$8,000. Last week, “Evil My Love” 
(Par) and “Gay Intruder” (20th), 
slow $6,200. 

Roosevelt (Sterling) (800; 50-84) 
—“King of Gamblers” (Rep) and 
“Train to Aleatraz” (Rep). Okay 
$4,500. Last week. “Gaslight Fol- 
lies” (Indie) and “Son of Sheik” 
(FC) (reissues) (2d wk), oke $3,100 
in 6 days. 
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Rain, Too Many H.0.s Slough Chi But 
Rope Ties Up Rugged $25,000: Buck 
P.A. Ups ‘Back Alive’ to Hot 156 








> 


Chicago, Oct. 5. ¢ 


Biz was hindered by two days of 
rain the first part of current week. 
Fact that only one new film opened 
also is hurting overall total. “Rope” 
at State-Lake looks excellent $25,- 
000 with crix pointing out parallel 


to Loeb-Leopold murder here sev- | 


eral decades ago. Also doing well 
is “Bring "Em Back Alive,” on re- 
issue at Grand, which is being 
helped by personal of Frank Buck. 
Looks nifty $15,000. 

Holdovers shape to do the best 
business with “Date With Judy” 
and Louis Armstrong at Oriental, 
in second week, fancy $46,000. 
Also in second stanza and in fine 
shape is “Rachel and the Stranger” 
at Palace, trim $20,000. “Good 
Sam” isn’t holding up as well as ex- 
pected but still real coin at $18,000 
at Woods. “Beyond Glory” at Chi- 
cago backed by revue headed by 
Liberace looks solid for $38,000 in 
first holdover round. 

Estimates for This Week 

Apollo (B&K) (1,400; 
“Rose Washington Square” (20th) 
and “Slave Ship” (20th) (reissues). 
Neat $9,000. Last week, ‘“North- 
west Stampede” (EL) (2d wk), nice 
$6,500. 

Chicago (B&K) (3,900; 50-98)— 
“Beyond Glory” (Par) with stage 
headed by Liberace. (2d wk). 
Solid $38,000. Last week, $46,000. 


Garrick (B&K) (900; 50-85)— 
“Raider”. (Indie) and “Wings of 
Morning” (20th) (reissues). Fair 


$7,000. Last week, “Coast Guard” 
and “Flight Lieutenant” (Col) (re- 
issues), $8,500. 


Grand (RKO) (1,500; 


! 
| 


} 
} 
| 
| 





50-98)— | 


Broadway Grosses 


Estimated Total Gross 
This Week $652,000 
(Based on 15 theatres) 
Last Year . . $724,000 
(Based on 21 theatres) 











VARIETY 
‘CARMEN’ NOT SO BIG 
AT $18,000 IN KC 


Kansas City, Oct. 5. 

| Ideal fall weather and strong 
| product will combine for a sturdier 
| week this round. “Loves of Car- 
'men” at the Midland is out in front 
but not sock. “Mr. Blandings” at 
Orpheum is comparatively as good. 
“Luck of the Irish” looks only okay 
at $15,000 at Tower-Uptown-Fair- 
way trio. 

| Estimates for This Week 

|: Esquire (Fox Midwest) (820; 45- 
| 65)—“Fighting Seabees” (Rep) and 
i“Flying Tigers” (Rep) (reissues). 
| Over average $3,500. Last week, 
| “Eyes of Texas’ (Rep) and “Vil- 


| $4,000. 





Rachel Sultry 
$18,000, D.C. Ace 


Washington, Oct. 5. 
It’s another dull week here, with 
“Rachel and the Stranger” the 
sole bright spot on a gloomy hori- 
zon. “Walk a Crooked Mile” at 
the Warner is runner-up. 


Estimates for This Week 

Capitol (Loew’s) (2,434; 44-80)— 
“Luck of Irish” (20th) plus vaude. 
Mild $29,000 expected. Last week, 
“Innocent Affair’ (UA) plus vaude, 
Okay $23,000, and better than ex- 
pected. 

Columbia (Loew’s) (1,263; 44-80) 
—‘‘Slave Ship” (20th) and ‘Rose 
Washington Square” (20th) (reis- 
sues). Nice $7,000. 
“Abbott-Costello Meet 


| stein” (U) (m.o.) (3 days) and “Am- 


| ber” 


50-98)— | 


“Bring 'Em Back Alive” (RKO) (re- | 


issue) aided by Frank Buck per- 
sonal. Solid $15,000. Last week, 


| with unexpected weekend 


(20th) 
$5,500. 
Keith’s (RKO) (1,939; 44-74)— 
“Rachel and Stranger’ (RKO). 
Socko $18,000, with interest in 
Mitchum high but no demonstra- 
tions. Last week, “Good Sam” 
(RKO) (3d wk), sturdy $12,000, 


(m.o.) (4 days), slim 


“Larceny” (U) (2nd wk), big $11,- | helping. 


000. 

Oriental (Essaness) (3,400; 50- 
98)—“‘Date With Judy” (M-G) with 
Louis Armstrong heading stagebill 


(2d wk). Excellent $46,000. Last 
week, $58.500. 
Palace (RKO) (2,500;" 50-98)— 


“Rachel and Stranger’ (RKO) (2d 


wk). Trim $20,000 probable. Last | $13 000. 


week, stout $26,400. 


Metropolitan (WB) (1,163: 44-70) 


Last week, | 
Franken- | 


spurt | 


Kimo (Dickinson) 
| 65)—“‘The Damned” (Indie).  Re- 
|opened house with foreign films 
| firstrun. Nice $2,500. 
| Midland (Loew’s) (3,500; 45-65)— 
| “Loves of Carmen” (Col) and “Sur- 
| 


(550; 35-45- 


render Dear” (Col). Fine $18,000. 
Last week, “Pitfall” (UA) and 
“Black Eagle” (Col), good $14,000. 


lage Barn Dance” (Rep) (reissue), | 


' 


‘City’ -Thomas-McDonald $117,000 Tops 
N.Y.; ‘Red River -De Marcos Solidly In 


Black, 926; Belinda’-Martin Big 806 


Firstrun business on Broadway is 
climbing this week, bullish tone 
being generated by new and 
stronger productions, cool weather 
and the Jewish holidays Monday 
(4) and yesterday (Tues.). Tapering 
off of interest in American League 
|pennant race also was a help. 

Six new bills were launched in 
ithe last seven days. “Cry of City,” 
with Danny Thomas and Marie Mc- 
Donald,, is putting the Roxy back 
on easy street, with a big $17,000. 
Next strongest 


Freddy Martin and the Calgarys 
‘heading stageshow at Strand. 
Looks to soar to great $80,000. 
| Also socko is the Capitol at $92,000 


newcomer ap-| 
pears to be “Johnny Belinda,” with | 


orch, Georgie Price heading stage- 
bill (3d wk), $53,000. 

Criterion (Loew's) (1,700; 70- 
$1.85) — “Saxon Charm” (U) (2d 
wk). Initial round ended last 
(Tues.) night hit near nice $28,000. 
In ahead, “Love of Mary” (U), very 
dim $15,000 on single week. 


Globe (Brandt) (1,500; 90-$1.50)— 
“Rope” (WB) (6th wk). Sixth stan- 
za ending today (Wed.) winding up 
at good $29,000 after fine $32,000 
for fifth. Continues. 


Gotham (Brandt) (900; 70-$1.20) 
|—“Olympic Games” (EL) (2d-final 
wk). Second round ending tomor- 
lrow (Thurs.) is dipping to $7,500 
after nice $12,000 initial frame. 





Orpheum (RKO) (1,900; 45-65)—! with “Red River” and DeMarcos, |House goes back to second-runs and 


“Mr. Blandings Dream House” and 
| “Big Punch” (WB). Nifty $16,000, 
| and holdover. 

and Stranger” (RKO) and 

“Shanghai Chest” (Mono) (2d wk), 

socko $12,000. 
| Paramount (Par) (1,900; 45-65)— 
| “Evil My Love” (Par). Over aver- 

age $13,000. Last week, “Two 

Guys Texas” (WB) (2d wk), satis- 

factory $9,000. 

Tower - Uptown- Fairway (Fox 
Midwest) (2,100, 2,043, 700; 45-65) 
—‘Luck of Irish” (20th). Pass- 
able $15,000. Last week, 
|ceny” (U) mild $13,000. 





‘Rope Snags Wow 
$74.00 in Frisco 


San Francisco, Oct. 5. 
Weekend pro-football, which has 
| been cutting into firstruns heavily, 
| was subdued by rain over this past 





| —‘‘Crusades” (Par) (reissue). Solid | weekend, with all theatres being 


| $8,000. Last week, “Night of Love” | helped. 


| 
| 
i 
| 
| 


(Col) (reissue), $6,000. 

Palace (Loew’s) (2,370; 44-74)— 
“Luxury Liner” (M-G) (2d _ wk). 
So-so $13,000. Last week, “Am- 
ber” (20th) (2d run) (3 days) and 
“Luxury Liner” (M-G) (4 days), 


Playhouse (Lopert) (432; 55-85) 


Roosevelt (B&K) (1,500; 50-98)— | —“Mine Own Executioner” (20th). 


“Smart Girls Don't Talk’? (WB) (2d | Fine $5,000, but not 


wk). Light $11,000. Last week, oke 
$14,500. 

State-Lake (B&K) (2,700; 50-98) 
—‘‘Rope” (WB). Sturdy $25,000. 
Last week, “Walk Crooked Mile” 
(Col) (2d wk), $16,000. 

United Artists (B&K) (1,700; 50- 
98) — ‘Moonrise’ (Rep) (2d wk). 
Down to $13,000 after last week’s 
solid $16,500. 

Woods (Essanness) (1,073; 98)— 
“Good Sam” (RKO) (2d wk). Fancy 
$18,000. Last week, $22,300. 

World (Indie) (587; 80) —“To 
Live In Peace” (Indie) (4th wk). 
Fine $3,500. Last week, $3,700. 

Surf (Indie) (650; 85)— ‘The 


week, $5,100. 


Indpls. NSH But ‘Ruth’ 
$13,000; ‘Pitfall’ 106 


Indianapolis, Oct. 5. 
Biz is just so-so at deluxers this 
week, because of heavy draw of 
Roy Rogers Rodeo at Coliseum. 
“Babe Ruth Story” is doing oke 
at Circle to lead the town, but 
"Foreign Affair’ at Indiana and 
Pitfall” at Loew’s are oniy fair. 
Estimates for This Week 


Circle (Gamble-Dolle) (2,800; 44- 
65)—“‘Babe Ruth Story” (Mono) 
and “Golden Eye” (Mono). Trim 
$13,000. Last week, “Peabody and 





Mermaid” (U) and “Upturned 
Glass” (U), mild $10,000. 
Indiana (G-D) (3,300; 44-65)— 


“Foreign Affair’? (Par) and “Lady 
Midnight” (EL). Average $12,000. 
Last week. “Walls of Jericho” 
(20th) and “Checkered Coat” 
(20th), about same. 

P Keith’s (G-D) (1,300: 44-65)— 
‘Walis of Jericho’ (20th) and 
“Checkered Coat” (20th) (m.o.). 
Modest $4,000. Last week, “Canon 
City” (EL) and “Music Man” 
(Mono) (m.o.), $3,500. 

7 Loew's (Loew’s) (2,450; 44-65)— 
Pitfall” (UA) and “Dog Rusty” 
(Col). Offish $10,000. Last week, 
“Date With Judy’ (M-G) and 
“Thunderhoof” (Col) (2d wk). Nice 
$10000 in 6 days on top of big 
$17,000 opener. 

Lyric (G-D) (1,600: 
“Raw Deal” (EL) and “Mine Own 
Executioner” (20th). Fair $6,000. 
Last week, “Will It Happen Again” 
(FC) and “Out of Storm” (Rep), 
nice $8,000. 





44-65) — 


Brothers” (U). Sharp $4,000. Last | Horse, Heidt's 


sock for 
house. Last week, ‘Escape’”’ (20th) 
(3d wk), nice $4,000. 

Warner (WB) (2,154: 44-74)— 
“Walk Crooked Mile” (Col). Steady 
$16,000. Last week, “Rope” (WB) 
(2d wk), below hopes but okay 
$12,000. 


Heidt’s New Stars Tilt 
‘Girls’ Huge 306, Cincy 


Cincinnati, Oct. 5. 

Downtown biz this week is top- 
heavy. Albee’s stageshow hypo via 
“New Stars on 
Parade” with “Smart Girls Don’t 
Talk” is landing huge total and 
easily pacing field. Palace strong 
with “Race Street,” being up 
sharply over last week. Only other 
new bill is “Ruthless,” which 
shapes stout. 


Estimates for This Week 

Albee (RKO) (3,100; 60-94)— 
“Smart Girls Don’t Talk’ (WB) 
with Horace Heidt’s “New Stars on 
Parade” stageshow. Stageshow re- 
vival, on spot-booking basis, and 
popularity of Heidt’s radio talent 
champs boosting this to torrid $30,- 
000. Last week, “Loves of Carmen” 
(Col) (2d wk), lusty $14,000 at 50- 
75c scale. 

Capitol (RKO) (2,000; 50-75)— 
“Life With Father’ (WB) (2d wk). 
Fairish $6,000 after pleasing $10,- 


000 preem. 
Grand (RKO) (1,400; 50-75)— 
Stout $9,000. 





“Ruthless” (EL). 
Last week, “Four Feathers” (FC) 
and “Drums” (FC), $8,000. 

Keith’s (City Inv.) (1,542; 50-75) 
—‘‘Larceny” (U) (2d wk). No com- 
plaint at $6,000 trailing all right 
$9,000 kickoff. 

Lyric (RKO) (1,400; 

“Touch of Venus” (U) (m.o.), 4 days 
and “I Cover War” (indie) and 
“Corvette K225" (Indie) (reissues). 
Moderate $5,000. Last 
“Babe Ruth Story” (Mono) (2d wk- 
3 days! and “Timber” (Indie) and 
‘Mutiny on Blackhawk” 
(reissues), disappointing $4,000. 

Palace (RKO) 
“Race Street” (RKO). Strong $14,- 
500. Last week, “One Touch 
Venus” (U) nifty $14,000. 

Shubert (RKO) (2,100; 50-75)— 
“Loves of Carmen” (Col). Move- 
over for third downtown sesh. 
Smooth $6,000. Last week, “Rachel 
and Stranger’ (RKO) (m.o.), all 


‘right $5,500. 


50-75)— | 


week, | 


— | 


(2,600; 50-75)— | 


Outstanding is “Rope” 
with a terrific session at the St. 
| Francis. “Dude Goes West” also 
|is doing okay at the Paramount. 
|“Moonrise” shapes trim at United 
Artists. 

Estimates for This Week 

Golden Gate (RKO) (2,844; 60- 
95)—“‘Rachel and Stranger” (RKO) 
and “Jiggs, Maggie in Society” 
\(Mono) (2d wk). Fine $13,000. 
|Last week, sock $23,500. 

Fox (FWC) (4,651; 60-95)— 
“Southern Yankee” (M-G) and 
“Nighttime in Nevada” (Rep) (2d 
wk). Down to $12,000 or less. Last 
week, oke $19,500. 

Warfield (FWC) (2,656; 60-85)— 
“Luxury Liner’ (M-G) and “Fight- 
ing Back” (Rep). Nice $20,000 or 
under. Last week, “San Francis- 
co” (M-G) and “Night at the Opera” 
(M-G) (reissues), $19,000. 

Paramount (Par) (2,646; 60-85)— 
“Dude Goes West” (Mono) and “16 
Fathoms Deep” (Mono). Firm $18,- 
/000 in 8 days. Last week, “Babe 
(Continued on page 17) 


Last week, “Rachel | 


“Lar- | 


Rose Marie plus Nat Brandwynne 
band on stage. 

Straight film fare is being paced 
by “Hamlet” at Park Avenue, Play- 
ing to virtual capacity, on two-a- 
day and $2.40. top, first round 
ended last (Tues.) night looks ter- 
rific $15,500. 

“Innocent Affair” shapes favor- 
able $24000 in first week, plus 
Tuesday (28) night business, at 
Rivoli. ‘Saxon Charm” likewise is 
doing nicely with nearly $28,000 ex- 
| pected in first session at Criterion. 
| “Good Sam” is down to -about 
1$115,000 in third stanza at Music 
| Hall, with “Julia Misbehaves” com- 
|ing in tomorrow (Thurs.). ‘Rachel 


and Stranger”’ still is stout at $24.- | 


000 for third round at Mayfair. It 
stays a fourth, with ‘““Mourning Be- 
;comes Electra,” first time at pop 
| prices, opening the following week. 
“Ruth Story” is way off at $6,500 
in 10th week at Astor but stays on 
|until Oct. 19 when “Song Is Born” 
'comes in. 

Paramount brings in “Isn’t It 
Romantic?” with Erskine Hawkins 


band, Delta Rhythm Boys heading | 


stageshow today (Wed.) after five 
|smash weeks with ‘Sorry, Wrong 
|Number” and Carmen Cavallaro 
‘topping stage layout. “Number” 
landed fancy $70,000 for final 
frame. 

Palace forgets second-runs next 
week to try two strong reissues, 
“Angels With 
“Drive By Night,” 


plugging the 


pair like new fare. Recent second- | 


runs have not_done too well at this 
house, necessitating four pictures 
in some weeks. 


Estimates for This Week 


| Astor (City Inv.) (1,300; 70-$1.50) | 
_—‘“Babe Ruth Story” (Mono) (11th | 
|wk). Tenth week ended last Mon-| 
‘day (4) night did not hold well at. 


$6,500 after $8,000 for ninth. Stays 
until Oct. 19 when “Song Is Born” 
(RKO) opens. 

Capitol (Loew’s) (4,820; 80-$1.50) 


| —“‘Red River” (UA) plus Tony and | 


‘Sally DeMarco, Rose Marie, Nat 
,Brandwynne orch. First week end- 
jing today (Wed.) looks sock $92,- 
| 000. Holds. Last week, “Luxury 
|Liner” (M-G) with Gene Krupa 





Detroit, Oct. 5. 

In face of a general slump this 
week, “Loves of Carmen” at Michi- 
|gan looks very strong. World 
/preem of “Apartment for Peggy,” 
' got off to a slow start at Fox, but 
is picking up. “Pitfall” and “Vel- 
_vet Touch” both are suffering from 
| the downbeat. 
Estimates for This Week 
| Adams (Balaban) (1,740; 70-95) 
i|—‘“Tap Roots” (U) (3d wk). Hold- 
|ing steady at $9,000. Last week, 
| $11,000. 
| Broadway-Capitel (United De- 
| troit) (3,000; 70-95) — “Texas, 
| Brooklyn, Heaven” (UA) and 
i“Urubu” (UA). Dim $8,000. Last 
week, “City Slickers” (UA) and 
“Vicious Circle’ (UA), mild $12,- 
| 000. 
| Downtown (Balaban) (2,863; 70- 
' 95)—“The Search” (M-G) and “Na- 











| ° 
Estimates Are Net 
Film gross estimates as re- 

ported herewith from the vari- 

ous key cities, are net, i.e., 

| without the 20% tax. Distribu- 

| tors share on net take, when 
playing precentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 

| prices, however, as indicated. 

—" the U. S. amusement 


| “Variety Time” 
okay $15,000.. Last week, “Foreign 


Det. Ships But ‘Carmen’ Hot $34,000: 
Peggy 306, Pitfall’ 196, Velvet’ 156 


nook of North” (Indie). Okay $9,- 
000 or over. Last week, “Abbott- 
Costello Meet Frankenstein” (U) 
and “Wouldn’t Be in _ Shoes” 
(Mono) (3d wk) fine $10,000. 

Fox (Fox-Michigan) (5,100; 70- 
95)—“‘Apartment for Peggy” (20th) 
and “Night Wind” (20th). Sturdy 
, $30,000 or near. Last week, “‘Lar- 
-ceny” (U) with Tony Martin top- 
ing stageshow, sock $44,000, which 
topped his previous gross by 10G. 
Martin stayed an extra day, pinch- 
hitting for George Jessel but not 
added to week’s total, which was 
way over expectancy. Martin vol- 
untarily stayed over to m.c. per- 
sonals by 20th-Fox stars at preem 
of “Peggy.” 

Michigan (U-D) (4,089; 70-95)— 
“Loves of Carmen” (Col) and 
“Triple Threat” (Col). Great $34,- 
000, especially good in face of city- 
wide slump. Last week, “Life With 
Father” (WB), and “Embraceable 
You” (WB), modest $16,000. 

Palms-State (U-D) (2,716; 70-95) 
—‘“Pitfall” (UA) and “Strawberry 
Roan” (Col). Nice $19,000. Last 
week, “Babe Ruth Story” (Mono) 


and “Music Man” (Mono) (2d wk), | 


sturdy $14,000. 

United Artists (U-D) (2.976; 70- 
95)—“Velvet Touch” 
(RKO). Barely 
Affair” (Par) and “Shaggy” (Par) 
(2d wk), big $13,000. 


Dirty Faces” and | 


(RKO) and! 


ireissues after two weeks of 


Games.” 

| Mayfair (Brandt) (1,736; 60-$1.25) 
|—‘‘Rachel and Stranger” (RKO) 
(3d wk). Third session ending Fri- 
| day (8) looks to stay in chips at 
around $24,000 after solid $30,000 
'for second. 
| week. 

| Park Avenue (U) (583; $1.20- 
$2.40) —‘“‘Hamlet” (U) (2d wk). First 
| week concluded last (Tues.) night 
| shapes to hit terrific $15,500, vir- 
tual capacity for full week except 


Holds only one more 


for Wednesday matinee; film 
/opened last Wed, night. In for 
|indef. run. 

| Palace (RKO) (1,700; -40-95)— 


“Walls Jericho” (20th) and “Deep 
Waters” (20th) (2d runs). Open to- 
day (Wed.). House brings in 
\“Angels With Dirty Faces” (WB) 
and “Drive by Night” (WB), two 
oldies just put out on reissue, Oct. 
| 12. Last week, “Lady in Ermine” 
| (20th) and “Furnace Creek” (20th) 
|} (2d runs) (5 days) and “Guadal- 
}canal Diary” (20th) and “Purple 
Heart” (20th) (reissues) (2 days), 
| Okay $9,500. 

Paramount (Par) (3,664; 55-$1.50) 
|—‘Isn’t It Romantic?” (Par) plus 
Erskine Hawkins orch, Delta 
Rhythm Boys, Savannah Churchill, 
Howell & Bowser on stage. Opens 
today (Wed.). Last week, “Sorry, 
Wrong Number” (Par) with Car- 
men Cavallaro orch heading stage- 
bill (5th wk), fancy $70,000 after 
fine $75,000 for fourth. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40) — “Good 
Sam” (RKO) and stageshow (3d 
wk). Third session ending today 
(Wed.) looks only passably okay at 
$115,000 after okay $120,000 for 
second. “Julia Misbehaves” (M-G) 
| with new stageshow opens tomor- 
row (Thurs.). 


Rialto (Mage) (594; 44-99)—“16 
| Fathoms Deep” (Mono). Opens to- 
| day (Wed.). Last week, “Ape Man” 
|\(FC) and “Wolf Man” (FC) (re- 
issues), hit near $10,000 and could 
have held except for prior com- 
mittment on “Fathoms.” In ahead, 
“Miraculous Journey” (FC) (2d 
wk), only $5,000 in 5 days. 

Rivoli (UAT-Pat) (2,092; 60-$1.25) 
—‘“Innocent Affair” (UA) (2d wk). 
Doing fairly well with favorable 
$24,000 likely in first 7144 days, 
picture having opened last Tues- 
day (28) night Holds, second 
round starting today (Wed.). In 
ahead, ‘Velvet Touch” (RKO) (5th 
| Wk), was down to $14,000 in final 
| 6% days. 
| Roxy (20th) (5,886; 80-$1.80)— 
“Cry of City” (20th) plus Danny 
Thomas, Marie McDonald, Shy- 
rettos, iceshow onstage (2d wk). 
First week ended last (Tues.) night 
soared to big $117,000. In ahead 
second week of “Luck of Irish” 
(20th) with Ed Sullivan, Harvest 
Moon Ball winners, Joe Howard, 
Al Bernie, iceshow topping stage- 
show, nice $72,000. 

State (Loew’s) (3,450; 80-$1.50) 
—“Loves of Carmen” (Col) (5th 
wk). Holding up remarkably well 
at $24,600 in fifth frame ending 
today (Wed.) after $26,000 for 
fourth. Stays on with opening of 
“Three Musketeers” (M-G) still not 
definitely set. 

Strand (WB) (2,756; 76-$1.50)— 
“Johnny Belinda” (WB) with 
Freddy Martin orch, Calgarys top- 
ping stazebill. First week ending 
tomorrow (Thurs.) looks to hit 
great $80,000 or close. Several of 
crix lauded pix, and good all-round 
show helping to land this figure. 
Holds, natch! Last week, second 
,of “Life With Father” (WB) (2d 
run) and Johnny Long orch head- 
ing stageshow, very slim $24,000. 











United Artists, in a deal effective 
Oct. 1, has negotiated an agree- 
ment with Pathe Consortium 
Cinema for distribution of UA 
product in Tunis and Casablanca. 
A similar transaction also handed 
ithe Algiers franchise to Pathe. 
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IT COMES TO THE SCREEN 


THURSDAY, NOVEMBER 41H 
s WORLD PREMIERE 
: 4) RIVOLI THEATRE, NEW YORK 
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Darryl F. Zanuck presents OLIVIA de HAVILLAND in “THE SNAKE PIT” also starring MARK STEVENS, LEO GENN with 
CELESTE HOLM, GLENN LANGAN and Helen Craig, Leif Erickson, Beulah Bondi, Lee Patrick, Howard Freeman, Natalie Schafer, 
Ruth Donnelly, Katherine Locke, Frank Conroy, Minna Gombell + Directed by ANATOLE LITVAK: Produced by ANATOLE 
i LITVAK and ROBERT BASSLER + Screen Play by Frank Partos and Millen Brand + Based on the Nove! by Mary Jane Ward CENTURY-FOX 
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VARIETY 





Hills of Home 
(COLOR) 


o release of Robert Sisk produc- | 
a Edmund Gwenn and Lassie; 


tion. d ‘ 

res Donald Crisp, Janet Leigh, Rhys 
{cilliams. Directed by Fred M. Wilcox. | 
Original — screenplay, William Ludwig, | 
suggested by lan MacLaren  skeiches, | 
“poctor of the Old School’; camera 


rechnicolor), Charies Schoenbaum; edi- 
— Ralph E. Winters. Tradeshown Oct. 
1, 48. Running time, 97 MINS. 
Dr. William MacLure.... Edmund Gwenn 


umsheugh .......++ . - Donald Crisp 
Tames Milton..... ee eeecese Tom Drake 
Margit Mitchell........ Janet Leigh 
Mr. Milton......+- thys Williams 


. Revinald Owen 

...Edmond Breon 
Alan Napier | 

6oeess. vn muen Ofeen 


Hopps » aes 
Jaimie Soutar.... 
Sir George 
Geordie 





Lord Kilspindle........-. Lum sden Hare 
Belle Saunders....+.+.-- Fileen Erskine 
David Mitchell.........- Victor Wood 
Burnbrae .....-sees-: David Thursky 
D Weston ..Frederick Worlock 


This richly entertaining tear- 
jerker rises above being just an- 
other Lassie film. That is because 
of Edmund Gwenn’s strong char- 
acter study of a country doctor. 
Magnificent Technice!or adds fur- 
ther value. Film looks to reach 
top Lassie grosses, which is plenty 
okay for a picture of this type and 
budget. Title is meaningless, and 


if changed would help the box- 
office. 
Robert Sisk’s production com- 


bines enough of a dog story with 
straight melodrama to satisfy. Plot 
has Lasslie pushed areund and de- 
xicted as a weakling afraid to go 
into the water until near the 
story’s end. Earlier passages show 
Gwenn’'s untiring efforts to cure 
Lassie of this deadly fear. 

While following the usual Lassie 
pattern half way through the ve- 
hicle, producers saw the strength 
to be derived by concentrating 
more on the steriing worth of the 
country medico to swing the yarn 
to a stirring climax. It shows the 
medico rushing about the country- 
side, saving lives, until old age 
finally brings the fatal accident. 

There is the by-now familiar 
rescue with Lassie running for 
help to bring iis injured master, 
the doctor, from the freezing 
storm—and swimming a _ raging 
stream to do it. A death-bed 
scene, burial and cemetery visita- 
tion are effective enough to please 
the most jaded. 

Gwenn makes an ideal! Scotch | 
man of medicine. It is a solid de- 
lineation, measuring up to his fi- 
nest previous efforts. Whole pro- 
duction is studded with Scottish 
accents, with Donald Crisp unusu- 
ally excellent as the rich village 
friend of the doctor. Rhys Wil- 
liams makes a rugged sheep raiser, 
being the closest thing to a villain 
in the piece 

Janet Leigh, only young femme 
in the picture, does well enough 
as the young student doctor's 
sweetheart. For a fairly new face 
to the screen, she comes through 
nicely, especially in a couple of 
more dramatic episodes Tom 
Drake is nicely cast as this young 
medico. Reginald Owen makes 
the blustery innkeeper too much 
so. Lassie, of course, is the same 
smart canine-actor and not weight- 
ed down with the ostentatious 
makeup of some oft the Scottish 
Characters in this picture. 

Tops among the large support 
cast are Edmond Breon, Alan Na- 
pier and Hugh Green William 
Ludwig's original screenplay is a 
smooth writing job. Fred M. Wil- 
cox directs intelligently, building 
up his climaxes with skill. Lens- 
ing by Charles Schoenbaum is top- 
flight throughout. Wear. 





The Crceper 
Hollywood, Oct. 2. 


20th-Fox release of Ben Pivar (Reliance) 
Production. Features Eduardo Ciannelli, 
Onslow Stevens, June Vincent, Ralph 
Morgan, Janis Wilson, John Baragrey. Di- 
rected by Jean Yarbrough. Screenplay, 
Maurice Tombragel; original, Don Mar- 
tin; camera. George Robinson: editor, Saul 
A. Goodkind. At Grauman's Chinese, 


Hollywood, Oct. 1, °48. Kunning time, 
63 MAINS. 
Dr. Van Glock:........ Eduardo Ciannelli 
TOU, 5 vc o.ccic geass Onslow Stevens 
Gw ie PO PP ee June Vincent 
Se ee Ralph Morgan 
Nora bt 0S te ee te 6 0 ee 
Dr. John Reade «sees. John Baragrey 
Inspector Fenwick........ Richard Lane 
_, SR IR SES Philip Ahn 
Nurse TIKrTt tise th, eee Lotte Stein 
NOES Caney 1 < euyncotees Ralph Peters 
a eer Ger rree David Hoffman 


Reliance Pictures has contrived 
a spook film that is an okay cou- 
pler for special Halloween or 
Other chiller shows. Otherwise, it 
is a laboriously done, synthetic 
Spine-tingler that shouldn't play 
double bills except with like fare. 
Pic is out of place in its local 
coupling with another 20th - Fox 
release, “Apartment for Peggy,” 
making a bad teammate for “Peg- 
Sys” family and juve draw. 

Plot concerns experiments with 
phosphorus, aimed at illuminating 
internal organs as an operational! 
aid. Somewhere along the line, the 
experiments go haywire, with 
serum, developed from cats, turn- 
ing those on whom it is used into 


maniacial felines (at least that’s 
the inference gained from the 
vague plotting). 

Menace comes when one doc 


Wants to give up the experiments 


Miniature Reviews 


“Hills of Home” (Color) 
(M-G). Edmund Gwenn in 
melodramatic tearjerker, with 
Lassie as added appeal; strong 
where Lassie pictures click. 

“The Creeper” (20th). Okay 
horror feature for a spook bill 
where chills are being sold. 

“Rogues’ Regiment” (U). 
Chase melodrama with front 
page exploitation twist. Sturdy 
action fare. 

“The Fallen Idol’ 
Ralph Richardson, 
Morgan in ace 
murder drama. 

“Noose” (Pathe).  British- 
made underworld comedy - 
drama, with Carole Landis, Jo- 
seph Calleia. 

“Esther Waters” (GFD), 
British-made Victorian domes- 
tic drama, with horse-racing 
background. 

“The Weaker Sex” (GID). 
British drama of femmes dur- 
ing the war is on the weaker 
side. 


(Lion). 
Michele 
British-made 





and another tries te carry them on. 
Three deaths, apparently caused 
by the clawing of a huge cat, spot 
the footage and suspects. are 
strewn around generously. Shad- 
owy lighting, false clues and sun- 
dry stock tricks of the horror sub- 
ject do manage to stir up an oc- 
casional goose-bump, particularly 
for the highly susceptible or nerv- 
Ous., 

Eduardo Ciannelli heads the 
featured cast but his role is only 
a small one as a red herring drawn 
across exposure of Onslow Stevens 
as. the mad scientist. Hectic ro- 
mance is taken care of by Janis 
Wilson and John Baragrey, while 
June Vincent .and Ralph Morgan 
fill in as two of the victims. 


Jean Yarbrough’s direction of 
the Maurice Tombragel script 
manages a few eerie momentse Ben 
Pivar, as executive producer, sup- 
plies okay budget framework for 
the melodramatics. Lensing by 
George Robinson is good. Brog. 


Rogues’ Regiment 
(SONGS) 
Hollywood, Oct. 1. 


release of Robert Buckner 
production. Stars Dick Powell, Marta 
Toren, Vincent Price; features Stephen 
McNally, Carol Thurston, Edgar Barrier. 
Directed by Robert Florey. Screenplay, 
Robert Buckner, from original by Buck 
ner and Florey; camera, Maury Gertsman; 
editor, Ralph Dawson; songs. Jack Brooks, 
Serge Walter. Previewed Sept. 28, °43. 
Running time, 85 MINS. 

Whit Corbett : 
Lili Maubert 
Mark Van Ratten 
Carl Reicher 


Universal 


Dick Powell 
Marta Toren 
Vincent Price 
rr Stephen McNally 


Colonel Mauclaire....... Edgar Barrier 
| Erich Heindorf.......... Henry Rowland 
je ese »+-..Carol Thurston 
Ee ek 6a sae eeeees. James Millican 
mee BORE... .ascsece ° Richard Loo 
Then DUP GIAR. ..ccecce Philip Ahn 
OS SS eee roe Richard Fraser 
Se Se ee Otto Reichow 
eS ree Kenny Washington 
re . Dennis Dengate 
Colonel Lemercier..... Frank Conroy 
Hazarat ..Martin Garralaga 


American Colonel....... James F. Nolan 





Neat action exploitation feature 
has been built around the still- 
missing Martin Bormann, rated as 
third-ranking Nazi wartime big- 
shot. In “Rogues’ Regiment,” dra- 
matie license gives one version of 
what might have happened to him. 


Results are excellent for melo- 
drama fans. 
Name of Dick Powell is suf- 


ficient guarantee of some rough, 
tough doings and the script comes 
through. Writing is not too imag- 
inative,* but effectively integrates 
all of the standard tricks of the 
meller-suspense feature to keep 
the pic on the move and reason- 
ably exciting. 

The French Foreign Legion and 
a locale of Indo-China, skirmishes 
between Legionnaires and natives, 
double-dealing art collectors who 
are gunrunners and sioe-eyed ex- 
otic charmers, furnish colorful 
background for the U. S. Army’s 
chase across a continent to get the 
missing Nazi. 

Powell is the chaser and Stephen 
McNally the chased. Army Intel- 
ligence is handicapped by having 
no photo of the missing Nazi but 


clues place him in Indo - China. 
Powell joins the Legion, sur- 
mounts personal dangers and 


springs his trap. Legion-native 
clash is excellently staged, adding 
to excitement and there is strong 
menace supplied by Vincent Price 
as a gunrunning art collector. 


Marta Toren lends charm and 
vocal two numbers as a Saigon 
nitery eanary who is really a 


French agent. Tunes are “Just For 
a While.’ with English and Ger- 
man lyrics. and “Who Can Tell,” 
both cleffed by Jack Brooks and 
Serge Walter. 

McNally makes a good impres- 
sion as the scurrying Nazi (script 
gives him the names of Bruner 
and Reicher instead of Bormann 
1 permit dramatic license), and 


Henry Rowland shows up well as 


a cowardly ex-S.S. officer, Edgar 
Barrier, Carol Thurston, James 
| Millican, Richard Loo, Philip Ahn! 
| and others are competent. 


| 
| Robert Buckner and_ Robert) 
| Florey share writing credits, fash- | 
ioning okay commercial feature to| 
which Florey gives well-paced di- | 
rection. Buckner’s production | 
framing is showwise to get the) 
_best values and lensing by Maury 
Gertsman is expert. Editing is | 
good. Brog. 


i, hl = 
The Fallen Idol 
(BRITISH) 
London, Sept. 29. | 
sritish Lion release of London Films 
production. Stars Michele Morgan, Raiph 
Richardson. Directed by Carol Reed. 
Screenplay by Graham Greene; additional 
dialog by Lesley Storm, William Temple- . 


ton Editor, Oswald Hafenrichter; mu- 

Wilttiam Alwyn; camera, Georges 
‘crinal, Dennis Coop. At Rialto, Lon- 
don, Sept. 29, 48. Running time, 94 MINS. 
Baines Ralph Richardson 
Julie , Michele Morgan 
Felipe . Bobby Henrey 


Mrs. Baines Sonia Dresdel 
Det. Inspector Crowe.. Denis O’Dea 
Dr. Fenton ..Walter Fitzgerald | 
First Seeretary......0<.. Karel Stepanek 
Mrs. Barrow Joan Young 


Ess, POCLSTOeih . .0ccccsecs Danby Nichols , 
Detective Hart....cecsess: Bernard Lee | 
Detective Lake ........-.. Jack Hawkins 
Detective Davis...cceccece Geoffrey Keene | 
Clockwinder......... Senses Hay Petrie 
3 RAR rere Shevas James Hayter | 
Dr. "WHSOM:. .... sce ooetud John Ruddock | 
Err Tee Dora Bryan 


Policeman “A”.......... Torin Thatcher 


A fine sensitive story, a brillant | 
new child star and a polished cast | 
headed by Ralph Richardson and | 
Michele Morgan, combine to make | 
“The Fallen Idol” a_ satisfying | 
piece of intelligent entertainment | 
certain of success in Britain and| 
worthy of widespread presentation 
in America. | 


Based on a short story by Gra- | 
ham Greene, the script, which won 
first prize at this year’s Venice Fes- | 
tival for the best screenplay, de- | 
velops the triangle drama _ with 
powerful dramatic force. Briefly, | 
it’s a story of the frustrated mar- 
riage of a butler, working at a for- 
eign embassy in London, who’s in 
love with an embassy _ typist. 
While the lovers are together, the 
wife, who has pretended to be in 
ithe country, comes in and after a 
| hysterical row with her husband, 
| accidentally falls and is killed. 

Dominating the entire theme is 
young Felipe, son of the ambassa- 
dor, who is left in the servants’ 
care while the parents are away. 
The butler, Baines, and the boy 
are great friends, but Mrs. Baines 
and Felipe are not. When a police 
investigation suggests that the 
wife might have been murdered, 
Felipe lies for all he is worth to 
defend the butler, when the 
evidence of an accident is revealed, 
he tries in vain to tell the truth. 

There’s hardly a scene in the 
picture in which the kid, played 
by Bobby Henrey, doesn’t appear 
and he comes through like a sea- 
soned trouper. Setting the high 
standard for the acting is Raiph 
Richardson, whose masterly por- 
trayal of the butler is a gratifying 
piece of work. Michele Morgan, 
with perfect restraint, wins sym- 
pathy for the “other woman” and 
Sonia Dresdel is typically hard and 
hysterical as the wronged wife. 
Dora Bryan stands out in a bit as 
a prostitute. 

“The Fallen Idol” is unmistak- 
ably a director's picture, and Carol 
Reed has shown a complete under- 
standing of the theme by extract- 
ing every ounce from the charac- 
ters, as well as displaying a strong 
sense of humor and a clear con- 
ception of drama. Settings are ex- 
cellent and the general production 
qualities are of a high standard. 

Myro. 


FILM REVIEWS 11 


| pic is noted for the excellent types 


Rank’s Cartoons 


London, Sept. 30. 

J. Arthur Rank’s film em- 
pire, which embraces almost 
everything pertaining to mo- 
tion pictures, has now extend- 
ed one stage further by his 
entry into the cartoon field. 
For more than three years 
David Hand, ex-Disney associ- 
ate, has been training a team 
of artists and animators, and 
the first four results have now 
been shown privately to the 
press, two in the Animaland 
series and two Musical Paint- 
boxes. All in Technicolor. 

“The House Cat” and “The 
Lion” have firstrate animation 
and excellent color, but both 
are lacking in story values 
which have always been such 
a strong point in the Disney 
article. They lack, too, the 
sense of fun and whimsicality 
so essential for popular car- 
toons, but as these are only 
the first no doubt Hand will 
improve on them as time goes 


y. 

The Musical Paintbox series 
is something new in anima- 
tion, and although not com- 
parable to the Silly Symphony, 
have an idea which may de- 
velop into something interest- 
ing. In effect, they are hand- 
painted travelogs, with a su- 
perb musical and choral back- 
ground, in which the only 
thing that moves is the scen- 
ery. These are not animated 
cartoons in the accepted sense, 
and the first two in the series, 
“The Thames” and ‘“Wales,” 
each contain sufficient mate- 
rial for several fascinating 
subjects. Myro. 








Noose 
(BRITISH) 
London, Sept. 29. 
Pathe release of Associated British Pic- 
ture Corp.—Edward Dryhurst production. 
Stars Carole Landis, Derek Farr, Joseph 
Calleia. Directed by Edmond T. Greville. 
Screenplay by Richard Llewellyn, from 
his own play; editor, David Newhouse; 
music, Charles Williams; camera, Hone 
Glendining. At Warner, London, Sept. 28, 
’48. Running time, 96 MINS. 
Linda Medhury............ Carole Landis 





ESI ES Joseph Calleia 
Captain Hoyle... .cco.:- Derek Farr 
Renda .sseeeeee-. Stanley Holloway 
Bar Gorman....,.. Nigel Patrick 
Annie Foss week Ruth Nixon 
Mercia Lane ........ Carol Van Derman 
eg BO ee John Slater 
I 650.s > 04 5 0668 0RS RE Leslie Bradley 
Editor... 6200ebeebbes OS. Tele 


Slush eves 


; ..Edword Rigby 
Greasy Anderson....... 


John Salew 


Sergeant Brooks........... Robert Adair 
Tee Marver.....2. Seeesesce Hay Petrie 
eee geceaes Uriel Porter 
PT noses use eee we ss 6.3 Ella Retford 
Dste%. Sb6a0%6 0500 Brenda Hogan 





Gangsters, black - marketeers 
and smugglers congregate in Soho 
for this comedy-drama which deals 
with London’s underworld army 
of racketeers. “Noose” is a nice 
subject to help fill the quota bill 
at home, but isn’t likely to go too 
big in the export market, despite 
Americana names in leads. 


From their night club in the 
heart of Soho, Sugiaini and his 


right-hand man, Bar Gorman, con- 
trol a network of black market op- 
erations. They make the best five 
pound notes and gasoline coupons, 
operate a minor fleet for customs 


. Shots in the film. 





who portray the underworld thugs. 
Joseph Calleia as Sugiani; Nigel 
Patrick as the irrepressible Bar 
Gorman, and Hay Petrie as the 
murderer, help lend color to the 
production. The late Carole Lan- 
dis is attractive as ithe newspaper- 
woman who siumbles on a scoop 
and makes troub'ec for Sugiani. 
Teamed with her in providing the 
romantic interest is Derek Farr, 
who organizes and plans operation 
“Noose” with the aid of toughs 
from a boxing camp. Myro. 








Esther Waters 
(BRITISH) 


London, Sept. 29. 


GFD release of J. Arthur Rank-Wessex 
production Stars Kathleen Ryan. Dirk 
Bogarde Directed by ian Dalrymple, 
Peter Proud. Screenplay by Michael Gor- 
don, William Rose. from novel by George 
Moore; additional dialo Gerard Tyrrell 
editor, Brereton Porte usi Dr. Gor- 

|don Jacob: camera, ¢ Pennington-Rich- 
| ards, H. E. Fowle At Odeon ondon, 
Sept. 28. °48. Running time, 108% MINS 

Esther Waters ; Kathleen Ryan 
William Latch.........- Dirk Bogarde 
Fred ParsOWsS.....c.cccses Cyril Cusaek 
OO ... +++ caneeren ivor Barnard 
Mrs. Barfield........ : Fay Compton 
Barak Tmecker .. csscves Margaret Diamond 
Mrs. Latch |. ..cecrecs Mary Clare 
Squire Barfield......... Julian D’Albie 
Margaret Gale......... Shelagh Fraser 
JOO. BVRMS... cccccever. Harry Ross 
Miss Peggy ........see- Lalage Lewis 





| 


running and go in for smuggling. | 


If someone gets too bothersome, 
he’s put out of the way. Police 
are powerless and never have any- 
thing on Sugiani until an interfer- 
ing newspaperwoman gets a lead 
on a murder and follows it through 
with the aid of a few hundred 
thugs to bring the racketeers to 
justice. 


Fred Archer........- Alexander Parker 


This is another of those pon- 
derous Victorian novels, this time 
from the pen of the Irish writer, 
George Moore, and perhaps his 
best-known work The adapters 
have done a skillful job, lighten- 
ing as far as possible a woeful 
story. Apart from appeal for its 
author, its main attraction will be 
to racing fans Much of the ac- 


tion ceniers on the track, with 
Derby Day thrills culminating in 


the triumph of Fred Archer, the 
first American to win the event 
A young chapel-reared kitchen 
maid is seduced by a groom. The 
boy is quite willing to wed when 


he has enough put by, but is a 
born gambler and, after a rift 
with his sweetheart, clears out 


with another girl. 
Years of drifting from place to 


place, boarding out her infant, is 
the girl’s life, with heartache 
and misery telescoped through 


flashes of succeeding dates. 

On the verge of marrying a 
preacher, Esther sudglenly = en- 
counters her lover, now a flashy, 
prosperous bookmaker. He begs 
her to marry him for the sake of 
their son, and she settles down 
with him. Luck favors them for 
a while. Then the jusband, now 
quite ill, gambles his savings on 
a horse, and dies, unaware that 
his last gamble has failed His 
wife and child are reduced to 
penury again. 

Kathleen Ryan is adequately 
pathetic and winsome as_ the 
wronged maiden and Dirk Bog- 
arde gives an excellent perform- 
ance as her betrayer. His death- 
bed scene is vivid dramatization, 
with the visions of the Derby race 
seen through his imagination, pro- 
viding one of the most moving 
Color and effect 
are plentifully supplied with the 
track scenes at Epsom, and pains- 


‘taking efforts succeed in bringing 


authentic atmosphere to the day 
and age. Supporting cast is com- 
mendable, but chief interest cen- 


| ters on the main characters. Miss 


Depending more on characteri- | 


zation than on dramatic values, 











‘Tabu Pix OK for B.0. in N.Y. 


Cinema 16, film society designed to present so-called cultural and 
artistic films that for various reasons get regular commercial book- 


ings, has prospered into quite an organization. 


Whether it’s the 


s.a. lure involved in certain pictures that have been banned by 
censor boards from the theatres or the mempers’ actual interest in 
the cultural films, the organization has grown from a handful last 
year to more than 1,700 this season—at $10 yearly per each. 

New season teed off Wednesday (29) night at the Hunter Play- 
house, N. Y., where the comparatively small auditorium made two 


showings necessary, both te standees. 


was a 20-minute documentary by 
Private Life of a Cat.” 
censor board because it shows the 


the film is nonetheless a masterpiece of its kind. 


3Zanned as “indecent” by the N. Y 


Chief lure in the program 
Alexander Hammid, titled “The 
state 
actual birth of a litter of kittens, 
Hammid’s use of 


the camera to portray graphically just what the title denotes is 
excellent, carrying the story from the first courtship of the parent 
cats through the birth of the kittens and the early training by their 


parents. 


Cats’ facial expressions caught by Hammid’'s 16m camera 


add a neat touch of comedy to the film. 


Other offerings on the program varied in artistic and entertain- 


ment value 


life of the noted French sculptor 


“Aristide Maillol,” supposed to depict a day in the 
. fails to impress because of ex- 


trenreiy poor lighting, faulty camera work and a pointless script. 


“The Feeling of Hostility,” 


produced for the National Film Board 


of Canada by Robert Anderson, is a half-hearted attempt to present 


a case study of a neurotic. 
okay 
Council 
message 
prejudices. 


and “USA: Brotherhood 


“Poverty in the Valley of Plenty” 
propaganda film turned out by the Hollywood AFL Film 


is an 


of Man” is a pointed animated 


by John Hubley on the necessity of eliminating racial 


Stal. 


‘ 


Ryan has already achieved distine- 
tion with “Odd Man Out.” but this 
is Bogarde’s first screen stint and 
he comes through with high 
honors. Clem. 


The Weaker Sex 
(BRITISH) 
London, Sept. 23. 


GFD release of J. Arthur Rank-Two 
Cities Film (Pau! Soskin) production. 
| Stars Ursula Jeans, Cecil Parker, Joan 





Hopkins. Directed by Roy Baker. Screen- 
play by Esther McCracken, Soskin, adapt- 
ed from Miss “MecCracken’s play, “No 
Medals.”” Editor, Michael Joseph Stirling; 
camera, Erwin Hillier, Eric Besche; music, 
Arthur Wilkinson At Leicester Sauare, 
London, Sept. .22, 48. Running time, #4 


MAINS. 

TS ae Ursula Jeans 
Geoffrey Radcliffe. ........ Cecil Parker 
Helen Ferre See Joan Hopkins 
DE «Ns +aedenaee Oeee see Derek Bond 
Of . SEC eee Lana Morris 
| Roddy TreTirt tT TT eee John Stone 
Bs. WRI Fcc tcctseereeen Thora Hird 
Beniie Die e i ‘ Digby Wolfe 
Harriet tavsekekwes Marian Spencer 
ae, mee. ..ccces Dorothy Bramhall 
ht ES FS Bill Owen 


Cast. Dishart......0.. 


Kynaston Reeves 


It’s difficult to determine the 
motives which prompted Paul Sos- 
kin to make “The Weaker Sex,” be- 
cause it possesses very little in 
story values, and devotes a large 
part of its footage to recalling the 
war days without saying anything 
new. Presumably, it’s meant to be 
a tribute to the long-suffering Brit- 
ish housewife who still has to face 
queues and rationing, and as such 
may earn a sympathetic response 
from her opposite number in 
America 

The rambling story opens on the 
eve of D-Day, and Martha Dacre, 
like every other mother, is emo- 
tionally overwhelmed. After all, 
she’s got a couple of daughters in 
the Wrens, a sen and son-in-law in 

(Continued on page 18) 
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Wednesday, October 6, 1948 











It’s the new cry that’s 
sweeping the nation! 
Showmen tell us that 
M-G-M is tops with 
ticket-buyers from 
Coast to Coast. They 
loved Leo’s big, gay | & 
Summer attractions | 
* 

and it’s in the air 
everywhere that 
M-G-M’s got the top 
pictures for Fall and 
Winter, too! 


For instance: “Julia Misbehaves,” the talk of 
New York, is destined to be one of 1948’s 
biggest grossers. (Use the teaser below by sub- 
stituting your theatre name. Actual size 2-Cols.) 





Radio City 
Masic Hall 
GREER GARSON - WALTER PIDGEON 


Ree in is comedy surprise of he year’ 











gi “He is Steere ts afr ote ale ote ote 28s af os af ots of ote age o> afl ote of es af ote ofa ate 








M-G-M presents GREER GARSON» WALTER PIDGEON in “JULIA 
MISBEHAVES” «+ PETER LAWFORD «+ ELIZABETH TAYLOR 
CESAR ROMERO «© Lucile Watson + Nigel Bruce + Mary Boland 
Reginald Owen» Screen Play by William Ludwig, Harry Ruskin and 
Arthur Wimperis + Adaptation by Gina Kaus and Monckton Hoffe 
Based Upon the Novel “The Nutmeg Tree” by Margery Sharp 
Directed by JACK CONWAY + Produced by EVERETT RISKIN 











©. “THREE 

fe ~=©MUSKETEERS” 
Ear, PREVIEW! 
wow! 


Let’s face it! M-G-M has the 
greatest commercial property 
it has had since ‘‘Gone With 
The Wind.” We told you 
about the Coast Preview, and 
last week at Loew’s 72nd St. 
Theatre we saw its magic 
with our own eyes and 
heard the tumultuous cheers 
of a capacity audience! 
Watch! Wait! A new Box- 
office Giant is born! 





THERE'S A BIG ONE COMING! “ w-c- 


presents 
a Alexandre Dumas’ 


=" TheThree 
++ Musketeers 


storring 


ee LANA TURNER 
** GENE KELLY 
«JUNE ALLYSON 
‘VAN HEPLIN 
“4 ANGELA LANSBURY 
Mitte Ue . Technicolor 

ad 








with FRANK MORGAN + VINCENT PRICE = KEENAN WYNN = JOHN SUTTON » GIG. YOUNG ‘t WORLD 
Screen Play by ROBERT AROREY « Directed by GEORGE SIDNEY « Produced by PANDRO 5. BERMAN ote oo, E 
, oon 








Above: 
Another ad (Actual size 3- Cols.) that tells 
New Yorkers about M-G-M leadership. 


























‘VARIETY’S’ LONDON 
8 St. Martin’s Place, 


OFFICE 
Trafalgar Square 


Frozen Film Biz Francs Now Risk 
Melting Away, Opines de Rochemont 


Despite the recent revision of¢ 


INTERNATIONAL 13 ’ 


‘Small Hope Seen in Unfreezing Pix 
Coin in B.A.; Inflation Hypoes B.0. 


Sept. 28. 


VARIETY | 
Vienna Boys En Route 


Vienna, Sept. 28. 
|. Vienna Boys Choir of 22 will 
leave for its six months tour of 
| the U.S. Oct. 3, where it will be | 
under Sol Hurok management. | 
| En route, the boys will give con- | 
| certs in both Strassburg and Paris. 








Buenos Aires, 





+ 

















t! Blum-Byrnes film accord | ; ; >. 
which pai" thaws 'anencan COWARD CASTING FOR Yer rstneaied cor cto IRISH ‘ABDICATION’ | aotiss"exchange‘wilcntaue 
Richar 7 March of, Time sprodcer| ‘NO NAME’ BRIT. LEGITS recent Vienna visit. It will be the DRAWS BRIT. CRITICS another twa oaie po ‘have uae 





choir’s first U.S. engagement since | 
before World War II. Previously, 
the choir made several tours of 
the U.S 


/small hopes of any immediate re- 
‘lease of frozen funds, But they 
feel that import permits obtained 
from the Economic Administrator, 


London, Oct. 5. 
Noel Coward is to supervise cast- 
ing and direction for a new ven- 


it's only too obvious that a size-| 
able portion of their frozen funds 
are melting away due to the col- 


Dublin, Sept. 28. 
Drama critics of several English 
newspapers planed here to view 

















lapse of the French franc. Back ture launched by Lance Hamilton the Edwards-MacLiammoir pro-| Miguel Miranda, a month or so 
in New York last week after a two- and Charles Russell, who are to duction of H. T. Lowe - Porter’s ago, which allow them to import 
month European trip, he felt that present a series of plays without é 9 chronicle play, “Abdication,” at their picture requirements for 
the U. S. distribs would be mak- “mame artists. @ al Peace the Gaiety theatre last night (27).' from nine to 11 months ahead 
ing a logical step by utilizing First production will be ‘Fallen Play wasn’t well publicized, but has been a decided victory for 
their francs in joint production Angels,” originally shown in 1925 ptheme of a king giving up his U. S. film interests : 
with the French industry before with Tallulah Bankhead and Edna ' e throne to marry a commoner at- Inflati i st ted te 
their coin is further dissipated. Best, and Coward has chosen On Film Rentals tracted attention. cunmiiasaic dace rad pemuliines 

De Rochemont described the cae te hig and Diana Lincoln Today’s notices—mostly refrain- | grosses during the current vear | 
Gallic situation as grim in every | as, the manne. ” inl ing from reference to Edward! which have spiralled even above a 
way and particularly cited the Fallen Angels opened a 12- London, Oct. 5. VilI—are lukewarm about the those of 1947 The trad att -ibut il 
flight of capital to Morocco where week tour Monday (4) at the The-| Early settlement of J. Arthur play, but strong in praise of Hil-| this to increased s na din ys re Tih 
investors are financing new theatre atre Royal, Brighton. |Rank’s dispute over film rentals ton Edwards’ production. which is allowin serra mgd Ta 
building and a variety of other with the Cinematograph Exhibi- | attend Srabvuis + Ba Resign . ide 
enterprises. He ascribed this trend . |tors Assn. is within the bounds of | | nabe houses. several times a we rs ail 
to a belief of financiers that their possibility following a three-hour ns ‘instead of the once weekly ‘or ) | | 
money would be much safer in antin as evile Soin parley at the Rank headquar- Korda as His Own monthly customary before infla- aii 
North Africa in the event of an- {ters here today (5). Exhib dele- tion set in. ba ° Wh 
other European crisis. In addi- . - |eation of 10, comprising five offi- Us eit i : | i 
tion, he said, that area has a large cers and five indies, pressed hard | o * 2 TB kd: istributors have had to ] i 
native population, is underseated reppe ii aris a demand for equitable trading | Aussie Distrib? 30% as their staff's wages by : 
and filmgoers are fond of Ameri- | terms based on the sliding-scale | ° “t d » result of the decision 
can hoss operas. oe te i principle on film rentals as a| |reached by the Labor Secretariat 

While abroad de Rochemont Paris, Sept. 28. counter to Rank’s offer of a 50% Sydney, Sept. 28. in face of demand submitted by 


.; ) 6 . - Mexico.” revue oe they oy mage : is : : a > 
lined up MOT production for the Bonjour Mexico,” revue pro- | ceiling on a complete program. It’s believed here that Sir Alex-| ¢, local union. The companies 


rest of the year and well into 1949 seg he! prssinet gs peer eo Rank supported his aides, John ander Korda will establish his own ad a pee — 08 its a 
Currently the organization is wind- Rita Cite Get, 15. Thea ig Davis and E. T. (Teddy) Carr, but distribution unit here, following ioe thn differe an Raat it's claim 
ing up a picture on British police | ae AY sh © 1S asked time to consider the de- his breakaway from the 20th-Fox ence between tbe 


value of imported prints and the 
|revenue they secure to the com- 


owned by Cantinflas. 


methods and also has finished an- mands. He promised a reply with- organization. Col. Walter, Korda’s. 








ico. Guy Laine is ballet master, 
with Marie Louise Dillon as danc- 
ing star. Show also includes Jean 
Fred Maile, songsmith, and the 
Bordeaux sisters. Executive pro- 
duction of show, which was partly 


British Empire Films, distrib unit | 


Frege a A ov ong 3 B. Rydge un Japan Likes Legit Long; 
er t rreater nio egis. J. | 
; shi ‘Ethan Frome’ on Tokyo 


' briefly discussed but exhibs said 
the main issue was examined in a 
harmonious atmosphere. 


sh, , a , o . ‘ . * 
other reel on Germany. He also he whole show has been cast, in a few days. Aussie rep, has already indicated : 
studied the possibility of making rehearsed, set and costumed. in Further joint talks are likely be- that Korda wouldn't link with a nee See ane os ae 
some full-length documentaries— F aren There ae 39 sets and 400 fore the exhibs report the outcome | U- S. distrib here. It was thought | }3n4°s atiemnt . te pe Pa Se 
something which MOT as_ not costumes. Music and direction is | o¢ the full meeting to the CEA earlier that Korda might set a deal prior to the court’s verdict is held 
done in several years. by Roberto Vincente, sets and COS-| general council next Wednesday With either UA or Metro. | Cetiveke ent on Mas ct is he | 
tumes by Carlos Lafontsere. Cast (13). Small exhib terms tribunal) There's also a possibility that | 
ox rench actors will fly to Mex- ,and other minor items were only | Korda might make a deal with | 
7 


Dollar Curbs May Stymie 
Future Concert Bookings 
In S. America; Biz Boff 


| Arthur Rank holds a 50% share in | 
BEF, and it’s understood that next 





cabnadikgggraeainaaameranapanel asocupenen temaroonetian 
; 





a — donee nEEreroamTT - SAREE CORA 
Re RRS Ronen reat PR A POCORN TE TER OR Ri ERE TOT Wa Bee w ee ee — . 














* . bd es ° . ° . - ei - > 9 i 

: : ‘ = |vyear BEF will be distributing all | 

fuenos Aires” Sept, 28._ [Paid from funds aceruing here to King Likes Film-Making year BEF witt be distributing att) Triple Bill With ‘Venice | 

Dollar shortages seem likely to ©@nUntias trom his Columbia pex | . 6 ? |breakaway from 20th. okyo, Sept. 18. 
Ayuile Wapato of concert tal- Was done by Raoul Levy. Show | ln Italy; Rapture Set | ae ent peiet weet |.“ Doataa? will er a8 at the 
ent for the 1949 season, according Will play Latin American and peed ‘teat Seeds mer m4 the other Tokyo theatre Oct. 2 for a three- 
to managers, if talent continues Recordings of rehearsals, flown | To Spend 2006 Locally hand, make a deal with J. C. Wil-| week run—as part of a triple- 
demanding payment in scrow in to Mexico, were aired there for ad- | Rome, Sept. 28 |liamson Films, handling at the mo- | header stage offering. Ennosuke, 
dollars before accepting engage- — ag open Cantinflas oe 20th-Fox producer Henry King, ment Continental pix. JCW is popular Nipponese “Kabuki” 
J) ee, ee eee P : ‘with Tyrone Power, lauded film-/|legit-concert outfit, with Eric Wal-| *rome, along with “The Mer- 
skedded for another South Ameri- |making in Italy, in a statement to |Quist handling the film setup. chant of Venice’ and a modern Jap 

can tour next year, has reportedly drama, “Kajitsu” (“The Fruit’). 


the press. King said he hoped to 
| produce more and better films in 
Italy. 

Company has been shooting in 


LONDON GETS 3 GOOD 
SHOWS; ‘MEDEA’ HAILED 


demanded a guarantee deposit of 
$40,000 (U.S.) for 20 concerts — 
plus plane passages and hotel ex- 


Audience will get all three plays 
|for one admission. 


Long playbills of this sort aren’t 


ACTORS-TOOTERS FEUD | 
SNARLS MEX SHOW BIZ 


penses for himself and family, and 'San Marino and Siena, and is ex-| uncommon in Japan, where some wa 
his pianist sister Hepzibah and her London, Oct. 5. | pected back in Rome shortly. In| ‘ . “kabuki” and “noh” plays last ¥ 
family. Ban | London had three openings in gpite of some production difficul- | : Mexico City, Oct. 5. |seven or eight hours. Spectators 

Concert biz in Argentina and the past week, all of unusual | ties, film is on schedule. Pic, stage, radio and nitery| bring food and drink with them 


neighboring countries, however is merit. | David Pelham’s independent pro- | Phases of local amusement biz are and eat in the theatre during in- 








booming. During the current sea- 
son talent did excellent biz on the 
River Plate circuit, with an im- 
posing list of concertizers trekking 
from Rio de Janeiro, Santos and 
Sao Paolo to Buenos Aires, Mont- 
evideo, Rosario, Tucuman, Men- 
doza, Bahia Blanca and Santiago 
de Chile. 

Relatively speaking, concert 
managers haven't experienced too 
much difficulty in remitting tal- 
ent'’s earnings from Argentina, but 
they've found more stringency on 
the part of the Argentine author- 
ities in applying local taxes, es- 
pecially quotas toward Argentine 
pension and equity funds. 


AUSTRIA-BIZONIA IN 





| lighted the recent 


“Saloon Bar,” by Frank Harvey, | 
was revived at the Garrick Sept.| 
28 after nine years by Linnit & 
Dunfee and Jack Buchanan. Gor-| 
don Harker plays his old part of | 
the cockney amateur sleuth, and) 


direction by Richard Bird retains) 


all the original interest and ap- 
peal. Supporting cast 
lent. It will probably prove profit- 
able on the star’s name, despite 
fact that the play already has been 
filmed and broadcast. 

“Medea.” at the Globe Sept. 29, 
is John Gielgud’s magnificent pro- 
duction of Robinson Jeffers’ adap- 
tation from Euripides, transferred 
from Edinburgh where it high- 
Arts Festival. 
It gives Eileen Herlie a superb 


is excel-| 


duction of “Rapture,” with a cast 
of little-known Hollywood actors, 
has finally gotten under way here. 
Picture has been in the talking 
|stage for months. 


expenditure. 
in dollars in the states. 
Lorraine Miller. 


Pic stars 





Austria’s four radio stations, 
Ravag, Red-White-Red, Alpenland 
and Radio West, are joining in a 
contest in find the best sports com- 
mentators and radio reporter. Red- 
White-Red is the German-language 
station operated by U. S. Army’s 
Information Service Branch. All 
Austrians are eligible to compete 
in the contest. 


| feud over jurisdiction between the 
| actors’ and musicians’ unions. Row 


Production has | 
| been budgeted at $200,000 for local | 
Actors will be paid | 


Gioffredo Ales- | 
isandrini is director. 


again upset because of the bitter 





is preventing many performers) 
from doing work and threatens to. 
shutter pic studios and all local | 
theatres. 


Pic players are rebelling against | 
the edict of Julian Soler, chief of | 
the Picture Production Workers | 
Union (STPC), forbidding them to 
work for local radio stations 
XEW, XEQ and Radio Mil, of ved 
Emilio Azcarraga chain. Ban is an 
offshoot of the actors-tooters feud. 
More than 200 pic players who 
perform before the mike on the 
side, have quit STPC because of 
the Soler ban. 








|to poor biz since. 


| termissions. 


“Skin of Our Teeth,” fourth U. S. 
play to be produced in Japan since 
the war, opened in Tokyo Sept. 13, 
Tokyo papers 
carried unfavorable reviews, claim- 
— they couldn't understand the 
Play. 


‘MIXED LEGIT TROUPE 
ON TOUR IN AUSTRIA 


Vienna, Sept. 28. 
The Allied Little Theatre Group, 
an organization of American and 
British occupation personnel, will 
stage “The Royal Family” Dec. 1. 
, It will be the group’s second offer- 













































































dramatic role and she captures the Al E ° ling. Their first (Sept. 27) in 
PIX TALENT EXCHANGE somerness and depth of the Greek : | Actors Into quity ‘cluded scenes from Mney af Geet. 
tragedy S an evening of de-| ( Sho and” and “Arsenic and Oid Lace.” : 
Vienna, Sept. 28. | pressing brilliance, and although urrent London Ws In New Zealand Rule The group is strictly amateur. a 
Austria has made a deal with hailed by the press, show will) (Figures show weeks of run) Auckland, N. Z., Sept. 28 Meanwhile, a professional troupe af 
Bizonia for an exchange of film possibly be too heavy for theatre-| London, Oct. 5. All local actors plus those from is playing engagements, for Ameri- : 
players. So far no more than 50 goers in search of a convivial night) “A La Carte,” Savoy (16). overseas, including British and C4" Personnel in Austria, this 
actors will be exchanged. German 0Ut. | “Anna Lucasta,” Majesty (49). =) ¢  must become members of Oth. It’s called the London 
film companies are interested in “The Kid from Stratford,” at “Annie Get Gun,” Col’s'm (70). New Zealand Actors Equity Edict Theatre Co. and is giving “‘Theo- 
acquiring the services of some the Princes Oct. 1, is a boisterous “Bless the Bride, Adelphi (76). Se come ints fants tanmnelilately dora” and “Gaslight.” The com- 
noted Austrian players. According Musical travesty presented by Jack “Bob's Your Uncle,’ Sav. (22), under a new compulséry union pany is mixed Anglo-American, in- 
to the agreement, the actors will Waller. Story ofan undiscovered| (Browning, yy ms tas move to rope in additional mem. lUding several Americans who 
be paid in the currencies of their Shakespearean musical coming to Po So emg yd (18) bers. Road companies with reel have been working in London. It’s . 
own countries. et Ine eS pee pe “Casrlasienn é Peince (30) m sie overseas’ or home talent must the first professional legit troupe 
Both countries will benefit by in- tion makes for ludicrous situa- | “children Hundreds.” Vaude (58). join N 7. AE irrespective of to play the zones since the USO 
creased markets. German films. tions. It has some tunetul Man- “Don’t Listen,” St. Jas. (5). length of stay ta the Mew Seatand wartime ones. 
can be sold more readily in Au- ning Sherwin music and some love- “Eden End,” Duchess (5). oma. ’ 
stria with Austrians in them, and ly ballet, and American Gil John- “Edward My Son,” Lyric (71). With the transportation over- 
| ie Vere, son received an ovation. Star Ar “Four, Five, Six,” York (30). head, plus high rates sought by Mrs. Rydge Takes Own 
peer oe ate os usual tag a Smile,” Wynd (18 N. Z. stage crews, it looks pretty ° ’ 
/!-. gusto and was acclaime yy en- “Glass Menagerie,” H’m’rk’t (10 war . a sal geet 5 N 
Yank Pix In US. Camps thusiastic audience. It looks a “Happiest Days,” Apollo (28). peace allt den aear ie a 3 Life, Also -Year on $ 
Bad Nauheim. Oct. 1 winner. “Kid From Strat.” Princes (1). 74.6 The Old Vic Co ie currently Sydney, Oct. 5. 
EUCOM Motion Picture Service . - : “Mede Globe = _ playing kere headed by Sir Laur- Mrs. Norman B. Rydge, whose 
has these current film releases for Wilder's Vienna Invite “on Re, 4” Pi ast (66) ence Olivier and Vivien Leigh husband is head of Greater Union 
Army theatres in Germany. Vienna, Sept. 28. “Oklahome”™ } ec 1 en (75) Company escapes the Equity “edict Theatres here, died of gas poison- 
Week Oct. 17: “A Southern Thornton Wilder has been in- pn wot.a.» plavhse. (4). by a few weeks. ing Sept. 29, along with her 5- 
Yankee,” MGM: “Melody Time,” Vited by the Josefstadt theatre to «poi, On Just.” Ald. (5...) year old son, Stephen. Her age h 
RKO; “So Evil My Love,” Par; lecture here when his plays “Our “Saloon Bar,” Garrick (1). Ljuba Welitsch, of the Vienna 2" reported to be 37. She leaves i 
“Embraceable You,” WB Town” and “Skin of Your Teeth” “Sit Down,” Comedy (9). State Opera, nee inked ind ee tome her husband and two sons by a 4 
Week Oct. 24: “A Foreign Af- are staged this season. “Starlight Roof,” Hipp. (48). gagement at the Met in New York, PYCV0US Marriage. is 
fair.” Par; “Peabody and Mer- Wilder, who is now in Europe,! “ravelers Joy,” Crit. (18). starting next January. Her first Mrs. Rydge’s act was attributed ¥ 
maid,” U: “The Black Arrow,” Col; is scheduled to give lectures in “Together Again,” Vic Pal. ‘78. part will be the title role in Rich- to the fact that she had been in » 
“Argyle Secrets,” FC. Frankfurt and Switzerland. i “Worms View,” Whitehall (75 ard Strauss’s “Salome.” poor health for some time. ; 
y 
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ALBANY 

Worner Screening &com 

79 WN. Pearl St + 12:30 P.M. 
ATLANTA 

20th Century-Fox Screening Room. 
197 Walton St. N.W. + 2:30 P.M. 
BOSTON 

RKO Screening Room 

122 Arlington St. + 2:30 P.M 
BUFFALO 

Poromount Screening Room 

464 Fronklin St + 2-00 P.M 
CHARLOTTE 

20th Century-Fox Screening Room 
308 S. Church St + 10:00 A.M 
CHICAGO 

Warner Screening Room 

1307 So. Wabosh Ave. + 1:30 P.M 
CINCINNATI | 
RKO Screening Room } 
Poloce Th. Bidg. E. 6th - 8:00 PM 

CLEVELAND 

Worner Screening Room 

2300 Poyne Ave. + 2.00 P.M. } 
DALLAS 
20th Century-Fox Screening Room 
1803 Wood St. * 2.00 P.M. 
DENVER 

Paramount Screening Room 

2100 Stout St. + 2:00 P.M. 

DES MOINES 

20th Century-Fox Screening Room 
1300 High St. + 12:45 P.M 
DETROIT 

Film Exchange Building 

2310 Coss Ave. - 2:00 PM 
INDIANAPOLIS 

Universal Screening Room 

517 No. Illinois St + 1.00 P.M 
KANSAS CITY 

20th Century-Fox Screening Room 
1720 Wyondotte St. + 1:30 P.M. 
LOS ANGELES 

Warner Screening Room 

2025 S. Vermont Ave. + 2:00 P.M. 
MEMPHIS 

20th Century-Fox Screening Room 
151 Vonce Ave. + 10.00 AM 
MILWAUKEE 

Warner Theatre Screening Room 
212 W. Wisconsin Ave. + 2:00 P.M. 
MINNEAPOLIS 

Worner Screening Room 

1000 Currie Ave. - 2:00 P.M. 
NEW HAVEN 

Worner Theatre Projection Room 
70 College St. + 2:00 P.M. 

NEW ORLEANS 

20th Century-Fox Screening Room 
200 S. Liberty St. + 1:30 P.M. 
NEW YORK 

Home Office 

321 W. 44th St. + 2:30 P.M 
OKLAHOMA 

20th Century-Fox Screening Room 
10 North Lee St + 1:30 P.M 
OMAHA 

20th Century-Fox Screening Room 
1$02 Davenport St. + 1:00 P.M. 
PHILADELPHIA 

Warner Screening Room 

230 No. 13th St. + 2:30 PLM. 
PITTSBURGH 

20th Century-Fox Screening Room 
1715 Blvd. of Allies + 1:30 P.M. 
PORTLAND 

Jewel Box Screening Room 

1947 WLW. Kearney St. + 7:00 P.M 
SALT LAKE 

20th Century-Fox Screening Room 
216 East Ist South + 2:00 P.M. 
SAN FRANCISCO 
Paramount Screening Room 

205 Golden Gote Ave. + 1:30 PM 
SEATTLE 


© (Worvngia pave tHe picture EVERY PREVIEWER HAS CALLED [Ena 


"THE COMEDY OF THE YEAR"! Come tb the nade Show! Tieaeae 


WASHINGTON 
\ 
| ™ 


AY HAIN] BETTY LYNN 
- LT\ TOM TULLY 


13th & E Sts. NW + 10:30 AM, 
directed by produced by 


IAlalt WINDUST HENRY B 


Screen Piay by Ranaid MacDougall - Based on @ Play by Eileen Tighe and Graeme Lorimer 
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NEW YORK CITY 


Republic began its James R. 
“Jimmy” Grainger 10th Anni Drive 
last week with the campaign slated 
to continue through Dec. 31. 
Drive’s co-captains are Edward L. 
Walton, assistant general sales 
manager, and Walter L. Titus, Jr., 
division manager. Best showings 
in playdate drive win cash prizes. 
Campaign coincides with Grainger’s 
10th year with Rep. He's exec 
veepee in charge of sales and dis- 
tribution. 


MINNEAPOLIS 


Branch managers here are con- | 


sidering a request from Tom 
3urke, manager of Theatre As- 
sociates, for earlier availabilities 
for several member-owned thea- 
tres. In place of the present 56 
days, request is made for 42 days 
on the Nile, the Edina and the 
Boulevard. Also 35 days for West 
Twins and 49 days for the, Ran- 
dolph. All are nabe and suburban 
houses. Major distributors offered 


28-day availability deals to three! 
same as} 


independent situations, 
Paramount’s Uptown. 

Apparently not anxious to bring 
their suits to trial against Bill and 
Sidney Volk, independent circuit 
owners, for alleged failure to make 
true returns on percentage films, 
major distributors received a con- 
tinuance to Nov. 8. 

Loop theatre business is being 
further damaged and more trade 
diverted to neighborhood §situa- 
tions because of additional park- 
ing restrictions, it is pointed out. 

Lyceum, after four = straight 
weeks of legit, opened first picture 
under new management. It is 
Swedish “Jens Monsson in Amer- 
ica,’ shot mostly in U. S. 

W. E. Danelz boosting midweek 
take at Lyric, Elmore, Minn., by 
projecting Kodachrome slides of 
townspeople and local scenes. 

Louis Orlove, Metro exploiter, 
screened “Secret Land” for press 
at Wold-Chamberlain field naval 
air base, navy sponsoring the event. 

Martin Winant, Columbia audi- 
tor, returned to N. Y. to be as- 
signed to foreign service with that 
company. 


Milt Lipsner, RKO western Wis- | 


consin salesman, resigned to be- 
come Monogram branch manager 
at Oklahoma City. No successor 
will be appointed, his duties being 
nn among other staff mem- 
ers. 

North Central Allied, independ- 
ent exhibitors’ organization, issu- 
ing state legislators blanket passes 
to its member theatres. 

Republic branch employes call 
their club Republic Boosters and 
are trying to induce other ex- 
changes to form similar organiza- 
tions. 

Leo Aved remodeling front of 


his Empress theatre, local nabe, | 
and downtown RKO-Orpheums in! 


Minneapolis and St. Paul. Min- 
nesota Amus. Co.’s Lyric also un- 
dergoing face lifting. 

As publicity stunt for “Sorry, 
Wrong Number,” at State, Minne- 
sota Amus. Co. arranged long dis- 
tance telephone interview between 
Barbara Stanwyck in Hollywood 
and Bob Murphy, Minneapolis 
Star film critic. 

Jerry Silvers, Cannon Falls, 
Minii., independent exhibitor, 
bound over to. district court on 
bail after pleading not guilty to 
feloniously assault on another 
townsman., 


Gordon Greene, veteran show- | 


man, seriously ill. 
Morrie Steinman resigned as 


local Monogram sales manager to- 


join RKO sales staff, replacing 
Milt Lipsner. Latter quit to be- 
come Monogram branch manager 
in Oklahoma City. 

Engler Brothers demanding 28- 
day clearance for their Hopkins, 
suburban house. Same has been 
granted to three other independ- 
ent situations. Hopkins now has 
56-day clearance. 


PITTSBURGH 


Cecelia Guehl, secretary to 
James Hendel, Eagle Lion chief, 
promoted to office manager, re- 
Placing William ~-Nesbitt, on in- 
definite sick leave. 

Watty Watson, exploiteer fo. 
Metro in this territory, transferred 
to Cincinnati-Indianapolis, suc- 
ceeding Hal Marshall, resigned. 





Marshall and Joe Minsky, former | 


Eagle _Lion district manager, are 
80ing into partnership in operation 
of army and navy stores. 

Elmer J. Stitt, justice of peace at 
Madera, bought Pastime theatre 
in Ramey, Pa., from Robert Wil- 

ame, 

Milton Broudy, 





Clips from Film Row 


| ferred to Pittsburgh office in same 


. salesman for, 
Eagie Lion in Philadelphia, trans-: 





|capacity. He is the sen of Dave 
| rang 34 now manager of Shadyside 





| New 1750-seat theatre in Ches-. 
; Wick, started nearly three years. 
ago, is finally nearly completion. | 

Jack Eckert, assistant to Robert 

Taylor, manager of Harris-Senator, 
has gone into Army. 

William C. Riester, for nine 
| years with Buckley Amus. Enter- 
| prises as manager of its Capitol at 
Shamokin, Pa., resigned to join 
Durwood Theatre Corp., Kansas 
City, in charge of its houses in 
Leavenworth, Kans. 

Bill Nesbitt resigned as office 
manager of Eagle Lion exchange. 

New Manos theatre, Monessen, 
adds another link to Mike -Manos 
circuit.. This 1,200-seater will be 
ready sometime in October. 

Ernest Stern named Lawrence 
Crawford, of Kittanning, manager 
of his new Community drive-in. 
| John Walsh back as manager of 
| Fulton after exchanging posts for | 
| the summer with John Woodward, | 
| pilot of the Shea house in Zanes- | 
| ville, O. 

Tony Kalas named manager of 
new Victoria. 

Allied MPTO of Western Penn- | 
sylvania will hold 28th annual con- | 
vention at Hotel Roosevelt Nov. 15- 

16. 

Lorraine Garrity, who worked in 
billing department for WB, re-! 
i Signed to join Lindsay Lovelies, a 
{dance line now in Florida. 
| H. I. Snyder, recreational direc- 
tor at Latrobe, named manager of | 
new Hi-Way Drive-In there. 





ST. LOUIS 


The State, Centralia, Ill., re- 
lighted after facelifting. 

The Majestic, Jacksonville, Il., 
unit of Fox Midwest circuit, re- 
lighted after being dark during) 
summer. 





car drive-in near Benton, Ky. 
Jack Martin’ resigned 
| United Artists sales staff here to 
join St. Louis Paramount branch. | 
New Rodgers, 1,000-seater 
Poplar Bluff, Mo., 
| Rodgers Theatres, Inc., Cairo, IIL, | 
| nearly completed. 
Charging that members of Alton | 
Building and Trades Council and) 
|several affiliated unions were en-| 
| gaging in unlawful picketing of his | 
‘new theatre, Leo J. Pavish, owner | 
|of 600-seat Rio, Cottage Hills, II1., | 
jis seeking an injunction in county 
‘court, Edwardsville, Ill. Petition 
istates he and his family built house, 
| lighted last July 17, but because of | 
| picketing, the house hever has been 
filled to capacity. 








| BOSTON 


ager at Metro and lately with | 
Sanitary Automatic Candy 
returning to film row Oct. 11 as)! 
office manager for Eagle Lion. | 

Joseph Stanzer, Providence ex- 
-hibitor, bought Keith theatre at 
Campbello, Mass., at mortgagee’s 
foreclosure sale. 

Jack Markle, on leave of ab- 
sence from UA, to flack for Welles’ 
“Macbeth” opening here Oct. 7. 

Louis W. Richmond, longtime 
executive assistant to E. M. Loew, 
resigned to devote all his time to 
his own chain of theatres with his 
associate, Louis Stern. In addition | 
to houses here, in Somerville, 
Lynn, Everett, he got theatres in, 
Mattapan and Dorchester. | 


CHICAGO | 

Karl Heyl, assistant contract 
manager Warner Theatres, elected 
president of Warner Club. 

Chi censor board tagged “Cry of 
the City” for adults; “Night of | 
Love” drew same classification. 

Vet theatre, operated by Charles 

Spicer and Ray Haunschild, re- 
modeled, including new front. 
, Universal Pictures held two-day | 
regional sales meeting at the 
Drake. 

Exchange heads and exhibitors 


> 


| town 


booker at Hugh Sykes Booking 
Service. 

Everett Enterprises 
the Center at Ft. Mill, 
Street, former owner, 
manager. 

Blair F. Houser, co-owner of 


purchased 
S. C. Martin 
stays as 


|Evon, Dallas, N. C., sold his in-| 


terest to his partner, J. S. McDan- 
iel. Latter plans facelifting of 
house. 


DALLAS 
Bernard Bernbaum, son of D. 
Bernbaum of Dallas, only living 
partner in Liberty at Ft. Worth, 
named manager, succeeding L. B. 
Lewis, who died recently. 


Bob Vaught, of Oklahoma, pur-| 


chased the Plaizs theatre at Cross 
Plains, Tex., from Lee Welch. 

H. L. Wood, owner of Nuplay at 
Grandview, Tex., sold house to L. 


W. Beckman and his son, Joe, of | 
New owners plan renam- 


Dallas. 
ing house the Grand. 

Deluxe nabe, the Josephine, San 
Antonio, owned by Gene Muller 
and Bob Dennis, sold to Al Moore 
of New Braunfels, Tex. Moore was 
a south Texas salesman for Warner 
for years. 


ALBANY 


Gerald L. Atkin named ad-pub- 
licity director for Warner Thea- 
tres, Albany zone. 

He was with Warners as as- 
sistant in ad department. 

Charles A. Smakwitz, Warner 
Bros. theatres zone manager here, 


forthcoming Denial Day 
Campaign’ is being staged by the 
Variety Club of Albany, Tent 9, to 
raise coin for free summer vaca- 
tions given underprivileged boys. 
Denial campaign will be held 
around Thanksgiving Day. 


KANSAS CITY 


Elmer Bills, Salisbury, Mo., ex-| 


hibitor elected president of Kan- 
sas Missouri Theatre Assn. at an- 
nual convention whcih closed here 


Fred Meyn, treasurer. 
Jay Means, operator of the Oak 


a vending machine to dispense 
coffee in public places. 


WASHINGTON 


Ilya Lopert combo, which always 
controls two arty houses, 
house and Little, here, bought 
third D. C. theatre, the Dupont, 
giving combo three out of four of 


ithe small-seater art houses in mid-| | ort and Olivia De Havilland to | 


section. The Dupont, a 
money-maker, has been on market 
for some time. Interesting gim- 
mick in deal is that it provides the 
Dupont’s non-discrimination policy 
shall continue. It is only white 


groes. 


PHILADELPHIA 


Jack Jaslow leased Poplar from 
Warners for foreign films. 


Co.,+- 


Warners hiked the price at six) 


firstrun deluxers this week, admis- 
sion tap jumping from 94c. to 99c. 
for weekends. During week scale 
was upped from 85c. to 90c. Higher 
admissions only affect night shows. 
So far Warner competition has not 
followed suit. 


ATLANTIC CITY 
The Warner, largest picture 
house here, shutters after this 
week and will open only on a rent- 
al basis this winter. In the last 


few vears spot has remained open, | 


trusting to convention crowds and 
local patronage to break even. De- 
cision to close was reached after 
survey of recent winter receipts. 


SAN FRANCISCO 


Ira Epstein, Warner Bros. Coast 
publicity head, on northwest tour 
plugging “Rope.” 

Sierra, at Loyalton, sold by 
Bruce Prater to Mrs. Ross Jones. 

Tom Alfred in with “Impact” 
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Metro Seeks to Sell $1,000,000 
| Worth of Literary Properties 





| 


Rosner’s Tenth Coast 


| 
| Portland, Ore., Oct. 5. 

Guild theatre will be the first 
house in this city to play foreign 
films on a regular and continuous 
policy. Guild has been acquired 
by the Rosner circuit from J. J. 
Parker and is being switched to 
the import film program. Film 
pioneering the house into imports 
will be “‘The Mikado,” J. Arthur 
Rank feature being released by the 
Prestige unit of Universal. 

With acquisition of the Guild, 
Rosner chain will be operating 10 
Coast theatres—all on a foreign 
| diet. 





Bob Riskin May Meg 
| His and Everett's Ist 
2 Pix of Own Indie Co. 


| In their first joint fling in indie 
|production, freres Robert and 
|Everett Riskin have set up a new 
| company, Equitable Pictures Corp., 


'will serve as co-chairman’ with | which will start rolling its first film 
|Chief Barker Harry Lamont in the!jin two 
drive. || 


months. The _ brothers 
iwnited forces after Everett exited 
|from the Metro lot as producer and 
|Robert pulled out of his deal with 
‘RKO to deliver three indie-made 
| Pix. Latter’s company, Robert 
|Riskin Productions, closed shop 
after turning over “Magic Town” 
to RKO. 

New outfit, according to prexy 
Everett Riskin, will probably make 
|a releasing and financing deal with 
‘one of the majors if a “right” par- 
ticipation deal can be negotiated. 


| last Sept. 29. Bills, vice-president | Although in New York to discuss 
J. W. Lyles has lighted his 500-/| last year,. succeeds Homer Strowig.| such a deal, Riskin said nothing 

| Dale Danielson, is new vice-presi-| will be inked until the first produc- 
from | dent; J. A. Becker, secretary; and|tion is completely packaged with 


\stars, script and studio space all 


arranged. Bank financing is out, 


in’ Park theatre, suburban house, is| Riskin said, because “banks give 
owned by | organizing a company to produce |too little and take too much.” 


Initial film for Equitable will be 
based on a George Carlton Brown 
story, “Half An Angel,”’ which was 
purchased from Metro. Robert 
Riskin is currently winding up the 
| screenplay and then will begin 


To Me,” for the company’s second 





with Irene Dunne, Claudette Col- 


take the star role in “Half An 
Angel,” a fantasy. Robert Riskin 
may direct both pix. 

_ Maximum budget for the pix has 
been set at $1,200,000 apiece, a 


Ben Wolf, formerly office man- | film house here not barring Ne- | figure which is maximum for a 


profit 
boxoffice conditions, Everett Riskin 
said. Star players will be paid on 
a participation basis, Riskin said, 
but the participation will have to 
'be in the net profit instead of the 
gross. It’s impossible for an indie 
company to deal coin off the top 
|and remain in business, he said, 
adding that the days of the stars’ 
taking all the gravy are over. 


Rep’s ’48-'49 Program Of 





34 Features, 16 Westerns 


Republic’s 1948-49 program com- 
prises -34 features, 16 outdoor 
action dramas and westerns, four 
serials and four one-reel novelties. 
it was announced Monday (4) by 
prexy Herbert J. Yates and James 
R. Grainger, exec-veepee in charge 
of sales and distribution. New 
lineup represents a slight change 
over last year’s schedule for the 
comparable period. 

For its 47-48 program company 


had 27 features, 20 outdoor dramas | 


and oaters as well as four serials. 
In revealing this year’s . slate, 
studio is earmarking budgets for 


met to plan drive for Willi Rogers locati6n unit shooting in Frisco and | de luxe product in the $800,000- 


Memoria! Hospital. 

Maurice Ruebens, co-owner of 
Uptown, Tivoli, and Allied in 
Michigan City, Ind., sold his half 
interest to partner, Rose and 
Manta ctreiit. 


Ing, | 


eae | 
CHARLOTTE | 


Charles J. Leonard. formerly 
with the Columbia and Warner ex- 
changes here, joined Astor Pic- 
tures local office. Will assist sales 
manager Max Holder. 

Bill Craver, Fox booker, has re- 
signed. 


Victory in Greensboro, now head 


Marin County. 


DETROIT 


The Fox Theatre (Fox-Michigan) 


tion of the theatre’s 20th anniver- 
sary. David Idzal has managed 
the house for all but three of the 
20 years. 


HARTFORD 


Leonard Young, ex-vaudeville 
player of Nassau, N. Y., named 
house manager of the E. M. Loew's 


cently to regional manager, 


| $1,200,000 bracket, depending upon 
availability of star names. Roy 
| Rogers’ Trucolor pix have been 
tabbed at $500,000 while other 
films will have an outlay corre- 


Revbens is retir- has started a month-long celebra- sponding with their classification. 


New schedule includes 10 de luxe 
films, Yates stated, plus four big- 
budget specials to be made at 
Republic’s studio by independent 

| producers. Among the company’s 
|““super”’ productions are two John 
Wayne starrers, “Wake of the Red 

itch,”” plus three pictures to be 
done in Trucolor. These are “The 


theatre here. Takes spot formerly Missourians,” “Belle of the Gold 
Cliff Allred, former manager of held by George Landers, upped re-, Coast” and “The Vanishing West- 


' erner.” 


House With Foreign Pix. 


work on an original, “You Belong | 


film. Everett Riskin is dickering | 


guarantee under present | 


Hollywood, Oct. 5. 

| Metro is trying to dispose of 
$1,000,000 worth of literary prop- 
erties it has had on the shelf. 

List to be placed on the block 
contains 243 stories and 135 plays, 
some of which were bought only 
two years ago. Included in 1946 
purchases and now on the bargain 
counter are: Bob Taplinger’s “All 
Ashore;”’ Edna Skelton’s “How to 
Take Care of a Baby;” Ben Hecht’s 
and Charles MacArthur’s “Jum- 
bo:” Libbie Block’s “Bedeviled,” 
and numerous others such as “Co- 
quette,” “Bad Men Have No 
Songs,” “Finale,” “Mr. Sands Is 
So Tired,” “Burning Secrets.” 
“East River,” “Day Before Yester- 
day,” “The Anticipator,” “The 
Spindle Age,” “The Life of Ted 
Sloan,” “Gentle Brutus,” “Life With 
| Wife,” “Signature of Time,” “‘Prac- 
j tice to Deceive,” ‘The Big Bank- 
iroli, “Sacred River” and “Too Per- 
' fect.” 

Among the plays for sale are 
numerous one-acters and musicals, 
‘some of them dating back to 
“Robin Hood,” by Reginald De 
Koven, and “Rose of Algeria,” by 
Victor Herbert. Others are “The 
Snatching of Bookie Bob,” by 
;Damon Runyon; “Silver Fizz,” by 
Elliott and J. C. Nugent; “We Were 

| Dancing,” “Ways and Means” and 
“The Vortex,” by Noel Coward; 
“What Happened to Jones,” by 
George Broadhurst, and “The 
Wookey,” by Frederick Hazlitt 
|Brennan. Category includes plays 
by Jane Murfin, Eugene Scribe, 
/Don Hartman, Clyde Fitch, Martin 
| Flavin, Dan Totheron, Philip Barry, 
/P. G. Wodehouse, Melchior Leng- 
yel, Kenyon Nicholson, George 
|Ade, John van Druten, Sacha 
| Guitry, Benn M. Levy, Edgar 
| Selwyn, Owen Davis, Lennox Rob- 
. : 
‘inson, Henry’ Bernstein, Guy 
| Bolton, Chester Erskine, Rose 
Franken, Ladislas Bus-Fekete, Mig- 
;non G. Eberhart, Ladislaus Fodor, 
Frances Ryerson, Frederick Lons- 
|dale, Colin Clements, Elmer Har- 
lris, Robert Ardrey, Moss Hart, 
Irwin Shaw and R. C. Sheriff. 

Novelists whose published works 
are to be placed on sale include 
Edna Ferber, Gene Fowler, Ursula 
Parrott, Charles Nordhoff and 
James Norman Hall, Graeme and 
Sarah Lorimer, Maritta Wolff, Ross 
| Lockridge, Jr., Nevil Shute, Edgar 


Wallace, Stefan Zweig, Fannie 
Hurst, Ellery Queen, William 
McFee, Elliot Paul, Gertrude 


| Atherton, Louis Bromfield, J. P. 
Marquand, Marjorie Kinnan Raw- 
lings, Erskine Caldwell, Ben Ames 
Williams, A. J. Cronin, Thyra 
‘Samter Winslow, Booth Tarking- 
;ton, Angna Enters, Octavus Roy 
Cohen, Edith Wharton, Vicente 
Blasco Ibanez, John Galsworthy, 
Alphonse Daudet, Rudyard Kipling, 
|\H. Rider Haggard, Percival Chris- 
topher Wren and Joseph Herges- 
heimer. 





U’S 30 FEATURES IN 49, 
SAME AS LAST YEAR 


San Francisco, Oct. 5. 


Universal will gear its 1948-49 
releasing pace at about the same 
speed as during the past season. 
Company will release 30 feature 
pictures, 61 shorts and 104 issues 
of its newsreel during the coming 
12 months, William A. Scully, U’s 
distribution veepee, announced 
here today (Tues.) at the company’s 
fourth and final regional meet. 

Added to this will be an unfixed 
number of British pix from J. 
Arthur Rank. One of these is 
|“Christopher Columbus,” Tech- 
nicolor pic which will receive the 
same roadshow treatment as 
Rank’s “Hamlet.” Plans are being 
made for three other Rank films, 
“The Blue Lagoon,” “Nevermore” 
and ‘“‘Woman Hater.” 

Ten of the 30 domestic features 
to be released are already com- 
pleted, according to Scully. 





U’s Cash Prizes 


Chicago, Oct. 5. 

Cash incentive prizes to exhibs 
will be offered for the first time by 
Universal when its new sales drive 
gets started Oct. 31, Bill Scully, U's 
distribution chief, told staffers here 
last week at a regional sales meet. 
Coin to theatre ops will augment 
$65,000 in cash to sales personnel. 

Exhib awards will be distributed 
(on the basis of the most proficient 
‘handling of U's pix. 
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SAN FRANCISCO 


(Continued from page 9) 
Ruth Story” (Mono) and 
St. Francis (Par) (1,400; 60-85)— 
“Rope” (WB). Smash 


$9,500. 

Orpheum (Blumenfeld) (2,448: 
55-85) —“‘Walk Crooked Mile” (Col) 
(3d wk). Pleasing $9,000. Last 
week, fine $14,000. 

United Artists (S. Corwin) (1,- 
207; 55-85)—“‘Moonrise” (Rep) and 


“Train to Aleatraz’ (Rep). Trim 
$11,000 or close. Last week, 
“Texas, Brooklyn, Heaven” (UA), 


dim $6,000. 

Stagedoor (Ackerman) (350; 60- 
85)—"“‘The Search” (M-G) (2d wk). 
Strong $4,000. Last week, $4,200. 

Esquire (Blumenfeld) (955; 55- 
85)—"‘Happened One Night” (Col) 
and “More Than Secretary” (Col) 
(reissues). Thin $6,000~ or less. 
Last week, “For Love of Mary” 
(U) and “Robin Hood Monterey” 
(Mono), $7,200. 

Clay (Roesner) (400; 65-85)— 
“The Mikado” (Indie) (reissue). 
Okay $2.500. Last week, ‘‘Tosca’”’ 
(Indie) (2d wk), $2,800. 

Larkin (Roesner) (400; 65-85)— 
“Fric-Frac” (Indie) and “Bride’s 
Surprise” (Indie). Nice $3,000 or 
less. Last week, “Lost One” (Col), 
good $2,400. 

United Nations 
60-85)—"‘The Pearl” (RKO) and 
“Mine Own Executioner” (20th) 
(2d wk). Off to modest $3,500. 
Last week, good $6,500. 


Buff. Slow; Monroe Ups 


(FWC) (1,149; 








‘Embraceable’ Hep 2ois gs a, Second week begins today 


Buffalo, Oct. 5. 
Vaughn Monroe band is boost- 
ing “Embraceable You” to a rous- 
ing round this week at the Buffalo. 


Reissue combo of “San Francisco” | 


and “Night at Opera” is doing 
surprisingly well at Lakes. Other- 
wise, biz is slow. 

Estimates for This Week 


Buffalo (Shea) (3,500; 40-70)— 
“Embraceable You” (WB), plus 
Vaughn Monroe orch _ onstage. 
Strong $25,000. Last week, “Lux- 
ury Liner’ (M-G), $15,000. 

Great Lakes (Shea) (3,400; 40- 
70)—‘‘San Francisco” (M-G) and 
“Night at Opera’ (M-G) (reissues). 
Fine $15,000. Last week, 
(WB), $17,500. 

Hipp (Shea) (2,100; 
“Rope” (WB) (m.o.). Big $8,500. 
Last week, ‘Pitfall’ (UA) “Gay 
Intruders” (20th) (m.o.), $6,000. 

Tech (Shea) (1,400; 
“Luxury Liner’ (M-G) (m.0o.). 
Solid $5,000. Last week, “Luck of 
Trish” (20th) (m.o.), $3,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Loves of Carmen” (Col) (2d wk). 
Still sturdy at $11,000. Last week, 
socko $22,500. 

20th Century (20th Century) (3,- 
000: 40-70)—‘‘Panhandle” (Mono) 
and “Smart Woman” (Mono). Stout 
$13,000. Last week, “Babe Ruth 
oll (Mono) (2d wk), great $12,- 
00. 





DENVER 


(Continued from page 8) 
(2d wk). Nice $12,000 or near. 
Holds again. Last week, great 
$16,500. 

Denver (Fox) (2,525: 35-74)— 
“Two Guys Texas’ (WB) and 
“Daredevils of Clouds” (Rep), day- 
date with Webber. Fast $16.000. 


Last week. “‘Touch of Venus” (U>, 


and “Gentleman Nowhere” (Col), 
$17.000. 

Esquire (Fox) (742: 35-74)—‘Pea- 
body and Mermaid” (U) and “Night 
Wind” (20th), day-date with Para- 
mount. Good $3.000 or near. Last 
week. “Touch of Venus” (U) and 
anne Nowhere” (Col), $2,- 
500. 

Orpheum (RKO) (2.600: 35-74)— 
“Return of Bad Men” (RKO) and 
“So Well Remembered” (RKO). 
Mild $13.000 in 6 days. Last week. 
“Rachel and Stranger” (RKO) and 
“Shed No Tears” (EL) (2d. wk). 
okay $10.500. 

Paramount (Fox) (2.200: 35-74)— 
“Peabody and Mermaid” (U) and 
“Night Wind” (20th), also Escuire. 
Good $9000. Last week “Ruth 
Storv” (Mono) and “Hunted” 
‘Mono) (2d wk). fine $10.000. 

Rialto (Fox) (878: 35-74)—“Cap- 
tive Wild Woman" (Indie) and 


“Drums of Condo” (Indie). Mild 
$2.500. Last week, “Tap Roots” 
‘U) and “Fighting Back” (20th), 
‘m.o.). $3.000. 

Webher (Fox) (750: 35-74) —“Two 
Guys Texas” (WB) and “Dare- 


devils Clouds” (Rep), also Denver. 
Good 83.000. Last week. “Touch 
of Venus” (U) and “Gentleman 
Nowhere.’ (Col), fair $2,500. 


“Music | 
Man” (Mono) (2d wk), oke $11,500. | 


$24,000. | 
Last-week, “Olympic Games” (EL), | 


“Rope” 


| 
40-70) — | 


40-70)— | 


Series Fever Bops Hub; 
‘Carmen’ Torrid $49,000, 
| ‘Sam’ Solid at $21,500 


Boston, Oct. 5. 

World series fever plus some 
summer weather and holdovers in 
most houses have combined to level 
off biz after last week’s solid re- 
turns. “Good Sam” at the 
morial and ‘‘Loves of Carmen” at 
Orpheum and State only newcom- 
ers. Both are fairly solid. 

Estimates for This Week 

Astor (Jaycox) (1,300: 90-$2.40)— 
“Hamlet” (U) (7th wk). Holding to 
about $12,500 after fancy $14,000 
last. 

Boston (RKO) (3,200; 40-86)— 
“Rachel anc Stranger” (RKO) and 
“Train to Alcatraz’ (Rep) (3d wk). 


Okay $16,000 after nice $20,000 
second. 
| Exeter (Indie) (1,000; 45-75)— 


“The Brothers” (U) and ‘Storm in 
Teacup” (Indie). Oke $4,000. Last 
week, “Olympic Games” (EL) and 
“Code Scotland Yard” (Rep) (3d 
wk), nice $3,000. 

Fenway (MP) (1,373; 
of Adventure” (Rep) (2d wk). Neat 
, $5,500 after $7,000 for first. 

Memorial (RKO) (3,000; 40-80)— 
“Good Sam” (RKO) and ‘“Winner’s 
Circle” (20th). Nice $21,500. 
week, “Lady in Ermine” 
and “Fighting Back” (20th), okay 
$23,000 in 8 days. 


Metropolitan (MP) (4,367; 40-80) | 


—‘‘Rope” (WB) and “Winner Take 
All” (Mono) (2d wk). Good $18,000 
after nice $27,000 for first. 


“Loves of Carmen” 
Leads Way” (Col). Trim 

| (Tues.). 

| Paramount (MP) (1,700; 40-80)— 

\“Two Guys Texas” (WB) and “Sons 

\of Adventure” (Rep) (2d wk). Nice 

$10,000 after $15,000 for first. 

State (Loew) (3,500; 40-80)— 
“Loves of Carmen” (Col) and 
\“*Rusty Leads the Way” (Col). Big 
|$19,000 first week. Second begins 
today (Tues.). 


‘Parade’ Lusty 236, Mont’! 


Montreal, Oct. 5. 
Top moneymaker this week is 
“Easter Parade” which looks great 
at Loew’s. ‘Foreign Affair’ shapes 
strong in second week at Palace. 
Estimates for This Week 





Loew's (C.T.) (2,855; 40-65)— 
“Easter Parade” (M-G). Lusty 
$23.000. Last week, “Emperor 


| Waltz” (Par) (3d wk), $11,800. 
Capitol (C.T.) (2,412; 34-60)— 
“Street No Name” (20th). Nice 


$18.000. Last week, “Silver River’ | > iS DIg a 
'Odeon, while “Luxury Liner” is | 


(WB), fair $9.500. 


Palace (C.T.) (2,625; 34-60)— 
“Foreign Affair’ (Par) (2d wk). | 
Fine $11,000 after socko $16,900, 
opener. | 

Princess (C.T.) (2.131; 34-60)—' 
“Walls Jericho” (20th). Okay at! 
$9.500. Last week, “Key Largo” | 
(WB), $8,300. | 

Imperial (C.T.) (1,839; 26-45)— 


“Deep Waters” (20th) and “Here 
|Comes Trouble” (UA). Mild $6,000 
for near. Last week. “Raw Deal” 
\(EL) and “Killed ‘Doc’ Robbin” 
1(UA) okay $7.200. 

Orpheum (C.T.) (12040; 26-45)— 
“Mickey” (EL) and = “Fighting 
Back” (20th). Good $4,500. Last 
i} week, “Bring ’Em Back” (RKO) 
(reissue) and “Mystery in Mexico” 
(RKO(, fancy $5,100. 


LOS ANGELES 


(Continued from page 8) 





60-$1) — “Back Alive” (RKO) re-— 


issue) and “Design Death” (RKO). 
Moderate $12,500 Last week, 
“Olympic Games” (EL) and “This 
Corner” (EL) (6 days), sour $5,300. 

Palace (D'town) (1,224; 60-$1)— 


|“Intermezzo” (SRO) and “Crw- 
sades” (Par) (reissues). Good 
$9,000. Day-dating with Carthay 
on this bill. Last week, subse- 


quent-run. 

Pantages (Pan) (2,812; 60-$1)— 
“Rachel and Stranger” (RKO) and 
“Triple Threat’ (Col) (2d wk). 
Average $15,000 or near. Last 
week, below hopes at $18,800. 

Paramount (F&M) (3,398: 60-$1) 
—‘Sorry, Wrong Number” (Par) 
and “Sons Adventure” (Rep) (2d 


wk). Brisk $20,000. Last week, 
socko $30,500. 

Paramount Hollywood (F&M) 
(1.451: 60-$1)—“Wrong Number” 


(Par) (2d wk). 3ig $13,000. Last 
week, fancy $18,600. 


RKO Hillstreet (RKO) (2,890; 
60-80: — “Rachel” (RKO) and 
“Triple Threat” (Col) (2d wk). 
Good $17,000. Last week, stout 
$23,000. 

Ritz (FWC) (1.370; 60-$1)— 


“Venus” (WU) and “Ciose-Up” 4B). 


Me- | 


40-80)— | 
“Two Guys Texas” (WB) and ‘Sons ! 


Last | 
(20th) | 


Orpheum (Loew) (3,000; 40-80)— | 
(Col) and 


| Nice $8,000. Last week, “Larceny” 
(U) and “End River” (U) (2d wk-4 
days), $2,600. 

| Studio City (FWC) (880; 60-$1)— 


“Venus” (U) and “Close-Up” (EL). | 
“Lar- | 
|ceny” (U) and “End River” (U) (2d | 


/Okay $5,000. Last week, 
| wk-4 days), $1,800. 

| United Artists (UA) (2,100; 60- 
$1)—“Venus” (U) and “Close-Up” 
(EL). Slow $11,500. Last week, 
'“Tarceny” (U) and “End River” (U) 
(2d wk-4 days), $5,200. 

Uptown (FWC) 
“Apartment Peggy” 
“Creeper” (20th). Fair 
Last week, “Blandings”’ 
“Winner All” 
slight $4,600. 

Vogue (FWC) (885; 60-85)— 
“Back Alive’ (RKO) (reissue) and 
“Design Death” (RKO). Light 
$3,500. Last week, “Olympic 
Games” (EL) and “This Corner” 
(EL) (6 days), dark $1,900. 

Wilshire (FWC) (2,296; 60-$1)— 
“Southern Yankee” (M-G) and 
“California Stars” (Rep) (2d wk). 
Slim $4,500. Last week, moderate 


| 


$8,000. 


(Mono) (2d 


$8,600. 

Wiltern (WB) (2,300; 60-$1)— 
“Rope” (WB) (2d wk). Good 
$11,000. Last week, stout $17,800 


but way under expectancy. 


Omaha Draggy Albeit 
‘Roots’ Fairish $10,000 


Omaha, Oct. 5. 
“Tap Roots” is pacing the city 
this week but not big at Para- 
|}mount. “Deep Waters” at Or- 
pheum shapes slow. 
Estimates for This Week 





| 65)—“Tap Roots” (U). 
000. 
fumph” (UA), $9,000. 


Fair $10,- 


65)—"“Deep Waters” (20th) 


$9,000. 


Omaha (Tristates) (2,100; 16-65) 


ier Marshal” (20th) (reissues). 
Okay $8,000. Last week, “Two 
Guys Texas” (WB) (m.o.) and “All 
American Co-ed” (Indie) plus Zale- 
|Cerdan fight pix, good $9,200. 

| Brandeis (RKO) (1,500; 16-65)— 
“Black Arrow” (Col) and “Big 
Punch” (WB). Fair $6,500. 
| week, “Rachel 
(RKO) and “Train Alcatraz’ (Rep) 
(2d wk), big $7,000. 

State (Goldberg) (865; 16-65)— 
|“Street No Name” (20th) and 
'“Kelly the Second” (Indie) (reis- 
sue) (2d wk). Okay $3,500. First 
week was big $5,200. 


‘Ruth’ Sock 206, Toronto 


Toronto, Oct. 5. 
Despite offish business, due to 
Government-revived dimout regu- 
lations of marquees, lobby lighting, 
etc., because of hydro power short- 
ages, “Babe Ruth Story” is big at 








\fancy at Loew’s. 


$16,000. Last week, “Time of Life” 
(UA), only $9,500. 

Odeon (Rank) (2,390: 35-$1.20)~— 
“Babe Ruth Story’ (Mono). Big 
| $20,009. Last week, “Oliver Twist” 
| (EL) (3d wk). great $16,500. 

Shea’s (FP) (2,386: 36-66)— 
“Black Arrow” (Col). Hefty $13,- 
000. Last week, “Rachel and 
Stranger” (RKO), $11,000. 

Tivoli (FP) (1.431; 36-66)—“Life 
With Father” (WB) (3d wk). Satis- 
factory $7,500 after good $9,000 
i; second week. 
| Uptown (Loew) (2.743: 30-66)— 
“Southern Yankee” (M-G) (2d wk). 
Swell $11,000 after fancy $13,500 
last week. 

Victoria (FP) (1,260; 26-60)— 
“Good Sam” (RKO). Okay $7,500. 
Last week, “Search” (M-G) (2d wk), 
nice $5,500. 


MINNEAPOLIS 


(Continued from page 8) 
Cerdan-Zale fight pix (m.o.). Solid 
$8,000. Last week, “Commandos 


Strike at 


Dawn” (Col) and “In- 
vaders” (Col) (reissues), $7,500. 
State (Par) (2,300; 50-70)— 
“Sorry, Wrong Number” (Par). 


Practically unanimous praise for 
this, and Stanwyck and Lancaster 


are magnets. Giant $18,000. Last 
week, ‘“‘Abbott-Costello Meet 
Frankenstein” (U), $12,000. 

Uptown (Par) (1,000; 44-60) — 
“On Merry Way” (UA), First 
neighborhood — showing. Mild 
$3,000. Last week, “Key Largo” 
‘WB), good $4,200. 

World (Mann) (350; 50-85)— 
“The Search’ (M-G: (6th wki. 


Final canto for this sensational 
performer. Good $2,400 after boff 
$3,000 preceding week. 


(1.719: 60-$1)— | 
(20th) and): 


(SRO) and | 
wk), 





Last week, “Arch of Tri- | tributors. 


—‘Belle Starr” (20th) and “Front- | country. 


and Strange.” | ager of Balaban & Katz State- 





Brandt’s Theatre Indies to Fight 


} 
i 


To Pay Or Not to Pay? 
SCTOA Mulls Problem 
Of ASCAP’s 3d Quarter 


Los Angeles, Oct. 5. 
California Theatre 
Owners Association will hold a 
special membership meeting to- 
morrow (Wed.) to decide whether 
to deliver the third quarter thea- 
tre music tax to ASCAP or to place 
the fees in escrow, pending future 
high court decisions. 

Escrow idea has a strong follow- 
ing among Southern California ex- 
hibs as result of recent recom- 
mendations made at the conven- 
tion of the Theatre Owners Assn. 
|of America in Chicago. Other cir- 
cumstances leading in that direc- 
‘tion are two legal decisions in New 
York and Minneasota, in which 
Federal courts ruled against 
ASCAP on its setup for collecting 
performance rights fees from 
| plaintiff theatres. 
| Aside from the escrow plan, 
|SCTOA members will be asked to 
approve the appointment of a con- 
| ciliation committee, to be set up 





Southern 


Paramount (Tristates) (2,800; 16- | within the industry to handle prob- 


lems between exhibitors and dis- 
Committee will consist 
of George Bowser, Gus Metzger, 


Orpheum (Tristates) (3,000; 16-|B. J. Leavitt, Russell Rogers and 
and | Harry Vinnicof. 
| “Daredevils of Clouds” (Rep). Slow | 


Vinnicof and Paul Williams, 


Last week, “I, Jane Doe’ | general counsel for SCTOA, will 
(Rep) and Woody Herman orch on | explain the actions of the Chicago 
stage, big $20,000 at 20-80¢ scale. | convention and of exhibitor meet- 


ings in various parts of the 





'B-K Aide Extradited To 
Chi on Fraud Rap 


Chicago, Oct. 5. 
Leo Kosta, former assistant man- 


|Lake, was returned by police last 
| weekend from Asheville, N. C., and 
iheld on a warrant charging him 
|with embezzlement of more than 
|$550,000 from B&K. Officials of 


the circuit charged that Kosta stole 


conspiring with a ticket cashier to 
resell tickets after they had been 
collected for admissions. 

Kosta was seized in Asheville 
Sept. 5. Several days later B&K 


‘filed suit in Chi circuit court to 


restrain Kosta from withdrawing 
funds from two banks and a safety 





| 
| 


| 


Estimates for This Week 
Imperial (FP) (3,373: 36-66)— >} 
“Race Street” (RKO). Good $13.-' 
000. Last week, “Beyond Glory” 
(Par), $10,000. 
Loew’s (Loew) (2,096; 36-66)— 
|“Luxury Liner’ (M-G). Fancy 


‘the country. 


deposit box. 








| Collarites 


Continued from page 5 em 








non - Communist 
planning to extend the picketing 
campaign against major - owned 
theatres into all the key cities of 
Cooperation from 


iseveral large CIO and AFL na- 


tional unions has already been ob- 


tained in carrying out the boycott 
| drive. 


Industry lawyers are now ex- 
ploring possibilities for court ac- 
tion to restrain the unions from 
engaging in an allegedly “illegal” 
picketing and secondary boycotts. 
Precedent for this move was set, 
according to the legal braintrust- 
ers, by court action in the Oppen- 
heim Collins department store 
(N.Y.) dispute in which a CIO 
union was similarly ousted for re- 
fusing to comply withthe T-H 
law. Last week, the courts or- 
dered cessation of picketing and 
cited the union execs for con- 
tempt. 

At the same time, SOPEG re- 
ceived another jolt when Local 
H-63, International Alliance of 


| Theatrical Stage Employees, suc- 


cessively raided its jurisdiction at 
Republic’s homeoffice. Russell 
Moss, H-63 prexy, claiming a ma- 
jority of Rep employees had signed 
up with his local, is petitioning the 
National Labor Relations Board 
for collective bargaining elections. 


H-63 pulled a_ similar’ trick at 
United Artists where the white- 
collarites also deserted SOPEG 


over its T-H stand. 

Local H-63 also wrapped up a 
10°o~ wage increase agreement 
with Universal last week and is 
currently bargaining new pacts 
with Pathe, Robbins, Feist and 
Miller Music, and several smaller 
companies where it represents the 
office workers. 


the money from 1944 to 1948 by | 


affidavits, are, 


‘Watering Down the ASCAP Decision 


+ Legal battle pressed by Alden- 
|Rochelle, Inc. et al. (Harry 
|Brandt’s Independent Theatre 
Owners Assn.) against the Amer- 
ican Society of Composers, Au- 
thors and Publishers to eliminate 
payment of music performance fees 
to the organization will move a 
step closer to a final showdown 
today (Wed.). Federal Judge Vin- 
cent L. Leibell, who found for the 
plaintiff exhibs last July, is sched- 
uled to hear amendments to his 
findings and conclusions which 
were submitted Thursday (30) by 
ASCAP counsel Louis Frohlich as 
pvell as final judgment decrees also 
filed last week by both ASCAP 
and the plaintiff in N. Y. federal 
court. 

In a 25-page affidavit, Frohlich 
moved that, in the event the court 
failed to amend its conclusion as 
to the injunctive relief to which 
the ITOA is entitled, ASCAP 
should be permitted to furnish 
evidence directed solely to the 
relief to be awarded. This evi- 
dence would show the “contractual 
relationships and business dealings 
prevalent in the field of musical 
compositions as among composers, 
authors and publishers.” 

In a microscopic analysis of 
Judge Leibell’s lengthy decision, 
Frohlich’s affidavit objected to the 
court’s broad interpretation of the 
litigated issues. Organization’s 
counsel made repeated alterations 
in the decision’s findings and con- 
‘clusions in order to stress that the 
only issue before the court was the 
“right to license performing rights 
to musical compositions synchron- 
ized in motion picture films for 
exhibition in motion picture thea- 
| tres.” 

Differing with Judge Leibell’s 
| phraseology, Frohlich argued that 
/ASCAP does not have the “exclu- 
sive right to license small perform- 
|ing rights as found by the court.” 
He contended that the 1941 con- 
‘sent decree entered into in the 
U. S. anti-trust action against the 
|Society provided that “ASCAP 
should not have the exclusive 
right to license the small perform- 
ing rights but that its members 
should also have the right to grant 
‘such a license.” 

Winding up his affidavit, Froh- 
lich held that the conclusion’s pres- 
lent form “will cause grave injury 
|and unnecessary damage to ASCAP 
_members” and wil! restrain them 
in the future from exercising their 
'varied rights under the copyright 
act by means that fail to conflict 
'with the anti-trust laws.” He also 
i felt that if performing rights, now 
held by ASCAP, relating to musi- 
cal compositions synchronized with 
films are to be assigned to the 
copyright owners there would _be 
{long and expensive litigation to all 
' parties. 

Meanwhile, undér ASCAP’s pro- 
posed final judgment decree, the 
organization agrees to be enjoined 
and restrained from licensing 
ITOA exhibs for public perform- 
ance of compositions synchronized 
with films. But the general tenor 
of the ASCAP decree greatly modi- 
fied the court's interpretation of 
‘the issues, and observers feel that 
this proposal is merely part of 
ASCAP’s grand strategy to water 
dewn the effect of the Leibell rul- 
ing. ITOA’s own decree, of course, 
differed considerably in that it 
wanted the court to order ASCAP 
members to clear performance 
rights at the source as well as 
handing a number of other advan- 
tageous concessions to the plain- 
tiff. 





Major Chains Continue ~ 
Payments to ASCAP 


In line with recent admonitions 
to exhibitors that refusal to pay 
license fees to the American So- 
ciety of Composers, Authors and 
Publishers may be premature, all 
the major affiliated circuits have 
been paying the fees continuously. 
Trade opinion is that the chains 
will continue to pay ASCAP until 
the recent decision handed down 
by N. Y. Federal Judge Vincent 
L.. Leibell has been further clari- 
fied. The court did not rule the 
fees in themselves illegal but held 
only that ASCAP’s collection of 
them violated anti-trust laws. 

It is pointed out that it’s ex- 
tremely likeiy some method will 
have to be devised for composers 
to receive exhibition fees from 
theatres. 
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American Films Slated for Wider 
Germany Distrib Thru French Zone 


American product will 


wider distribution in occupied 
Germany starting Oct. 15 when 
660 theatres in the French zone 


be available for the booking 
of U. S. films. At a board meeting 
ef the Motion Picture’ Export 
Assn. held in New York last week, 
organization's veepee-general man- 
ager Irving Maas said the new 
market stems from the recent de- 
cision of the French military gov- 
ernment to enforce all regulations 
prevailing in  Bizonia, including 
decartelization. 

Maas said that nearly 3,000 thea- 
tres, representing the combined 
outlets in the three western zones, 
will now function on a free, com- 
petitive basis as a result of the 
adoption by the French of the bi- 
zonal code affecting film opera- 
tions. His comments on the Ger- 
man situation comprised part of a 
report he handed directors on the 
status of U. S. picture distribution 
in the MPEA’s continental mar- 
kets. 

Conditions affecting the release 
of MPEA member companies’ 
films in Japan and Korea were 
discussed by Charles Mayer, 
MPEA managing director in that 


will 


territory. Meeting was chair- 
maned by organization veepee, 
Francis Harmon, while foreign 


chiefs of all the majors were on 
hand as well as reps from Allied 
Artists and Film Classics. 


Ladd’s ‘Letter’ 
Hollywood, Oct. 5. 

Next starrer for Alan Ladd at 
Paramount will be “Dead Letter,” 
mystery yarn with a semi-docu- 
mentary angle, to be produced by 
Andre Bohem. 

Ladd will play a postal inspector 
who foils crooks using U. 8. mails 
to defraud. 


New York Theatres: 
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The Kremlin Kurse 


Russia intends to collecti- 
vize the animated cartoon af- 
ter purging the “infiltration” 
of Walt Disney, who has been 
“exercising a pernicious influ- 
ence’ on Soviet cartoonists, ac- 
cording to newspaper reports 
from Moscow. Article by Mik- 
hail Beliavsky, in the Evening 
Moscow last week, sails into 
Soviet artists for “American- 
ized animals in Russian fairy 
tale animated cartoons 

Henceforth, Beliavsky de- 
clared, Soviet cartoons would 
drop the “alien form” and give 
the pigs, rabbits, wolves, etc. 
something valuable in the way 
of science or political pam- 
phleteering to say. 
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MEX FILMS OUTDRAW 
BULLFIGHTS 47 TO 1 


Mexico City, Oct. 5. 
1947 report of the amusements 
supervision department in Mexico 
City shows that cinema custom- 
ers outnumbered those of bull- 
fights by more than 47 to one last 


vear. Pix drew 47,889,207 cash 
customers and the blood-sand 
arenas 1,016,808. 


Last year, cinemas grossed $14.,- 
598,916 (U. S.) — at the 4.85 pesos 
per dollar rate then obtaining. 
But with the depression sharper 
this year and exhibitors complain- 


‘ing that their trade is 40 per cent- 


50 per cent below 1947 levels, pic 
circles are doubtful that 1948 will 
prove to be as good a year as last. 

Still, cinema building here 
hasn’t stopped. Cines Unidos de 
Veracruz, operator of a 36-house 
chain in Vera Cruz state, is com- 
pleting plans to build eight cin- 
emas here, according to its man- 
ager, Alfonso M. Saavedra. There 
are now 94 cinemas here and 11 
more finishing. 


Denies CR Checkers Have 
To Be Registered in Wisc. 


In flat contradiction to claims 
made by the Independent Theatre 
Owners of Wisconsin, execs of Con- 
fidential Reports, Inc., majors’ 
checking outfit, have announced in 
New York that the their workers 
in Wisconsin have been exempted | 
from a ruling requiring checkers | 
to be licensed as private detectives. | 
According to ITO, all checkers had | 
to be licensed and bonded under 
the Wisconsin attorney general’s 
recent interpretation of the law. 

Decision to exempt CRI reps was 
based on the fact that their check- 
ing activities are not secret since 
they are conducted with the know- 
ledge of the exhibitors. | 


| 








Lynchburg’s First Nabe 
Lynchburg, Va. 

First neighborhood theatre here, 

the Fort E rly, 50-seater, opened | 

with Frank Richardson as mana- | 


ger. 









Cheyfitz 


Continued from page 4 eee 


works instead of words. Educa- 
tional Services Dept. of the MPAA, 
which brings distilled Hollywood 
product to schools and churches is 
still another sample of building 
goodwill through good works, Chey- 
fitz said. 

“There has been much talk of 
bringing people over 30 to the 
theatres perhaps through a differ- 
ent kind of picture for them.” 
Cheyfitz continued. ‘Our finan- 
cial program in making pictures is 
geared to high costs for the pres- 
ent mass market which we aim at. 
Whether we gain additional cus- 
tomers through a different sort of 
film without losing our present 
audiences is a real question. I 
don’t know the answer to these 
problems but I know institutional 
advertising will not begin to solve 
the problem of more people in 
more theatres.” 

Cheyfitz was originally taken on 
by the MPAA as a labor contact 
but proved public relations-wise 
and his duties have been greatly 
broadened. MacNamara plan re- 
ceived TOA endorsement at the 
Chicago convention of the theatre 
group and will be considered at a 
Coast meeting of company prexies 
within a month or so. 


‘Male War Bride’ Starts | 


Shooting in Germany 
Heidelberg, Oct. 1. 

Shooting of 20th-Century-Fox’s 

“IT was a Male War Bride,” co-star- 

ring Cary Grant and Ann Sheridan, 


has begun with the schedule call- | 


ing for completion of German-lo- 


_cale scenes within six weeks. First 


i 


sequences have Cary Grant, dressed | 


as a French captain, traveling 
through streets in Frankfurt. Miss 
Sheridan remained in Heidelberg 
where most of the action will be 
shot. “I was a Male War Bride’”’ is 
based on a Reader's Digest article 
Producer is RKO 

Ann arrived in the U. S. Zone 
with only the clothes she was wear- 
ing after a tangle with French 
customs officials at Kehl, customs 
checkpoint near Strassbourg. The 
Frenchmen held up eight of her 
nine bags for further inspection. 

Production is being handled by 
some Hollywood personnel aided 
by a group of British technicians. 











Film Reviews | 
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The Weaker Sex 


the Navy, and a couple of service 


,men billeted on her. From that be- 


ginning one watches the progress 
of the Dacre family and its off- 
shoots, through the inevitable min- 
ing of the ship, and the marriage 
of mother and daughter to the 
billetees. Comes the end of the 
war, and with it the disillusion- 
ment that they aren't returning to 
a land of plenty; that distrust and 
suspicion still lurk in the back- 
ground, and that a third world war 
is not beyond the realms of possi- 
bility. 

Not by any means a powerful 
story, although the obvious emo- 
tional angles have been fully ex- 


ploited and come into play in one | 
Pic's main to their attitude towards the ad 


or two strong scenes. 
weakness, however, is its lack of 
action; it’s almost the stage play 
transferred to celluloid and brought 
up to date by the authoress her- 
self. As Mrs. Dacre, Ursula Jeans 


has a part which she handles with | 


utmost ease; Cecil Parker is nicely 
cast as the naval officer whom she 
marries, and Lana Morris makes a 
satisfying starring debut as one of 
the Wrens. Major supporting roles 
are played with competence by an 
experienced cast but they are un- 
able to redeem a subject which, 
while abounding in sincerity, is 
devoid of vitality. Myrt. 


Always Another Dawn 
Sydney, Sept. 24. 


Universal-International release of Em- 
bassy Pictures ‘Tom MecCreadie) produc- 
tion. Stars Charles Tingwell, Guy D le- 
man; features Queenie Ashton, 

owell, Douglas Herald, Charles 
Gibb. Directed. by McCreadie. Original 
screenplay, Zelma Roberts: camera, 
George Malcolm. At Embassy, Sydney, 
Sept. 24, 48. Running time, 85 MINS. 


etty Mce- 
oli, Max 





This is Embassy Pictures’ first | 


break into the home production 
field. Producer-director Tom Mc- 
Creadie runs an urban: cinema 
near Sydney. Initial effort, cut 


| to 30 minutes, would make a fair- 


ly good documentary. As is, how- 
ever, it will probably get by lo- 
cally, but won't have overseas 
draw. 


Story is set around the exploits 
of the Royal Australian Navy and 
introduces the Coral Sea battle 
and other exploits during World 
War II. The local Navy cooperat- 
ed with McCreadie for some good 
sea stuff. Otherwise there’s not 
much to “Dawn.” Dialog is stilt- 
ed and has too many flag-waving 
speeches. Both Charles Tingwell 


and Guy Doleman show promise | 
may go'! 


as screen players and 


places later. Rest of cast very 


weak. 


This one won't put Aussie on 
the pic production map. Rick. 





Foreign Film Review 


(Unlikely for Anglo-U. S. Market) 











“Marknadsafton” (‘Carnival Evening’’) 
(SWEDISH). Sandrew-Bauman Film _ pro- 
duction and release. Stars Adolf Jahr, 
Emy Hagman; features Sigge Fyrst, Rut 
Holm, Carin Swenson, Bellan Roos. Di- 
rected by Ivar Johansson. Screenplay, 
Johansson: camera, Hilding Bladh; music, 
Charles Redland. At Grand, Stockholm. 
Running time, 78 MINS, 





Based on a novel by w.k. Swed- 
ish author Wilhelm Moberg, 
“Marknadsafton” emerges as a 
fairly good film. It's a simple story 
of life in a Swedish province. Adolf 
Jahr tops the cast with a fine per- 
formance. Ivar Johansson’s direc- 
tion is capable as is lensing of 
Hilding Bladh. Picture undoubt- 
edly will do will in Scandinavia, 
but its chances overseas will be 
confined to those familar with the 
Swedish tongue. Wing. 





Luna, it will be opened this month, ‘HURST BLDG. 


Breakdown of Rank Corp. Profits 


Company-by-company profits of the J. Arthur Rank organization 
are disclosed as follows in the combined balance sheet publicized 


in London. Period referred to ended June 26. 
Period Preceding  Divi- 
Company Covered Net Net dend 
Odeon Theatres ....... 12 months $4,776,928 $4,549,028 1712° 
Odeon Properties ..... 12months 3,145,736 3,065,724 19.9% 
Odeon Ass’d Theatres. .12 months 2,134,804 1,117,652 11 % 
Gaumont British Pic... ..65 weeks 3,848,800 4,539,272 1214% 
Prov. Cine. Theatres 15 months 2,482,428 3,763,464 31 % 
General Theatre Corp...65 weeks 560.516 960,776 
PCT Construction 65 weeks 475.124 450,140 None 
Ass’d Prav. Pic Houses. .13 months 697,680 782,596 1912°% 
Cinema Television 65 weeks 645,224 318,612 10 
Brit. & Dom. Film Corp. 6 months 1,902,344 1,264,352 1212% 











| Rank Argues | 
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now taking shape between British 
and American pix, which will be 





UA Willing to Go 


played separately in Anglo thea- | 


tres, Rank analyzed average weekly 


grosses of films from each nation | 


on the Odeon circuit. British per- 
film average was $2,348 against 
$2,264 for the Americans. His fig- 
ure is based on a cross-the-board 
computation of both A’s and B’s. 
It does not-indicate that big Yank 
pix, carrying top star names, pull 
in less biz than equivalent British 
vehicles. 

Discussing the Anglo-British film 
tension, Rank said: “Ever since I 
entered the film industry, my atti- 
tude to the Anferican industry has 
been that I believed it was in the 
interests of both countries that 
Hollywood and British films should 
be seen together all over the world 
but that this result 
achieved on a friendly, yet 
petitive, basis. I still wish to oper- 
ate on this basis in spite of what 
has happened over the last 12 
months. 


“IT have expressed my views as 


valorem duty and the _ theatres 


Along on Arbitration 
if All Other Cos. Do 


United Artists, one of the three 
companies that balked at entering 
an arbitration system when the 
anti-trust- consent decree was 


| drafted in 1940, is now ready to 


reverse its stand providing certain 


|conditions are met, spokesmen for 


the company said this week. With 


'an enlarged arbitration setup one 


| American 


| versal, 


should “be | 
com- | 


of the primary factors in settle- 
ment negotiations, UA has been 
approached on the subject by the 
Arbitration Assn. It's 
expected that Columbia and Uni- 
other two 1940 holdouts, 
will also be prepared to come in 
on the same or similar terms. 


UA will sign on the dotted line, 
company exec said, if the new ar- 
bitration system is an all-industry 
affair. To make it that, he added, 


| such companies as Republic, Eagle 


yhich we control. I would still like | . 
gga “ei | eration so that it can be carried by 


to reach an understanding with 
them but I doubt if it can be 
reached until the leaders of the 
Hollywood industry are prepared 
to accept the fact that the British 
film industry is an established in- 
dustry and is one which must be 
treated on that footing. I am 
equally satisfied that there can be 


no peace or real understanding be- | 


tween the American industry and 
the British industry until our films 
receive reasonable playing time in 
the U.S.A. which they are not do- 
ing today.” 


‘Reasonable U. S. Playing Time’ 


Rank declared he intended ‘“‘to 
persevere in my efforts to secure 
this reasonable playing time in the 
U.S.A.” Hollywood leaders, he said, 
in 1945 had told him the Canadian 
and American markets were vir- 
tually the same. “If the earnings 
of British films in America bore 
the proper relationship to those 
which we achieve in Canada, we 
should receive many millions of 
dollars per annum from. the 
U.S.A.,” he declared. 


Speaking on the quota which he 
defends. Rank asserted that a 
“sound British production industry 
on which the exhibitors can rely 
for a continuous flow of good 
films’ was the “one sure shield” 
for every exhib. He vowed that 
British theatres must never again 
be in a position of jeopardy be- 
cause of a ban on film shipments. 
“] therefore decided to increase 
the output of films made by our 
studios to ensure that never less 
than 50% of British films would be 
playing in our theatres.” 

Rank reiterated his desire not 
only to play British films but the 
best American ones. At the same 
time, he touted the results, par- 
ticularly in the Odeon circuit, of 
consistently playing British films 
and attributed the high-level b.o. 
to that factor. 

His world distribution organiza- 
tion was “expensive business” in 
its initial stages but Rank is look- 
ing forward to his overseas distrib 
outfits operating profitably. As for 
American theatres, he is satisfied 
that these houses would do well 
with British films if the public was 
“given a fair opportunity of seeing 
them.” 

First 10 weeks of the present 
period, Rank said, show a material 
boost in earnings. 





$100,000 House Near Mex Border 
Eagle Pass, Tex. 

A new 1,000-seat theatre costing 

$100,000 is nearing completion in 

the Mexican city of Piedras 

Negras, on opposite bank of Rio 

Grande. Owned by Ricardo de 


A REFRESHMENT 
MEM a) 2 Refreshment 


Lion and .Monogram must also 
signify a readiness to submit to ar- 
bitration. Sole other condition is 
that the plan be economical in op- 


the smaller companies without too 
much of financial expenditure. 


“We might as well go in,” UA 
exec declared, “because whenever 
there has been an award in the 
past, we've had to go afong any- 
way on clearance. When the big 
companies were ordered to revamp 
clearances, we followed suit be- 
cause the exhibitor wouldn't buy 
our product otherwise. As long 
as that will continue, there is no 
sense to our staying out.” 
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Inside Stuff—Pictures 


Unique plug for Howard Hawks’ “Red River” has gone out to hun- — 


dreds of civic and educational leaders throughout the country in the | 
form of a brochure on the evolution of westerns penned by Arthur H. 
DeBra, chief of the community relations department of the Motion | 
Picture Assn. of America. Brochure outlines the traditional cater, with 
its deemphasis on sex, and then points out why Hawks was forced to | 
alter the original Borden Chase story from which “River” was adapted | 
to make it fit the pattern. Booklet also carries a synopsis of the film 
and bio sketches on its stars. 


Under his new deal with Columbia, Larry Parks draws $750 a week, 
the same as he drew under his old ticket, with a difference. Current 
pact calls for 17 weeks a year on the home lot with the rest of his 
time free to accept roles on other film lots or on the stage. Actor is 
working now in “Jolson Sings Again.” 


Hume Cronyn will portray a character 
new Bing Crosby-Barry Fitzgerald picture, to be directed by David 
Miller for Paramount. The part was specially written for him by Ed 
Beloin and Richard Breen. The actor goes to the Coast in about two 
weeks. 

On his return east, Cronyn hopes to arrange a Broadway production 
of Elaine Ryan’s “Now I Lay Me Down to Sleep,” based on Ludwig 
Bemelmans’ novel. He’s also still considering playing the title ‘part in 
the Barter Theatre production of “Hamlet” on tour later this season. 


Fastern division of the Screen Directors Guild is fest growing into a 
position where it will be able to rank with its “big brother” unit in 
Hollywood. For the first time, three eastern SDG members now have 
films, all documentaries, now showing in the Broadway area. Biggest 
splash was made by Robert Flaherty in “Louisiana Story,” currently 
at the Sutton. Other two pix are Prof. Hans Richter’s “Dreams That 
Money Can Buy,” at the 55th Street Playhouse, and Leo Hurwitz’s 
“Strange Victory,” at the Ambassador. 


named Hughey Cronin in the 


Following comment at a series of trade screenings, Vog Films, for- 
eign pix distributors, lopped off 10 minutes from the running time of 
Jean Cocteau’s “Eagle With Two Heads.’”’ Major slice was made in the 
concluding sequence where actress Edwige Feuillere is shown stagger- 
ing up a tremendous flight of stairs with a dagger sticking out of her 
back. Pic now runs 90 minutes. 


N. J. Allied’s ‘Peace’ 








{cuit op Harry Brandt, unanimously 


okayed its adoption. 
Brandt named Max A. Cohen, 
With Metro on Heels Cinema Circuit exec and ITOA 


veepee, as chairman of the con- 
ciliation board. Tapped as co-mem- 
ers are Leon Rosenblatt and J. 
Joshua Goldberg. Smith appeared 
at the meeting and explained the 
system’s operation. 

Associated Theatre Owners of 
Indiana, an Allied wing, after 
studying the Smith plan, ruled last 
week to table it until certain as- 


Of 20th-Fox Accord 


Mantle of exhib-distrib peace 
spread a little further this week 
when New Jersey Allied came to 
terms with Metro after blasting 
that company for purportedly 
boosting rentals on both “Easter 
Parade” and “Date With Judy.” 








Lawson Ask 











/now.” It charged the Committee on 
‘Un-American Activities, which 


jetted the film writer for contempt, 
‘with violating the constitutional | 


rights of citizens. 


“Today,” it declared, “further 


|investigation of the motion picture 


industry and extensions of the area | 


of investigation into the legitimate 
Broadway theatre, the radio indus- 
try, the book publishing business, 
the churches, schools, and the 


ifields of science are being threat- 


ened by this committee. 


“The extent of the power of the 
committee over these media of ex- 
pression and opinion, and the na- 
ture of the duties and the constitu- 
tional rights of the citizens called 
as witnesses by that committee, 
should be determined promptly to 
prevent further damage to those 
institutions and to those individu- 


/als.” 


In a brief in support of its peti- 
tion, Lawson said that the ques- 
tions presented in his case are 
“among the mest 
reach this court in a generation.” 
The decision, he added, “will 
largely influence, if not determine 
the course of our republic.” 

The brief charged that the com- 
mittee’s purpose in conducting its 
hearings include “imposition of 
censorship upon the screen and the 
dictation to the motion picture in- 
dustry of the political qualifications 
of personnel employed therein.. .” 
These objectives, it continued, 
were carried out under the guise 
of a legislative inquiry ‘“‘and by 
means of an unwarranted invasion 
of the private rights of private in- 
dividuals and private institutions. 

The brief asserted that members 
of the House committee directed 
private employers to discharge and 
blacklist witnesses whom the com- 
mittee had subpoenaed. ‘‘No organ 


Continued from Ey 


important to | 


| that 


struction continues to gain force in| 
i this territory. 


» setback. 


of our Government,” it said, “‘un- 
less perhaps a military tribunal 


within sound of battle, has laid 
claim to such powers...” “Refusal 
to answer a question in a proceed- 
ing in which legislative power is 
so exceeded cannot be contempt,” 


ithe brief concluded. 


NW Drive-In Expansion Seen Threat 


To Regular Theatres Next Summer 


Minneapolis. ,build 500-car drive-ins at Owa- 
Terrific wave of drive-in con-| tonna and Wilimar, Minn. The 
|Friedmans are building a drive-in 
It promises to pose | near Albert Lea, Minn. Ted Mann 
a difficult summer competition|and Charlie Rubenstein recently 
problem for regular theatres. opened a drive-in at Duluth where 
Minnesota Entertainment Enter-|Kaake and Blackmer also will 
prises, comprising leading Twin| build. Mann and Rubenstein also 
City indies which is trying to sew| Plan a second Duluth drive-in and 
up the Twin City drive-in field,|one at Fargo, N. D., where Ruben 
has broken ground for two more | also will construct one. 
drive-ins outside of Minneapolis! Independent exhibitors take the 
and St. Paul and has acquired the | stand they must build drive-ins to 
;protect their regular theatre in- 
| vestments in areas in which they 
| operate. Industry heads here point 
| out that heavy drive-in competi- 
‘an impends for next summer and 


756 Drive-Ins in U. S. 


Total 756 drive-ins, of which 


all but 13 currently in opera- wonder what the effect of so many 
tion, scattered throughout drive-ins will have on regular the- 
U.S., first official survey of atre summer business. These regu- 
field by MPAA discloses. lar theatres are air-conditioned and 


These open-air flickeries have 


have been prospering during the 
a parking capacity of 313,378 


hot weather. Some consider it sig- 
automobiles. Total actual con- nificant that neither the Mfnne- 
struction of new drive-ins at- sota Amus. Co. (Paramount circuit) 
present time comes to 86 thea- or RKO-Theatres is doing any 
tres. drive-in theatre construction or ap- 
Of the 756 drive-ins, 137 are pear likely to enter the field. 
open during the entire year, 
606 seasonally. Some 48°% 
of the open-air outfits book 
single feature programs; 13° 
are dual-bill theatres, and 39°% 
alternate between the two pol- 


5th Drive-In for St. Louis Co. 
St. Louis. 
| Opening of 1,000 car drive-in, 
|the Airway, in St. Louis county, is 
| the fifth alfresco picture theatre to 











icies. *|}be put in operation in Metropoli- 
tan St. Louis. Henry Holloway, 

site for another near St. Louis Owner of several small houses in 
Park. local suburb. It now owns County, has worked out a new 
and operates two drive-ins in. the wrinkle. In addition to space for 


autos he erected stadium-type 


area. 
But Clem Jaunich, Delano, Seats for 1,000. 
Minn., exhib, has encountered a 


Warsaw, Ind., $250,000 House 
Warsaw, Ind. 
Mallers Brothers’ Theatres’ new 
250,000 Lake here, opened Oct. 1, 
MPAA Plans D.C. Projection Room 
Washington. 
ard. ‘ ar Motion Picture Assn. filed for 
Newcomers in the drive-in field | jjcense to erect a one-story projec- 
are Ben and Is Friedman, W. R.| tion room next to headquarters at 
Frank circuit, Sheldon Grengs,' 16th and “I” streets, here. Struc- 
Clarence Kaske and Sid Blackmer, | ture would cost $60,000 and would 
all prominent exhibs. They plan to be the first step toward construc- 


Suit in district court by 
18 residents of Crystal, Minne- 
apolis suburb, seeks to enjoin him 
from building his drive-in for 
which he has a license. Alleged 
it would create a traffic haz- | 





build. An outsider already build-|tion of an annex to the associa- 
ing is P. J. Karalis at North Man-|tion’s main building. Construction 
kato, Minn. Frank circuit will will not start for some time. 





=z 





Olive branches were swapped at a pects were cleared up. Group said 
meeting participated by John P. there were many elements of it 
Byrne, Metro's eastern divisional with which it was in accord but 
sales chief, a number of M-G ex- there were other aspects consid- 
change officials, and a Jersey Al- ered doubtful. 
lied committee consisting of Irving 
Dollinger, Lou Gold and Wilbur 
Snaper. 

While neither side would detail 


terms of settlement, it’s understood | 
that Metro came down a bit while 
Allied upped its individual offers. 
After Allied has presented its case, 
each exhib separately settled his 
dispute. Jersey Allied had attacked 
Metro on the contention that the 
company was attempting to back |! 
away trom its own sliding scale} 
rentals and establish a new double- 
A bracket. 

It was the second peace move 
by Jersey Allied. Theatre group 
last week approved the concilia- | 
tion plan supported by Andy W. | 
Smith, 20th-Fox sales head. Plan | 
was given a further boost this 
week when the Independent The- | 
atre Owners Assn., headed by cir- 














Fourth Circuit 
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cities and towns, for a steady sup- | 


ply of American films on a first- | 
en ee — | improved in a short time. 

Rank a “Stone Wall 

Decision to turn to the indie 


houses has been made after repeat- 

ed attempts to induce Rank to book 

a larger number of Yank films. 

Perkins, for instance, has reported 
to his homeoffice that Rank is a, 
“stone wall” and that it will be 

useless to continue the battle. 

By turning to indies, the majors 
will be able to guarantee a flow | 
of product which will bulwark 
their operations and encourage | 
them to drop subsequent-run poli- 
cies. United Artists previously at- | 
tempted to build a fourth circuit 
but couldn’t put it across because 
it had no way of insuring sufficient 
supply of pix. Rank’s squeeze has 
forced other majors into that step 
which automatically becomes the 
answer to the supply question. 

Paramount has been able to book 
only two films ir tne two Rank 
webs. Metro has four booking 
with ABC. In total, only 19 Yank 
films have been booked for the 
last four months in the three 
chains, or a 40° proportion of 
their total playdates. 

Switch to indies does not mean, 
for the time being anyway, that 
the majors will halt selling to the 
three circuits, 


9 out-of 10 
are Lux Girls 


“My Beauty Facials leave skin 


/ 
softer, smoother, 
says charming Jane Wyman 


I work the creamy fragrant lather well in,” 
Jane Wyman. “‘As I rinse and pat with a towel to 
dry, my skin is softer, smoother.’’ Take Hollywood’s 
tip. Don’t let neglect cheat you of romance! 








This is a complexion care that really makes skin 
lovelier! In recent Lux Toilet Soap tests by skin 
specialists, actually three out of four complexions 


says 


Another 

fine product of 

Lever Brothers 
Company 
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Breakdown of Joint Ownerships 


Washington, Oct. 5. 

Following are the joint theatre interests, in which the majors share 
holdings with non-defendants, as listed in the new Justice Department 
brief in the Big Five anti-trust suit. The Anti-Trust Division is urging 
that the defendants be forced to dispose of their shares oj these the- 
atres within a year. Following, in order, are the corporations, the 
theatres in each, the stock interest of each of the Big Five, and the 
“actual or potential independent exhibitor owning stock” who would 
acquire the corporations if'the majors were forced to sell. 

Alabama Theatres, Inc. Approximately 26 theatres in Alabama and Tennessee. 
Paramount 50 H. F. Kincey and R. B. Wilby. 


PARAMOUNT 


Alger Theatre Corp., Alger theatre. Detroit Paramount 75°: Ernest P. Lajoie ; 

Allied Theatres of Bangor, 4 theatres in or nea Bangor, Maine. Paramount 51 
Park Amusement Co ; : 

Arkansas Amuse. Corp., 10 theatres in Little Rock Paramou:it 50% E H. Rowley 

Augusta Amusements, Inc., 4 theatres in Augusta, Ga Paramount 50‘ William 
K. Jenkins a 

Birmingham Theatre Operating Co., Inc., 7 theatres in or near Birmingham, Ala 
Paramount 60‘ R. B. Wilby 

Central States Theatres Corp. Approximately 37 theatres in lowa Paramount 50 
A. H. Blank . : = 

Clearwater Enterprises, inc., 3 theatres in Clearwater, Fla. Paramount 22 Frank 


Rocers. B Garner, and M. C. Talley, 
Darlington Theatres, Inc., Liberty theatre, Darlington, S C. Paramount 25‘; 
Wilby and H. F. Kincey. 
Dearborn-Randolph Corp. and 45 W. Randolph St. Corp., United Artists theatre, 
Chicago. Paramount 50°. United Artists Theatre Circuit, Inc 
Diana Theatre Corp., McVicker’s theatre, Chicago. Paramount 50°¢. John J. Jones 
Dominion Theatres, Inc. Approximately 15 theatres in Va. Paramount 5l‘<. Hunter 
Perry. 
Drive-In Theatres of Alabama, tInc., Drive-in theatre of Alabama. Paramount 30°: 
R. B. Wilby and H. F. Kincey. : _° : 
Drive-in Theatres of South Carolina, Inc., Drive-in theatres at Columbus and Green- 
ville, S. C. Paramount 50‘¢. R. B. Wilby and H. F. Kincey. 
Eaton Amus. Corp. end Elizabethton Theatres, Inc., 2 theatres at Elizabethton, 
Tenn. Paramount 50°. R. B. Wilby and H. F. Kincey ; 
Essex Amus. Corp., 3 theatres in Newark and Paterson, N. J. Paramount 50°; 
Adam A. Adams 
Florence Theatres, Inc., 2 theatres at Florence, S. C. Paramount 25%. R. B. Wilby 
and H. F. Kincey ; : 
Florida Inland Theatres, Inc., 17 theatres in Florida. Paramount 90%. Frank Rog- 
ers. B. B. Garner and M. C. Talley E 
Fulton Enterprises, Inc., 2 theatres at Fulton, N. Y. Paramount 50%. Kallet Realty 
Co., Ine. 
Georgia Theatre Co. Services jointly owned theatres in Georgia. Paramount 50‘: 
Wiliam K. Jenkins. : 
Greenwood Theatres, Inc., 3 theatres at Greenwood, §. C. Paramount 50%. R. B. 
Wilby and H. F. Kincey. 
Haverhill Operating Corp., 2 theatres at Haverhill, Mass. Paramount 50%. Palace 
Theatres, Inc. c . 
Hollywood Amus. Co., 3 theatres in Hollywood, Fla. Paramount 69°:. Frank 
Rogers, B. B. Garner. and M. C. Talley. 
Interstate Circuit, Inc. Approximately 100 theatres in Texas. Paramount 30% 
Karl Hoblitzelle 
Jefferson Amus. Co. Approximately 70 theatres in Texas. Paramount 50‘c. Julius 
M. Gordon. : 
Johnson City Enterprises, Inc., 2 theatres at Johnson City, Tenn. Paramount 50°. 
Carla .B. Keys. 
M & P Theatre Corp. Services jointly ownéd theatres in New England. Paramount 
83 Publix-Netoco Theatre Corp. 
Massachusetts Operating Co., Inc., 3 theatres at Somerville, Mass. Paramount 81° 
Publix-Netoco Theatres Corp. : 
Menmar Theatre Co., 4 theatres at Boise, Ida. Paramount 50‘¢. Annis Mendenhall 
Skillern. 
Maine & New Hampshire Theatre Co. Approximately 30 theatres in Maine, New 
Iiempshire, Massachusetts and Vermont. Paramount 50°. Gray Holding Corp 
Malco Theatres, Inc. Approximately 50 theatres in Arkansas and Tennessee. 
Paramount 50°7. M. A. Lightman. 
Newton Amus. Corp., Newton theatre, W. Newton, Mass. Paramount 58>. Publix- 
Netoco Theatres Corp. 
North Carolina Theatres, Inc. Approximately 50 theatres in North Carolina. Para- 
Mount 50°. R. B. Wilby and H. F. Kincey. 
Oak Park Amus. Co., Lake theatre, Oak Park, Hl. Par 37'2°¢. 
Corp. 
Paramor Theatre Co., 2 theatres. Ogden, Utah. Paramount 50°. A. L. Glasmann. 
Paramount Hollywood Theatre Corp., Paramount Hollywood theatre, Hollywood, 
Calif. Paramount 50°. Fanchon & Marco, Inc. 
Paramount-Richards Theatres, Inc. Approximately 80 theatres in Louisiana, Mis- 
sissippi, Arkansas and Texas. Paramount 50%. E. V. Richards. Jr. 
Penn-Federal Enterprises, Inc., 7 theatres at Pittsburgh, Baltimore, Louisville, Co- 
lumbus and Cleveland 
Penncom Corp. Approximately 80 theatres in Pennsylvania and New York. Par- 
amount 50%. J. J. O'Leary 
Pennier Theatre Corp., 2 theatres at Butler, Pa. Paramount 50°,. A. N. Notopoulos. 
Pennware Theatre Corp., 1 theatre at Ambridge, Pa., and 4 at Aliquippa, Pa. 
Paramount 50°. A. N. Notopoulos. 
: Phoenix Drive-in Theatre, tnc., Drive-in theatre. Phoenix, Ariz. Paramount 31°<. 
larry L. Nace. 
Publix Bamford Theatres, Inc., 8 theatres in or near Asheville, N. C. Paramount 
78°>. Carl R. Bamford. 
Publix Lucas Theatres, Inc. Approximately 36 theatres in Georgia. Paramount 30‘:. 
William K. Jenkins. 
Publix Netoco Theatres Corp. Approximately 40 theatres in Massachusetts. Para- 
mount 50°7. New England Theatre Operating Corp. 
Publix Wheeling Theatre Corp., Rex theatre, Wheeling, W. Va. Paramount 50%. 
Zenade Interests. Inc. 
Rockland Amusement Co., 2 theatres at Rockland, Me. Paramount 50%. Dondis 
Amusement Co. 
woe Theatre Co., Royal theatre, Detroit. Paramount 50°¢. Lew Wisper and Frank 
etsman. 
R ereenee Thestre Corp., Strand theatre, Yonkers. Paramount 50°¢. Yonkers Strand 
ealty Corp. 
_ Taunton Operating Ce., Inc., and Taunton Theatres, Inc., 2 theatres at Taunton, 
Mass. Paramount 65°%. Main Amusement Co. 
Texas Consolidated Theatres, inc. Approximately 100 theatres in Texas and New 
Mexico. Paramount 50°%. Karl Hoblitzelle. 
Tivoli Operating Co., Tivoli theatre, Miami, Fla. Paramount 50°. Walwal Corp. 
Tri-States Theatre Corp. Approximately 30 theatres in Iowa, Nebraska and Illinois. 
Paramount 50%. A. H. Blank. 
United Artists Theatre Corp., United Artists theatre, Detroit. Paramount 50‘c. 
T nited Artists Theatre Circuit. Inc. 
K at re Theatre Enterprises, Inc., 13 theatres in Georgia. Paramount 50°¢. William 
Jenkins. 
one Co., Colonial theatre, Ogden, Utah. Paramount 50°. Alhambra The 
atrica o. 
ae ae of Wisconsin, Inc., 2 theatres in La Crosse, Wise. Paramount 
West Suburban Amusement Co., 2 theatres in Chicago and Oak Park, Il. Paramount 
50°.. Greater Chicago Theatre Corp. 
Western Massachusetts Theatres, inc. Approximately 20 theatres in Massachusetts 
and Vermont. Paramount 52‘. Samuel Goldstein. 
Wilby-Kincey Service Corp. Services jointly owned theatres in North Carolina and 
South Carolina. Paramount 50‘<. R. B. Wilby and H. F. Kincey. 


20th-Fox 


Anaheim Theatres, Inc., 2 theatres in Anaheim, Calif. National Theatres 51°%. 
Cabart Theatres Corp. 


Broadway Theatre Co. of Santa Ana. Broadway theatre, Santa Ana, Calif. National 
‘ Cabart Theatres Corp. 


. Cariton-Rivoli Theatres Corp., 3 theatres in Los Angeles. National 50°. J. Leslie 
Swope. 

Cascade Theatres Corp. Approximately 14 theatres in Portland, Ore. National 31‘¢. 
John Hamrick. 


Evergreen State Amus. Corp. Approximately 35 theatres in Oregon and Washing- 
ton. National 54°-. F. L. Newman. 


rT Fox Salinas Theatres, Ltd., 4 theatres in Salinas, Calif. National 6625°:. Mav A. 
urner. 
n Fox Western Montana Theatre Corp., 5 theatres at Butte. National 66%;‘%. E. E. 

2rris. 

Fresno Theatre, Inc., 4 theatres at Fresno, Calif. National 90°¢. Golden State 
Theatre Corp. 

Fullerton Bidg. Co., Fullerton theatre, Fullerton, Calif. National 51’¢. Cabart 
Theatres Corp. and Wilshire Theatre Co. 

Gateway Theatre Co., Gateway theatre, Glendale, Calif. National 303°. Majority 
stockholders. ‘ 

Golden State Theatre Corp., 5 theatres in California and Nevada. National 75‘. 
Golden State Theatre and Realty Corp. ‘ 

Grauman’s Greater Hollywood Theatre, inc., Chinese theatre, Los Angeles. National 
33's. United Artists Theatre Circuit, Inc. 

Marstrand Theatres Corp., 2 theatres at Manhattan Beach and Redondo Beach, 
Calif. Nationa] 51‘-. Gere Bros.. Ine. 

Muscatine Amus. Co., 2 theatres at Muscatine, Ia. National 73°¢. Ludy Bosten. 

Pico Theatre Corp., Lido theatre, Los Angeles. National 51%. Gore Bros., Inc. 

Principal Theatres, Inc. Approximately 25 theatres in California and Arizona. Na- 
tional 51‘+. Principal Theatres Corp. of America. 

Rubidoux Theatre Corp., De Anza theatre, Riverside, Calif. National 51°. Hunts 
Theatres, Inc. 

Sacramento Theatres, inc., 3 theatres at Sacramento, Calif. National 50°. M. Naify. 

San Luis Obispo Theatres, Inc., 3 theatres at San Luis Obispo, Calif. National 51°. 
Lou Rosenberg. 

Theatres Holding Co., Hollywood theatre, Los Angeles. National 33'3°%. Majority 
stockholders. 
hag ig Theatres, Inc., Senator theatre, Oakiand, Calif. National 83's°+. Gere 

ros., Inc. 

United West Coast Theatres Corp. Approximately 60 theatres in California. Na- 
tional 70°. United Artists theatres of Calif., Ltd. 

Valley Theatres Corp., Grand theatre, Wausau, Wise. National 50°. Wausau 
Theatres Co. 

West Coast-Compton Theatre Corp., 2 theatres at Compton, Calif. National 51°¢. 
Albert Hanson and Ruth Hanson. , 

West Ceast Hollywood Theetres, 12 theatres in Los Angeles. National 50\%. J. Les- 


R. B 


Essaness Theatres 


50 


‘Negotiations Off In | 


Philly on WB JA Deal 


Philadelphia, Oct. 5. | 

Two months’ negotiations be- 
tween Local B-100, IATSE, The-| 
atre Employes Union, and the 
Warner theatre circuit in Philadel- 
phia. broke down completely fol- 
lowing the last conference ‘Sept. 
30). The circuit, which originally 
offered a le increase in the hourly 
wage for the service employees 
and a 5° increase for assistant 
managers, increased its offer to 
2'5c for the employees. 

The union, which represents the- 
atre employees from assistant man- 
agers down to ushers, matrons and 
porters, as well as cashiers and 
ticket takers, has been asking a 
35c increase in the hourly wage 
for the service employees and a 
blanket $20 per week increase for 
the assistant managers. 


Goldwyn-FWC 


Lees «|CContinued from page 5 Saanee 


worked out on each picture, de- 
pending on its individual merits. 

With the boxoffice swinging back 
to the 1942-43 level over the F-WC 
circuit for general run films, the 
bracket in which this booking of 
“Years” would fall, the circuit 
chiefs believe their stand for a per- 
centage based on a sliding scale is 
justified, particularly in view of 
the fact that ‘Years” already has 
been milked considerably in the 
chain’s theatres with extended run, 
upped admission playdates. 

The fight recalls Goldwyn’s pre- 
vious scramble in Reno to obtain 
screenings of his films and it is be- 
lieved he intends to go to the same 
extremes on the Coast, even to tak- 
ing over empty theatres if neces- 
sary, to carry on the booking bat- 
tle. That all producers, both ma- 
jors and indies, are likely to meet 
plenty of resistance from F-WC on 
rental terms is seen in the cir- 
cuit’s grosses, which are nearing 
1942-43 levels. That means the day 
of the 40-60, 50-50 and 60-40 deals 
is passed for all but the really ex- 
ceptional films. 

While Goldwyn is expected to 
hold tight on all future product, 
meanwhile, it’s believed that “Red 
River” is the only picture UA will 
sell away from the circuit. “River” 
has done exceptional biz in its early 
bookings to date, leading UA dis- 
trib chiefs to expect more favor- 
able terms from F-WC. Run of the 
mill UA _ product, however, will 
probably go back to the circuit. 

In line with this, it’s noted that 
Goldwyn sold away from the War- 
ner circuit in several situations on 
other Kaye starrers. In those in- 
stances, however, it was Warners 
which objected to the terms de-. 
manded by Goldwyn. 












































‘Big 5’ Divorcement 
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York court should handle the issue 
remanded to it by the U. S. Su- 
preme Court in its opinion of last 
May. With the parties slated to 
begin their hearings on the re- 
manded points this month, the de- 
fendants must come up with an- 
swers to the Justice Department 
proposals and with suggestions of 
their own. 
Govt. Demands Action 

Effort of the Government ap- 
pears to be to get action In the 
suit which has been dragging along 
since 1938. Nevertheless the un- 
usual complexity of the case is 
such that the Justice Department 
admits it would take another five 
years to divorce the theatres. De- 
fendants, however, have two strings 
to their bow. They can take any 
decision in the lower court back 
to the Supreme Court, thereby 
further lengthening the suit, or 
they may be able to work out a 
consent decree suitable to them 
and the gevernment. 

And, of course, the New York 
trial court which, in 1946, said that 
divorcement was too drastic a cure, 
might again seek a compromise 
formula in place of the competitive 
bidding plan which the Supreme 
Court threw overboard. 

Robert Wright, motion picture 
specialist of the Justice Depart- 
ment, and George H. Davis, Jr., of 
the department, who prepared the 
brief, admitted indirectly in their 
proposal that the temporary reme- 
dies might be drastic enough to 
solve the problem. They would 
leave open a door through which 
any defendant might come after 
three years to seek exemption 
from divorcement. 

Wright explained that immediate 
action should be taken by the court 
to prevent further’ unrestricted 
theatre expansion by the defend- 
ants because they have been grow- 
ing steadily since the consent de- 
cree of 1940. He declared: 

‘Three Remedies’ 

“Three remedies, a ban on cross- 
licensing, theatre divestiture, and 
divorcement, are the only ones 
available to end the major de- 
fendants’ illegal dominance of the 
film industry which the Supreme 
Court has considered and found to 
be permissable in this case.” 

In urging partial divestiture 
within a year, the brief says, 
“However, there appears to be no 
occasion for permitting the de- 
fendants to exercise control over 


‘these corporations during this 


period for any other purpose than 
to effectuate the judgment, and an 
appropriate injunction has been 
proposed for this purpose... 


There appears to be no sound rea- | 


| 








laticnship which are continuing re- 
straints, i. e., those now involving 
actual or potentia! exhibitors, as 
here proposed, until plans for di- 
vesting other theatres illegally 
used and acquired are adopted 

“We have proposed an unquali- 
fied injunction against the acquisi- 
tion by an exhibitor defendant ‘of 
a beneficial interest in any theatre 
which is an actual or potential com- 
petitor of any theatre in which the 
acquiring defendant owns a bene- 
ficial interest.’ All other acquisi- 
tions are subject to court approval 
upon a showing ‘that such acquisi- 
tion will not unduly restrain com- 
petition in the .exhibition of fea- 
ture motion pictures.’ 

“It would give these defendants 
the opportunity to expand into un- 
served areas or to enter into com- 
petition with one another with as- 
surance of court approval. But 
where a defendant sought to 
acquire a theatre under circum- 
stances which might injure the 
ability of an independent com- 
petitor to stay in business, there 
would be an opportunity for judi- 
cial consideration of such an un- 
due restraint before it could oc- 
cur.” 

In re the ‘Showcase’ Argument 

Turning to the argument of the 
majors that they need theatres as 
showcases for their own product, 
the justice brief comments: 


“None of the defendants owns or 
operates a theatre for the sole pur- 
pose of exhibiting its own films, 
with the possible exception of some 
first run theatres in New York City 
and Los Angeles. Virtually all 
their affiliated theatres are pri- 
marily engaged in the general busi- 
ness of film exhibition and regu- 
larly license films released by dis- 
tributors other than the affiliated 
defendant 


“The concept of exhibition of a 
major defendant’s films, even in 
its wholly-owned theatres, as noth- 
ing more than an election by a 


copyright owner to exploit his copy- 


right work himself, instead of 
licensing others, is a pure fic- 
tion 

“The fact that a distributor own- 
ing copyrighted films also owns a 
motion picture theatre circuit is 
no legal reason for extending the 
protection’ of the copyright to the 
circuit (whether 50° or 100% 
owned by the distributor) so long 
as the circuit continues to function 
as an operator of motion picture 
theatres which license films from 
the owner and other distributors in 


‘competition with other operators.” 


son for deferring the entry of a. 


judgment dissolving the joint re- 





lie Swope. 


West Coast-Santa Ana Theatre Corp., W 


tional 51¢-°. Cabart Theatres Corp. 


est Coast theatre, Santa Ana, Calif. Na- 


West Coast-Wilmington Co., 2 theatres at Wilmington, Calif. National 77°. M. J. 


Rabwin. 


RKO 


Atlantic Theatres, Ine. Approximately 15 theatres in New Jersey. Warner 50°:. 


Ben Amsterdain. 


Harold Theatre Co., Paramount theatre, Youngstown, O. Warner 50°7. Shea Enter- 


prises, Inc. 


Mount Oliver Theatre Co., 2 theatres in 
Finkel and O. F. Habegger. 


or near Pittsburgh. Warner 50°°. M. M. 


The MacArthur Corp., MacArthur theatre, D. C. Warner 50°¢. Fred 8. Kogod and 


Max Burka. 


_ Regent-State Corp., Obio theatre, Springfield, O. Warner 50°. Springfield Theatre 


Co. 
W. F. Theatre Co., Griswold theatre, Troy, N. Y. Warner 50‘. Fast Theatres, Inc. 


WARNERS 


Eaton Theatre Corp., Midway theatre, Forest Hills, N. Y. RKO 50°. Skouras The- 


atres, Inc. 


Gifts, Inc., Times theatre. Cincinnati. RKO 33!4¢°¢. Majority stockholders. 
Greater Huntingdon Theatre Corp., 4 theatres at Huntingdon, W. Va. RKO 25°. 


Majority stockholders. 


High Street Theatre Corp., Majestic theatre, Columbus, O. RKO 33'4%. Majority 


stockhelders. 


Metropolitan Playhouses, Inc. Approximately 136 theatres in New York and New 


Jersey. RKO 20°c. Majority stockholders. 


Number 25 Theatre, inc., Ward theatre, N.Y.C. RKO 49°¢. Skouras Theatres Corp. 
Number 26 Theatre, Inc., 3 theatres in N.Y.C. RKO 35‘c. Skouras Theatres Corp. 


Procior’s-Skoures Newark Theatre Corp., Proctor’s theatre, Newark. RKO 50%. 


Skouras Theatres Corp. 


Queens Entertainment Corp., Alden theatre, Jamaica, L. I. RKO 50%. B. S. Moss, 


Springco Corp., 7 theatres, Bronx. N. Y. 


O 65°c. Metropolitan Playhouses, Ine. 


Trenton-New Brunswick Theatres Co., 12 theatres in or near Trent N c 
50‘c. Trenton Theatre Building Co. and Long Park, Ine. a ae 


METRO 


Gates Theatre Corp., Gates theatre. Brooklyn. Loew 52°%. Charles Jaffa. 


Landroll Realty Corp., Parkway theatre, 
ment Corp. 


Brooklyn. Loew 50‘%. Randforce Amuse- 


‘Divorcement Now Essential’ 
Calling for divorcement as the 
ultimate remedy, the brief says 


that “divorcement is now essential 
to end the major defendants’ con- 


Lee-Richmond Corp., Lee theatre, Richmond, Va. Loew 30%. Wilmer and \ incent 


Corp. 


Macon Amusement Corp., Criterion theatre, N. Y. C. Loew 50%. Benjamin §. 


Moss. 


Suburban Theatre Corp., State theatre, White Plains, N. Y. Loew 50%. Myron Sulz- 


berger. 


Toledo Operating Corp., 2 theatres, Toledo, O. Loew 50°. Valentine Theatre Co. 


Par-RKO Pool 


B & J Theatres, Inc., 5 suburban theatres, Grand Rapids, Mich. Paramount 6%: 


RKO 25‘-. Bijou Theatrical Enterprise Co. 


Butterfield Michigan Theatres Co. Approximately 22 theatr i “hi 
—. ig ak : Boo gee. — Theatrical Enterprise Co. ee a Sie 
. S. I erfie eatres, Inc. Approximately 90 theatres in Michi , 
25°-; RKO 10'%. Bijou theatrical Enterprise Co. = Enignn. Parmengs 
423 S. Broadway Corp., Parkhill theatre, Yonkers, N. Y. Paramount 10%: RKO 306%. 


Max A. Cohen. 


Par-Metro Pool 


Buffalo Theatres, Inc. Approximately 13 theatres in or nea F oe 
mount 43!3¢c; Loew 43!:‘¢. Vincent R. MecFaul. ome iY. Sane 


‘ 


tinuing illegal control of the film 
market.” 

“In view af the findings affirmed 
by the Supreme Court,” said Jus- 
tice Department, ‘“‘to the effect that 
the five major defendants had all 
engaged for many years in a gen- 
eral horizontal conspiracy with 
each other, and a series of vertical 
conspiracies with their respective 
film licensees, all with an exclu- 
sionary purpose and effect, the 
existence of an intent to use theiy 
power to exclude competitors has 
already been finally found. 

“The inquiry left for this court 
on the divorcement issue is thus 
one largely confined to a determ- 
ination of the relative size and 
strategic significance of the exclu- 
slonary power possessed by each of 
these combinations and its rela- 
tionship to their vertically  in- 
egrated form....In our view the 
existing record adequately shows 
that the original purpose, as well 
as the necessary effect of continued 
maintenance of these combinations. 
was to exclude their independent 
competitors from a_ substantial 
segment of the film market, and 
we have accordingly submitted 
findings to that effect.” 


Tri-States’ Bally Drive 


Omaha, Oct. 5. 

A jackpot totaling $7,500 is an- 
nounced by Tri-States Theatres in 
its 13-week showmanship drive to 
hypo boxoffice receipts. Campaign 
is Tri-States’ answer to oft made 
accusations by distrib company 
execs on the lack of showmanship 
displayed by exhibs. 

The drive, the biggest ever held 
by Tri-States, began with the 
opening days closest to Oct. 1 and 
will close Christmas week. 
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ABC’s $9,000,000 Stock Intake 


Over ,and above the paying off of bank loans, Ed Noble’s ABC 
operation has realized upwards of $9,000,000 from the recent float- 


ing of its stock issue. 


Most of the coin, of course, is being poured 


into television, it being estimated that the coast-to-coast ABC video 


operation will entail an expenditure of about $8,000,000. 


Contrary 


to reports that ABC has been obliged to dig into its surplus to get 
its TV enterprises rolling, network execs say that’s not the case; 
that the stock issue is carrying the full freight. 

Latest chunk of ABC coin for television ($350,000) has just been 
turned over to Warner Bros. for the acquisition of its old Vitagraph 


studios in Hollywood, with the web 
of its coin for its L.A.-Frisco TV 


ear-marking a good percentage 
operations, which will be linked 


by co-axial cable by the end of the year. 


ABC 
into its new 66th street hdqs. 
week. 


It’s estimated that Noble’s ABC setup today—AM, 


will also be ready to move its whole N. Y 
by Nov. 1, 


. tele operation 
web execs revealed last 


FM, TV— 


has a dreeenacssehe: of about $20,000,000. 











GM Sponsorship of Bergen Would 
Yank Show Out of Sun. NBC Spot 


With General Motors a hot pros-* 
pect for the $2,000,000 annual time- 
and-talent pickup of the Edgar 
Bergen-Charlie McCarthy show 
which Standards Brands is anxious 
to relinquish, there’s a strong pos- 
sibility that the Bergen package 
may wind up in the CBS roster it 
the GM deal is consummated. 

Columbia is making a terrific 
pitch for the GM biz—if and when 
—with the idea of slotting Bergen 
in the same 8 p.m. Sunday time 
segment he now occupies on NBC, 
thus rounding out a full-hour come- 
dy sequencing of Amos ‘n’ Andy 
(7:30) and Bergen. In such an 
eventuality, it would put CBS right 
up in front in the Sabbath comedy 
sweepstakes to counter the Jack 
Benny-Phil Harris-Fred Allen audi- 
ence pull. 

Meanwhile, CBS board chairman 
William S. Paley has been trying 
to wrap up a capital gains deal 
for the Charlie McCarthy-Morti- 
mer Snerd properties, similar to 
the Amos ‘’n’ Andy maneuver, but 
Bergen reportediy preters 
straight sponsorship deal as : 
$25,000 a week package in order 
to keep himself more flexible. 

If GM buys Bergen, it auto- 
matically cancels out his present 
Sunday at 8 time on NBC, in view 
of Ford Dealers’ sponsorship of 
Fred Allen in the succeeding 8:50 
segment. Neither Ford nor GM, 
obviously. would hold still for 
back-to-back slotting of competing 
products. 

Thus NBC, already suffering a 
Tuesday night body blow with the 
loss of A& A finds itself faced with 
a breakup of its Benny-Harris-Allen 
two-hour comedy sequencing, one 
of the biggest Hooper payoff par- 
lays in all radio. If Bergen goes 
out of the 8 o'clock spot, NBC says 
it will move one of its top comedy 
shows into the time, such as Bob 


pe 


Hope, Red Skelton, Eddie Cantor 
or Jimmy Durante. Their spon- 
sors would grab it. 

At any rate Bergen, who 


preemed for the °48-'49 season on 
Sunday (3), doesn’t want to switch 
sponsors until the first of the year, 
preferring not to leave the impres- 
sion with his listening audience 
that he’s been dropped. 


Swift Cools Off 
On Sat. Hot Dogs 


The Swift meat packing people. 
faced with a budgetary cutback in 
their frankfurter division, are 
planning to drop sponsorship of the 
Saturday morning NBC “Archie 
Andrews” kid-slanted show. 

Swift has the full-hour (10:30- 
11:30 am.) segment with ‘“An- 
drews” and “Meet the Meeks,” but 
plan is to continue the latter. No 
cancellation order has come 
through as yet, with still a likeli- 
hood that Swift may find coin from 
another division to retain “An- 
drews” on behalf of another prod- 
uct. 

Dropping of “Andrews’ would 
involve a_ time-talent saving ol 
about $600,000 a year. Company 
has been sponsoring the program 
for about a year. 








Hope No Hexer 
Hollywood, Oct. 5. 

Not one to say “‘the hex with 
them,” Bob Hope has changed 
vehicles for his guesting on 
Hall Mark Playhouse Oct. 7 so 
he won’t jinx the Cleveland 
Indians in their world series 
with the Braves. 

Owning a piece of the Red- 
men, he wants to put no 
superstitious obstacles in their 
path so instead of doing a 
James Thurber baseball fan- 
tasy he _ switched to Ring 
Lardner’s classic, ““Elmer the 
Great.” Thurber tale has to 
do with a baseball manager 
W ho does everything W wrong. 








New Bid to Give 
Upton Close Ether 
Via Cuffo Platters 


* Washington, Oct. 5. 

An outfit calling itself Broad- 
casts, Ine., with headquarters in 
Washington, is making a concerted 
pitch to get the indie stations in 
America to carry a weekly tran- 
scribed commentary by Upton 
Close. Thus far they boast 22 in- 
die stations in the “Close Tran- 
scription Network.” 

Platters are being offered cuffo, 
with the proviso that the stations 
are at liberty to wrap up local 
commercial sponsorships or carry 
the commentator sustaining. 

Aside from identifying itself as 
Close’s “‘nominal sponsor,” Broad- 
casts, Inc., in its appeal to 
stations, shrouds its auspices in 
complete secrecy. The come-on 
to the stations speaks gloatingly 
of Close as “the only commentator 
in America who can say ‘I told 


you so’ to those who didn’t be- 
lieve him in 1943 when he said 
the administration was riddled 


‘with men who took pay from the 


American taxpayer and worked in 
the interests of a foreign govern- 
ment.” 


— OVERSTUFFING THE TURKEY 





Abe A ne AED “What Code?’ Is Affiliates’ Greeting 
15 To NBC's Set of Reforms; Network 
| ane Miffed at Sun Valley Brusheroo 


{ness from 


When, several months ago, 
grabbed off the Elgin holiday busi- 
CBS, after 
reign on Columbia, it sparked one 
of the most intense rivalries known 
to radio. The repercussions haven't 
ended by a long shot, even though 


| at this stage of the game both net- 


' works 
_favor with an intensity suggesting | 


'of NBC personalities may or 


are pitching for audience 


NBC 


a six - year 


that the very fate of the networks | 


themselves hangs in the balance. 

It all started when NBC prexy 
Niles Trammell succeeded in sell- 
ing Elgin on moving the brace of 


Thanksgiving and Christmas 4-to-6 | 


p.m. all-star shows to NBC. For 
six years these programs, high- 
lighted chiefly by NBC’s top talent 
array, including such personalities 
s Jack Benny, Charlie McCarthy, 
Red Skelton, Jimmy Durante, Gar- 
ry Moore, et. al., gave holiday pro- 
gramming a distinct flavor. CBS 
was taking deserved bows for 
transferring a nighttime brilliance 
to daytime holiday . programming. 
The fact that the twice-yearly 
Columbia spread could attribute 
its sock payoff to its showcasing 
may 


not have been a factor in NBC's 


| determined bid to clinch the Elgin 


switchover. Whatever the reason, 
the client fell in with NBC’s plan. 
CBS’ Counter-Offensive 

CBS, rankled by the maneuver 
alt a time when it seemed that the 
brace of Columbia shows might 
become as traditional as the 
Thanksgiving turkey, immediately 
put into motion plans to outshine 
and out-Hooper Elgin. The details 
for slugging it out with NBC on 
the Thanksgiving and Christmas 
holiday front were left to Les 
Atlass, chief factotum at WBBM, 
the CBS Chicago station, and one 
of the CBS policy shapers. Atlass 
lined up Wrigley gum sponsorship. 
The order was given to shoot the 
works. In the words of Atlass, even 
if it cost $1,000,000, CBS was 
going to outpull NBC and Elgin 
in audience attention. 

Since CBS had set the pattern 
for the 4-to-6 p.m. spread, the net- 
work put itself on record that it 
wasn’t going to budge from those 
time segments. On the other hand, 
Elgin contends that 4-to-6 p.m. has 
always been “Elgin Time” and 


, they’re going to stay put, too. 


the | 


| elusive thing, as far 


But omitted from the appeal is | 


the known fact that, 
he’s persona 
networks, 
carry him 


unofficially, 
non grata with the 
most of whom won't 
either sustaining or 
commercial; that his last network 
commercial (on Mutual) was can- 
celled on a wave of listener pro- 
tests, and that his recent attempt 
io reach U. S. listeners through 
Mexico originations finally came 
under D. C. scrutiny. 


Kellogg Prefers Adults 

Kellogg, via Kenyon & Eckhardt, 
will tryout a new show soon after 
the first of the year, giving it spot 
airing as a test before picking up 
network time. 

It will probably be an agency- 
pac kage ae sianza and will be pitched 
to adult audiences. Cereal outfit, 
which sponsored “Superman” up to 
this year, has pretty much given 
up the policy of selling via the 
moppets 





Efforts to get one or the other 
of the networks to yield and move 
up two hours to permit for a two- 
network four-hour round-robin of 
entertainment have thus far been 


fruitless, and in all likelihood both | 
shows will go on in opposition to | 
It’s considered inevita- | | 
_for Mutual, and Kaiser-Frazer ty- 
,ing in with ABC’s coverage. 


one other. 
ble that both shows, as a result, 


(Continued on page 36) 





Truman Air Coin 
Begins to Pour 


Although as recently as two 
weeks ago the Harry S. Truman- 
for-President radio coin was an 
as the net- 
works were concerned, the boys 
who control the Democratic purse 
strings started to loosen up in 
earnest last week. 

The past few days saw $80,000 
poured into web coffers, mostly 
CBS, for coast-to-coast pickups of 
Pres. Truman’s Oklahoma talk 
(carried by CBS and Mutual, with 
a $40.000 time tab attached): the 
President’s Louisville talk via CBS 
($20,000) and Sen. Barkeley’s Pitts- 
burgh address, also carried by CBS 
($20,000). 

CBS found itself on the horn of 
a dilemma last week over $12,000 
worth of business from the CIO- 
Political Action Committee, which 
requested time on Oct. 25 on be- 
half of a Truman - for - President 
endorsement. Since the sale of air 
time to labor unions or national 
banks in presidential campaigns 


is forbidden, the question arose of 


: their 


| parent 
| sponsor 





How Hooper Rates "Em 


(Sept. 30) 

Walter Winchell........ 19.6 
Radio Theatre 17.3 
Godfrey’s Talent Scouts. 15.9 
Stop the Music 15.1 
Bob Hope ’ 14.9 
Mr. District Attorney. 12.8 
Dar POO 6k i hice ce etue 12.3 
Suspense wee rec ete ty Iga 
Take It, Leave ate o+ aa 
Break thé’ Bank... .. <a» ¥3.1 
Crime Photographer 11.7 
Gangbusters : 11.4 
Horace Heidt .......e.. 11.3 
Tine 3s Yew EE kt i 11.3 

13 


Mr. & Mrs. North 


NBC Election Night 


a 


| 





Sale at 1506 Gets 


It Off Rebate Hook 


NBC’s sale of Election Night 
(from 8 o’clock on) to Chevrolet 


adds up 
but as far 


to $150,000 in billings, 
as the network is con- 
cerned, it’s strictly a case of get- 
ting off the hook, with likelihood 
that NBC will just about break 
even on the deal. 

It’s not only a case where the 
network must make refunds for 
the recapture of time to the regu- 
lar clients (Philip Morris, Lever 
Bros., Tums, Raleigh, etce.), but 
the network is also nicked for the 
full talent costs of the regular 
shows. That includes NBC's high- 
budgeted Tuesday night lineup of 
Fibber & Molly, Bob Hope, ‘Peo- 
ple Are Funny,” the new Ralph 
Edwards show; “Big Town” and 
Carmen Cavallaro. 

Originally NBC tried to per- 
suade its regular list of Tuesday 
night clients to buy the Election 
Night (Nov. 2) coverage in half- 
hour segments by cancelling out 
regular shows but retaining 
the time, but failure of all to come 
in resulted in the decision to sell 
the whole evening as a package 


‘to Chevrolet. 


NBC sale completes the four- 
web sponsorship of election re- 
turns, Nash buying CBS; Curtis 
Publishing Co. picking up the tab 


NBC-TV has set a deal for its 
operation, RCA-Victor, to 

Election Night on the 
web’s midwest tele hookup. The 


net already has a cooperative deal 


| petition with ABC-TV, which Kai- | 


| roll. 


whether PAC can be designated as | 


a labor union. However, CBS legal 
dept. got Washington clearance, so 
the i5-minute program goes on. 


with Life magazine covering Nov. 
2 voting returns on NBC’s eastern 
video outlets. 


NBC coverage will be in com- 


ser-Frazer has been inked fo bank- 
Nash Motors will sponsor 
CBS-TV’s ballot coverage. Du- 
Mont hasn’t set plans. 


TOP U. S. CLIENTS 
INTO RADIO LUX 


Paris, Sept. 28 
American advertisers now using 
Radio Luxembourg include Coca 





Cola, with a half-hour program in 
French; Colgate, ~half-hour in 
French, plus five minutes on three 
days; Lever Bros. and Goodrich. 
each with a 15-minute airer in 
French; Mars, Inc., half-hour in 
French; Carter Products, 15-min- 


utes each in French and English: 
Adventists, half-hour each in 
French and German: Lutheran 
Laymen’s League, half or quarter 
hours in English, French, Czech, 
Polish. Hungarian and Russian. 
Radio Lux will also start on 
Sunday, Oci. 16 a weekiy series 
of 15-minute programs at 3 p.m. 
for the Economic Cooperation Ad- 
ministration (Marshall Plan). ECA 
is providing the programs, which 
wili be made in the U. 3, ‘ 


* The fact 
jected 





that the newly-pro- 
NBC Code establishing a 
“good behavior” broadcasting pat- 
tern got a virtual brushoff at the 
Sun Valley convention is causing 
no little distress among the net- 
work hierarchy, with prexy Niles 
Trammell, for one, sorely disap- 
pointed over the lack of enthusi- 
asm for the document among the 
affiliate managers. 


It was not only a case of the 
affiliates failing to take action on 
the Code, but the reaction was so 
passive as to suggest that the sta- 
tion men didn’t particularly care 
one way or the other. Some of 
the affiliate broadcasters even put 
themselves on record unofficially 
with the comment:, “The Code is 
NBC’s concern, not ours.” 

Prevailing sentiment in some 
quarters is that, if the industry-as 
a whole reacts to the parent NAB 
Code with the same lack of inter- 
est or enthusiasm as the NBC af- 
fillate men, then the broadcasting 
industry is due for a rude awaken- 
ing. 

The mature critics of radio are 
sitting tight waiting to see if the 
broadcasters make some pretense 
of living up to the NAB Standards 
of Practice adopted at the Los An- 
geles convention last May. Even 
though interest has abated in re- 


cent weeks, it’s a certainty that 
the industry is due for a new 
wave of public criticism unless 


some measures are 
rect abuses. 

There’s been increasing 
dence, too, of a “get tough” FCC 
complexion, with the resultant 
payoff that a lot of the stalion op- 
erators may find themselves lack- 
ing license renewals if they per- 
sist in remaining aloof from a 
proper Code adherence. 


There's Still Time 
On NBC, CBS Sked 


With the new broadcasting sea- 
son in full swing, CBS and NBC 
find themselves with some “open 
for business” segments available. 
CBS, in particular, has some choice 
time slots kicking around, notably 
Sunday night at 8:30, and the full 
10 to 11 Hour on Wednesday night. 
Also available are Tuesday 9:30 to 
10 p.m. and 10:30 to 11. 


As for Saturday, it’s a case where 
you can write your own ticket, with 
everything open after the 7:30-8 
Vaughn Monroe-Camel show ex- 
cept the “Pays To Be Ignorant” co- 
op session at 9:30. There’s some 
Sunday afternoon time going 
a-begging on CBS, too. 


' On the other hand, the network 
is practically sold out daytime 
cross-the-board, a situation that 
hasn't prevailed in several years. 
Outside of the 4:30-5 niche, it’s 
strictly SRO. 


NBC is trying to peddle Monday 
night at 10:30, occupied last season 
by General Electric’s Pred Waring 
show, now entrenched in a Thurs- 
day period. Sunday afternoon 2 to 
3 and 4:30 to 5:30 are also open. 


Steffy New Yankee Boss 


Boston, Oct. 5. 

George W. Steffy. veepee of 
Yankee Network and long time 
right hand man of Linus Travers, 
has been elected to board of direc- 
tors of the network. 

Steffy, connected with Yankee 
Network for more than 20 years, 
will direct operations of network, 
now that Travers, who has been 
upped to v. p. of Mutual, of which 
Yankee is Hub outiet. New setup 
will mean that Steffy in effect will 
be boss of Yankee in Hub, as 
Travers wil loperate in N. Y. al- 
though still remaining on board of 
directors of Yankee.2+ «97 +24 


taken to cor- 


evi- 
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companies which are setting up, 
shop in Rome for picture produc- | 


tion, VOV. Bulova-owned N. Y. | 
bilingual indie, has just completed 
arrangements to put together pro- 
grams of many types in Italy. Op- 
eration .s believed the first of its 
kit to be ertaken by a U. S. 
6! erving foreign language 
groups 

Setup arranged by WOV pro- 
£1 directs \rnold Hartley dur- 
ing a recent trip to Rome follows 
six months of p eparation and test 
runs. Italian unit is under the 
administration of George Cueto, 
formerly with the Export Adver- 
tising Assn. of N. Y. and for the 
past two years operator of an 
American - type public relations 
outfit in Rome. Seripting and 
casting wilk be handled by Vera 
Fontanella S.-trained Italian 
radio writer who has authored 
Quaker Oats soapers for Latin 
American airing 


blueprint include 
musicals. Test 


Programs 1n 


all types except 

shows ive included interviews, 
dramatic sketches and several doc- 
umentaries ‘one recorded on the 
spot in a remot area stricken by 
earthquake where American emer- | 
gency relief parcels were being 
Cistributed). First scrip serial} 
prepped by the Rome unit wiil be 
offered ‘o WOV advertisers with- 


in a week, Hartley said. 
Shows also will be available for 


use on a syndicated basis in other , 
markets. One series projected for | 
the unit will cover workings of | 
the Marshall Plan in Italy. 


Hartley pointed out that the 
Rome-produced shows will cost 
approximately as much as similar 
features produced in Italian here, 
obiect of the overseas setup being 
primarily to increase variety and 
quality of WOV’s Italian-language | 
broadcasting through tapping tal- 
ent at its prime source. As Italy’s 
film center, Rome aifords plenty | 
of acting and directing talent | 
adaptab!e to radio. 


| 
| 


Station Reps’ Assn. In 
Top Promotional Bally 
To Accent Value of Spots 


National Assn. of Radio Station 
Representatives made its debut in 
the promotional field this week 
with a smart!y packaged booklet 
ballyhooing the values of spot ra- 
dio. NARSR ordered an_ initial 
press run of 12,500 to service free 
copies to ail important agency and 
major advertiser execs. 

Aside from factually setting 
forth the case for spot broadcast- 
ing as “radio’s most flexible form 


of advertising,’ book comes up| 


with a coupte of answers, as the 
reps see it, to the moot question 
of what spot radio is, 

As a long definition: “It can be 
a two-hour ball game, a full-hour 
dance band, a half-hour mystery 
drama, a quarter-hour news round- 
up, a five-minute weather report, a 
ten-word time signal, or a partici- 
pation on a homemakers’ pro- 
gram.” 

ror a brief definition: ‘““Any use 
of the nation’s radio stations by a 
national advertiser on a selective 
market basis.” 

While the reps thus settled upon 
a definition, and admitted that too 
many people confused spot radio 
with spot announcements, they 
made no swipe, however, at at- 
tempting ‘to tag a new name on this 
$95.000,000 annual business. 

Booklet was prepared for the 


reps by O’Brien & Dorrance, pro- | 
motion outfit, under the guidance | 


of an NARSR committee composed 
of Eugene Katz, chairman; H. Pres- 
ton Peters of Free & Peters, and 
Lewis Avery of Avery-Knodel. 

Distribution of the book is being 
handled through N. Y. office now 
maintained by the reps’ group, with 
T. F. Fianagan as managing direc- 
tor. 





MUTUAL’S ‘JOE McDOAKES’ 

Mutual has set a new situation 
comedy, “The Joe McDoakes Show’ 
starring George O’Hanlon, for air- 
ing from the Coast starting Nov. 4 
in the 8 p.m. Thursday slot. 

Stanza will be produced by Don 
Bernard via Bernard Schubert 


WOV Sets Up Program Production 
Unit in Italy for Bi-Lingual Shows 


Taking a cue from U. S. film* 





Network Premieres 


(Oct. 6-16) 
OCT. 6 


“Blondie,” with Penny Singleton | 
NBC, 8 p.m.) 


and Arthur Lake. 
Colgate-Palmolive-Peet (Esty). 
Duffy’s Tavern,” comedy, with 
Ed Gardner. NBC, 9 p.m. Bristol- 
Myers. (Young & Rubicam). 
“Curtain Time,” drama. 
10:30 p.m. Mars, Inc. (Grant.) 


NBC, 


“Meredith Willson Show” (new), | 
ABC, 10:30 p.m.| 


variety-musical. 


General Foods. (Young & Rubi- 


cam.) 
OCT. 7 
“First Nighter,” drama. 
10:30 p.m. Campana. 


Ferry-Hanly.) 


i eC... 
2 
i 
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PRIMES KLZ PROMOTION 


JOHN CONNORS 


KLZ keeps selling profitably for 
| its advertisers because it keeps 


CBS. everlastingly selling itself. The 
(Wallace-| Promotion of its programs and 


| Services is as much a part of KLZ’s 


“Screen Guild Players,” drama operation as the programming it- 


NBC, 10 p.m. 
(‘William Esty.) 
OCT. 8 

“Ford Theatre,” drama. CBS, 9 
p.m. Ford Motors. (Kenyon & 
Eckhardt.) 

“Jiramy Durante Show,” comedy- 
variety, NBC, 8 p.m. R. J. Rey- 
nolds. (Esty.} 

“Jack Carson Show” (new), com- 
edy. CBS, 8 p.m. General Foods. 


|(Young & Rubicam.) 


OCT. 9 
“Chicago Theatre of the Air,” 
drama. Mutual, 9 p.m. Sustaining. 
“Amos ’n’ Andy,” comedy. CBS, 
7:30 p.m. Lever Bros. (Ruthrauff 
& Ryan.) 


OcT. 11 
“The Brighter Day” 
drama. 
thru-Fri. Procter & Gamble. | 


(Dancer-Fitzgerald-Sample.) 


4A’s Agcy. Survey 





No Comfort {to iM meat jam finances. 


Chicago, Oct. 5. 
FM Assn. members in conven- 
tion here last week got small com- 
fort from Kenneth Godfrey, media 


\director of the American Assn. of 
| Advertising Agencies, who sum- 
|marized agency replies to a detailed 


‘questionnaire on FM. Question- 
‘naire sent out to 76 agencies 
brought replies from 48, big and 


little, handling mostly regional biz | 


'with estimated combined billings 
‘of $500,000,000. 


year, four said they expect to buy 
‘FM time in the future, three cur- 


‘doled out for FM. 
Forty-one agencies said station 


‘research and promotion failed to) 


supply enough information to jus- 
tify buying FM time. Thirty re- 
ported they knew of no FM sta- 
tion doing a top job in research 
and promotion, while 21 said they 
wanted more data on FM audi- 
‘ences. Asked if adequate data were 
supplied they would recommend 
buying FM time, 12 turned thumbs 
down while 18 said yes. 

Thirty-six reported they  be- 
lieved that duplication had simply 
divided the AM audience. Many 
agencies complained of FM sales- 
men who made a strong pitch on 


“fine music” while ridiculing AM’s | 


soap operas, singing spots and high 
pressure commercials. Salesmen 
also were criticized for price cut- 
ting and over-stressing FM as a 
“cheap” buy. 


‘Stop Me’ in MBS Fade 


| “Stop Me If You’ve Heard This” 
fades off Mutual’s kilocycles next 
Saturday (9) in the wake of the 
'web’s annexation of the doubly ex- 
‘pensive similar stanza, “Can You 
Top This?’ Net is pitching hard to 
wrap up a bankroller for the lat- 
_ter show, which went off NBC in 
| Colgate’s fall program reshuffle. 

“Top This?” which has’ been 
/aired locally by WOR, N. Y., for 
‘several years, won a last-minute 
reprieve in that slotting recently 
'when Kirkman Soap renewed. 

No new AM spot has been found 
by “Stop Me,” but the Cal Tinney, 
|Lew Lehr and Benny Rubin joke 
session will turn up on ABC-TV 





next January under General Elec- | 
’*Productions.""' |” :), ‘| tric’ sporisorship. hes: 


Camel cigarettes. self. 


| 
| 


Eight of the 48 reported they | 
‘had bought FM time in the last, 


+rently are buying FM time while | 
a fourth is buying Storecast. Spot | 
“land network billings of the eight 
that have bought FM time total | 
$3.150.000 in contrast to $26,000 | 


KLZ, DENVER. 








‘Livest Corpse In 
America: FM's 
Chi Meet Boast 


Chicago, Oct. 5. 
FM Assn., here last week for its 
second annual convention, failed 





(new),| to crawl into its grave as some | 
NBC 10:45 a.m., Mon-'segments of the trade had pre- 


dicted. Group got a timely trans- 
|fusion via its new prexy, Bill 
Ware, mgr. KFMX, Council 
|Bluffs, Ia, who in a _ rousing 
‘luncheon speech put starch in the 


morale of wavering elements and 
a plan to. bolster 


Ware talked straight from the 
'shoulder, disclosing that FMA was 
at least $5,000 in the red so far. 
He proposed advance payment of 
’49 dues totaling $38,600, with 
$18,300 budgeted for next year’s 
operating expenses and the rest 
held to meet debts and emergen- 
cies. In reply to his question, 
i“How many of you would pay up 
right  now?,” 47 hit the sawdust 
trail with $100 checks. 
| Ware addressed himself chiefly 
‘to the small independent operator 
'who’s on the FM hook. Declaring 
that ‘‘we’re the livest corpse in 
America,” he likened FMA to an 
insurance policy and said it was 
the only org that would fight the 
good fight for FM license holders. 
He bluntly called for blacklisting 
of low grade FM sets and for the 
right of FM stations to make di- 
rect pickups of non-commercial 
‘shows from net affiliates. 


,of the three-day meet include (1) 
expansion of membership to bring 
in dealers and distribs of FM sets; 


,(2) liaison with the RMA to estab- | 


lish minimum standards for FM 
sets; (3) initiation of steps to as- 
sure FM stations the right to direct 
pickups of non-commercial broad- 
casts from the nearest net affili- 


ate; and (4) promotion of an FCC | 


‘rule to prohibit filing of a new ap- 
plication for FM facilities by any 
person or corporation who _ has, 


within two years prior thereto, sur- | 


,rendered a CP or dismissed an ap- 
plication for FM facilities. 

Other resolutions asked the FCC 
to continue use of the 152 me band 
for remote pickups and urged the 


jidentifying stations by megacy- 
‘cles only. Final resolution con- 
demned advertising of some TV 
sets that have only fundamental 
FM circuits as equipped to provide 
full FM reception. 


WOR’s ‘Cosmo Playhouse’ 


A secretary in WOR’s (N. Y.) 
program department, Joan Mac- 
Donald, is the creator and _ pro- 
ducer of a new half-hour, cross- 
the-board dramatic show about to 
be auditioned by the Mutual key 
for daytime slotting. It’s titled 
“Cosmopolitan Playhouse” and 
would be presented in cooperation 
with Cosmopolitan magazine, 
which has agreed to make all its 
story properties available for the 
series. 

A major national advertiser is 
‘interested in the stanza, it’s said. 





Resolutions adopted at the end) °° 





From the Production Centres 


IN NEW YORK CITY... 


MBS-Don Lee topper, Lewis Allen Weiss, returned to the Coast 
tickled pink with a $99 portable TV set given him by Jack Straus of 
Macvy’s and WOR....Tom Knode of NBC Press bedded with a serious 
i foot infection and recurrence of wartime malarial attack....Fulton 
| Lewis, Jr., the new Man of Distinction. ... Joseph Bond named publicity 
director of Campbell-Ewald Frank Roehrenbeck, g.m. of WMGM, 
on the mend at the Park East Hospital. And plenty thankful the illness 
didn’t hit him until he got the station’s recent inaugural spree under 
way....WQXR’s Duncan Pirnie and missus home from a flying trip to 
London and Paris. 

Janet Thorsen, sec’y to ABC veepee Robert Saudek, checks out this 
week to become the bride of a banker. . .. Olive McHugh, on leave from 
the Toledo schools’ faculty, reported in Mon. (4) at Lake Success to 
coordinate a new UN radio service to some 100 school systems in the 
form of a weekly kit of materials....Alan Kent into the Biow agency, 
in charge of producing radio commercials and spots. ...Carole Somers 
new to “Lora Lawton” cast... Lauren Gilbert with “Helen Trent”. . 
Paul Luther added to “Backstage Wife”....Patricia Courtley cast in 
“Lorenzo Jones” John McQuade and Betty Garde called for “Front 
Page Farrell” roles. ...Web slot being sought for a new audience par- 
ticipation stanza, “It’s a Happy Day,’ emceed by Todd Russell and 
sneak previewed recently by Frank Cooper Associates It’s based on 
Walt Framer’s “Blessed Eventor” program which has been on various 
| local spots for the last 12 years....Mary Laing, formerly with AP, UP 
|'and N. Y. papers, has joined ABC’s newsroom staff. ...Moppets SROed 
|a WNYC studio for the first anni broadcast Sun. (3) of Heidy Mayer’s 
| storyspinning stanza WGYN (FM) airing from 3 to 10 p.m. daily for 
FCC tests....Jimmy Blaine, of ABC’s “Music and Mr. Blaine,” married 

Phyllis Fish, ex-sec’y to Harry Wismer, last week. 

| Bill Rogers is checking off CBS’ gabber roster next weekend to re- 
|turn to his old chore with Bill Henry, who's now on Mutual’s ether, 
| Rogers also announced the Philharmonic concerts last season... . Dr, 











| Phillip Eisenberg, producer with CBS’ Documentary Unit, has collab- 
orated with Hecky Krasno on a “Guide to Children’s Records,” off 
Crown Publishing presses today (Wed.).... Kate Smith in negotiations 
to do a simultaneous AM-TV variety show. She shuttered the Lake 
| Placid place last weekend and returned to the city for the winter... 
CBS’ William Schudt, William B. Lodge and Lawrence W. Lowman in 
Cincy for a huddle with affiliates of that vicinity... Doris Gaines left 
Benton & Bowles flackery to work for Mary Margaret McBride. 

Max Uhlig, formerly of CBS, now on Empire Broadcasting Corp.’s 
sales staff....Mike Jablons, indie packager-producer, ticketed to teach 
a radio-TV workshop at the New School starting tonight (Wed.).... 
WOR’s expensive mobile unit laid up for conversion to tele Radio & 
Television Directors Guild’s annual ball has been moved back from 
November to Jan. 21, and will be held at the Astor Irene Beasley 
partied by her “Grand Slam” sponsor, Continental Baking, at Gotham 
hotel last week, on occasion of CBS show’s 2d anni, and gifted with 
$1,000 diamond brooch....Joan Shea into “F.B.I. in Peace and War” 
and doing new hillbilly character in “Linda’s First Love,” retorded 
series for Ziv. 


IN HOLLYWOOD .. . 


True Boardman will forget about radio for a few weeks and siesta 
in Mexico City to dream up the outline for a play that has long been 
kicking around in his conk....Frank Cooper set Cy Fisher to head up 
his New York office for the handling of package sales and client ser- 
vice... . Louis Graf in town to make a sample platter of a series drama- 
tizing true incidents in the life of the country’s 100,000 postmen. He'll 
have the cooperation of the Post Office department. In his spare time 
he'll knock off 30 transcriptions for the Treasury Department’s bond 
| drive ..“Johnny Fletcher” gets the heave ho off ABC Nov. 21 but 
ABC likes Bill Goodwin so well it’s shaping a new series for his flexible 
talents Don Searle hikes east for talks with the ABC brass about the 

Coast AM and tele operations and then takes a motor jaunt through 
New England and Canada before heading for home... Rod O’Connor 
is now cooing to a new arrival at home when he’s not cooing those 
| commercials into your ear....Sam Hayes is now spreading the news 
on NBC morning and night. His sundown reportage is for Mennens, 
| Supplementing 10 years of breakfast news for General Mills Dick 
Uhl transferred to New York to look after television for Sullivan, 
Stauffer, Colwell & Bayles....Paul Warwick around for the Cantor- 
Pabst tukeoff and that means things are popping around town. Old Mr. 
Personality hisself... Freeman Gosden’s slow recovery from his recent 
hospitalization has his friends worried. He’s coming along, though, 
_and should be on deck for the Amos ’n’ Andy takeoff on CBS Sunday 
Lynn Castile, who as Lynn Canter appeared in many Broadway 
musicals, is getting a strong play from the Hollywood crowd on her 
film gossip strip on KHJ, sponsored three times a week by Metro.... 
Frank Lovejoy and Joan Banks have called it a day.... Bob Shannon 
found that he was in competition with himself last week when called in 
to pinch hit as emcee on “Ladies First” on Don Lee. While he was 
gabbing with the gals his plattered “Voice of the Neighborhood” was 
spinning on KMPC....Hal Bock, bossman of NBC’s western division 
tele operation, hustled off to White Surphur Springs, West Va., for the 
annual management sesh....Sheilah Graham went east to sell her gos- 
Sip stanza and wound up with two hot prespects. Now she doesn’t 
| know which one to take, but is partial to the deal that combines radio 
and television. She’s a smart looker so the TV proposal may win the 
nod....Tom Luckenbill in town for contract talks with “Blondie’s” 
Arthur Lake and Penny Singleton. 


IN CHICAGO ... 


_ Maggie Dillard, producer of “Career Girl,” was stranded in Panama 
on her recent vacation when rioting disrupted transportation for civil- 
ians. She finally got out via a cargo plane. Don Herbert quitting as 
radio chief of the Community Fund to assist Ben Park in producing 
| “It’s Your Life,” new documentary set for WMAQ .. Studs Terkel 
| injecting neat satirical touches in his new disk jockey series, “The 
| Voice of the Terkel,” on WJJD Frank Falknor, WBBM gen. megr., 
popped for treats to members of. WBBM softball team, winners of 

, Second place in Chi Radio League® . NBC quizmaster Joe Kelly be- 

| came a grandpappy Sept. 30, with new addition being Joe Kelly III... 

_ Marion Claire, chairman of Region 3 of the FMA, was elected to the 
board of directors of the FM Assn. at convention here Sept. 29.... 
Harold Smith, promotion manager for WMAQ, received the “Best of 
Industry Award” for his station, from the Direct Mail Advertising Assn 
....Norman Barry's news series on WMAQ gets a renewal through 
Young & Rubicam, for the Metropolitan Life Insurance Co.... Paul 
Enright is new member of ABC’s central division producton staff... 
Marie Auer, senior woman of the WBBM staff, leaves station Oct. 1 
after 17 years .. Sid Roberts, WIND announcer, back at mike after 
a nine weeks’ siege of yellow jaundice ...Paul V. Galvin, prexy of 
Motorola, Inc., spoke at special program, commemorating firm’s 20th 
anni. . . The Vagabond King” will inaugurate the 1948-49 season for 
Mutual’s Chicago Theatre of the Air. Sat. ‘9) on WGN....Dan Schuff- 
man, formerly head of continuity and asst. program manager of WSUI 
U. of Iowa, joins ABC central division continuity dept... Fran Byrne, 
WBBM fotog, takes over as official fotog for the Merchandise Mart and 
will operate Mart photo shop under his na’ie....Ransom Sherman, 

_ (Continued on page 34, 
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Portend of AM-TV Listening Habits 


Philadelphia, Oct. 


Small but significant sample of what AM-TV dialers in metro- 
politan areas will be tuning in this fall has been disclosed by 
Albert Sindlinger’s instantaneous Radox pilot-test operation here. 


Prime indication seems to be that, 


though the Bennys, Bergens, 


Allens, et al, are back, tele set owners will keep on ignoring AM. 
Another snap conclusion, on the basis of last Sunday’s (3) dialing, 
is that the cemedians face an uphill fight versus the giveaways. 


Despite return of NBC’s comedy powerhouse Sunday 


(3), every 


one of the teleset homes in the Radox sample (presently 60 AM, 
FM and video sets) looked at TV instead, Sindlinger reported. In 
three of the radio homes, Fred Allen was dialed out within a minute 
or two after he came on, the pickup being switched to “Stop the 


Music.” 


Number of sets in use (50% of the sample) was the great- 


est since the pilot test started several months ago. 
Sindlinger disclosed that his sample will be doubled to 120 sets, 


next week, 
December. 


He expected-to increase it to 600 sets by sometime in 
Operation will be confined to Philly rather than ex- 
panded to other east coast localities, 


however, until the most satis- 


factory sample size is determined, Sindlinger said. 


‘ At 8:03 p.m., 
3° 


. Fred Allen teed off with 2 


just after “Stop the Music” 
share of audience against Edgar 
Lage sl share had inched to 26°% 
5% against ‘ 


went on, it had a 
Bergen’s 23, but by 8:27 
“Music” had climbed to 
‘Music’s” 40. By 8:54 p.m., 


and 


44 was down to 19°% and the giveaway was up to 43. 


At 9:03, Walter Winchell had 48°7 


Oddly enough, CBS’ new 
Theatre,” “Our Miss Brooks’”’ 
up, but built in share against 
27°> at 8:03 to a high of 38° 
9:36. (At 10:33, when 
__ Jumped from 23 to 44°% 


oo 


Sunday 
“Favorite Husband” and “Sam Spade” to 
and “Lum ’n’ 
“Music.” 
at 8:54, then dropped off to 24° at 
It Rich” 


, against NBC’s 14. 

sequence, parlaying from 
“Cabin B-13,” “Electric 
Abner,” not only held 
CBS’ share climbed from 


was starting, CBS’ share 








Set Mfrs. Muster Forces to Join 
In Industry's Protect Radio Stance 


Following through on 
termination of broadcasters to pro- 


tect radio at all costs against the | 


threatened inroads of television, 
radio receiver manufacturers have 
begun to muster their forces to 
join in the fight. Plans are already 
under foot to line up new retail 
outlets, such as drug stores, for 
AM receivers. Other manufactur- 
ers, while predicting that TV will 
represent at least 70° of their 
total volume production next year, 
look to the incorporation of tele in 
combination consoles as offering a 
good opportunity to convince the 
public to replace existing sets. 


Suggestion that the radio indus- | 


try should scout out new retail 
outlets was made to the Associated 


Chain Drug Stores meet in N. Y. | 


last week by Westinghouse Elec- 


tric’s ad manager J. H. Stickle. 
Pointing out that druggists ‘“‘de- 
pend more than any other mer- 


chant on radio advertising to help 
build traffic and volume,” since 
most radio advertising plugs prod- 
ucts on sale in drug stores, Stickle 
told the assembled druggists that 
it is to their direct advantage to 
“promote radio sales, radio listen- 
ing and the trend toward radio sets 
in every room.” He added: 

“It is entirely possible that the 
radio merchant will come out from 
the brilliant glare of television's 
future and hold on to his radio 
business. But if he doesn’t, there 
will be new outlets and they can 
most logically be the outlets which 
depend most on radio’s tremendous 
volume of product advertising. It 
is something to think about.” 

General Electric veepee Dr. W. 

(Continued on page 36) 


Shouse Upped by Crosley 


Cincinnati, Oct. 5. 
Now it’s board chairman James 
D. Shouse of the Crosley Broad- 
casting Corp. Promotion of the 
young (45) Crosley prexy, who 
joined the firm 11 years ago as a 





veepee, was announced yesterday 
(Mon.). He succeeds Irving B. 
Babcock, who recently resigned 


presidency of the parent Avco 
Manufacturing Corp. and Crosley 


chairmanship to become Avyco’s 
senior consultant. 

Shouse came to Crosley from 
St. Louis, where he managed 


KMOX, CBS-owned outlet. He got 
into radio in 1929 as CBS’ first 
Sales representative in Chicdgo: 


the de-* 





Ballantine’s Fast 14.7 


Ballantine beer again copped a 
sock rating payoff in the one-shot 
field late last month. Mutual airing 
of the Zale-Cerdan bout for the 
suds outfit brewed a 14.7 Hooper. 

If Hooper counted such items in 
his Top 15, the fisticast would have 
been No. 6, right behind Bob Hope. 


B'casting Profits 
In Slump Despite 





Upped Revenues 


Washington, Oct. 5. 

Profits of the radio broadcasting 
industry for 1948 will be less than 
20°° (before federal taxes) for the 
first time since 1939, according to 
an estimate by NAB. Overall gross 
revenue, however, will be up 7.4% 
over 1947 but the gain will be more 
than offset by an increase of 10°¢ 
in operating expenses. 

NAB said that reports from sta- 
tions indicated that the chief rea- 


sons for increased operating ex- 
penses were higher wage rates 
“and the fact that FM and tele- 


vision are supported largely by AM 
earnings.” 

The NAB estimated gross 
enue from all time sales for 1948 
at $383,000.,000 and _ station ex- 
penses at $233,200,000. Revenue 
from national spot business is esti- 
mated at $99,000,000. a gain of 
10°7:; network revenue at $134,000.- 
000. up 6.5°°; and revenue from 
local business $144,800,000, up 6°, 
All estimates are after frequency 
or volume discounts but before 
agency commission deductions. 

NAB said station revenue from 
national spot business for 1948 has 
been the largest in dollar volume 
and percentage for the first time 
in several years. “In the early 
davs of spot business, the Asso- 
ciation pointed out, “a sma!! dol- 
lar-volume increase could show a 
large increase percentagewise. Now 
that spot revenue has attained con- 
siderable volume in the industry's 
income, an increase of 10° over 
a previous year is even more sig- 
nificant.’ 

The estimates were based on a 
survey of a sample of stations dur- 
ing the first eight months of the 
year, projected to the entire in- 
‘Histry and the full year. 
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Transcription Boys Come Up With 


STATIONS HIT Cutie; They Wanna Keep Dubbing Em 


Several hundred daytime baate | 


| stations which for years have re- 
‘ceived STA’s (special temporary 
authorizations) to stay on the air 
overtime on election nights won’t be 
permitted next month to provide 
their communities with this serv- 
ice. While no concerted squawk 
{has arisen as a result, there’s a 
|loud one brewing in New York 
| City, where municipal - owned 
| WNYC has broadcast election re- 
| turns for 24 years. 


| STA’s were legislated out of 


| existence by the Federal Commu- | 


nications Commission last summer. 


When WNYC recently submitted 
its usual application to stay on 
after 10 p.m. on Nov. 2, the bid 


wasn’t denied, but simply returned. 
Mayor William O’Dwyer is said to 
be prepping a letter of strong pro- 
test. But it isn’t expected to re- 
open the case, unless other locali- 
ties protest in volume. 

A higi-placed FCC official said 
yesterday (Tues.) that thus far one 
| group of daytimers had banded to- 
| gether to file a petition but that 

it had been denied. As for WNYC’s 

' case, he denied it would cause New 
Yorkers any great hardship “be- 
cause in New York there are so 
|} many other stations they can get 
their returns on.” 

FCC banished STA’s on the 
grounds that (1) the privilege was 
being abused; (2) congestion of 
frequencies was arising from the 
increasing number of daytime sta- 
tions, and (3) servicing the STA’s 
caused an administrative burden. 
Commissioner Rosel Hyde dissent- 
ed. warning the Commission it was 
tying its hands by enacting such 
a hard and fast rule against over- 
time. 

Only exceptions that have been 
made since then, it’s said, were 
in the cases of some 100-watt sta- 
tions whose overtime requests pre- 
sented no question of interference 
, or other problems. 


FCC Rule Attacked 
In the past week, since WNYC’s 





Song Cavalcade 

VARIETY’s specially compiled 
Musical-Historical Cavalcade: 
1800-1948, covering 150 years 
of American music, starts pub- 
lishing serially in this edition. 

Amplified and extended 
since the original 1800-1935 
Song Cavalcade first appeared 
some 10 years ago in VARIETY’S 
Radio Directory, the many re- 
quests warrant this republica- 
tion. It is suggested that the 
segments be clipped and pre- 
served for permanent use by 
film, radio, stage, allied pro- 
gram-builders, et al. 


Directors 4-Way 
Stab vs. T-H As 


Sweets Stands Pat 


Bill Sweets, who resigned as na- 
tional prexy of the Radio and Tele- 
vision Directors Guild 
rather than join with other officers 
in voluntarily signing Non-Com- 
munist affidavits, received a unani- 








mous vote of personal endorsement | 
out extra money for dubbed music 
|are those that previously; used an 
|organ . background. 


from membership of the N. Y. lo- 
cal Monday night (4), 


Attempts had been made during 


the past week by Guild toppers to | 


talk Sweets into revoking his stand, 
but he declined. 
unable to attend Monday night’s 
meeting, but sent a statement re- 
affirming his position. 

As a result, the local adopted a 
four-point resolution. It declared: 

1. That the local ‘vigorously 
condemns the Taft-Hartley Law as 


,an instrument deliberately design- 


ed by the enemies of trade unionism | 
to cause painful and regrettable dif- 


+ Transcribed dramatic show 
| ducers are currently working over- 
itime to 
| Shows before the American Federa- 
ition of Musicians lifts its ban on 





pro- 


accumulate a backlog of 


recordings and transcriptions. Plat- 
ter package producers have saved 


See 2 coin by dubbing in 


musical backgrounds and are mak- 
ing as many disks as_ possible 


| before AFM head James C. Petrille 


decides that he’ll permit his musi- 
cians to go back to work. 

This is regarded as a terrifie 
switch on the pre-ban attitude of 
diskeries when they worked fever- 
ishly during last November and 
December to get a sufficient back- 
log of recorded music. Today et. 
packagers are working around the 
clock to get a backlog of shows 
before Petrillo rescinds the ban, 


| They expect to lose a wad of money 
|when live musicians are used again. 


The e.t. producers have found 


| that costs have been lowered con- 


He was ill and | 


| 


| mood music. 


'ferences between and among mem- | 


| election-night blackout came to no- | 


‘tice, the FCC rule has been edi- 
torially attacked as 
;gun.” Seymour Siegel, WNYC’s 
director, pointing out that some 
16,000,000 New York area resi- 
dents are to be denied the com- 
plete election results which the 
station has always provided in co- 
operation with all departments of 
city government, denounced the 
FCC attitude on the question as 
“symptomatic of our times.” 
body, he explained, ‘“‘seems to be 
getting so much to do they 
do the things that ought to be 
done.” He was referring to the 
FCC’s excuse that processing the 
STA’s was too much work. 





Agencies, Writers 


In Pact Standoff 


Ad agencies vs. Radio Writers 
Guild battle went another round 
this week. But the prospect of a 
peaceful settlement of the issues 
got no brighter. The agencies, in 
reply to RWQG’s latest (Sept. 22) 
proposals, again called for Guild 
certification by the National Labor 
Relations Board. And Guild top- 
pers are as indisposed as ever to 
this move. 

Agency committee headed by 
Len Bush of Compton said the 
RWG proposal that the agencies 
sign letters of adherence to the 
present network Minimum Basic 
Agreement would not be feasible. 
“Our problems and those of the 
networks are not the same,” the 
committee asserted. “The net- 
work MBA was presumably de- 
signed to meet the networks’ prob- 
lems. It would have to be revised 
in certain respects to be accept- 
able to all concerned. We now see 
no way of negotiatina such revi- 
| ' (Continued on page 34)’ | 


Every- | 


“rule by shot- | 


j 


can't | 


bers of all unions for purposes of 
creating disagreement, disaffection, 
fragmentation and the eventual 
destruction of the unions and 
guilds.” 


‘are using full 


cubed in, 


last week | 15-minute show. 


| double scale for 


| siderably by having the musical 
background dubbed in from stock 
i recordings. By having the 

ow enacted first and musie 
they save the charge 
of $27.50 per man per hour for a 
Added charges of 
leader and music 
contractor go on top of the outlay 
for the sidemen. 


Only producers that are shelling 


Studio costs 
frequently go over that which went 
to the single musician. 

However, these producers are 
getting the advantage of fuller 
backgrounds with the present dub- 
bing system. Library of recorded 
music is sufficiently complete to 
obtain the majority of effects from 
sharp stings to long passages of 
What’s more, services 
of copyists, composers and arrang- 
ers are dispensed with by the 
dubbing method. 

However, there’s one disadvan- 
tage in dubbing. Those shows that 
orchestral back- 


' grounds will find it difficult to go 
| back to the organ background once 


| 
i 


2. That the membership of the | 
local joins with its executive coun- 


cil and national board in recogniz- 
ing and upholding ‘“‘the unqualified 
right of Bill Sweets to stand on his 
principle in refusing to sign the 
non-Communist affidavat and con- 
tinues to regard him as a leading, 
highly honored and 
member of the local and national 
boards and a member in the guild.” 
3. That the local approved the 
action which the national 
saw fit to take in voluntarily sign- 
ing personal non-Communist affi- 
davits. 
That membership of the lo- 
cal “has closed ranks and is unant- 
mously dedicating itself to execu- 


,tion of the national convention’s 


instructions to proceed forthwith 
with full vigor in negotiation of 
freelance national contracts.” 
Robert Lewis Shayon, N. Y. lo- 
cal prez, presided over the meet- 
ing, which will be followed by 
meetings of the Hollywood local 
(Continued on page 36) 


Wingate’s N. Y.-to-L. A. 
(By Bus) for Grass-Roots 
Documentary Material 


WOR, N. Y., 
hitting the documentary 





trail as 


the ban is lifted. But otherwise, 
transcribed package producers are 
chalking up additional profits as 
long as Petrillo insists in keeping 
the recording ban. 





CBS’ 256 ‘Trailer’ To 


invaluable | 


board , 


Showcase Markle At 
‘Ford Theatre’ Helm 


CBS’ 60-minute one-shot drama- 
tization last Friday (1) of “Young 
Man of Manhattan,” starring June 
Allyson, represents probably the 
most ambitious “trailerization” of 
an upcoming network series. In 
terms of time and talent, it added 
up to a $25,000 preview of the new 


“Ford Theatre’ show, which 
preems this Friday (8) in the CBS 
‘9 to 10 p.m. segment. 


Primarily, the one-shot was de- 
signed to showcase the talents of 
Fletcher Markle as_ writer-pro- 


_ducer-director of the new Ford 


which hasn't been | 


often lately as in the past, is about | 
to put staffer Johnny Wingate on. 


it, via Greyhound bus. He’ll take 
a recorder cross country for three 
weeks, sampling grass-roots opin- 
ion on national issues. 

Timely excerpts will be air- 
mailed back to the station for in- 
sert from time to time in Lyle 
Van's 6 p.m. news. When Wingak 
returns, late in October, he'll put 


_the best of his pickups together 


and narrate the story in a 30-min- 
ute airer titled “Cross Country 
USA.” shi cine ; 


| 


series. “Young Man of Manhat- 
tan” was originally done by Mar- 
kle while he was producer-director 
of the CBS “Studio One” series 
last year, and in last Friday’s re- 
prise he also stepped in for the 
male lead role, which was done on 
“Studio One” by Robert Mitchum, 





Taylor-Reed Splurge 


ABC's biggest single spot and 
co-op order in several months has 
been wrapped up with the Taylor- 
Reed Corp., food manufacturer 
(pie crusts, cake frosting, etc.). 


Outfit will sponsor “Mr. Presi- 
dent” on WJZ, N. Y.; WENR, Chi- 
cago, and WXYZ. Detroit: the 
Tuesday-Thursday sequences of 
Nelson Olmsted's stanza on WJZ, 
and the Monday-Wednesday-Friday 
segments of “Breakfast in Holly- 
wood” on KECA, Log Angeles, and 
KGO, San Francisco. 
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RAFT MUSIC HALL 

‘ith Al Jolson, Oscar Levant, Lou 

Bring orch; Judy Garland, guest; 

Ken Carpenter, announcer 
Writers: Manny Manheim, Charles 

Isaacs 2 
Producer: Cal Kuhl 
30 Mins.; Thurs., 9 p.m. (EST) 
KRAFT FOODS 
NBC, from Hollywood 

(/. Walter Thompson) 

Al Jolson and the Kraft Music 
Hall are again solidly entrenched | 
in the Thursday night at 9 slot on 
NBC. Which means that bigtime 
radio is back in harness. “KMH” 
has taken up precisely where it 
left off last season—Jolson, Oscar 
Levant, Lou Bring’s orch, guestars 
with the accent on talent, and the 


proper production accoutrements 
in the Manny Manheim-Charles 
Isaacs scripting and Cal Kuhl’s 


knowing direction. Except that 
the boys forgot to bring the show 
home on time, leaving Jolie dang- 
ling on the last bars of “When I 
Lost You” at the 9:30 signoff.) 

This is Jolson’s second full sea- 
son for Kraft and it looks like the 
vet trouper’s comeback is due for 
a permanent ride. As the Thurs- 
day night companion piece to the 
preceding half-hour of Burns & 
Alen, it’s the old show biz flavor 
patterned to the New Taste in 
the best tradition of present-day 
kilocycling. 

As it should be, the Kraft Music 
Hall emphasis is on the Jolson 
vocalizing, and his dueting with 
guestar Judy Garland and soloing 
of ‘Red, Red Robin,” “All Alone,” 
“Poor Butterfly,” “Is It True What 
They say About Dixie?,’ eic., 
served to refrain last year’s 
clincher that Jolie, 48, is as sock 
as in the old N. Y. Winter Garden 
regime. 

That his Kraft colleague, Oscar 
Levant, lacks the perfected tech- 
niques in mike delivery doesn’t 
particularly matter. What does is 


that they continue to complement | 
one another neatly in the casual | 


crossfire .and barbs—with the Le- 


vant pianistic pyrotechnics always | 


surefire. (One basic lack on last 
year’s show apparently still holds; 


that’s in the failure to achieve the | 


same naturalness and ease, as does 
Bing Crosby for example, in segu- 
ing into the song intro, rather than 
dragging it in.) 

As the guest on the premiere, 
Miss Garland made a pleasing foil 
for the Jolson-Levant jibes and 
she really socked over the Rodgers- 


Hart “Johnny One Note” as her 


solo vocal contrib. 


Ken Carpenter, as usual, knows | 
how to sell Kraft Cheese convinc- | 


ingly without overdong it. Rose. 


LUM ’N’ ABNER 

With Chet Lauck, Norris Goff, 
Clarence Hartzell, others; Wen- 
dell Niles, announcer 

Producer: William Gay 

Music: Elsie Mae Emerson 

30 Mins.; Sun., 10 p.m. (EST) 

FRIGIDAIRE 

CBS, from Hollywood 

(Foote, Cone & Belding) 

“Tum ’n’ Abner,” who have been 

feeding listeners with a unique 

brand of Arkansas corn for some 


17 years, have switched over from | 


a 15-minute across-the-board airer 


to a full half-hour Sunday night | 


show. Time change has thrown the 
program up against some rather 
stiff competition, what with “The- 
atre Guild,” “Take It or Leave It” 


JUDY CANOVA SHOW 

With Mel Blanc, Rudy Dandridge, 
Hans Conreid, Ruth Perrott, The 
Sportsmen; Howard Petrie and 
Frank Graham, announcers 

Producer: Joe Rines 


| Writers: Henry Hoople, Fred Fox. | 


Artie Phillips 
20 Mins., Sat., 10:30 p.m. (EST) 
COLGATE “ 
NBC, from Hollywood 


(Sherman & Marquette) 


It must've happened during the 
layoff that Joe Rines said to Judy 
Canova, or vice versa, “let’s try 
something new next season.”’ Not 
that there was anything too wrong 
with the old format ‘always 1-2-3 
in the Saturday set) but why be 
different: wasn’t everyone talking 
about an overhaul job on their 
vehicles? Suiting action to the 
thought they called in their writers 
and the results of their ombined 
labors and energies were projected 
last Saturday (2). 

No new model ever burned up 
the track but for an easy ride with 
all parts meshing it had that Cad- 
illac feel. No longer are characters 
dragged in by the heels to parry 
a pun with Canova and be gone. 
The partitions have been knocked 
down and now it’s just one big 
happy family living in one big 
house. Situation has replaced slap- 
stick and the thread of continuity 
not snapped just for the sake of a 
big joke. Judy has come out of 
mountains and is now resident of 
Beverly Hills. 

That’s the premise for as long as 
it holds out and the ground is 
fertile. All manner and type of 
characters will wander in and out 
of the manse to broaden the poten- 
tial of hilarious situation, which 
punctuated the opener. For a first 
go at a new blueprint it must have 
been heartening to all hands. The 
laughs were plentiful and the songs 
of Canova still pleasantly inter- 
luded. This country cousin with 
the pigtails can do more tricks with 
her voice than a ventriloquist and 
vet give out with a straight rendi- 
| tion that is warming and melodic. 

Few shows have the production 
finesse of a Canova stanza, the 
handiwork of Joe Rines who pre- 
tests each script a week in advance. 
After the broadcast the ushers shoo 
the audience for a fresh intake of 
auditors. Half hour later Canova 
and the cast are previewing next 
week’s show, which gives scripters 
Hoople, Fox & Phillips a week 
to work over the rough spots and 
flit the bugs. The results of this 
careful, measured treatment are 
amply evident in the smooth and 
even runoff. 


Colgate commercials go to Halo 
shampoo and Palmolive shave 
cream, “the bestest in the land,” 
, with Howard Petrie screaming and 
| Frank Graham purring. Helm. 


_GROUCHO MARX SHOW 
(Transcribed) 

| With studio participants; George 
| Fenneman, announcer; Stan My- 
| __ ersand, music 

| Writers: Bernie Smith, Hy Freed- 
| man, Ed Tyler 

| Baneanaes Bob Swan 

Producer: John Guedel 
30 Mins.; Wed., 9:30 p.m. (EST) 
, ELGIN-AMERICAN 
| ABC, from Hollywood 
| (Weiss & Geller) 

They said Elgin-American, which 
makes compacts, yanked Groucho 
| Marx early last season because he 
sold out their stock. If he doesn’t 
watch out, he'll do it again this 
season, even quicker unless they’ve 
upped their output. For Marx has 
_developed into one of the snap- 
piest quizmasters on the ether and 


| 


and “Hobby Lobby” all bucking it’, his producers have put together a 


directly now. Cracker-barrel gab- 
bers should carry their old fans 
over to the new time, so the rating 
will probably hold at a steady pace 

New series follows directly the 
format pattern established almost 
two decades ago. Chet Lauck and 
Norris Goff, originators and stars 
of the show, are still a couple of 
general store entrepreneurs 1p 
Pine Ridge, Ark. Duo, besides 
plaving the title roles, also play 
most of the other parts and made 
out well on the series preem (3), 


despite a couple of opening night | 
back | 


fluffs. Clarence Hartzell, | 
again as the town constable, is the 
only other regular cast member. 
Show had an ear-glueing fac- 
ulty, despite its leisurely pace and 


obvious humor. due largely to the | 
amount of sentimentality injected | 


into the script. Last Sunday, the 


show dealt with Lum ‘n’ Abner’s | 


aitempts to buy an adjoining lot to 
expand their store and the troubles 


they ran into with neighbors and | 
other townfolk. Some of the cracks 


wouid have done credit to the writ- 
ing stables of higher-rated comics. 


Plugs for Frigidaire were con- | 
standard opening, | 


fined to the 
middle and closing announcements 
and were listenably read by an- 
pouncer Wendell Niles. Stal. 


show which, for entertainment 
| values, well rates its back-to-back- 
| ing with Bing Crosby. 

| Where the producers have been 
particularly smart is in soft-pedal- 
‘ling the giveaway-quiz aspect of 
| the format in favor of a more than 
equal play on Marx’s impish in- 
| terviewing of contestants. As give- 
aways go these days, the E-A 
stanza would be in the peanut 
class, starting as it does at $20 
and working up to a possible $1,- 
000 grand prize (with $500 added 
each week it isn’t won). But the 
premium in this case is on comedy 
rather than coin, and it pays off 
beautifully. Show is smart combo- 
‘ing of original gimmicks, imag- 
inative selection of contestants as 
foils for Marx’s quipstering, and 
plenty hep scripting for comedic 
effect. Marx's unique brand of im- 
| pertinent banter is, of course, the 
factor that really gives zing to the 
whole affair. 


For the getaway last Wednesday 
(29), contestants chosen were a 
spinster and a bachelor, the par- 
ents of a new baby, a man with 
13 children, and a femme Gallup 
poll taker. Commercials were easy 
to take, in one instance employing 
‘one of the femme participants, just 
gifted with an E-A compact, to tell 
, how attractive it was. Doan. 





| 











HARRY SALTER 


MUSICAL DIRECTOR 
Stop the Music—ABC 
It Pays to Be Ignorant—CBS 


_ ae 


KAY KYSER’S KOLLEGE OF 

FUN AND KNOWLEDGE 
With Kyser, emcee; Jack McCoy, 

announcer 
Producer: Jack Cleary 
30 Mins.; Mon. thru Fri., 11 a.m. 

(EST) 

PILLSBURY MILLS 
ABC, from Hollywood 
(McCann-Erickson) 

Shuffled from his prominent 
nighttime spot of last season to an 
across-the-board morning airer this 
fall, Kay Kyser is one of the earli- 
est to feel the impact of the net- 
works’ current weight-shifting of 
top personalities. Kyser, however, 
should make capital out of this deal 
by quicky establishing his program 
as the bright segment on the late 
morning airlanes. One of the most 
adroit emcees before a mike, Ky- 
ser is sparking this non-musical 
quiz show into first class enter- 
tainment. 

Without Kyser, the “Kollege of 
Fun and Knowledge” would shape 
up as a modest aud participation 
program with minor production 
background and minute giveaways 
with which to whip up excitement. 
The bandleader, however, is mak- 
ing a silk purse out of a sow’s ear 
through his wit and_ infectious 
good nature. At the rate with 
which he drops his ad libbed gags, 
this series ought to build up a 
solid rep .as a comedy program in 
an incidental quiz setting. 

Simple format involves the par- 
ticipants. having to pass four sets 
of questions in order to graduate 
into the prize-winning class. On 








the preem (4), Kyser conducted the | 


quiz in a semi-farcical takeoff on 
the shows where the customer can’t 
lose. 





PRUDENTIAL SHOW 

With Gregory Peck, Betty Lou 
Gerson, Alan Reed, Jeanette) 
Nolan, Eloise Rawitzer, Stacy | 
Harris, Truman Bradley, an-| 
nouncer; Carmen Dragon orch 

Producer: Jack Johnstone 


| Writers: Frank and Doris Hursley. 


| 
| 


30 Mins., Sun., 6 p.m. (EST) 


| PRUDENTIAL INSURANCE 


CBS, From Hollywood 
(Benton & Bowles) 

The Prudential Co., which dur- 
ing previous seasons built up a size- 
able following with the Prudential 
family hour featuring singers from 
the upper strata, has abandoned 
this format in favor of a dramatic 
series highlighted by a sextet of 
top Hollywood names. 

The formula appears to be ex- 
tremely sound inasmuch as many 
of the class sponsors on the spec- 
trum have found that type of 
program strong enough to attract 
sufficient dialers to make it worth- 


| while. At the same time, the show 


has an aura of dignity coupled with 
popular appeal. 

However, the initial Prudential 
program revealed some _ kinks 
which need considerable ironing. | 
Preem show, a playlet, “John E. 
Jones, Vice-President” was hardly 
an ideal vehicle despite the ingrat- 
iating performance by headliner 
Gregory Peck. “Jones, V.P.” is a 


| fairly obvious piece of writing that 


| 


Hinting to a housewife who | 


didn’t know the term for a baby | 
frog, Kyser said: “Is it a tadpole | 


or a froglet or a tadpole or a tad- 
pole?” The woman got the point 
and Kyser scored“a_ big laugh 
among others that continually 
spiced the half-hour. 

Plugs for Pillsbury flour, which 


' 


is bankrolling only the last half of | 


the daily series, were king-sized 
‘with both Kyser and announcer 


Jack McCoy taking turns at boost-— 


ing the product. Herm. 
ALDRICH FAMILY 
With Ezra Stone, Jackie Kelk, 


Katherine Raht, House Jameson, 
Norman Tokar, Jed _ Prouty, 
James Monk, Patricia Hosely, 

Leona Powers; Dan Seymour, 

announcer; Meredith Willison 

orch & choir (transcribed) 
Director: Edwin Duerr 
Writers: Ed Jurist, Tokar 
30 Mins.; Thurs., 8 p.m. 
GENERAL FOODS 
NBC, from New York 
(Young & Rubicam) 

One of radio’s fixtures was back 
Thursday (30) in the reappearance 
of Henry Aldrich and his family, 
and a little more of wholesome 


normalcy settled into the radio pic- | 


ture. Back were the Aldriches 
from their own vacation, and tak- 
ing up once more the perennial 
problems of a lackadaisical Henry 
and his friend Homer. The bicker- 
ings between Henry and Homer; 
the exasperation of parents at their 
scatterbrained offspring’s misad- 
ventures, sounded like mellow mu- 
sic, as well as still being amusing 
radio patter. 

| Thursday’s opener concerned it- 
self largely with Henry’s attempts 
to keep Homer away from a new- 
found girl-friend, and the compli- 
cations that ensued. It was light, 
frothy, familiar—but fun. 

The opening Jello commercial 
was unusual enough to warrant 
separate merit, with Meredith Will- 
son’s transcribed commercia! with 
choral group praising jello in a 
combo of patter, gag and song. 
Business was clever and ap- 


pealing, but like most commercials | 


too long, too much of a good thing. 
i Bron. 


radio and 40 years of show busi- 


telegraphs its happy ending almost 
from the beginning of the show. 
With the element of surprise writ- 
ten out, program had to rely on an 
essential degree of charm in writ- 
ing which failed to come off. There 
was one facet that would intrigue 
a top actor. There are long 
stretches of monolog which call for 
a high degree of affability in exec- 
ution. Peck gets in the necessary 
commodity within the limits of .the 
writing, but unfortunately’ the 
script’s charm is too limited. 

“Jones, V.P.” casts Peck as‘ an 
insignifigant shipping clerk with a 
hankering for the boss’ secretary 
and a better job. He ultimately | 
gets both. 


Supporting cast is excellent with 
Betty Lou Gerson showing up 
nicely as the boss’ amanuensis; | 
Alan Reed does well as the firm’s 
head, while Jeannette Nolan makes 
a hit in a bit. 

Debut also brought out the Pru- 
dential president to welcome the 
audience with hellos from Barbara | 
Stanwyck, Robert Taylor and) 
Ginger Rogers who shilled for sub- 
sequent shows on which they’ll | 
appear. Humphrey Bogart and! 
Bette Davis are the others lined | 
up for this series. Jose. 





EDDIE CANTOR SHOW | 

With Dinah Shore, William Powell, 
Billie Burke, Bert Gordon, Harry | 
Von Zell, The Sportsmen; Von. 
Zell, announcer | 

— Irving Elinson, Joe Quil- | 
an 

Producer: Manning Ostroff 

30 Mins., Fri., 9 p.m. (EST) 

PABST 


NBC, from Hollywood 
(Warwick & Legler) | 

Not even a master craftsman 
like Eddie Cantor, with 18 years of 


ness behind him, can surmount the 
impost of a script that lacks the 
incandescence so vital to his type 
of Jesting. Try as he would, and 
no one tries harder to make every 
line count, NBC’s new ‘man Fri- 
day” couldn't give his season. 


| opener the high comedic content 


which has so consistently been his 
measure. 


Away to a flying start with 
special lyrics and a_ permissible | 
title change to “There’s No Coun- 
try Like Our Country,” it sounded 


| like Cantor was off to the races but 


the wordage began to sag and 
creak and there was little for the 
studio audience to cheer about. 
When they don’t spark it’s an 
ominous sign. The _ inauspicious 
start might be charged off to the 
heavy load of talent. Augmenting 
the regulars were Dinah Shore and 
William Powell, a credit and a 
debit. Former had one song and 
delivered it handsomely but it was 
disappointing that she had no lines 
to read. Few femmes in radio can 
match her artistry with the spoken 
word, and for that matter her sing- 
ing is also top register. Powell was | 
given a few laugh lines in a cross- 
fire with Cantor that fell short of 
their intended mark. His timing 
was Off and the punch was pulled. 


Billie Burke was on for a brief, 
giggly bit and Bert Gordon made 
capital of his spot. As with nearly 
all NBC shows there was a gag on 
giveaways and Harry Von Zell, as 
capable as they come, broke into 
song on the commercial. 

Pabst serving was in the best 
tavern tradition and whetted the 
thirst for a glance toward the re- 
| frigerator. Helm, 


_ taining nevertheless. 


CHARLIE McCARTHY SHOW 

With Edgar Bergen, Ray Noble 
earch, Don Ameche, Marsha Hunt, 
Pat Patrick; Ken Carpenter, an- 
nouncer 

Writers: Bergen, Zeno Klinker, 
Phil Rapp 

Producer: Earl Ebi 

30 Mins.: Sun., 8 p.m. (EST) 

STANDARD BRANDS 

NBC, From Hoilywood 


(J. Walter Thompson) 


In line with many of the top 
comedy shows on the air, Edgar 
Bergen has revamped the format 
of his Sunday night airer, and it’s 
all to the good, if last Sunday’s (3) 
premiere of the new season can 
be used as a barometer. There's 
now a 10-minute insert of the re- 
vived “‘Bickersons,” the Phil Rapp- 
created family squabble vignette 
with Don Ameche back at his old 
stand and Marsha Hunt stepping 
into the ex-Frances Langford spot. 
Thanks to the Rapp scripting, it’s 
still sock comedy, and with the 
assorted Bergen show components 
on tap (Charlie McCarthy, Morti- 
mer Snerd, Ercil Twing, the usual 
Bergen-Ray Noble byplay, etc.), 
Sunday night at 8 on NBC is still 
good listening. 

That Standard Brands’ anxiety 
to get off the $2,000,000 annual 
time-and-talent Bergen hook (with 


| Bergen’s continuance in his cur- 


rent Sunday slot a matter of spec- 
ulation) is predicated strictly on an 
economic cutback problem, rather 
than a lack of appreciation of the 
inherent show values of the stanza, 
was forcefully demonstrated last 
Sunday. As one of the few $25,000 
weekly budgeted shows in radio, 
Bergen and his McCarthy-Snerd 
alter-egos continue to pack max- 
imum entertainment values geared 
to all-family listening. 

The Earl Ebi top-shelf produc- 


| tion, the tight scripting, the Noble 


musical background assist (al- 
though Bergen is passing up the 
femme vocalist slot this season) 
combine to make a surefire pack- 
age that again looks headed for the 
top Hooper brackets, even in the 
face of the “Stop the Music” com- 
petition from ABC. 


Ken Carpenter does his usual 


| slick job on the Chase & Sanborn 


coffee commercials. 


Rose. 





CHESTERFIELD SUPPER CLUB 

With Jo Stafford, Rita Hayworth, 
Paul Weston’s Orch, Peggy Lee, 
King Cole Trio, Dave Barbour’s 
Orch., Tom Reddy 

Prod.-Dir.: Robert Packham 

15 Mins.; Tues.-Thurs., 7 p.m. (EST) 

LIGGET & MEYERS 

NBC, from N. Y. and Hollywood 

(Newell-Emmett ) 


Jo Stafford and Peggy Lee round 
out Chesterfield’s week, Miss Staf- 
ford holding down the Tuesday 
slot and Miss Lee Thursday, from 
Hollywood, with Perry Como fill- 
ing the remaining three alternate 
nights from New York. Miss Lee is 
a newcomer to the Chesterfield 
lineup. Last year Miss Stafford 
handled both nights while Como 
did the other three. This year she 
has a non-exclusive pact with the 
ciggie-maker and fills only one slot. 


Both debut performances by the 


femme singers, who rank at the top 


of the heap, were rough, but enter- 
\ Getting ex- 
cellent assistance from Paul Wes- 


_ton’s instrumentalists, Miss Staf- 


ford covered the pop and standard 
field in her first show, getting off 
with “I Feel a Song Comin’ On,” 
“This Is the Moment,” and “Begin 
the Beguine.” 


On this show Chesterfield uses 
an audience gimmick for the first 
time. It pipes in the voice of a 
well-known film name and people 
from the studio audience who have 
previously qualified as contestants, 
name friends or relatives anywhere 
in the U. S. to whom a phone call 
is made. First one of these peo- 
ple to identify the star's voice draw 
a $500 bond. If they cannot the 
bond is turned over to charity. Rita 
Hayworth was the initial name and 
she delivered a pitch for Chesties 
as weli as lending her voice to the 
“mystery star” idea. 

Miss Lee’s broadcast did not sit 
as well as Miss Stafford’s. It 
brought to light something that 
was not as noticeable on the lat- 
ter’s show—the selection of tunes. 
Both were composed of standards 
and pops. Miss Stafford is not 
quite so stylized a singer and her 
work on tunes of that type is not 
out of the ordinary. But Miss Lee 
is a stylized warbler and should not 
be fitted to a rigid song pattern. 
While her performances of “Fine 
and Dandy,” “It’s Magic” and 
“Stormy Weather” were okay they 
left something to be desired, since 
she’s so much more at home in her 
own vocal vein. 

King Cole worked with Miss Lee, 
doing “Little Girl” in fine fashion. 

_ Tom Reddy handles the commer- 
cial pitches on both shows. As on 
the Como broadcast, part of these 
are in song, Miss Stafford’s show 


| using “Put Em in a Bex.” Wood. 
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sa | | | 
BING CROSBY SHOW | FRED ALLEN SHOW PHIL HARRIS-ALICE FAYE, JACK BENNY SHOW ORIGINAL AMATEUR HOUR 
(Transcribed) With Portland Hoffa, Minerva SHOW With Mary Livingstone, Phil Har- With Ted Mack, amateur acts; 
With John Scott Trotter orch.,| Pious, Parker Fenneliy, Kenny | With Elliot Lewis, Walter Tetley, ris, Eddie Anderson, Dennis Day, Bert Lytell, Mayor William 
Rhythmaires; Claudette Coibert,,; Deimar, Peter Donaid, DeMarco Robert North, Jeanine Roose, Sportsmen (4); Don Wilson, an- O’Dwyer, Messmore Kendall, 





4 Crosby sons, guests; Ken Car-| 
penter, announcer 
oducer: Bill Morrow 


Sisters; Henry Morgan, guest; Al 


Anne Whitfield; William Forman, 
Goodman Orch 


announcer 


guests; Don Hancock, announcer 
Producer: Lou Goidberg 


nouncer 
Writers: Sam Perrin, Milt Josefs- 

















Back for a third semester under 
Philco auspices, the “Bing Crosby 
Show is still one of radio’s choice 
half-hours and the pivotal point for 
ABC’s sock Wednesday night com- 
edy layout which now finds Milton 
Berle, Groucho Marx and El Bingo 
slotted back-to-back. If anything, 


Writers: Allen, Bob Weiskopf, Producer-director: Paul Phillips berg, George Balzar, John Tacka- 60 Mins.; Wed., 8 p.m. (EST) 
riters: Morrow, Larry Clemmons,| Terry Allen Writers: Dick Chevillat, Ray Singer __ berry | OLD GOLD 
Ha! Kanter Producer-director: Howard Reilly Musical director: Walter Scharf Producer: Hilliard Marks ABC, from New York ; 
80 Mins.; Wed., 10 p.m. (EST) 30 Mins.; Sun., 8:30 p.m. (EST) | 30 Mins.; Sun., 7:30 p.m. (EST) | 30 Mins.; Sun., 7 p.m. (EST) (Lennen & Mitchell) | 
ABC, from Hollywood NBC, from New York | NBC, from Hollywood | NBC, from Hollywood — | greatest Hooper of all time (for a i 
(Hutchins ) UJ. Walter Thompson ) (B.B.D. & O.) -(B.B.D. & O.) regularly aired, commercially ; 
If the giveaways haven’t done 


ABC has strengthened its hold on | 
the Wednesday audience pull and | 


the payoff will probably be found 

in the °48-'49 Hoopérs. 
Transcribed or live, the Groaner 

can do no wrong. The same glib 


artistry is once more in evidence, | 
be it his off-the-cuff banter with | 
Ken Carpenter, John Scott Trotter, | 
or his guestars; his vocal nifties, | 
or the assorted intros to the com-| 
edy-patterned commercials (in this | 
instance on behalf of the new) 
Philco-producer long-playing rec-)} 


ord machines). 


Playoff of the initial transcrip- 
tion for the new Crosby season 


(29) found the show grooved to the | 


expected high entertainment level, 
with tradey byplay on Hope’s new 
sponsor, the Philco bankrolling, 
etc., strictly geared in the Crosby 
idiom. 


Claudette Colbert as the guestar 
on the intialer parlayed her 
comedic talents with a visitation 
by the four Crosby boys for a 
loosely-scripted kicking around of 
the gong. There were some ob- 
viously contrived and deliberate 
kid fluffs on the lines, but the 
whole sequence, though overdrawn, 
was so naturally patterned to the 
Crosby technique that it provided 
far more pleasure than embarrass- 
ment. 


The qualitative scripting has al- 
ways been, and remains, one of the 
show's plus factors. And the Trot- 
ter orch assist rates a deep bow. 

Rose. 


OZZIE AND HARRIET 

With Ozzie Nelson, Harriet Hilli- 
ard, Janet Waldo, John Brown, 
Billy May’s Orch, Verne Smith 
announcer 

Producer-Director: Ted Bliss 

Writers: Ozzie Nelson, Ben Gersh- 
man, Frank Fox, Bill Davenport, 
Rick Vollaerts, Paul West 

30 Mins., Sun., 6:30 p.m. EST 

INTERNATIONAL SILVER 

NBC, from Hollywood 


(Young & Rubicam) 

For some years now Ozzie Nel- 
son and Harriet Hilliard have been 
the radio prototypes of what every 
typical American family would 
imagine itself to be. Now they’re 
back again for a new season (but 
in a switch from CBS to NBC), 
with the same format, 
pieces of business—and the same 
kind of belly-tickling humor. It 
can hardly ever miss. 


Here is an excellently done show 
that doesn’t ever attempt to be any- 
thing more than an unsophisticated 
comedy narrative of a typical com- 


munity family. Ozzie and Harriet, , 


of course, are not just the radio 
version of husband and wife in this 
series; they’re real-life mates, too, 
and thus does this yarn, with its 
homey humor, manage to achieve 
authenticity. 


International Silver has been the 


sponsor ever since the program. 


was first bankrolled in 1944. The 

commercials, read by Verne Smith, 

are simple and to the point. 
Kahn. 


MUSIC BY NEW AMERICANS 
With Lew Aronson, Francoise 

Dupuy 
Producer-directer: Lisl Braun 
30 Mins.; Sun., 4 p.m. 

Sustaining 
WNYC, N. Y. 

“Music by New Americans,” new 
series of half-hour recitals which 
began on WNYC. Sun. (3), is an- 
other commendable prestige fea- 
ture for New York’s municipally 
owned outlet. In cooperation with 
the United Service for New Ameri- 
cans (a constituent agency of the 
United Jewish Appeal), the station 
is presenting an entire program by 
an immigrant artist each week. 

Inaugurating the series was 
cellist Lew Aronson, a former d.p. 
who's already joined the Dallas 
Symphony Orchestra. Accompanied 
by pianist Francoise Dupuy, he at- 
tacked such compositions as ‘‘Rit- 
ual Fire Dance” and_ Eccles’ 


“Sonata in G Minor” with warmth. 


and feeling: Show is an ideal spot- 
light for the musical talents of 
Nazi victims who are attempting to 
start their careers anew in the U. S. 
It’s also an ideal stanza for 
WNYC’s longhair music fans. 


the same | 


anything else for the betterment of 
radio, they’ve given Fred Allen 
the finest occasion for razzberry 
he has had in a long 


| 
| satire 
| time. 
| For his fall getaway on Sunday 
(3) he unveiled the greatest re- 
vamping of his program in many 
seasons, definitely giving it a face- 
lift. And his teamup with Henry 
Morgan to parody his hated opposi- 
tion via a “Crase the Melody” se- 
quence was a memorable farce 
which showed: Allen’s fine hand 
for ridicule at its best. 

As for his business of insuring 
dialers for up to $5,000 against loss 
of any jackpot through listening to 
his show it’s beyond doubt the 
neatest anti-giveaway bombshell 
yet and proves once again that 
|Allen is a deadly foe in the kilo- 
icyele competition. “Stop _ the 
Music” may have slipped up on 
| him last spring and knocked him 
for a row of Hoopers, but he has 
come back slugging and he didn’t 
leave any doubt Sunday about his 
intention of following through. 


In refurbishing his routine, 


Allen has axed the long-trod alley, | 


substituting ‘Main Street’ (with 
|sound effects); he keeps Portland 
Hoffa along for company on the 
stroll; he has dropped Kenny Del- 
mar’s wellworn Sen. Claghorn in 
favor of a Russian character named 
Strogonoff and Peter Donald’s Ajax 
Cassidy, never too satisfactory, in 
favor of a greeting card writer 
named Humphrey Titter. Strogon- 
off comes off okay, but Titter is 


n.s.g., mostly because it’s a hardly | 


recognizable character. Mrs. Nuss- 
baum (Minerva Pious) and Titus 


Moody ‘Parker Fennelly) still pay 
off nicely. In his saunter, Allen 
drops into a Ford showroom to give 
the middle commercial nice integ- 
| ration. 

Initialer missed fire seriously 
only in Allen’s choice of topic for 
his opinion sampling: ‘How do you 
feel about the UN.?” At a time 
when the world is trembling lest 
the UN fail to hold together a 
shaky peace, it’s hardly a subject 
for joking matter. Some of the 
“opinions” expressed, if not in bad 
| taste, were at least straight Hearst- 
| press fire water, calculated to in- 
| flame more than amuse. 

Just one more downbeat note: 
|/couldn’t something be done about 
ithe speaker-cracking shrillness of 
, the DeMarco Sisters, which seems 
| calculated to startle dozing dial- 
ers? It gets monotonous turning the 
, volume down when they start and 
| turning it up when they finish. 
| And it’s been going on for years. 

As already noted, the Morgan- 
Allen second half kidding-the-pants 
off Bert Parks and ‘‘Music’’ was 
the epitome of hilarious ridicule, 
pbuilding to a sock climax with 
“John Charles” Allen croaking the 
mystery melody (‘“My Country ’Tis 
of Thee’) and Morgan awarding 
listeners who couldn't guess it such 
items as the Brooklyn Dodgers and 
8,000 feet of fire hose. Especially 
for the trade, too, Morgan’s sar- 
donic intro explanation of his loss 
of two sponsors last season showed 
him in fine and usual fettle. Sel- 
dom has an Allen guestar sequence 
paid off as handsomely. 

Allen, of course, can’t go on rely- 
ing on giveaway takeoffs for his 
main prop, although it’s practic- 
ally a certainty he'll keep the 
needle handy for quick jabs. But 
he has definitely kicked off the 
season with a _ headline-grabbing, 
yok-collecting session which sets 
a level of entertainment that may 
|lure some of the customers back. 
|If he can keep it up, the competi- 
tion had better double the jackpot. 

Doan.. 


GALEN DRAKE 
Producer-director-writer: Drake 
15 Mins.; Mon.-thru-Fri. 3:30 p.m. 

(EST) 
PILLSBURY PANCAKE MIX 
ABC, from New York 

This one-man show of Galen 
Drake’s is a rambling discourse on 
things chiefly domestic. On his fall 
cross-the-board inaugural! for Pills- 
bury, he reminisced effusively as 
to how attention of men is in- 
variably attracted to old magazines 


when cleaning the cellar or attic. | 


In a friendly, midwest twang, 
Drake read excerpts from a 71- 


keep a house, find a man as well 
as other timeless advice. 

A versatile chap, Drake also 
waxed philosophical on the subject 
of attacking a task and to lend 
| emphasis to his words quoted from 


year-old mag which told how to)! 


Phil Harris and Alice Faye re-| 


turned to their old Sunday night 
| NBC slot last Sunday (3) with the 


| same comedy format as last season 


_but with a new sponsor. With the | 


|same cast, writers and production 
| crew as last year, the shows should 


‘round up as many listeners as were | 
tuned in before the summer hiatus. | 
may. ! 
| effect a change during the coming | 


| Two new factors, however, 


weeks. 


For one thing, “Amos ’n’ Andy” | 


launch their new Sunday night 
half-hour on the CBS web directly 
‘opposite the Harris-Faye 
starting next week. How much 
| that competition will hurt remains 


| 


ity remains that the Edgar Bergen 


| the NBC web, may move either to 
|another time slot or to another 
| network. If it does, that would 

eliminate the current Harris-Faye 
| benefits of being slotted between 
ithe consistently high-rated Jack 
| one and Bergen airers. 


Rexall, new bankroller on the 
| Harris-Faye session, must have 
| been pleased with the season | 


opener, since the show represented 
virtually a half-hour commercial. 
Cast, in fact, even managed to 
plug Fitch Shampoo, last year’s 
sponsor. Idea was carried out en- 
tertainingly, though, so was not 
objectionable. Story had Harris 
and Miss Faye visiting the Rexall 


labs to work out contract troubles, | 


with Harris stumbling on a new 
medicinal remedy for which there 
is yet no known disease. 

Script was clever but was bur- 
dened down in spots with ancient 
situation gags, such as Harris’ anx- 
| iety over the finish on his new car, 

and cliched cracks, such as “she 


purrs just like a woman having her | 
Harris handled | 


” 


back scratched. 
his songs in his usual off-the-cuff 
manner and Miss Faye and the rest 


of the cast read their lines well to | 
Withal, it | 


point up the comedy. 1 
was an acceptable teeoff session. 
Stal. 


TREASURY OF AMERICAN 
FOLKLORE 
With Ralph Waldo 
Raymond Edward Johnson, Louis 
Sorin, Tommy Anderson, 
rice Tarplin; Kay Reed, organ 
Producer: Ted Cott 
Director: Jack Grogan 
Writer: Eric Arthur 
15 Mins.; Tues., 9 p.m. 
Sustaining 
WNEW, N. Y. 
“Treasury of American Folk- 
lore,” new dramatic series based 
on prominent tales and folklore in 
Americana, 
worthwhile effort, judged by Tues- 
day’s (28) opener. 


ballad of Casey Jones. 
, immortal 


svat oes from the famous ballad. 
Verformances of a good cast were 


h'vh-grade, and Ralph Walde Cum- 
ming.;’ singing from the baliad, ac- | 


companying himself on the guitar, 
was excellent. 


effects, was superior. 

What fault the program had— 
and it’s solely a matter of opinion, 
and not too severe a criticism— 
was in its being practically all 
dramatization and not enough bal- 
lad singing. Program was a dra- 
matic buildup to the 


here and there, and one’s appetite 
was whetted for a longer music 
session at the close. But, in itself, 
the program accomplished its pur- 
pose of presenting Americana pic- 
| torially and well, for an entertain- 
|ing quarter-hour. Bron. 


,a psychology authority who pointed 
‘out that it was necessary for an 
(individual to “warm up to his 
work” as well as an auto engine. 


His facile line is good stuff for the | 


housewives. However, a long wind- 


ed spiel on the virtues of Pills- | 


bury’s Pancake Mix which he 
rattled off at the closing minutes, 
seemed too doughy for even the 
femme _ stay-at-homes to absorb 
Oh yes, and you can get a serrated 
steak knife for just one boxtop 
and 25c. Gilb. 
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airer | 


Cummings, | 


Mau-| 


Premiere pro-) 
gram had a dramatization of the. 
Life of the | 
engineer was told in- 
formally, charmingly, with a great, 
deal of originality, the dramatiza- | 
tion dovetailing neatly with song’ 


Kay Reed’s organ | 
assist, especially the railroad sound | 


ballad, | 
snatches of which had been heard | 


| (3) for another season in his usual 
|'NBC spot for American Tobacco, 


opener of last year—and any year. 
With the identical cast, writers and 
| producers, the same sponsor and 
only the agency changed, the idea 
is obviously that what was good 
enough before is okay again. As 
he’s demonstrated for so many sea- 
'sons, it gets top ratings. 

Benny has pretty much set the 
standard for this kind of show. 
slick, smooth, expert, predictable 


| 


Jack Benny practically stetted his | 


Returning last Sunday evening sponsored program), back in the 


latter ‘30s, returned to the air- 
waves last Wednesday (29) in its 
original format, with the late 
Major Bowes’ role in the hands of 
his longtime top assistant, Ted 


| Mack. It’s highly improbable that 


It’s | 


and, after all these years, a bit | 


| banal—in a word, typically suc- | 


i cessful commercial radio. 


alr If any-| 
to be seen. Secondly, the possibil- | one ever wonders, at some future | 


| date, what U. S. radio was like | 


this or any other Benny broadcast 
| will demonstrate. 

| As usual for the seasonal pre- 
| miere, the theme of the show was 


| Show, which follows at 8 p.m. on | during the 1940’s, a recording of | 


the revived edition will achieve its 


| predecessor’s rating payoff or gen- 


eral popularity, such is the diver- 
sity of programming today as com- 
pared with a decade ago. But such 
is the perennial pull of amateur 
and semi-pro shows (Arthur God- 
frey is doing all right with one), 
that the new “Hour” should rake 
in better than average Hooper if 
it keeps coming back on a general 
entertainment level with the 
preem’s. . 
It could do better in a couple 
of aspects, however. Mack, while 
pleasant and competent, doesn’t 
project a distinct personality. He’s 
in a tough spot, of course, among 


| Benny’s summer vacation and his | dialers who remember the Major, 


return home. 
; been fewer than normal references 
_ to the star’s 
vanity and infirmities, but the gen- 
eral tone was ditto. The particular 
comedy gimmick for this stanza, 
tied to Benny’s visit to Switzerland 
during the summer, was a yodel 
| echo effect that supposedly only the 
|comedian could hear. 
|in with some 
lines, but never explained or suf- 


| 


in the Dennis Day’s vocal more 
imaginatively. 

Not only Benny, but all mem- 
bers of the cast were right back in 
character, with Mary Livingstone 


juvenile, Rochester (Eddie Ander- 
son) the likable fraud and Don 


salesman. As always, the Amer- 
|ican Tobacco commercial pattern 
is noisy, seemingly 
and unquestionably distinctive. 
| Copying last year’s click device, 
| the Sportsmen quartet does one 
| hilarious comedy plug, this time 
| using the yodel device. Hobe. 


| 
| 
| 
| 


SPOTLIGHT BANDS 

| With Spike Jones Orch, Dorothy 

| Shaw, Prof. Fietlebaum Frank 

| Sinatra, guest; Dick Joy, an- 
nouncer 

Preducer: Joe Bigelow 

| Sree: Heury Taylor 

| 30 Mins., Fri., 10:30 p.m. (EST) 

| COCA COLA 


CBS, from Hollywood 


(D’Arcy) 
Spike Jones and Dorothy Shay 


| have picked up considerable radio 
is a very. pleasant, | 


savvy since their bow on the Spot- 
light Bands last year. 


reputed stinginess, | gefinite 


It was tied | 
funny train-caller | 


ficiently developed. Also, the pro- | 
duction missed a chance to work | 


There may have! for whether you liked Bowes’ air 


personality or not, he registered a 
character. Mack could 
create a little more color around 
himself. 

The acts, which reveal a gener- 
ally successful pre-show screening 
effort to inject variety and novelty, 
are as aural as any could be, rang- 
ing on the getaway from hillbilly 
band, coloratura soprano, barber- 
shop quartet and barnyard-sound 
imitations to mandolin solo, bari- 
tone, harmonicat, a sailor who 
played ryhthm with teaspoons and 


'dittoed by banging his head with 


the acid under-cutter, Phil Harris | 
the brash illiterate, Day the eager | 


mallets. But you know, from the 
reaction of the studio audience 
(and possibly from seeing the new 
TV version of the show), that much 
of the AM airer inevitably goes 
down the visual drain. On the in- 


Wilson the leather-lunged barker- | 'tialer, comedic payoff of the clos- 


ing guestshot (by a novelty music 


|duo which got its start on Bowes’ 





interminable | Show 


in °39) was largely lost to 
listeners. It might have been im- 
proved somewhat by giving dialers 
a quick word picture of what was 
doing. 

Old Gold bears down consider- 
ably too much on the plugs. The 
copy is long-winded and repetitive, 
hammering away on the long-cur- 
rent “treat without a treatment” 
theme, and in a full hour add up to 
disenchantment. While it’s doubt- 
ful that the sponsor exceeds the 
allotted time limits, what a differ- 
ence it would make if OG used 
some imagination and stove to vary 
the tempo and format of the plugs 
the way acts are! 


As a minor flaw, the preem 
failed to give listeners a very clear 


idea how the telephone voting for 


Program’s | 


preem on Friday (1) indicates that | 


they’ve learned to properly display | 


the assets that make them both de- 
sirable for in-person work, and 
production, geared to present bu- 
colic humor, provides them with 
excellent showcasing. 

The show, naturally, is frank 
corn, but of a sock commercial 
brand which will find considerable 
favor in metropolitan as well as 
the cow-country areas. Jones has 
2 matural knack of kidding the 
work of the maize maestri. His ar- 
rangements sometimes constitute 
an essay on subi’ satire which 
probably explain’ ‘iis popularity 


with the dude seciians of the popu-- 


lation. Miss Shay, bilied as the 


Park Avenue Hillbilly, falls in line | 


with this type of work equally well. 
Both are expert at musical may- 
hem, and_ instrumental = effects 
carry it out_extremely well. 

With this kind of showcasing, 
the Jones display can take on guest 
performers of any calibre. On the 
initial layout, Frank Sinatra fell 
in with the essential humor of the 
show nicely. His introduction 
satirized the bucolic humor by 
Prof. Feitiebaum to set him off 
nicely with the crowd. From that 
_ point on he was able to do his own 
type of number and get away with 
it without jarring the basic atmos- 
sphere of the show. His exit in 
which he batoned the band pro- 
vided a strong walkoff. 

One of the strongest notes on the 
opening layout was the takeoff on 


quiz shows, an item which com-— 


bined both urban and rural brands 
of humor. In all, it’s a layout for 
the hep and the not-so-hep which 
should be able to get over the mes- 
| sage that Coca Cola wants to im- 
i part to music lovers missed by 
\Jane Froman and Percy Faith's 
,“Pause That Refreshes.” Show 
‘will tour various towns and will 


|originate from wherever Jones. 


happens to be playing. Jose. 


the acts is handled and what it 
adds up to. 

Overall, however, the new 
“Hour” offers a nice quota of en- 
tertainment. Mack digs out inter- 
esting facts about the amateurs for 
their intro interviews. From a 
showbiz standpoint, the stanza 
offers one of the few big show- 
cases for aspiring unknowns. 

Doan, 





JUVENILE JURY 

With Jack Barry, Johnny McBride, 
Dickie Orlan, Peggy Bruder, 
Robin Morgan, Charlie Hankin- 
son; announcer, John Scott 

Producer: Dan Ehrenreich 

30 Mins.; Sun., 3:30 p.m. 

GAINES DOG FOOD 

MBS, from New York 

(Benton & Bowles) 

In starting its third season on 
the air Sun. (3), “Juvenile Jury” 
displayed the same brand of naive 
humor and‘spontaneous witticisms 
from its moppet panel that dialers 
have now come totake for granted. 
Jack Barry, moderator of the show 
as well as its originator, reined his 
charges well to bring about a 
briskly paced session to whet the 
erent of both adults and chil- 

ren. 


Questions taken up by the 
quintet of kids included such 
teasers as what should a four-year- 
old girl do whose mother won’t 
let her wear the “new look?” 

Same familiar pattern of the 
preceding airers was adhered to. 
Usual live, pure bred dog was 
produced for the panel to identify 
which was correctly named as 
a Bouvier des Flandres. Naturally 
this canine quiz fitted in neatly 
with the pitch of “Jury’s” bank- 
roller, Gaines Dog Food, whose 
plugs took the line that “Gaines 
nourishes every inch of your dog.” 
Stanza boils down to a perfect show 
for a product of this nature. 
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Atlanta's WSB-TV Spreads Video 
Wings With Lotsa Dixie Hoopla 


By SAM F. LUCCHESE 


Atlanta, Oct. 5. 

WSB-TV, the first television sta- 
tion in the deep south, took the 
air here last Wednesday (29) night 
with appropriate fanfare and all 
the trimmings. New outlet con- 
fined its bow to dedicatory services 
and a preview of what it will offer 
in the future. Regular program- 
ming got under way the following 
day. 

Consensus among those familiar 
with video was that WSB-TV’s 
debut was auspicious. To the un- 
initiate, it was wonderful and a 
revelation. Camera work resulted 





in sharp images that delighted set 
owners in the Atlanta area and set 
their lips to smacking in anticipa- 
tion of things to come. 

Inaugural ceremonies were in-' 
formal with folksy and homey 
overtones. Leonard J. Reinsch, 
general manager of radio proper- 
ties WSB ‘Atlanta), WIOD (Miami) 
and WHIO, Dayton, Ohio, owned. 
by Ex-Gov. James M. Cox, of Ohio, 
acted as emcee and _ introduced 
notables including James M. Cox, 
Jr., vice chairman of the board of 
Atlanta Journal Co., which owns 
and operates WSB; George C. Big- 
yers, president of the Journal; 
Yaniel J. Mahoney of Miami, a di- | 
rector of the Journal, and John M. | 


Outler, Jr., general manager of 
WSB and WSB-TV. 
Encomiums flew thick and fast 


and the studio was knee-deep in 
mutual pledges of co-operation be- | 
tween educational and civic lead- 
ers and station’s spokesman. Out- 
ler, however, never once let the, 
looking and listening public lose} 
sight of the fact that WSB-TV’s. 
primary objective was to make 
money for its owners. | 
Outler also introduced to video | 
audience Marcus Bartlett, program | 
director, who has been with WSB 
for 19 years, and C. F. Daugherty, 
station’s chief engineer, who was |! 
vital cog in co-ordinating efforts | 
that culminated in WSB-TV hitting 
the air on schedule, a timetable set ! 
up one year ago when ground was | 
broken for station. 
3,000 Sets 

Latest su'vey indicates. that) 
some 3,000 video sets have been| 
sold in the Atlanta area since the | 
public awakened to the fact that 
WSB-TV would actually take to the | 
air. Installation has _ proved 


The fact remains, however, televi- 


sion set dealers are finding a ready | 


market for their sets. Day prior to 
WSB-TV’s bow the Journal got out 
a 64-page TV edition and the At- 
lanta Constitution is planning a 
similar “special” this week, which 
indicates set dealers are really 
pianning to cash in on television. 

This fall WSB-TV will stress 
football telecasts, having scheduled 
some 30 college and prep grid con- 
tests. Games played by Georgia 
Tech's Yellow Jackets on their 
home grounds, Grant Field, will be 
telecast as will high school games 
played on Henry Grady Field. 

Although WSB-TV is just a baby, 
it is not entirely without revenue 
as a Starter, Prep football games 
are being sponsored by Motorola 
each Thursday, Friday and Satur- 
day nights. Walco, local sporting 
goods store, and Philco are jointly 
sponsoring rebroadcasts of the 
Georgia U. games. 

As a starter WSB-TV plans some 
five hours per day, seyen days a 
week of videocasting. Station hits 
the air at 4 p.m., signs off*for a 
75-minute break “at 6:05, resumes 


7.9 


at 7:20 and closes out at 10 nightly. 


Others featured on opening 
night telecast were Frank Gaither, 
commercial manager; -_M. K. Toal- 
son, production director; Dorothy 
Kirby, noted woman golfer now on 
WSB's commercial staff, who, with 


Thad Horton, interviewed Ear! 
Mann, president of the Atlanta 
baseball entry in the Southern 


Assn.; Bobby Dodd, Georgia Tech 
head coach, and Howard Beckett, 
for 30 years golf pro at Capital 
City Country Club. 

WSB-TV is telecasting on Chan- 


ne! 8. Channel 2 has been assigned | 


to WCON, the Atlanta Constitution 
station and ABC mouthpiece. Third 


here, and WBGE, indie, are both 
in the race for the remaining 
channel. 


a} 


bottleneck, so how many actually | 
are in operation is problematical. | 


/TV and WBKB, 
BBD & O, New York. 


| Sponsor 





New Tele Business 











bought the 6:15 to 6:30 slot on 
Bob Emery’s “Small Fry Club” 
Mondays, Wednesdays and Fridays 
on the DuMont web to plug Koly- 
nos toothpaste. Agency is Dancer, 
Fitzgerald & Samplé. Sale leaves 
only four quarter-hours a week 
left open on the across-the-board 
show. 

R. J. Reynolds Tobacco (Camels) 
inked to sponsor 40 of the 70 
events to be aired by CBS-TV dur- 
ing the fall and winter from Madi- 
son Sq. Garden, N. Y., majority 
of the sessions to be concentrated 
on collegiate basketball games. 
Agency is William Esty. William 
Wrigley Jr. Co., meanwhile, is 
bankrolling CBS-TV pickups of the 
rodeo from the Garden Oct. 7, 9, 
14, 17 and 21. Ruthrauff & Ryan 
handles the Wrigley account. 

Colonial Airlines picked up the 
tab on “Swing Into Sports,” half- 
hour, show aired once weekly on 


the DuMont web. Agency is 
Seidel. 

Van Heusen shirts sponsoring 
Paul Hodges’. “Dress and Guess” 


show on WEWS (Scripps-Howard, 
Cleveland) through» the Grey 
agency. 

“Four Leaf Clover,’”’” WCAU-TV's 


'(Philly) new charade-quiz, has been 


extended from a 15-minute show 
to a half-hour, with Pat O’Brien 
Studebaker dealer, picking up the 
tab. Program, which features Bill 
Sears, was placed by the Joseph 
Lowenthal agency. 

“Uncle Wip” program, nightly 
juve show broadcast over 
Philly, has added another telecast 
to its schedule. Now simulcast 
Mondays and Wednesday over 
WCAU-TV along with the AM air- 
ing. Friday nights have been added 
to the two station show. Sponsors 
are Gimbels and Peirce-Phelps, 
Inc., Admiral distrib. Robert J. 
Enders agency handles the account. 

Three new commercial sports 
programs teed off on WCAU-TV, 
Philly, last weekend. Jack Welsh. 
Penn backfield coach, and Sports- 
caster Claude Haring paired on the 
“Sports Club” Friday evening (1) 
for the F-H Company, (Lincoln- 
Mercury) through the Lowenthal 
agency. The Saturday session of 
“Sports Club” (a solo by Haring) 
is sponsored by Morville Clothes. 
placed by the H. M. Dittman 
Agency. 

Each Thursday night, 8:30 to 9, 
Raymond P. Scott, Main Line Lin- 
coln-Mercury dealer, presents the 
football playback of the Lower 
Merion High school game of the 
previous weekend. J. Cunningham 
Cox agency placed the account. 

Curtis Publishing Co., Philadel- 


_phia, for The Ladies Home Journal. 


sponsoring film announcements 
during week of Oct. 3. over WGN- 
Chi., through 


Quaker Oats Co., Chicago, will 
the “Roy Rogers Rodeo” 
Oct. 8, 
quette, Inc., Chicago. 


American Home Products has 


years, 
with 


WIP, | 


Who’s Kiddin’? 

They're referring to WOR- 
TV, N. Y., as “the most prof- 
itable tele operation in Amer- 
ica today.” 

For every month the station 
waits to get on the air—/(tee- 
off now has been pushed back 
to sometime next spring)— 
it’s saving $100,000. 


STECK INTO WFIL-TV 
PROGRAM MGR. SPOT 


Philadelphia, Oct. 5 

Jack Steck, program-manager of 
WFIL, has been named manager 
of programs and production for 
WFIL-TV. Steck began at his new 
post yesterday (4). Herbert K. 
Horton, however, will continue to 
serve as program director for 
WFIL-TV. 

In the radio field 
Steck has been associated 
WFIL for over half of that 
Before he became program 








for over 20 


time. 


manager, he was director of pub- 


lic relations and special events for 


the radio station. 


Well known in other phases of 
show business, Steck has been pro- 
ducing programs for WFIL-TV 
since the station went on the air 
more than a year ago. His half- 
hour “Starlet Stairway” was the 
video outlet’s first show and is 
still a regular feature. More re- 
cently he introduced his “Swap 
Shop,” a semi-weekly TV idea that 
clicked in radio years ago. Steck 
personally organized the ‘‘Hayloft 


Hoedown,” now a regular Satur- 
day night feature on the ABC 
chain. 





Dentists Take Cue 
From Drs.’ TY Act 


Minneapolis, Oct. 5 
Not to be outdone by the medi- 


cos who've already performed 
surgical operations on television, 
the Minneapolis District Dental 


Society has scheduled two major 
dental operations for 
over KSTP, local video outlet, 
Dec. 1. Show will be carried on 
a closed circuit, however, and 
won't be available to home 
viewers. 

Operations are to take place at 
the Fairview hospital here and 
will be beamed to the Nicollet 
hotel ballroom, where some 500 
dentists will watch on a_ battery 
of TV screens. Without tele, only 
about a dozen dentists would be 
able to crowd around the patient's 
mouth to watch the action. Idea 
is to demonstrate new surgical 
techniques, usually done via film. 


TBA Clinic Set for Dec. 8 


Television Broadcasters 





Assn.'s 


!annual meet and one-day TV clinie 


has been set for Dec. 8 at the Hotel 
Waldorf-Astoria, N.Y. Mutual 
web’s ad-promotion veepee E.P.H. 
(“Jimmy”) James has been named 
to serve as chairman. 

TBA will hand out its annual 
awards at the day's luncheon. Elec- 
tion of three new directors. who 


through Sherman & Mar- serve on a rotating basis, is also to 


be held. 
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tele permit is held by WAGA, CBS | 
affiliate. WGST, Mutual chain link | 
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TED BATES, INC. 
“VARIETY consistently keeps on top of radio and television news. 
I find it interesting, informative and helpful in my daily work.” 


telecasting | 


' queried 


| For WPIX Technicians 





| Tele Chatter 
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Terccemorams pane? ve neat 


New York 


Li'l Abner’s “‘shmoos” are slated 
for a going-over on “Author Meets 
the Critics’ on the NBC-TV web 
Sunday (10) night with cartoonist 
Al Capp on hand to protect his re- 


cent creations. Comedian Henry 
Morgan will defend the schmoos, 
and psychiatrist Dr. Frederick 


Wertham is to prosecute them 
Barbara Booth Cowan, scripter on 
“The Laytons,” which bows off the 
DuMont web tonight (Wed.) after 
a 16-week run, now writing radio 
scripts for the National Founda- 
tion for Infaritile Paralysis Ra- 
Best has been handed the TV show 
for possible sale to other net-works 
and sponsors. 

Comedian Danny Webb and his 
“Comics on Parade” show signed to 


a five-year contract by the N. Y 
Daily News’ WPIX Television 
Screen Productions doing the 
filmed musical plugs for Alex- 
ander’s Dept. Store’s new TV 
show, which tees off Oct. 16 on 


WJZ-TV. Commercials feature the 


Song Spinners In a further in- 
tegration of its radio and tele 
activities, CBS has arranged to 
have the same phone number, 
PLaza 5-2000, used for both de- 
partments. 

John Tillman, until now staff 
announcer for the N. Y. Daily 


News’ WPIX, upped to chief an- 
nouncer. 

Kelly Flint 
signed by Galemor 
tele outfit. 


Hollywood 


radio-legit actress, 
Productions, 


Hilary Brooke’ and Angelo 
Greene have been added to cast 
of IMPPRO’s TV series for CBS 


“The Cases of Eddie Drake.” 

Loren Ryder, Paramount recording 
chief, has set up a company to 
service video producers. Services 
cover camera-to-release-print proc- 
essing for 16m _ film, including 
color and sound. Ryder’s first 
clients include Vallee Video and 


FMers ‘ Sides ue 


TV’s Accent on Audio 


Chieago, Oct. 5. 
Some FM’ers are plenty nettled 


by WABD’s plans to televise morn- | 


ing shows in which video will be 
subordinate to audio. Such pro- 
gramming is way off base, accord- 
ing to FM’ers, who also complain 
of TV stations presenting audio 
programs while only beaming test 
patterns. 

FCC chairman Wayne Coy, when 
at the FMA convention 
here last week on how far TV can 


‘go in the use of audio, said that 


FCC rules were ambigious on that 
point. As a personal opinion, how- 
ever, he stated that “Television 
should stick to its last.” 

It was expected that a demand 
for FCC limitations on TV's use of 
sound would come from the FMA 


meet but a resolution to that effect | 


failed to emerge. 





ANG Bargaining Agent 


With consent of three other 
unions currently scrambling for 
_ jurisdictional rights, the American 
| Newspaper Guild has become the 
| bargaining agency for 50 technical 
employees at WPIX, N. Y. Daily 
| News video outlet. ANG’s certi- 
ification was a by-product of cur- 
rent hearings before the National 
|Labor Relations Boards involving 
| the International Alliance of The- 
jatrical Stage Employees, Interna- 
tional Brotherhood of Electrical 
| Workers, and National Assn. of 
| Broadcast Engineers and Techni- 
i cians. 
| Dispute between ANG and the 
| Daily News stemmed from the lat- 
ter’s claim that editorial workers 
transferred to the TV station were 
no longer covered by the news- 
paper pact since the two opera- 
tions were separate. NLRB. 


~ Admiral’s 3006 TV Ride 


Chicago, Oct. 5. 
Admiral Corp. has 10 new film 
spots for telecasting by dealers and 
distribs on a 50-50 split of time 
costs. Forty and 100 second spots 
are 16 and 35 mm 


| Admiral’s outlay for tele in the 
| three remaining months of 1948 
| Will total $300,000, or three times 


the amount spent in the previous 
| nine months. 





/had turned down 


IMPPRO. He will headquarter at 
Edgar Bergen’s Sunset Boulevard 
stages. KLAC-TV telecasting from 
6000 Sunset until own studios are 
built and equipped. 


Chicago 

Bill Balaban, son of B & K head 
John Balaban, joins WBKB press 
dept. to learn video ... Norman 
Felton, NBC production director, 
off to New York for a two-month 
training course in tele production 

. Paul Galvin, prexy of Motor- 
ola, Inc., said firm expects to pro- 
duce more than $40,000,000 of tele 
sets in 1949 ... Pamela Britton, 
lead in Chi coMpany of “Briga- 
doon,”’ was Hal Stark’s guest dur- 
ing the WGN-TV “Man About 
Town” telecast Tues. (5) . Bill 
Ray, news and special events man- 


ager of NBC central division, in 
New York conferring with NBC 


tele officials about organization of 
news staff for WNBQ, new video 
outlet in Chi... Reinald Werran- 
rath of WBKB, joining NBC's 
forthcoming WNBQ as field direc- 
tor, Oct. 16... WGN-TV saluting 
National Fire Prevention Week 
Oct. 3-9, with special films and 
features .. . WENR-TV and ABC 
tele network have been granted 
rights to telecast Chicago Daily 
News Relays in Chicago Stadium, 
next March 19... According to 
Television Advertising Productions 
their program “Under 21” will be 
Chi’s first major teen age tele 
show when it preems Friday (8) 
WBKB... Grand opening of Wur- 
litzer Co. new Loop store will be 
telecast via WGN-TV with Jerry 
Wayne, singer, Herbie Fields, mu- 
sician, Art Van Damme, musician, 
Freddie Slack, orch leader and 
pianist, Two Ton Baker, singer and 
pianist, the Dinning Sisters Trio 
Hoagy Carmichael, composer an 
film celeb and Alvino Rey, orch 
leader . . Morton Tuller, sales 
staff of WBKB, off to California to 
join a TV station in Hollywood. 


— 


Sponsor Costs KLAC Coin; 
Resale of Grid Rights 
Brings $25,000 Loss 


Hollywood, Oct. 5. 
KLAC-TV has picked up its first 
sponsor but at a loss of $25,000 
plus station time. 
Gough Industries, Philco dis- 
tributors, and Philco Corp., paid 
out close to $50,000 for the USC- 





| UCLA football package according 


to Cliff Bettinger, Philco repre- 
sentative. KLAC had paid $75,000 
for the video rights to the package. 


Two of the 13 games in the orig- 
inal package have already been 
played off and televised on a sus- 
taining basis. 


WCAU Boosts Time Costs 
50%, in New Rate Card 


Philadelphia, Oct. 5. 

WCAU-TV’s new rate schedule 
calls for an average increase of 
50°° in time costs. The rate rise 
was based on increased audience 
and an expanded program sched- 
ule. Class A live time is set at 
$300 an hour, with film running 
$225 for a sixty-minute segment. 
Discounts on the 13, 39 and 52 pro- 
gram arrangements are also listed. 

Class B rates are $270 live and 
$202 for film. Class C is set at 
$225 for live, $165.75 for film. Re- 
hearsal time with cameras is $25 
per half hour. Announcements, 
one minute or less, slide or film, 
scale from $50 for Class A to $37 
for Class C. 








Swope’s Hockey Deal 


Herbert Bayard Swope. Jr.. who 
recently resigned as remote pickup 
director for CBS-TV, has signed 
io handie the camera direction for 
the first three N. Y. Ranger hockey 
games to be covered by the N. Y. 
Daily News’ WPIX. Swope will 
work as an indie director on the 
games, which are to be sponsored 
by Schaefer Beer. 

_He denied reports that he re- 
signed from CBS because the web 
his bid for an 
extra commercial fee on Columbia 
Univ. football games. Resignation 
followed the close of that incident, 


Swope said, when an argument 


with an unidentified CBS exee on 
the same problem convinced him 
he could no longer work for the 
web “to my own satisfaction nor to 
‘CBS’ benefit in that atmosphere.” 
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Set Mfrs’ TV Scorecard 


These are among the television programs ordered or currently 


being bankrolled by radio-tele set and parts manufacturers. 


The 


list is still growing and several already on the air are planning 


expanded coverage. 


Company Programs 


Admiral Radio 


“Welcome Aboard” 
Notre Dame Football 


Net. No. 

Air Time of Outlets 
14 Hr. Weekly NBC (7) 
2% Hre. Wkly ABC (5) 


DuMont “Off the Record” 12 Hr. Wkly DuMont 
Spots DuMont (2) 
Emerson Radio “Toast of the Town” 1 Hr. Wkly CBS (4) 
General Electric “Stop Me If You’ve 
Heard This” 14 Hr. Wkly ABC (?) 
Show to be selected 14 Hr. Wkly CBS 
Newsreel 10 Min. Wkly NBC (6) 
Motorola “Nature of Things” 15 Min. Wkly NBC (6) 
Chicago Boxing 2 Hrs. Wkly ABC (1) 
Philco “Equity Theatre” 1 Hr. Wkly NBC (7) 
“Touchdown Program” 20 Min. Wkly NBC (1) 
WXYZ-TV Inaugural 1 Hr. (1 shot) 
Variety Show (Oct. 9) ABC (6) 
Polaroid “Howdy Doody Show” 15 Mins. Wkly NBC (6) 
RCA-Victor Election Night 4 or more Hrs. NBC (?) 


_ Sylvania Electric Mary Margaret McBride 


Midwest 
10 Mins. Wkly NBC (7) 











ABC, CBS, NBC Cold to Full Daytime 
Schedule; Du Mont to Go It Alone 


Recent 
Mont’s WABD, key N. Y. flagship, 
would launch full daytime pro- | 
gramming within the next couple | 
of weeks, has so far found other | 
networks cold to the idea. While | 
they scoff at DuMont’s plans, how- | 
ever, it’s believed the only reason 
they’re not interested themselves | 
is because they must protect their 
AM investment at all costs—and 
the infiltration of daytime TV may 
conceivably cut into daytime radio 
advertising. 

Roundup of top ABC, CBS and 
NBC execs revealed them opposed 
to a full ayem video logging at this 
time on the assumption that the 
audience currently is not large 
enough to support the plan. They 
posed the old stickler of who would 
be on hand to watch the shows, | 
what with the housewife chained | 
to her chores, the kids at school | 
and the husband away at work. 
It’s noted, however, 


about, is going ahead on the as- 
sumption that an audience can be 
lured in sufficient numbers to in- 
sure sponsors a payoff. General 
industry belief is that a DuMont 
success will force the other TV 
webs into daytime programming, 
regardless of their radio interests. 

WABD, meanwhile, is tentatively 
scheduled to tee off its 7 a.m. to 
11 p.m. programming about Oct. 
18. Station is already lining up 
bankrollers for the daytime seg- 
ments and hopes to take the air 
with at least a couple of hours sold 
across the board. To further the 
push for sponsors, John K. S. 
Hamman, until now an account 
exec for ABC, has been named 
manager of daytime sales. Ham- 
man previously was sales manager 
of KYW (NBC, Philadelphia) and 
before that was an account exec 
for NBC. 


DuMont this week signed a deal 
with INS-INP’s tele department 
for latter to supply WABD with 
full news teletype service plus spot 
news still photos with which to 
build four daytime newscasts’ daily, 
at 7 and 8 am. and at 12:30 and 
1:30 p.m. Wire service will rush 
the news pix to WABD by special 
messenger four times a day. 





Ernie Simon’s Tele Show 
Hits 2-Sponsor Dispute 


Chicago, Oct. 5. 

Disk jock Ernie Simon’s new 
tele show, “Stop the Action,” failed 
to start on WBKB last Wednesday 
(29) after being posiponed the pre- 
vious week. Debut was dampered 
because of disagreement between 
the sponsors, Libby Furniture Co. 
and a local Philco distrib, both of 
whom wanted two separate com- 
mercials in their halves of the 30- 
minute show. 


Simon meanwhile has been ap- 
proached on another video ven- 
ture. Popular Chi jock currently 
is carrying four hours daily of ra- 
dio chores across the board. in ad- 
dition to tele shots and guesters. 


announcement that Du-*-— 





that DuMont, | 
with no radio interests to worry) 





Gillette’s Hub Spread 


Boston, Oct. 5. 

Gillette Razor, sponsors of 
broadcasts of World Series, is 
installing 100 video sets on 
Boston Common for the series. 

Plan has been okayed by 
Mayor Curley and RCA will 
install and monitor sets. 


Conn. TV Picture 
Bleak and Looks | 
To Stay So Till cy 


Hartford, Oct. 5. 

With but one TV station in op- 
eration in Connecticut and no 
more forecast for at least 15 to 18 
months, the video picture here is 
pretty bleak. Low powered WNHC- 
TV, New Haven, hit the ether 
early during the summer on a 
limited scale. Video station offers 
only programming given it by 
DuMont. It is on the air a mini- 
mum of time. 

Situation remains muddied for 
two main reasons. One is the 
series of FCC hearings on ultra 
high frequency and the possible 
effect on all tele that such grant- 
ings may make. Secondly, there 
had been a big station inira-mural 
battle going on here for channels. 


(Continued on page 36) 


FIVE-HOUR LIVE SHOW 











TO MARK KFI-TVY BOW 


Hollywood, Oct. 5. 


KFI-TV comes out from under 
experimental wraps tomorrow 
(Wed.) with a formal dedication of 
ils new studios and a five-hour live 
show. Highlight of the evening is 
a garden party, with owner Earle 
C. Anthony, introducing Adolphe 
Menjou, who takes over as emcee. 
Garden set has been constructed 
and cameras will focus on celebri- 
ties and civic leaders who will 
take part in the unveiling of the 
new studio adjacent to KFI. 

Other video programming set up 
by Ronald Oxford, exee producer 
of TV. include Cartoon Quizz, 
“Let’s Face the Music” with Rob- 
ert Armbruster, Pat Bishop’s news 
strip and a sports session with 
Tom Harmon, sponsored by Hoff- 
man Radio. 

KFI-TV thereafter goes on a reg- 
ular schedule of five days a week 
with a minimum of 12 hours a 
bo ee kK. 

7 p. m. on runs throushs to 10: 30. 
KFI is telecasting on channel 9 
Station's new equipment will be 
complete and ready for tomorrow's 


jinaugural 


OP NAMES ST 
DODGE TELEVIS 


The toprated commentators are 
giving television a wide berth— 
and not entirely because it can’t 
yet support them in the manner 
| to which they’re accustomed or be- 
cause they don’t worry about its 
inroads on their radio audiences. 
Truth of the matter, it appears, is 


LL 











format is yet to be evolved for TV. 


Some of the upper-bracket com- 
|mentators, according to reports, 
|are spending plenty of coin in an 
| attempt to come up with a for- 
| mula to fit them into the tele 
|'scheme. They see no point in 
simply sitting before TV cameras 
| to read their copy, or even of at- 
| tempting to deliver it without 
copy or notes. They see newsreels 
usurping the role of newscaster 
lin much of the coverage of 
straight news and special events. 
They’d like to think the lucrative 
| Share of the billings and the prom- 
'inent role they play in radio — 
20% of evening network time— 
will carry over into FV. But 
hey’ve got to unearth a format, 
and fast. 


| It’s all part and parcel of the 
|dilemma facing video as to how 
it’s going to do a day-in, day-out 
| job of news coverage. Newsreels, 
| of course, can take care of events 
|which lend themselves to pictur- 
| ization and which are accessible to 
| cameramen. But there is still a 
| vast area—flash news, stories dif- 
| ficult or impossible to illustrate, 
interpretation, etc_—for which no 
adequate TV technique has been 
found 

NBC-TV tried out a “newsroom” 
| show with Bob Trout, W. W. Chap- 
jin and John’ McVane reading the 
news, but shelved it as unsatisfac- 
|tory. Currently, the net is screen- 
'ing stock film shots of the web’s 
teletypes, staff at work, etc., while 
spot news is read, but this too ad- 


(Continued on page 36) 


Lucky Strike’s 








Deal was at the inking stage 
yesterday (Tues.) for American To- 
bacco to become the first sponsor of 
a series of telefilms. Harry Om- 
merle is setting the deal for 
R. & B. Productions, sales outfit 
for Marshall Grant Productions, 
which will package the reels at 
$8,500 apiece. 

Series will preem around the 
end of the year in NBC-TV’s Fri- 
day 8:30-9 segment. It’s probable 
the films also will be placed by 
Luckies with a few non-NBC out- 
lets in important markets not cov- 
ered by the web. Agency is N. W. 
Ayer. 


| Films, dramatizing w.k. short 
stories, will use featured screen 
players. Only regular in the cast, 


| however, will be Arthur Shields. 
‘Audition reel, which may or may 
not be screened as the preem, is 
DeMaupassant’s “The Necklace,” 
with cast including John Beal, 
Maria Palmer and Marta Mitro- 
vitch. 


BBC’S 106 FOR TELE 
ONE-SHOT A NEW HIGH 


British Broadcasting Corp. is 
‘stepping out by spending $10,000 
on a Single television show, the 
biggest amount it has yet allocated 
for an individual production 

Show in question is a musical, 
“A Song on the Wind,” written by 
Beverly Nichols and to be pro- 
duced by Eric Fawcett, who has 
been producing video programs in 
connection with the British Indus- 
tries Fair in Copenhagen. George 
Melachrino is to conduct and Pa- 
tricia Burke will he starred. 

Running for 105 minutes, the 
show features two ballets and cast 
of 12. Two studios will be used 
for the production, and seven cam- 
jeras will be employed, 











that they feel satisfactory gabber | 


Telefilm Series 


| 





Telenews in Series Pool 

INS-Telenews yesterday 
(Tues.) was designated official 
television pool newsreel for 
the World Series and as a re- 
sult will offer two-minute 
filmed highlights of each game 
to all stations throughout the 
country. Film will be trans- 
mitted by co-ax from Boston 
or Cleveland, as the case may 
be, to. outlets linked to the 
cable. Non-connected stations 
will get the film (which may 
be offered for local sponsor- 
ship) via air express. 

Daily INS-Telenews clients, 
including the CBS-TV net, will 
get the film automatically, as 
part of their service. 

Deal was set between Bob 
Reid of INS-Telenews and 
Robert Jamieson of DuMont, 
who is coordinating the TV 
pool coverage of the Series. 
It doesn’t necessarily preclude 
other newsreel outfits from 
filming the games for tele. 


World Series 
Big Boom For 








Cleveland Indians’ overtime 
clincher of the American League 
pennant last Monday (4) is expected 
to result in the biggest boom yet 
enjoyed by midwest television in 
ithat midwestern cities will now be 
‘able to watch on video the World 
Series, which 
(Wednesday). 

Telecast of the 1947 Series be- 
tween the N. Y. Yankees and | 
Brooklyn Dodgers is generally con- | 
;ceded to be one of the prime pub- 
lic 
on the east coast web. Due to the | 
lack of netw orking facilities, none 
of last year’s games was available | 
to midwestern stations. Indians’ | 
win means that at least two Series | 
games will be played in Cleveland | 


+ A curious phenomenon 


{manufacturers themselv 
|way to becoming the large 
| gory 
ldium. They’re grabbing cream time 
isegments. They’re picking up the 
‘tab on two of the highest budget- 


ied shows 


io-Tele Set Mfrs. Grabbing Off 
nN Choice TV Segments, Programs As 


One of Medium's Major Bankrollers 


has de- 
veloped in the television sponsor- 
ship picture. The radio-tele set 
es are ina 
st cate- 
the me- 


of bankrollers in 


(Philco’s “Equity Thea- 
tre” and Emerson's “Toast of the 
Town”). Six of the manufacturers 
have a toial of 11 regularly sched- 
uled TV web programs either on 
the air or skedded to debut soon, 

What makes the trend a curi- 
osity is the apparent fact that, 
through video, the set manufac- 
turers are addressing a market 











|which for the 
| televiewers 
|sold. The point in plugging small 
| $20-class radios, 
|might buy for 





/ Some 


Midwest Tele 


jup between 
|General Electric and Philco 
| again, 
|the failure 
| RCA-Victor, 


tees off today | | 
| connection 


relations boosters for stations | 


most part (tavern 
excepted) is already 


which televiewers 
bedrooms and 
is obvious. But are home 
the great majority of 
recently acquired 


their 
kitchens, 
TV owners, 
whom have only 


their sets, going to hop out and 
trade for new ones? Most ob- 
servers doubt it. 

Possibility is seen that some of 
the manufacturers see it as an in- 
vestment in their own future to 
help the new medium get going 


by tossing in some billing coin. It’s 
also feasible that they want to help 
demonstrate its potency as an ad 
medium. But these are obviously 
but minor factors in the splurge 
of them are making. What- 
ever the major reasons, it isn’t 
making the broadcasters unhappy. 

But RCA Only a One-Shot 

Major battle seents to be shaping 
Emerson, Admiral, 
Here, 
speculation is growing on 
of one of the majors, 

to get prominently 
into the picture despite its par- 
entcy of NBC. It’s recalled in this 
that Philco got the 
jump on RCA in the popular-priced 
radio field by early, heavy con- 
‘centration on advertising and pro- 
motion. 

RCA has set a deal for spon- 
sorship of Election Night (Nov. 2) 
/on NBC-TV’'s midwest hookup, but 
this is only a one-shot and the only 
televized plugging of its product 
| the outfit has done to date was its 
‘sporadic “Eyowitness” series for 


and will thus be available to sta- Several months on NBC-TV. 


tions 
troit, St. Louis, Milwaukee, Buffalo | 
and Toledo. 

DuMont operations manager! 
Robert F. Jamieson, coordinator of | 


(Continued on page 36) 


DEMS BUY TV TIME FOR 
TRUMAN'S JERSEY TALK 


WATYV, Newark, N. J. (Channel 
13), is carrying President Harry 
Truman’s speech at Lincoln high 
school building, Jersey City, N. J., 
tomorrow (Thurs.) night, being 
the first time in the N. Y. area 
that a political party has bought 
TV time in the current presiden- 
tial campaign. State Democratic 
commitiee (N. J.) bought the time. 

President Truman is speaking 
earlier tne same night at Mosque 
| theatre, Newark. WATV wanted 
to telecast that address since hav- 
ing all facilities and tower there 
(Mosque theatre building houses 
part of WATYV television setup). 
But state Dems wanted to empha- 
size the Jersey City meeting. 


WBKB Drops Daytimer 


Chicago, Oct. 5. 
WBKB last week dropped its 60- 
minute forenoon strip, ‘“‘Woman’s 
World,” which so far has been the 
only local venture into a.m. tele 
programming. Show failed to get 
other than occasional participating 
sponsors during its six-month run. 
WBKB's operating sked is now 
down to 23 hours per week. Five 
crewmen are exiting along with 
{“Woman'’s World.” 








in Cleveland, Chicago, De- | 
on NBC and having just picked 


up 


TV preceding the ‘ 


iTV web. 


Meanwhile, GE, with a newsreel 


Me If You've Heard 
|'This” for ABC-TV airing starting 
in January, has also bought the 
| cream 7 p.m. Sunday time on C BS- 
‘Ford Theatre.” 
Show hasn't been announced, but 
it is slated to tee off Oct. 17, same 
date the Ford drama preems. 
Admiral is spending $400,000 for 
tele advertising this year and has 
set a tentative 1949 video budget 
of $750,000. Philco’s outlay for 
“Equity Theatre,” thus far the 
most expensive show in TV, is ex- 
pected to total around $1,000,000, 
(Continued on page 34) 


Condon’s ‘Floor Show’ 
Dodges Texaco Opposition 


Eddie Condon’s “Floor Show,” 
all-jazz program formerly aired 
Tuesday nights from 8:05 to 8:30 
on the N.Y. Daily News’ WPIX, has 
been moved into the 9:05 to 9:30 
slot the same evening to avoid hav- 
ing to buck Milton Berle and the 
“Texaco Star Theatre” on the NBC- 
Laiier show is aired Tues- 
days from 8 to 9 p.m. 

WPIX this week called off cov- 
erage of the opening night cere- 
monies Monday (4) al the Ply- 
mouth theatre, N.Y., where Tallu- 
lah Bankhead’s “Private Lives” 
teed off, because the first night 
curiain was scheduied for 8 p.m, 
and not 8:30. Station. will, howe 
ever, catch the opening night cere- 
monies at the St. James theatre 
next Monday (11), when Ray Bol- 
ger’s “Where’s Charley?” will be 
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PHILCO TELEVISION PLAY- | 
HOUSE 

(Dinner at Eight’) 

With Peggy Wood, Dennis King, 
Mary Boland, Vicki Cummings, 
Philip Loeb, Matt Briggs, Jane 
Seymour, Royal Beal, Judson 
Laire, Joyce Van Patten; Bert 
Lytell, host 
roducer-Director: Fred Coe 

erm George S. Kaufman, Edna 

Ferber 
Adaptation: Sam Carter 
60 Mins.; Sun., 9 p.m, 

PHILCO 

NBC-TV, from New York 

(Hutchins) 

“Philco Television Playhouse” is 
bigtime video thesping, unques- 
tionably the most ambitious and 
success{ul attempt yet to capture 
full-bodied legit production for the 
tele screen. 

As a TV companion piece to its 
Wednesday night Bing Crosby ra- 
dio show. Phiico is shooting the 
works in video. too, with the initial 
presentation Sunday (3) in _ its 
‘Playhouse’ series (the George S. 
Kaufman-Edna Ferber “Dinner at 
Fight”) representing a $17,000 
time-and-talent outlay. In terms 
of tele sponsorship, that’s top coin 
to date. 

It ean be hailed as one of tele’s 
major achievements to date, not 
only in the rich, warm-bodied 
acting, but in the whole concept. 
Seldom before has tele created 
the feel of a top legit venture. And 
the settings have been unmatched 
thus far. 

The TV vs. AM competition for 
audience pull will be watched 
closely here, for the new Philco 
tele show finds itself pitted against 
a half-hour of radio’s sock Theatre 
Guild ABC dramatic airer on the 
one hand. and the new Helen 
Haves CBS radio show on the 
other. not to mention the 15-min- 
ute Walter Winchell competition 
on ABC and the CBS-TV “Toast of 
the Town.” 

This is the series that Philco is 

utting on in association with Ac- 
oie Equity, with a minimum of 
$1.250 going weekly to the Actors 

Fund and with Equity in turn re- 

cruiting Broadway’s top roster of 

legit talent for the TV adaptations 
of dramatic clicks. As such the 

Peggy Wood, Dennis King, Mary 

Boland, Vicki Cummings, Matt 

Briggs, Philip Loeb, etc., parlay for 

Sunday’s “Dinner” preem hit a 

new high in client bankrolling of 

dramatic video airings. 

The Kaufman-Ferber legiter held 
up fine in its TV form, and in the 
main offered the viewer an excit- 
ing hour. The combined know- 
how talents that went into the pro- 
duction, direction, acting: the elab- 
orate sets, plus effective camera 
work. did much to mitigate the loss 
resulting from the telescoping of 
“Dinner” into the 60 minutes. 

Within the allotted time, it was 
not always easv to realize a full 
development of the individual 
characters. They emerged more 
as a series of vignettes, not always 
permitting for the deep penetra- 
tion of character delineation whfch 
the stage version afforded. Yet it’s 
to the credit of producer-director 
Fred Coe and the camera crew 


a more concentrated probing, as in 
the Dennis King role of the has- 
been matinee idol. they realized 
the sock potentialities of the legit- 
to-tele transition. 

The cast was uniformly good. 
particularly King, Miss Boland 
and Miss Cummings. 

But “Dinner’s” preem accented 
anew one obstacle tele must still 
hurdile—the stripping of glamor 
and allure. Unless either the cam- 
era or the makeup man can _ be 
kinder to these vet stage favorites 
(whose faces may be unfamiliar to 
the average tele viewer) many may 
hesitate about embracing the new 
medium. 

As the show's host. Bert Lytell 
appears between acts to explain 

.the  Philco-Equity  tiein. back- 
grounds the series, trailerizes fu- 
ture productions and is_ ideally 
suited for the role. While he 
never indulges in Phileco plugs. he 
accomplished as much through the 
credit line repetition. with both 
the sponsor and Lytell coming out 
of it with dignity Rose. 


MUSICAL FUTURE 
With Bob MeLaughlin, Roe Hill- 

man orch, Guests 
Producer: Louis Boonshaft 
30 Mins.: Thurs., 8 p.m. 
Sustaining 
KLAC-TV, Los Angeles 

Acute technical pains put “Mu- 
sical Future” to bed with a high 
temperature. Bad lighting and 
poor camera work completely 
stvmied show which is not televi- 
sion material even with a good 
tech staff. Presentation of little- 
known and unknown vocal artists 
with an audience poll to pick 
the top attraction over a period of 
time is strictly radio. 

Program is to be handled by 
station's disk jockeys, a different 
@ne emceeing each telecast. Bob, 


that. when “Dinner” did permit for | 


WORLD'S CHAMPIONSHIP 

RODEO 
With Johnny Faulk, announcer 
Director: Fred Rickey 
150 Mins.; Thurs. (30) 8:30 p.m. 
CAMELS 
CBS-TV, trom N. Y. 

(Esty) 

CBS-TV took its cameras back 
into Madison Sq. Garden, N. Y., 
last week to bring viewers the 
World’s Championship Rodeo as 
the first in its series of fall and 
winter special events. As in the 
past, video gave the home audience 
a much better picture of the ac- 
tion than could have been enjoyed 
by anyone in the Garden This 
was due much more to the basic 
advantages of tele, though, than 
to the CBS remote crew. 

Whether closeups or longshots 
are better for various sports events 
is still a matter of individual taste, 
but there can be no questioning 
the advisability of using longshots 
for much of the rodeo action. With 
such a wide field to cover, too 
many closeups limits the range of 
vision without need. Despite that, 
CBS director Fred Rickey per- 
sisted in concentrating on short 
shots, thereby spoiling the view 
for many of the events. During 
the trick Roman riding, for ex- 
ample, when the horseman jumped 
his team over an auto, the cam- 
eras remained glued to the rider 
until the takeof point, then at- 
tempted a fast cut to a longshot. 
Wider view of the complete ride 
would have been considerably bet- 
ter. 

Withal, the rodeo itself was suf- 
ficiently interesting to keep sets 
tuned in tor the entire perform- 
ance, Rickey’s dependence on 
closeups tor the musical acts and 
for Gene Autry’s performance was 
more in keeping with their proper 
usage and he mixed in enough 
wider angle lenses during the 
show to give viewers a good idea 
of what was going on. Johnny 
Faulk, himself a Texan, pointed 
up the various events with his in- 
teresting narration. his slow draw] 
giving an air of authenticity to the 
commentary that partially com- 
pensated for his many fluffs. More 
pickups of ring announcer Abe 
Lefton could have been used. 

Came] commercials were 
dragged into the show at every 
opportunity and many viewers 
must have wearied of them be- 
fore it was over. Stal. 


PARIS CAVALCADE OF 
FASHIONS 
With Faye 
narrator 
Producer: World Video, Inc. 
15 Mins.; Thurs., 7:15 p.m. 
Sustaining 
NBC-TV, from N. Y. 
Following a successful tour of 
duty on the NBC-TV web Friday 
nights, when it presented spring 


Emerson’ Roosevelt, 


/and summer fashions, “Paris Cav- 


alcade” has been’ switched to 
Tnursday nights for presentation 
of the latest in fall clothes for the 
femmes. Show, produced in Paris 
by Wor!d Video, continues as one 
of the better film programs on 
i 

Show is one of the few NBC-TV 
offerings available for local spon- 
sorship on a co-op basis, but it 
hasn't been picked up to date by 
a bankroller in any of the NBC- 
TV. cities Reason is difficult to 
figure, since the program is a nat- 
ural for the distaffers and also has 
sufficient visual attraction, via 
some niliy Parisian models, for the 
men. [t would seem a good bet 
for any store carrying copies of 
the French fashions. 

As with the previous series, the 
show caught (30) took viewers into 
a Paris salon to watch the clothes- 
horses strut the latest in femme 
apparel. Cameras wisely present- 
ed a vivriety of closeups to point 
up the best features of the various 
gowns on. display. Insufficient 
lighting partially negated’ the 
value of the longshots, but the 
longer angles were a_ necessary 
part of the show’s mobility. Judg- 
ing from the opulence of the 
clothes, France's current economic 
difficulties haven’t had much ef- 
fect on the fashion industry. 

Faye Emerson Roosevelt nar- 
rated the film entertainingly. cue- 
ing fer remarks to what was on 
the screen. Her cultured voice 
lent an air of dignity to the show. 

Stal. 


McLaughlin handled this’ one 
trouping through in good _ style 
considering it was his first session 
hefore the cameras. Roc Hillman 
band. a five piece group. ran 
through backing chores the victim 
of a bad mike pickup. 

Idea was conceived by the sta- 
tion’s jockeys whereby they will 
each pick two vocalists to appear 
on the show with them. Viewers 
are asked to write in their choice 
for the top man on each telecast. 
Runoff winner gets permanent po- 
sition and program on }.LAC-TV. 

Free. 


| WELCOME ABOARD 


‘With Phil Silvers, Russ Morgan 
| and orch, Dean Martin, Jerry 
} Lewis, Four Step Brothers 

| Writer-director: Victor McLeod + 
30 Mins.: Sun., 7:30 p.m. 
ADMIRAL RADIO 

NBC-TV, from New York 
(Cruttenden & Eger) 


Phil Silvers, piped aboard at the 
last moment as emcee for the 
preem of this revue Sunday (3), 
gave it a much needed spark. For 
while the stanza offered a couple 
of topgrade nitery acts and the 
first TV engagement for a name 
band, it definitely needed some- 
body of Silvers’ caliber to lift it in- 
to a class billing. His special come- 
dic talents, while not given full 
play, gave the session a bigtime alr. 
His clarinet soloing of “Stardust” 
high-pointed his contrib. 

The Dean Martin-Jerry Lewis 
song and comedy patter routine 
was a little disappointing as TV 
fare. Somehow, this is one of those 
acts which gets across beautifully 
in the intimacy of a nightclub, but 
loses much of its flavor in tele- 
vising: the zanvisms don’t register 
the same click in the living room. 
Act suffered in part from un- 
flattering camera angles. Perhaps 
the fact that televiewers watch 
their sets alone or as a family 
rather than in a crowd with nitery 
surroundings hurts the TV comedic 
effect of such acts as this. 

Not so with dance acts, however, 
and the Four Step Brothers’ fast- 
stepping proved a_ good billing. 
(Because of the camera angle on 
the medium shots, or for some 
other reason, though,. the quartet 
looked like stubby legged midgets. 
In fact, all of the shots from this 
camera gave Silvers, Morgan, et 
al, broad beams and short legs.) 

Morgan and his musickers turned 
in a couple of okay numbers, but 
the visual pickups could have been 
improved by closeups of soloists 
in the band and better coordination 
with the music. 

Set for the show (aboard ship, 
opening and closing with a Navy 
signalman wigwagging in time with 
“Anchors Aweigh’’) rates a bow, as 
does the idea of costuming the 
band, Morgan and Silvers in Navy 
getups. Also smartly done were 
Admiral's filmed commercials, 
which gave televiewers clear, de- 
tailed shots of the mechanisms as 
well as the exteriors of the manu- 
facturer’s radio and tele sets. 

Doan. 


THE MEDIUM 
With Mary Davenport, Leo Cole- 
man, Lois Hunt, Edith Evans, 

Theodora Brandon, Emi! Markow 
Composer: Gian-Carlo Menotti 
Producer: Roger Englander 
Director: Paul Nickell 
60 Min., 9-10 P. M., Sun. (3) 
Sustaining 
WPTZ, Philadelphia 

The quality of little theatre that 
seems to hover about even the best 
production of a Gian-Carlo Menotti 
work makes that composer's operas 
ideally suited for television. In a 
country notoriously shy of opera 
houses. it is not surprising that 
Menotti should gear his composi- 
tions to the more modest demands 
of the stage and the small play- 
house. 

Roger Englander, who was re- 
sponsible for the video debut of 
Menotti’s “The Telephone” ‘over 
WPTZ in May) has _ followed 
through with the companion piece, 
“The Medium.” It was a gratify- 
ing production, one that employed 
excellent artists and fully succeed- 
ed in conveying to the television 
audience the lyric and dramatic 
power of the score. 

“The Medium” achieved a con- 
siderable run on Broadway and the 
road season before last, and natur- 
ally, the video version must stand 
comparison with its  footlights 
predecessor. The work proéjects 
admirably as telecast fare, but the 
‘necessity for bright studio lighting 
eliminates the eerie quality of 
Madame Flora’s parlor, where the 
action takes place. 

In the stage presentation. this 
feeling of impending horror is built 
up by the grim setting and weird 
lighting effects. On video the 
cumulative effect depends largely, 
on the music and plot content 
Englander wisely did not attempt 
to reproduce the half darkness in 
which the characters maneuvered 
through the stage seances. 

The production was exception- 
ally well cast. Mary Davenport. 
who alternated with Marie Powers 
in the Broadway edition. sang the 
role of Mme. Flora in fine style. 
although there were lapses of -clar- 
ity in her dietion at times. Leo 
Coieman, another recruit from the 
stage show, repeated as Toby, the 
mute dancer. and Lois Hunt sang 
beautifully the demanding soprano 
part of the daughter Monica. The 
ensemble singing and the voices 
generally were all above par. The 
two-piano accompaniment of Ber- 
tha Melnick and Alison Nelson. 
both Curtis Institute students, was 
, very satisfactory. Gagh. 
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“Cap'n Billy’s Mississippi Music 
Hall” on the CBS-TV web last 
Friday (1) night featured what's 
believed to be the first original 
score cleffed for a video show. 
Three original songs by Melvin 
Nam Repus were interwoven into 
a burlesqued college football mel- 
ler titled “Do or Die for Dear Old 
Hogwash.” While none of the tunes 
approached Hit Parade calibre, 
they were certainly singable and 
added to the show's’ basic em- 
phasis on slapstick. 

“Music Hall” is the program that 
was forced to switch its name from 
“Cap'n Billy’s Show Boat” under 
threat of an injunction from Edna 
Ferber and Oscar Hammerstein II, 
who claim exclusive copyright to 
the word “show boat.” Title is the 
only thing that’s been changed, 
though, with the program remain- 
ing a neat takeoff on the “East 
Lynne” type of meller. Cast, In- 
cluding Johnny Downs, Bibi Oster- 
wald, Ralph Dumke, Virginia Gib- 
son. Ernest Sarracino, Clara Ce- 
drone, Billy Meigs and Johnny 
Silver milked the script to the gag 
limit and handled the songs and 
dances equally well. 

“Face the Music.” CBS-TV’s 15- 
minute across-the-board airer, con- 
tinues as.one of the most consist- 
ent high-quality shows on the alr. 
Web has recently added much more 
production value by providing 
songsters Johnny Desmond * and 
Sandra Deel with a different set 
each night. While the format is 
always the same, the different back- 
ground gives the show a new look 
for each stanza. Thursday night 
(30), for example, Desmond and 
Miss Deel featured Latin songs 
against a Mexican backdrop, while 
the following night they sang ro- 
mantic ditties against a simulated 
seashore. 

Two vocalists demonstrated com- 
plete ease before the cameras, pro- 
jecting their ingratiating personal- 
ities as niftily as their songs. Tony 
Mottola trio backed them excel- 
lently, and the idea of giving Mot- 
tola some comedy “business” has 
hypoed the show considerably. In 
all, it remains a fresh, youthful 


OFF THE RECORD 
With Zero Mostel, Joey Faye, 
Georgia Gibbs; Ken Roberts an- 
nouncer 
Director: Tony Kraber 
Producer: Martin Gosch 
30 Mins.; Tues., 7 p.m. 
Sustaining 
Dumont, from New York 
A parley of Zero Mostel’s and 
Joey Faye’s comic talents should 
have paid off to better effect than 
in “Off the Record.” Apparently 
searching for a workable video 
format for situation comedy, the 
opening stanza (26) stuttered in 
confusion and failed to indicate a 
possible direction in which this 
series could move. It was virtually 
everything that an acceptable 
video program should not be, 


thereby becoming valuable in a’ 


way as a negative object lesson. 

The ragged production edges of 
this show were highlighted by the 
total lack of comedy ideas. It tried 
hard to get a zany. ad-libbed 
quality, but succeeded only in ap- 
pearing erratic and unrehearsed. 
The attempted gags were flat to 
begin with, but Mostel’s tendency 
to over-mugg ran them right into 

,the ground. This riot of ineptitude 

was climaxed by a display of bad 
taste. At 7 p.m. when kids are still 
around to watch video shows, any 
suggestive routine, such as_ this 
show's come-on cooch bit, is en- 
tirely out of place. 

On the positive side, Ken Rob- 
erts did a nice job as announcer. 
Faye and Georgia Gibbs. however, 
couldn't buck the heavy odds. 

Herm. 
GADGET JURY 
With Don Davis, Guests 
30 Mins.; Tues., 8.30 p.m. 
Sustaining 
KTSL—Don Lee, Los Angeles 

Newly-invented household gadg- 
ets provide the format for “Gadg- 
et Jury.” which employs a_ panel 
of four to discuss the merits of 
the individual item. Show does 
have viewer potential though the 
initialer was pooriy handled. 

Don Davis, program packager, 
emcee’s the video show poorly, 
Davis carryvs the program off much 
too rigidly and ‘s, at times, very 
cute with the picked jury's opin- 
ions concerning the gadgets. 
“Jury” does have a certain appeal 
and would carry its weight if han- 
died lightiv. Program needs a 
strong humor hypo and some care- 
ful thought in picking the four 
jurors. 

Show was badly paced with too 
many gadgets jammed inte the 
30-minute tele-time. Free. 


Tele Follow-up Comment 


eo ee ee 


presentation and a highly-promis- 
ing investment for several cate 
gories of advertisers. 





Those oft-repeated predictions 
of Paramount tele veepee Paul 
Raibourn on the value of video as 
an advertising medium for motion 
pictures finally bore fruit last 
Thursday (30) night on NBC-TV’s 
Bob Smith show. Following an in- 
terview with Lucille Fletcher, au- 
thor of “Sorry, Wrong Number,” 
Smith presented five minutes of 
excerpts from the new ‘Par film 
adapted from the w.k. radio sus- 
penser. Gimmick represented an 
effective plug for the picture and 
Par is to be commended for hav- 
ing the foresight to promote the 
tiein. 

Show, sponsored by Gulf Oil 
through Young & Rubicam, has 
improved considerably since it 
bowed in last month. Producers 
have wisely given Smith a chance 
to feature several guestars each 
week so that, while he himself 
still carries the program, it has 
a much wider variety of entertain- 
ment value. 


Ed Sullivan’s “Toast of the 
Town” on the CBS-TV web took a 
turn for the better Sunday (3) 
night, largely because of the gen- 
erally good work of the five per- 
forming acts. Show consequently 
pleased despite consistently faulty 
camera work and some super-dull 
commercials for Emerson. Seems 
the Biow agency could benefit by 
checking some of the plugs on 
other TV programs sponsored by 
competing radio - tele manufac- 
turers. 

Les Compagnons de la Chanson 
(9) topped the talent with two 
funny numbers but they could have 
been presented even more strongly 
with better lensing. It would also 
have been better to identify their 
first tune, sung in French lyrics, 
but even’ so they proved their de- 
finite worth to video. Punch and 
Judy puppeteer George Prentiss, 
sticking to the classic presentation, 
was excellent, giving both the kids 
and older viewers some interesting 
moments. Dean Murphy, subbing 
for Myron Cohen, who was out be- 
cause of the Jewish holidays, 
clicked for the cameras with a 
series of impersonations. Murphy's 
faculty of assuming the obvious 
facial characteristics of his subjects 
added to the visual value of his act. 

Holloway Sisters (2) teed off the 
show with some neatly-set and 
fast-paced tap routines, but the 
viewers’ appreciation of their work 
was hampered through the cam- 
eras’ habit of cutting their feet out 
of the range of vision. Latin 
Singer -comedienne Betty Reilly 
rounded off the show with her 
vervy vocalizing, her bouncy antics 
projecting well over the air. Final 
production number with the June 
Taylor line, the Holloway team and 
Miss Reilly was one of the best of 
its kind vet staged for video. Ray 
Bloch and his 20-piece orch, as 
usual, cut the show to perfection. 





Milton Berle would have been 
Superman had he been able last 
Tuesday (28) to match his first 
week's video scoring on “Texaco 
Star Theatre.” His second week's 
show didn’t come near the mark on 
the laugh meter that it had reached 
the previous week, but it's possible 
that the subtraction of Carmen 
Miranda due to illness moved 
things around too much. Lou Cos- 
tello subbed for Miss Miranda and, 
working with Berle, got off a sure- 
fire routine demonstrating that he 
and partner Bud Abbott would 
have something for video. The 
guy's a sight as well as sound 
comic. 

Berle would do himself a favor 
if he b@ilt his opening on some- 
thing other than the five-minutes 
or so of ad lib gags he delivers. 
That's not for video ‘the gags he 
used last week were not for any- 


'thing) and neither are those lines 


he throws at the audience when 
the studio bunch do not react. 
Again the comic provided the high- 
light of the hour, however, taking 
part in the midway pitch of the 
Texaco comanercial by pitchman 
Sid Stone. Berle dressed as a 
French dame provided a constant 
high laugh level. 

Fill-out acts consisted of the 
Three Wiles team doing takeoffs 
on various theatre personalities: 
Mary McCarty, from the “Small 
Wonder” legiter, who went over 
smoothly with a song about a taxi- 
dancer; Garry Moore, radio comic, 
whose work was only fair except- 
Ing for a poem on a cow that con- 
tained solid laughs; the Szonvis. 
and the Ozark Mountaneers, hill- 
billy musical group into which 
Berle projected himself as Cousin 
Elmer and drew healthy finale 
giggles. 
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Houston's KLEE-TY Sets Operation | Wame Coy Defines Tele 


To Show Profit During First Year 


KLEE-TV, 
tele outlet which last week signed 
a primary affiliation contract with 
CBS-TV, hopes to be the first vi- 


deo station to show a profit during | 


its first year of operation. Owned 
and operated by Texas industrialist 
W. Albert Lee, the station will 
keep original studio shows at a 
minimum, concentrating on local 
sports coverage, according to gen- 
eral manager Sidney Balkin It 
will depend on kinescope record- 
ings of CBS-TV 
the balance of the time. 

CBS-TV this week also inked an 
affiliation contract with WNHC-TV, 
indie tele outlet in New Haven, 
Conn. Station is tied on to the 
east coast network, so will be able 
immediately to receive live CBS- 
TV shows originating in N. Y. 
WNHC-TV also has an affiliation 
contract with the DuMont web. 

While sts AM outlet is an indie 
operation, KLEE-TV signed with 
CBS for tele, according to Balkin, 
because that web offered it the 
best deal. He revealed the tele 
station, which is scheduled to take 
the air commercially Jan. 1, will 
receive six regularly-programmed 
shows weekly from CBS via tran- 
scriptions, including “Face the Mu- 
sic,” which is an across-the-board 
airer. All six shows are still sus- 
taining on the CBS-TV web and 
cannot be sold locally in Houston 
until it’s determined who will 
sponsor them on other CBS affili- 
ates. 

Balkin disclosed that, as a pri- 
mary affiliate, KLEE-TV would 
have to give up a certain amount 
of optioned time to CBS but de- 
clined to state what hours that 
time included. He declared that 
nothing has been set yet on 
whether the web or the station will 
pay line charges once the coaxial 
cable links Houston to other CBS- 
TV affiliates. Cable won’t reach 
Houston until the end of 1950 at 
the earliest, he said, so both the 
station and web execs decided to 
postpone action on that matter un- 
til then. 

KLEE-TV is the only licensed 
tele operation for Houston. Five 
applicants are currently competing 
for the remaining three channels 
and, under the FCC’s action last 
week in freezing temporarily all 
further channel allocations, KLEE- 


TV should have at least a two-year | 


head start on all competition. Re- 
ceiving sets have already gone on 
sale in the city and Balkin predict- 


ed there would be at least 5,000. 


sets in circulation by the time the 
station takes the air. 


Mpls. $2.50 Tavern 
Minimum for Choice 


Tables During TV Grid 


Minneapolis, Oct. 5. 

Inaugural of KSTP televising of 
Univ. of Minnesota football games, 
that with Nebraska last Saturday 
(2), found some Twin City bars in- 
stituting a $2.50 “minimum” for 
choice seats at tables to watch the 
contest which drew a record-break- 
ing opening day in-person crowd of 
57,209 at $3.50 a ducat. The tav- 
erns required the patrons occupy- 
ing the seats to spend at least $2.50 
for beverages during the tele- 
Vising. 

Now A. R. Knox, internal reve- 
nue deputy collector here, asserts 
the $2.50 “minimum” amounts to 
an admission charge and he’s serv- 
ing notice on the bars to pay the 
20° admission tax. Minneapolis 
and St. Paul city officials, however, 
haven't been able to figure out if 
they can require the bars to obtain 
amusement or theatre licenses for 
the TV exhibitions. They find that 
TV is classed as radio, and there's 
no tax or license fee on radio en- 
tertainment. 


Toni’s TV Spots 


Chicago, Oct. 5. 

Toni Co. will get its feet wet 
in tele via one-minute film spots 
now in the scripting stage. Spots 
will bloom nationally before the 
first of the year, with pairs of 
the Toni twins showing off their 
hair-do’s. 

Hairwave firm meanwhile is re- 
newing its entire radio sked of 
three daytime strips and two half- 
hour shows. 








upcoming Houston+¢ 





shows to fill in| 


| Coy Gets Coy 


Washington, Oct. 5. 
First question which greeted 
FCC Chairman Wayne Coy at 
his press conference Thursday 


(30) on television freeze ac- 
tion was: “What does ‘tro- 
pospheric’ mean?” After the 


laughter subsided, Coy  re- 
plied: “It is a thing that causes 
stations to have to be located 
farther apart than they might 
otherwise have to be.” He 
added: “You will have to ask 
one of our engineers to ex- 
plain it to you—gnd if he does 
it to your satisfaction write it 
down and bring it to me, will 
you?” 

The problem of troposheric 
interference was listed in the 
Commissien’s freeze order as 
the first question to be studied 
in revising television engineer- 
_ ing Standards. 


WXYZ-TV Opens 
Detroit Rivalry 


Detroit, Oct. 5. 

Television goes into the hot com- 
petitive stage here Saturday (9) as 
WXYZ-TV, the ABC outlet, starts 
beaming its regular programs. Par- 
adoxically, its already established 
rival, WWJ-TV, will be receiving 
the new station with open arms. 
WWJ-TV has been carrying the 
load of “selling” video to public 
and advertisers alone for months. 
Now it expects the extra station to 
boost local interest considerably. 

Proof of that is seen in reports 
from local stores that orders for 
sets are mushrooming. One chain 
outlet said it had sold more in the 
past two weeks than in the previ- 
ous two vears. 

Adding to the interest is the an- 
nouncement that WJBK-TV, the 
Fort Industry station, plans to start 
beaming its video Oct. 24. With 
that station in operation, Detroit 
will be serviced on three of the 
four channels allotted to this area. 
The fourth channel rights are now 
being contested before the FCC by 
| WJR and United Detroit Theatres. 

An elaborate program for 
WXYZ-TV’s kickoff day was an- 
nounced here by Robert E. Kint- 
ner, exec veepee of ABC. With 
Cleveland winning out in the bat- 
tle to face the Boston Braves, the 
station will pick up the third game 
of the World Series at Cleveland 
Saturday, screen the close of the 
Notre Dame-Michigan State foot- 
ball game and then put on a gala 
variety show in Detroit under spon- 
sorship of Phileco. Appearing in 
person in the show are to be 
Georgie Price as emcee; Frances 
Langford, The Hartmans, Sugar- 
Chile Robinson, dancers Mary 
Raye and Naldi, comedian Gil 
Mason, and a grand climax with 
Paul Whiteman 
orch in “Rhapsody in Blue.” 

Gov. Kim Sigler and Mayor 
Eugene I. Van Antwerp are to join 
in the inaugural 
WxXYZ-TV will have 92° of its 
time commercial on debut day—an 
auspicious start. 


Watch Those Props! 


Cincinnati, Oct. 5 

Kickoff Monday (4) of Kelvin- 
ator dealers’ sponsorship of 
WLWT's “Kitchen Klub” series is 
switch from tagging by Crosley ap- 
pliance division of Aviation Corp., 
which also owns Crosley Broadcast- 
ing Corp., and necessitated com- 
plete change of props in video sta- 
tion’s kitchen layout. 

Culinary shows, 4:30 to 5 p.m. 
Monday through Friday, originated 
last February. New tagging is for 
|six months, with 28 dealers alter- 
‘nating in individual credits and 
|personally dishing out giveaways. 

Contract inking engineered by 
M. F. “Chick” Allison, WLWT 
sales manager, was done in sta- 
tion’s studios where a buffet sup- 
per was spread for the dealers. 

















Dallas — Sack Television Enter- 
prises, subsidiary of the 
Amusement Enterprises, is cur-| 
rently making a series of 13 tele! 


conducting an 


ceremonies. | 


Sack | 


In his address at the FM Assn. 
convention here last week FCC 
chairman Wayne Coy referred to 
tele as “that diabolically fiendish 
| screen that produces drama, cir- 
| Cuses, grand opera, audience par- 
| ticipation shows, puppetry, char- 
;ades, interviews, bridge games, 
football, baseball, wrestling ... 
and sometimes nausea.” 


DuMont's 12 Hrs. 
Of Low-Cost Film 
As Affiliate Bait 


With the fight for television af- 
filiates still raging hot among the 
networks, DuMont’s chief lure to 
the indie stations is the offer of 10 
to 12 hours weekly of transcribed 





shows at a minimum cost. System 
permits the affiliates to benefit 


both through having available a 
maximum of network shows and 
not having to spend money to orig- 
inate their own programming, ac- 
cording to DuMont sales chief 
Humboldt J. Craig. 

DuMont expects its affiliate out- 
lets to “clear whatever 
necessary” for the web, Greig said, 
but won’t press demands for so- 
called optioned time until more 
relay facilities are opened up. He 
pointed out that existing facilities 
comprise only one cable in each 
direction. With four webs cur- 
rently competing for the cable, 
that means that each network can 
guarantee only one out of every 
four hours to its affiliates. 

Greig admitted, moreover, that 
DuMont currently hasn’t enough 
commercial time sold to denrand 
time options now. As a result, he 
declared that DuMont would ceon- 
tinue to “go along”’ with its affili- 
ates until they begin operating at 
a profit. DuMont’s present policy 
calls for the web to pay for alli 
relay costs, guaranteeing affiliates 
35°o of their standard rate cards 
on nationally-advertised shows. 





Texas State Net Bids For 
2 Stations at 640G Cost 


Fort Worth, Oct. 5. 

Texas State Network has sub- 
mitted applications for two tele- 
vision outlets to the FCC. Tele 
stations would be for KFJZ, here, 
and KABC, San Antonio. The 
video plant here would operate on 
channel number 2 with 14.2 kw 
‘visual and 7.3 kw aural and would 
‘be built at an estimated cost of 
$295,000. First year operating ex- 
pense has been set at $180,000 with 
revenue for the first year expected 
about $140,000. KFJZ is the key 
station of the TSN web. 


In San Antonio, TSN is seeking 
channel number 2 with 13.5 kw 
visual and 6.9 kw aural and would 
cost an estimated $345,100. The 
first year operating cost is esti- 
mated at $180,000, with first year 
revenue estimated at $140, 000. 








time is} 


FCC’s Tele Freeze 


Wont Shove 


Current Stations Upstairs; Move 


Seen as Welcome TV ‘Breather’ 





Effects of Big Freeze 
Washington, Oct. 5. 
The big freeze which FCC 


clamped Thursday (30) on 
television applications halts 
authorization on: 

1.303 applications now 
pending. 

2. All picture and picture 


interest applications (total 12). 
3. Applications of film com- 
pany defendants in anti-trust 
suits. 
The freeze does not affect: 
1. 37 video stations now in 
operation. 
2. 86 stations in 
stages of construction. 


Stratovision Near 
Commercial Stage : 


Hollywood, Oct. 5. 

Institute of Radio Engineers 
wound up its four-day meet here 
Sunday (3) with a trip to Mt. Wil- 
son to inspect the transmitter sites. 
Conclave entered into radio and 
video during the opening days ses- 
sion only. 

At the first gathering, Westing- 
house research engineer Dr. 
Charles E. Noble told the institute 
members that eight superfortresses 
could give the U.S. its long-awaited 
transcontinental TV and FM net- 
work. His report on the progress 
of “Stratovision” added that a fleet 
of 33 giant planes, hovering some 
six miles above the earth could 
bring video into every home in the 
U.S. 

Dr. Noble’s report described the 


various 











;method as being near the commer- 


cia! stage after three years of re- 
search. Westinghouse has already 
asked FCC for a license for the 
first commercial operation of air- 
borne tele over Pittsburgh, and 
Dr. Noble believes the plan can be 
instituted as rapidly as video re- 
ceivers are manufactured 

The eight superforts, located 
about 400 miles apart, would relay 
programs across the country with 
quality approaching that of ground 
pictures. Average ground video 
transmitter has a range of 50 miles, 


since tele waves travel in straight | 


lines to the horizon. Southern Cal- 
ifornia, Dr. Noble pointed out, is 
one of the few areas favored with 
high mountains from which TV can 
be beamed to a 100-mile radius. 
Through use of “Stratovision,” the | 


beaming distance can be material- 


ly increased, Westinghouse’s ex- | 


'perimental plane having covered a 


circle of 500 miles in diameter 
during tests. “Stratovision” recep- 
tion, he added, has been able to 
cover the 10 eastern states from 
the Atlantic to Indiana. 





Inside Television 


Although to the studio audience and tele viewers in general the Lou 


(Abbott &) Costello appearance on last week’s 


“Texaco Star Theatre” 


was recognized as the program's laugh standout, what they didn’t know 
was that the film-radio comedian’s services weren’t commandeered until 
|' 6:25 p.m. the evening of the performance (29), after another act had 


been cancelled out. 


Costello showed up at late rehearsal with Nat Kalcheim, of the Wm. 
Morris office for a looksee, and was persuaded by Milton Berle to step 


into the breach. 


of the Kudner agency, 
minute. 


Actually there was a three-minute rehearsal of the 
Costello routine but it came off without a hitch. Similarly, 


Ed Cashman, 


stepped into the production berth at the last 
With producer Ed Sobel off to the Coast, Fred Coe was slated 


for the assignment, but in an 11th hour switch it was found necessary to 


call in Cashman. 





Sales of television transmitting equipment, including studio, antenna 
and associated apparatus, totaled $3,277,307 for the second quarter of 
1948 and $4,959,922 for the first two quarters. 


FM transmitting equipment sales were $1,385,598 for the second quar- 


ter and $3,000,802 for the two quarters. 


AM transmitting equipment 


sales amounted to $716,707 for the quarter and $1,384,142 for the two 


quarters. 


Overall sales of radio and television transmitting and communication 


equipment during the second quarter 


aggregated $50,318,006 and 


brought the total for the first half of the year to $80,346,321, of which 


67% represented federal purchases. 


| government exceeded $40,000,000. 


| 


Sales of radar equipment to the 


The Harvard band, at the finish of their Columbia pre-gaime maneu- 
vers, scampered around until they aligned themselves into the letters, 


WBZ-TV. It was probably television’s first public recognition by col- 


legians, in the east anyway. 


Coming in from Boston via relay tower 


shorts featuring Tommy Scott and, WABD sent the game out to greater Manhattan, transmission was good, 


jhis Hillbilly Jamboree. 


| and Lucky Strike was the sponsor. 


* Action of the FCC last week in 


(freezing all further television allo- 
cations definitely does not mean 
lthat those stations now on the air 
will move immediately to the ultra- 
high frequencies. Transfer of the 
present channels to the higher band 
‘is considered inevitable but the pe- 
riod of transition will be a slow 
and laborious one, with all signs 
pointing to a duplication of trans- 
mission in the lower and higher 
frequencies, such as is now trans- 
piring with AM and FM radio. 
i'Hence, there is no danger of ob- 
solescence for existing receiving 
sets and TV transmitters. 

Those were the reassuring state- 
|ments issued last week by top tele 
industry officials in the wake of 
the FCC decision to halt tempo- 
irarily the licensing of any further 
tele stations. Wide publicify given 
the Commission’s action in the 
daily consumer press has created 
considerable doubt in the minds of 
many prospective set buyers, de- 
+ age ier repeated emphasis given 

C chairman Wayne Coy’s 
pe that in no event would 
the usefulness of TV sets now on 
the market be impaired. 

Industry's reaction to the FCC 
decision was summed up by Tele- 
vision Broadcasters Assn. prexy 
Jack R. Poppele. While quoting 
Coy as declaring that the proposed 
revision in standards will not affect 
current receivers, Poppele declared 
that both the industry and the pub- 
lic stand to benefit from the Com- 
mission’s ruling. “The study of 
existing television standards by the 
Commission to determiné the best 
manner of expending a television 
service to the public undoubtedly 
will result in better, interference- 
free reception to the ever-growing 
television audience,” he said. 

‘Constructive Step’: DuMont 

DuMont prexy Dr. Allen B. Du- 
Mont similarly commended the 
Commission’s action, terming it a 
“constructive step and one highly 
recommended by the DuMont net- 
work and other television broad- 
casters in hearings conducted by 
the Commission.” He quoted the 
proposals of DuMont research di- 
rector Dr. Thomas T. Goldsmith, 
which are still pending before the 
FCC, to maintain the present 12 
VHF channels while adding 69 ad- 
ditional six-megacycle channels in 
the UHF band. 

“Under this plan,” Dr. DuMont 
said, “there would be no necessity 
of changing the operating frequen- 
cies of existing licensed stations, 
nor would there be any need of re- 
_calling the majority of construc- 
|tion permits now issued. But many 
future stations, particularly those 
serving rural and semi-rural areas, 
would be assigned UHF channels, 
interference conditions would be 
eliminated and all communities 
capable of supporting several TV 
stations would get channels. The 
proposed change would in no way 
affect the usefulness of presenti day 
j television receivers.” 
| Other industry officials, mean- 
while, claimed that much remains 
|to be learned about the action of 
'waves in the higher band before all 
current stations can be moved up- 
stairs. Pointing up the need for 
further propagation tests in the 
UHF, one spokesman declared that 
what the industry needs most now 
he ‘more propagation and not prop- 
aganda.” “This exec deciared that 
while high band transmission may 
be okay, there’s a deplorable lack 
of knowledge at the receiving end, 
where it’s been found that much of 
the signal power is dissipated at 
the lead-in to the receiving set. 
Such knowledge must be gained 
through further experimentation 
before the entire industry is moved 
upstairs. 


Freeze Gives Time To 
Solve Tele Sticklers 


Washington, Oct. 5. 

That freeze order which the FCC 
imposed Thursday (30) on new 
authorizations for commercial video 
stations is regarded in trade circles 
here as a fortuitous development 
for the medium. For one thing, it 
i gives time to appraise or resolve 
many weighty issues, such as the 
color question, the advent of film 
companies into the field, the prob- 
lem of multiple ownership of sta- 


(Continued on nave 34) 
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Wednesday, October 6, 1948 





{ 
MAXWELL HOUSE COFFEE | oe — FROM GREAT | 
TIME | PLAY 
With George Burns, Gracie Allen, With Walter Hampden, Anne Sey- 
Bill Goodwin, others; Goodwin, mour, Sidney Smith, Horace 
Tobe Reed, announcers; Harry Baraham, Roger de _  Koven; 
Lubin and orch . Nathan Krell, conductor; John 
Writers: Willie Burns, Keith Fow- Daly, narrator \ 
ler, Paul Henning Director: Aibert Ww ard 
Producer-director: Al Kaye Producer: Bob Novak 
30 Mins.: Thurs., 8:30 p.m. (EST) WwW riter: Allan Sloane ; 
MAXWELL HOUSE 30 Mins.; Fri., 8 p.m. (EST) 
NBC, from Hollywood EPISCOPAL CHURCH 
Benton & Bowles) MBS, from New York 


What can be said about Burns & _ (Humphrey) | ~ 

; eS The Episcopal church is present- 
Allen’s act that hasn't been said a ing this dramatic series with the 
hundred times in the last 16 years? Episcopal Actors Guild “to lift us 
They came back last Thursday (30), out of ourselves and so lead us 
in a stanza which demonstrated toward deeper spiritual under- 
; a ; standing.” Walter Hampden, Guild 
that they've lost none of their gull | ecident, permanent m.c. and nar- 
for Grade A bemusement of the rator. starred in the premiere 
listening public. It adds up to a broadcast, excerpts from his long- 
case of experience-that-tells. time stage vehicle, “Cyrano de 


I ‘ot Hicattie tettmend Bergerac.” 

n a script as adroitly tailored as| aes 
ever B&A got into their perennial | ,, /he script was adapted by Allan 
scrape of misfiring intrigue, this Sloane from er 
time involving their new neighbors, =< the amy agg song A os 
and wound up getting remarried. | ¥4'Y Was Narrator for me 5 8! 
It’s a comedy pattern the team occasion. Albert Ward directed, in 


1 aes 4 : the pattern laid out by Earle Mc-| 
has worked out to perfection. The Gill, whose recent iliness forced | 


eggs « Ae Bi pe = eee be him to give up the show for the 
which he lives seems only to add to present. . : ' 
its charm. Perhaps the scripting| In line with the series title, “Cy- 
occasionally embodies some lines | Yano” was not a condensation of 
which are inevitable, but it’s a most the original play, but merely two 
minor criticism. By and large, the key scenes, with the narrator fill- 
stanza clicks on all scores. ing in the story gaps and supplying 
That goes, too, for the coffee seal ogre ong he bits pre- 
plugs, which are models of integra- Shi h Foon et . _ Scene, Js 
tion and ingenuity. Blending of |“ a . “seem ba toxanne col 
musical ingredients to illustrate | the inarticulate Christian, and the 
what makes good coffee is easily finale, with Dr. Guiche, Roxane 
one of the neatest ad tricks on the and the dying Cyrano. In general. 
air. Bill Goodwin, of course, is it is a creditable effort and should 
practicaily synonymous with these | draw a satisfactory audience. 
plugs. Harry Lubin, taking over, , Presented by “the Episcopal 
the musical chores formerly han-|¢church in your community,” the 
died by Meredith Willson, turns in| Show has a fairly lengthy closing 
okay, chords. Doan. message by an unbilled announcer, 
|} asking listeners to “seek help in 
| the church” to acquire a “faith to 
RED FEATHER ROUNDUP , live by in these difficult times.” A 
With Pres. Truman, Henry Ford I,| booklet, “Finding Your Way,” is 
Bob Hope, Red Skelton, Jo Staf-| offered those who write their local 
ford, Jack Benny & Rochester,| stations. There is a cut-in appeal 
Robert Young, Danny Kaye, Paul! by the local minister. Hobe. 
Weston orch | 
Writers: Hugh Wedlock, Howard | 
Snyder | WRIGLEY SHOW 





Producer-director: Charles Vanda | With Mildred Morey, Marjorie 
30 Mins., Thurs. (29), 10:30 p.m. | MacKenzie, Ellis McClintock 


(EST) | _orch; Monty Hall, announcer 
ABC, CBS, Mutual, NBC, from Writers: Irvin Teitel, Sid Reznick, 

Hollywood Ernie Edge, Kay Edge 

In pointing its sights toward a Producer: Rai Purdy 


30 Mins.; Wed., 8: .m, (ES 
goal of $184,000,000, the 1948 Com- WRIGLEY aoe a 


munity Chest Drive received pow-| CBC, from Toronto 

erful support from the all-network | (Walsh) 

Hollywood originated variety show ing Gen on advance bn vos 
2 ae ee I rec orey as Canada’: 

last Thurs. (30). Half-hour alrer’| latest radio comedionne Gaserers, 

was a star-studded affair climaxed| Wrigley package was unwrapped 

with an appeal from President | for disappointing results on its in- 

Truman, who stressed the benefits | itialer. Miss.Morey, who has been 

emanating from the Chest’s 12,000 around the night spots for some 


time and was one of the stars of | 


nationwide Red Feather Health| The Army Show for two years, is a 

and Welfare Services. | definite personality on stage, but 
It was a choice array of talent | Tadio is another story. 

that preceded the President. In What everyone connected with 

fine form, Bob Hope got the show the series will have to realize is 


off to a fast start with a lot of quips | that successful comedy dialog is. 


principally about the current base-| very difficult to write and there 
ball situation. Red Skelton, in a will have to be considerable con- 
typical routine, dashed off some centration on the script in future if 
nonsense about a candy store. Hav- full use is to be made of the Morey 
ing difficulty in returning some talent. She is notable as a raucous 
sweets, he punch-lined—‘put a song-stylist in the Martha Raye 
used candy sign on them and,manner and it was not unti! she 
double the price.” 'sang one song, “Lonesomest Gal 
Best sequence of the stanza was|in_ Town,” that any response was 
the triple play batted around by evident, even from the studio audi- 
Jack Benny, Rochester and Robert ence. Apart from the poor ma- 
Young. Ina capsule sketch, Young | terial supplied Miss Morey and her 
was assigned to “wheedle’” money | Straight man, Monty Hall, the 
out of Benny for the fund. Plenty | girl’s success heretofore has always 
of levity was generated out of a arisen from her ability to sell a 
“dream” sequence where Young song in her shouting style, plus her 
fancied he drew a blank check. personal idiosyncracies that need 
from the comic. Payoff, of course, the visual factor to register full 
came when Benny later handed | worth. She should be allowed to 
him the b.c. and asked him to fill; sing more; and that vaude-awful 
in the amount. he = - oy ye — 
Danny Kaye pleased with a bur- | S is the nrst time In three 
eked cn ge A of Seasons since Wrigley (Canada) has 
“Beguine.” However, his offkey-| ¥<‘ , : 
ing must have been acoonmnnied rising popularity and sales of rival 
by some stock Kayevian facial 24M brands necessitated the 
grimaces for the stint® obviously | Wrigley return, with Rai Purdy in 
was more amusing to the studio| 4S Package producer. It’s on 32 
audience than to dialers. Jo Staf-| Stations of the CBC Dominion net- 
ford creditably warbled “In. the work. Ellis McClintock orch tees 
Still of the Night” to orchestral ac- off with a bangup opening, There m4 
companiment conducted by Paul Going to Be a Great Day”; then 
Weston. Morey and Hall for the first half of 
Piped from Louisville, where he nig Me rie rg: Meng gree lg os 
had made a campaign address im- afraid of ghd lly rhe Moar. 
mediately preceding the Red jorie MacKenzie, pleasant sounding 
Feather special program, President pe en anger et — “Ttatian Street 
Cone Poe the Community Chest Sng.” and Morey and_ Hall back 
= ’ »* for the second stanza of their trite 
life. This ie democracy at its best, Patter. Morey's one song, how- 
os ante . = ett te gives ond ait gave the program its only lift 
pe, og = ar an 
7. as ‘ a é . y 
chairman Henry Ford II, in boyish, | 
sincere tone, expressed optimism Pittsburgh—Art Pallan’s half- 
that the drive would succeed. hour Juke Box Jury show on 





Entire layout was well produced, WWSW every Saturday morning | 


by Charles Vanda and writers has resumed after a summer lay- 
Hugh Wediock and Howard Snyder off. It’s being sponsored again by 
welded the show together with an a candy company. Program has 
okay script. “Red Feather Round- a name guest star each week and 
up” is another sterling example of gets teen-age reaction on new 
radio’s co-operation in aiding a records spun by Pallan during the 
worthy cause, Gilb. | session. 


| 


| For I’m Suzy the Spark, and I’m 
hard to resist 


been on the air. Meanwhile, the | 





Transcription Reviews 











TORCH SONGS 


| With Peggy Ann Ellis, the Smooth- 


ies (trio), Roy Ross and orch 


‘Writers: Jeff Selden, Bob Stewart, 


Shelley Dobbins, Eric Arthur 
Producer: Ted Cott 
5 One-Min. Spots : 7 

WNEW, Bulova - owned N. Y. 
indie which last year waxed a 
series of singing “commercials 
with anti-fire messages, has done 
the trick again. The National 
3oard of Fire Underwriters dis- 
tributed last year’s to more than 
600 stations and expects to place 
the new series with even more out- 
lets. It’s a sock idea, and the 
jingles get across their fire pre- 
vention thoughts with rare effec- 
tiveness. 

One of the new spots is a torchy 
blues briefie piped smoothly by 
Peggy Ann Ellis, the verse going: 

“Love starts with a spark, but 

so does a flame 

And when it does, I'm the gal 

who's to blame 


| Like a dangerous sweetheart, 
that begs to be kissed.” 
| Other four jingles, all tunefully 
harmonized by the Smoothies, 
range in mood and tempo from 
blues and hillbilly to ballad. 


All five spots make for easy re- 


peated listening. WNEW rates 
kudos for both originality and a 
unique public service. Doan, 


CONVENTION 1948 
With Jackson Beck, narrator: par- 
ticipants in Textile Workers 
Union of America convention; 
Henry Sylvern, music 
Writer: Mitchell Jablons 
Director: Nathan Rudich 
Producer: Gainesborough Assoc. 
30 Mins. ; 
This stanza grew out of a basic- 
ally sound idea which might well 
be utilized by other unions, or 
‘other types of organizations, for 
ithat matter. The entire five-day 
biennial convention of the Textile 
Workers Union of America (CIO) 
in Atlantic City last April was 
wire-recorded. The hightlights have 
been selected and worked into this 
plattered program, which locals of 
ithe union in the south, midwest 


-'and New England (in some 100 


| localities in all) will ask local sta- 
itions to air. Lawrence Rogin and 
| Harry Gersch of the TWUA’s edu- 
cational department are credited 
with the idea. 

The program surely would have 
had greater acceptance had many 
months not expired since the con- 
fab took place. Still, it will give 
dialers an unusual look-in on a 


letting the convention tell its own 


story—and it’s plenty dramatic and | 


pointed—an attempt has been 
made to wrap up the proceedings 


as a demonstration of democracy- | 
in-action. It is that, of course, but | 


that fact is evident in what took 


place. And the narration which | 


Jackson Beck has been given to do 
hammers away relentlessly on 
such phrases as “the freedom of 
speech,” “the democratic way,” 
“the liberties we fought to pre- 
serve,” ete. 

There’s much of value in the 
stanza, but it could have been made 
twice as punchy by trimming the 
narration in half and holding the 
Fourth of July slogans to a mini- 
mum, Doan. 





| 
YOU SHALL HAVE MUSIC 
Writer: Betty Dean 
,60 Mins.; 19 a.m. Mon.-Fri. 
| Sustaining 
KCKN, Kansas City 

The problem of how to wrap a 
| little showmanship aroun record- 
ings is constantly before a popular 
music station. Dise jockeys are 
one answer to sprucing up record 


shows, but that can’t be used) 


every hour of the day. Something 
a little different in recorded music 
is what KCKN is after with this 
hour-long morning show, and show 
is a good start along the line. 
Idea, apparently, simply is to 
play the records, with the buildup 
around the music and not neces- 
sarily the announcer or jockey. 


For this purpose, Betty Dean di-! 


vides the show into quarters, and 
uses the old jingle, “One for the 
money, two for the show, three to 
make ready and four to go” as 
the continuity theme. Thus the 
first quarter hour is composed of 
tunes which have gotten into the 


money—pop standards and rank-|Was equally well done. Choral 


ing faves. 
As it stands, program is a 


straightforward presentation § of. grated, one being in the nature of | Oct. 1. 


tunes, without commerciais, and 


that makes pleasant listening for 


a lot of dial-twisters. It’s about 
the next best thing to putting a 
| dozen or so platters on your own 
‘record player. Quin. 


union meeting and should be of| 
particular interest in the textile | 
centers. Unfortunately, instead of | 


(“One Sumday Afternoon”) With Louise Erickson, Charles 
With Henry Fonda, Francesca’ Brown, Dick Crenna, Dix Davis, 
Bruning, Karl Malden, Kay Lor-' Melvin Foster, Sandra Gould, 
ing, Jack Albertson, Tony Ran- Hal Gould, music; Ken Niles, an- 
all, Cameron Prud-Homme; nouncer 
Viagimir Selinsky (conductor), Producer-Director: Helen Mack 
Joe Ripley (announcer) Writer: Aleen Leslie oe 
Producer: Joseph Stauffer ; 30 Mins., Tues., 8:30 p.m. (EST) 
Director: Lester O'Keefe TUMS 
Adaptor: Robert Cenedella NBC, from Hollywood : 
'30 Mins.; Sun., 9 p.m. (Roche, Williams & Cleary) 
ELECTRIC LIGHT & POWER” “Date With Judy” returns this 
COs. season with a wider rep than it 
CBS, from New York has ever had during its compara- 
(N. W. Ayer) tively long history. This year, the 
For its initial program “The exploits om rae od ag ae —- 
‘Nectrie Theatre” , ardly tion of adolescents have been show- 
enkgie ope , neice rage cased throughout the length and 
have-come up with a more onl breadth of the land via Metro's 
pressive performance than that of f}m of the same name. Benefits 
“One Sunday Afternoon,” the one- of this added ig morgen are 
ime ‘0; av legi Ty oh bound to react in favor of this 
ome silty? —— sng always pleasant situation comedy 
Helen Hayes is slated to be the layout. 
star of this series of weekly dra- The juvenile antics of the crew 
matic shows it was Henry Fonda| headed by Louise Erickson in the 
" title role have obtained healthy 
value for the first show, because of audience ie mrt — Rag oe 
‘the temporary absence in London | Judy's tribulations with ber boy 
of Miss Hayes. Latter has been ogo pe Al gen» hg yom gr 
i “Class agerie”’ * 1e sympathe "eas - 
ae rao pe sag ‘ “gene jected by Charles Brown as Judy’s 
sunday 1s one of those | : father makes for a lively, chuckle- 
to-order plays for Fonda, any = laden session that manages to re- 
small factor in the click of the capture the majority of its listen- 
preem performance was the strong) ¢.< after the summer hiatus 
cast that supported him. Namely Di : 4 


. . aia 3 Plot of the initial layout was 
— Bruning and Karl Mal- fairly diverting. Both Judy and 


; iii nt ted her mother decide that after hav- 
“Sunday” wi ye recalled aS, ing wasted the best years of their 
James Hagan’s comedy of another lives on inartistie pursuits, at- 
period, of small-town romances tempt to resume their quest of the 
and their effect on four people muse. The father and boy-friend 
over a_ period of years. Fonda hatch out a plot that happily re- 
played Biff Grimes, the small-town stores them to their more mun- 
dentist who years before had been dane existence. 
given the brush by the town belle Production and direction are 
for the wealthy Hugo Barnstead,’ fairly brisk and writer Aleen Les- 
the result of which finds Biff wind- lie continues to capture that tol- 
ing up with prim Amy. Latter has erance for junior escapades that 
made a good wife for him all these frequently makes for delightful 
years while Biff has never forgot- listening. 
ten the other gal. Ken Niles’ pitches for Tums are 
Years later Hugo and his now-, in good taste, eschewing the type 
coarse, hen-pecking wife, Virginia, of references that could embarrass 
return to the small town, and it is. the listener. Jose. 
then that Biff realizes, in seeing oe 
her once more, that he’s had a oe 
bargain all the time in the girl that HEY -BOB " 
he married as a second choice. bone Bill Tens, Waeee 
“ f : ‘ er: Miller 
Sunday” has lost little in the | ,roeucer: \auck ™ 
“e oma’ aeeant se mit. 1.1¢ Director: Dick Covey 
stage-to-radio transition. This half- 30 Mins.: Sat.. 9:30 a.m 
hour airer is excellently produced KRNT “Des Moines eis 
© iran € > « ati “il ied a sis . 
Se ee ee It is no wonder the bangup job 
ohuahh Ok Uni ohne Pe - being done on this kid safety pro- 
paced stage play. : gram has already caught the atten- 
Miss Hayes was hooked up from tion of the National Safety Coun- 
London in a special brief greeting ¢il in the promotion of safety 
- Fonda at the beginning of the through the fun angle. In three 
show. Kahn. ‘airings the audience outgrew the 
studios and had to be moved to the 
- . de “g oO i . Arp . 
THE RAILROAD HOUR Pas ymount theatre where more 
ar ane than 1,000 kids were on hand for 
(“Good News”) the fourth show 
With Gordon M e, Dinah S ae : = 
bie n MacRae, Dinah Shore, Cooperating with members of 
Jane Powell, Jim Backus, Mary the City Traffic Engineer's ale 
I Robb. I Merill, Ry is. | the ity Traffic Engineer’s depart- 
ce Robb, Lou Merill, Rye Bills ment and the schools over the 
bury; Marvin Miller, announcer: state the building of he 
Carmen Dragon, musical director Safety Lesion the o , t th npr eer 
| Writers: Don Ettlinger, Earl Gard- | °°\°'), “Calon througout the state 
| se is well under way. ‘“Hey-Bob” is a 
man-size traffic dummy in grue- 
| some symbol of the traffic menace, 
and around him KRNT has built a 


Naz ELECTRIC THEATRE 'DATE WITH JUDY 


who supplied the necessary name 





| Producer-Director: Ken Burton 
/45 Mins.; Mon., 8 p.m. (EST) 
| ASSN. OF AMERICAN RAIL- 


ROADS vear-long safety campaign. ‘“Hey- 
ABC, from Hollywood Bob's” personal appearance, and 
| (Benton & Bowles) radio voice are a strong feature 


ithe : - — in this audience _ participation 
| Railroad Hour Series, starring | show, with “Hey-Bob” meaning “be 
Gordon MacRae, singer, got off to on the beam” and the call of “Hey- 
an auspicious start Monday night Bob” being used as a warning call 
(4) with a capsule version of the od sony oa kids observing a 
Peete gag oie Bd tase 9 raffie violation. 

| yesteryear musical, Good News, Bill Riley does an outstanding 
with Dinah Shore and Jane Powell job in emeeeing and pacing the 
— org et In nee ph show which doesn’t have a dull mo- 
cast. oth scripters and players ment for the moppets. It includes 
captured the motif of the college play-acting (with a traffic lesson) 
|campus, maintaining it throughout | and solo singing by kids from the 
| dialog and musical numbers to add audience, songfests games and 
up to good listening. If followup contests of all sorts for prizes, plus 
stanzas maintain a similar breezy telephone calls ‘and a quiz in the 
egy there is little question that audience with the right answer giv- 
the series should build up a size-| ing the kid a dive into a fish bowl 
able listener payoff. 


q for as many pennies, nickels and 
MacRae, essaying the likeable dimes as his fist ean hold. 


gridiron champ who nearly loses Schools are cooperating in giv- 
his place in the lineup when flunk- ing out membership cards that are 
ing his exams, is tutored by Miss taken to the “safety island” at the 
| Shore and makes the grade. He New Utica, where members sign up 
| Wins both the game and his tu- and receive their club pins, car- 
| toress. toon magazines, code books and 
| Spacing the breezy dialog, Mac- | Safety literature. Members are as- 
| Rae, Miss Shore and Miss Powell signed safety promotion duties 
reprise the hit songs of the musical each week and every gimmick that 
such as “Good News,” “Varsity ever held a kid’s attention is used 
| Drag” et al. Miss Shore’s “Just on the program. Even “guest 
| Imagine” and subsequent duet with | Stars” put in their appearance with 
|MacRae on “Best Things in Life today’s program introducing a pop- 
‘Are Free” were particular stand- ular police officer and two out- 
, outs. standing players on the Drake U. 
| Miss Powell's interpretation of football squad. 

Babe O'Day, vivacious campus gal, _, Parents. schools, city officials. 
-also rated for tops. Stars were ¢'¢., are giving the program a good 
given adequate support in the hand, and the program deserves 
lesser roles by a competent cast. it. Moor. 
|Seripting by Don Ettlinger and. 
| Earl Gardner was concise and musi- | 
|cal direction of Carmen Dragon 








Fairbanks, Alaska—KFAR, 10kw 
— ane and KENI, 5kw sta- 
ee : ee Bae lon in Anchorage, both owned b 
| Backgrounding was also okay. the Midnight Sun preadcasting 

Commercials were well inte-! Co. joined the Mutual network on 


b salute to the Raiiroad Shippers | They're the first MBS af- 


i taliroat filiates in the territory, and one of 
Assn. by William T. Faricy, prez of ir fi i jf 

| Railroad Assn., and enether’ solnt- World Denies Senne Will be the 
ing up the railroad contribution 
to progress by Marvin Miller, an- 
nouncer, Edba. 


World Series broadcasts. Midnight 
Sun operation is owned by Capt. 


Austin E. Lathrop, Alaskan indus- 
| trialist. 
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HAROLD ADAMSON 

AFRA 

FRED AHLERT 

MOREY AMSTERDAM 

HAL MARC ARDEN 

ASCAP 

JAN AUGUST 

EARL BAILEY 

RED BARBER 

BLUE BARRON & HIS 
ORCHESTRA 

BARRY SISTERS 

; EILEEN BARTON 

COUNT BASIE 

WILLIAM BAUER 

RICHARD BEAVERS 

AL BERNIE 

BILL BERNS 

THE BILLBOARD 

RAY BLOCK 

BLOCK & SULLY 

ED BOBLEY 

BROADCASTING MAGAZINE 

NORMAN BROKENSHIRE 

EDWIN BRUCE 

ARTHUR Q. BRYAN 

GENE BUCK 

FRANK BURKE 

WARD BYRON 

PAULINA CARTER 

NELSON CASE 

LEO COHEN 

GEORGE H. COMBS, JR. 

SARAH PALFREY COOKE 

ALAN CORELLI 

STAATS COTSWORTH 

ROSALIND COURTWRIGHT 

COMMISSIONER WAYNE 
coY 

Vic DAMONE 

DEEP RIVER BOYS 

KENNY DELMAR 

DELTA RHYTHM BOYS 

EUGENE DENOVI 

CONNIE DESMOND 

JOHNNY DESMOND 

GOVERNOR THOMAS E£. 
DEWEY 

HOWARD DIETZ 

PETER DONALD 

NANCY DONOVAN 

LARRY DOUGLAS 

MORTON DOWNEY 

CATHY DOWNS 

JIMMY DURANTE 

LEO DUROCHER 

FANCHON & ARNOLD 

FRANCES FAYE 

LEONARD FEATHER 

ERNIE FELICE QUARTET 

PARKER FENNELLY 


50,000 WATTS 


1050 KILOCYCLES CLEAR CHANNEL 
WMGM-—FM 18,000 Watts 


100.3 MC. Channel 262 











VARIETY called it “the most star-studded sequence of programming ever to hit the air” .. 


Six solid nights of magnificent entertainment as all segments of the entertainment industry, from 
New York to Hollywood, joined in “SALUTE TO WMGM” as M-G-M's own station dedicated 


its million-dollar new Fifth Avenue studios. We will never forget those wonderful evenings 


(Sept. 15-22) when so many great personalities graced our studios and our airwaves. So, to 


all these individuals and organizations, for lending their talents and their tributes in a 
perfectly swell send-off, we take this means to say, “THANKS A MILLION!” 


BENNY FIELDS 
IRVING FIELDS TRIO 
JACK FINA & HIS 
ORCHESTRA 
DICK FISHELL 
WALTER FLORELL 
HENRY FOLBERG 
HELEN FORREST 
FOUR TUNES 
MORT FRANKEL 
JERRY FRANKEN 
SYLVIA FROOS 
SARAH FUSSELL 
BEN GAGE 
MOE GALE AGENCY 
FRANK GALLOP 
TESS GARDELLA 
AVA GARDNER 
BETTY GARRETT 
GENERAL ARTISTS 
CORPORATION 
GEORGIA GIBBS 
MARTY GLICKMAN 
GOLDEN GATE QUARTET 
BENNY GOODMAN & 
HIS SEXTET 
MORTON GOULD 
PAUL GOVERNALI 
WARDELL GRAY 
LANNY & GINGER GREY 
FERDE GROFE 
JOHNNY GUARNIERI 
CONNIE HAINES 
CLIFF HALL 
FRED HALL 
OSCAR HAMMERSTEIN 
W. C. HANDY 
RADIE HARRIS 
JOY HATHAWAY 
BOB HAWK 
ERSKINE HAWKINS & 
HIS ORCHESTRA 
GEORGE HELLER 
ART HENLEY 
HARRY HERSHFIELD 
LOUIS HEYWARD 
NAT HOLMAN 
LENA HORNE 
BOB HOUSTON 
BOB HOWARD 
WARREN HULL 
TED HUSING 
ED JAMES 
GEORGE JESSEL 
VAN JOHNSON 
ERIC JOHNSTON 
BEE KALMUS 
IRVING KAUFMAN 
MILTON B. KAYE 
AL KELLY 
GENE KELLY 


CHARLES KENNY 

NICK KENNY 

RADIO STATION KFWB. 
HOLLYWOOD 

GENERAL JOHN REED 
KILPATRICK 

JEAN PAUL KING 

MURIEL KIRKLAND 

JOSEPH KOEHLER 

ALEX KRAMER 

PHIL KRAMER 

COLONEL O. C. KRUEGER, 
USMA 

MARIO LANZA 

JOE LAPCHEK 

JACK LATHROP & THE 
DRUGSTORE COWBOYS 

JOE LAURIE, JR. 

ELLIOT LAWRENCE & 
HIS ORCHESTRA 

BERT LEE 

GENE LEONARD 

HELEN LEWIS 

BOB LODGE 

CLYDE LOMBARDI 

GUY LOMBARDO & HIS 
ORCHESTRA 

ART LUND 

FRANK LUTHER 

JOEY LYLE 

HARRY MAIZLISH 

PEGGY MANN 

JACK MARA 

GYPSY MARKOFF 

FREDDIE MARTIN & HIS 
ORCHESTRA 

CLEM McCARTHY 

JO ANN McCOY 

JACK McELROY 

JIMMY McHUGH 

DON McLAUGHLIN 

REGGIE McNAMARA 

MAGGI MCNELLIS 

MODERNAIRES 

LUCY MONROE 

NANCY MOORE 

ESY MORALES 

NORO MORALES & HIS 
ORCHESTRA 

BUDDY MORENO & HIS 
ORCHESTRA 

FRANK MORGAN 

WM. MORRIS AGENCY 

HERB MOSS 

GEORGE MURPHY 

MUSIC CORPORATION 
OF AMERICA 

JULIAN NOAH 

MARGARET O'BRIEN 

VIRGINIA O'BRIEN 

EILEEN O'CONNELL 


MAYOR WILLIAM 
O'DWYER 
SANTOS ORTEGA 
PAUL OSBORNE 
LESTER PATRICK 
RED PATTERSON 
RUSSELL PATTERSON 
JACK PEARL 
BEATRICE PEARSON 
LES PETERSON 
GEORGE PETRIE 
MARGARET PHELAN 
MOLLY PICON 
WALTER PIDGEON 
PIED PIPERS 
HERB POLESIE 
JANE POWELL 
JOHN ROBERT POWERS 
ANDRE PREVIN 
GEORGIE PRICE 
RADIO BEST 
RADIO DAILY 
GEORGE RAFT 
WILLIAM S. RAINEY 
PEE WEE REESE 
BETTY REILLY 
DON RICHARDS 
GRANT RICHARDS 
BRANCH RICKEY, JR. 
KEN ROBERTS 
RICHARD RODGERS 
SIGMUND ROMBERG 
PAT ROONEY 
GEORGE ROSEN 
JERRY ROSEN 
MAXIE ROSENBLOOM 
HERB ROSENTHAL 
BARNEY ROSS 
LANNY ROSS 
BENNY RUBIN« 
DICK RUBIN 
JANE RUSSELL 
SPEC SANDERS 
VINCENT SARDI, JR. 
MARVIN SCHENCK 
EDITH SCHOOLMAN 
ARTHUR SCHWARTZ 
JOHN SEBASTIAN 
HERB SHELDON 
HAZEL SHERMET 
TOOTS SHOR 
BURT SHOTTON 
LOUIS K. SIDNEY 
JAY SIMS 
FRANK SINATRA 
RED SKELTON 
SMITH & DALE 
THOMAS FREEBURN 
SMITH 
LT. COMMANDER 
RALPH SMYLE 


LOUIS SOBOL 

SAMMY SOLO 

HESTER SONDERGAARD 

SPONSOR MAGAZINE 

NEWT STAMMER 

LARRY STORCH 

BILLY TALBERT 

SAM TAUB 

DEEMS TAYLOR 

ROBERT TAYLOR 

HAROLD TEICHMANN 

THEATRE AUTHORITY 

GLADYS THORNTON 

WALTER THORNTON 

MARTHA TILTON 

DICK TODD 

MEL TORME 

BILL TREADWELL 

BOB TROUT 

VARIETY 

MARY JANE WALSH 

BOB WATERFIELD 

DAVID WAYNE 

GEORGE WELLS 

JOAN WHITNEY 

IREENE WICKER 

BILL WILGUS 

ESTHER WILLIAMS 

TERRY WILSON 

WARD WILSON, 

LEE WOODS 

EARL WRIGHTSON 

NAN WYNN 

RUDY VALLEE =’ 

GUS VAN 

SARAH VAUGHAN 

ROMO VINCENT 

BUDDY YOUNG 

GEORGE ZACHARY 

MEL ZELNICK 

RAY BLOCH’S CHOIR, 
DIRECTED BY RAY 
CHARLES 

CALIFORNIA JUNIOR 
SYMPHONY 
ORCHESTRA, DIRECTED 
BY PETER MARINBLOOM 

JOEL HERRON & HIS 
WMGM ORCHESTRA 

THE MGM CHORUS 

GEORGE STOLL AND 
THE MGM RECORDING 
ORCHESTRA 

UNITED STATES AIR 
FORCES ORCHESTRA, 
DIRECTED BY MAJOR 
GEORGE $. HOWARD, 
AND THE SINGING 
SERGEANTS 


711 FIFTH AVENUE 
MURRAY HILL 8-1000 
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Seattle Production at All-Time Low: 


Bad Sales Picture Affects Programs 


Seattle, Oct. 5. 

Local, live radio production here 
is now at an all-time low, having 
slipped there gradually in the past 
year and a half. Radio executives 
give two reasons for the present 
situation. One is expectation of 
heavy expense when station’s in- 
augurate television here. Other is 
the more competitive market for 
the advertising dollar both among 
radio stations and with competing 
media 

The picture for talent here is 
pretty gloomy but sales for the 
fall and winter season, particularly 
among freelancers and independent 
producers, are much better than 
a year ago, so situation is expected 
to get better rather than worse. 
Program departments certainly 
aren't to blame for the lack of 
live shows because every station 
in town has good shows on wax or 
in script form waiting to be sold. 

Sales departments can take the 
blame, but it isn’t because they 
aren't trying. Never has the mar- 
ket here been so demanding and 
cautious so if the boys on the street 
wrap up more contracts for tran- 
scribed shows or newscasts it’s 
chiefly because the sponsors shy 
from any live talent costs. 

Advertising’s Uphill Fight 

Another damping effect on sales, 
according to the sales managers, 
is that advertisers in this area have 


never been conscious of the neces- 
sity to put money into radio if 
they want to achieve results. It’s | 


an uphill fight all the way, 
contract getters. 

Effect of low 
turally 


say the 


sales picture na- 
has its effect on program- 
ming and ease of using network 
feeds and/or transcribed package 
shows presents an easy out that is 
latched on too often perhaps. An- 
other charge leveled at local sta- 
tions by critics is that they’ll go 
all out on a local production and 


icer, who 


build it up with talent and publici- 
ty, then drop it completely before 
the show has a chance to build an 
audience. 

Television picture here probably 
won't be clarified for a year or so. 
First and only 
KRSC (Radio Sales 
hopes to be on the air with 
patterns by November and with 
a weekly schedule a month later 
There are six applicants for other 
three available channels, among 
which are three network outlets 
and one indie station here. These 
stations know that when and if 
they get video licenses they will 
be faced with heavy expense and 
if they can go into the new medium 
with some surplus, 
be easier. 

Low ebb of radio production is 
not out of line with other branches 
of show biz here. There 
vaude; niteries are virtually nil, 
and dance band business is lowest 
it’s been for many years. 
around is that coming fall 
winter season will bring hypo in all 
lines. 


Morrissey’s 506 Suit 
Vs. Hope, Durante Skit 


A “Brooklyn, USA,’” skit which 
Bob Hope and Jimmy Durante did 
on NBC last April 27, has brought 
on a $50,000 damage suit in the 
N. Y. federal court. 

Suit was filed last week by Will 
Morrissey, independent film produ- 
demands, in 


which 
test 


Corp.) 





the damages, an 
gains and profits for 
fringement of his rights to 


alleged in- 
“Brook- 


lyn, USA,” which he says was per- 
formed on the ais without his per- 
mission. 


Defendants named are Hope, Du- 
rante, Hope Productions, NBC and 
Lever Bros., sponsor of the show. 


license is held by | 





the going will | 


is no | 


Hope all | 
and | 


addition to, 
accounting of | 


5G Moppet Payoff 


Boston, Oct. 5. 
A Hub moppet who accom- 
panied her mother to the 
“Give and Take” show beamed 
from WEEI simply because 
her mother had no piace to 
leave her, wound up with the 


show's $5,750 jackpot last 
week. 

Helen Gallagher, 10, was 
asked what the secret noise 


was by m.c. John Reed King 
as a joke for the audience on 
hand to see the net show aired 
out of Boston. She promptly 
replied it was the noise of a 
pencil sharpner, and the stag- 
_ gered m.c. paid off. 


POWERS’ BALTO SWITCH 
AFTER 11-YR. REIGN 


Baltimore, Oct. 5. 

Surprise switch here this week 
took Ralph Powers, 11-year early 
ayem fixture on WFBR to new 
(daytime only) outlet WBMD. A 
consistent topper on ratings for 
morning shows on WFBR, Powers 
has built a big following with all 
the devices of the usual getter- 
uppers including disks, patter 
a stooge, Phil ‘“‘Creampuff” 








time, weather, news and personal | 
items. Three-hour show titled 
“Morning in Maryland,” will be 


taken over by Crist and his brother, 
Jim, now on station’s announcer 
staff. 

New Powers airing will run a 
four-hour stretch across the board 
and is claimed to hit a new high 
in local payoff for radio talent. 





Students’ Experimental Station 
Minneapolis, Oct. 5. 

WCMU, student-operated radio 
station, has permit to broadcast on 
experimental basis to Univ. of Min- 
nesota residence building, after 
summer trial. 

Kids interested in radio me- 
chanics do the work. Present 
broadeasts are music, 7 to 11 p.m., 
Monday through Friday. 























by 











Paul W. Morency, Vice-Pres.—Gen. Mgr. 





every measurement 
WTIG 
omits The prosperous 


Goat New Enaland 
arkal 


Walter Johnson, Assistant Gen. Mgr.—Sis. Mgr. 
WTIC's 50,000 watts represented nationally by Weed & Ce. 





with | 
Crist, | 








“ABC Balks at Admish 
| For Giveaway Airer, So 
| Conn. Gets Cuffo Show 


Bridgeport, Oct. 5. 

Booking of “Go for the House,” 
'ABC’s John Reed King-m. c.’d 
giveaway, Sunday (3) by Ritz ball- 
|room ran into legal snag which 
/resulted in two performances. 
| Program was originally skedded 
to be broadeast from Ritz ahead 
of Larry Green band date at $1.3¢ 
per, but network balked late last 
week at possibility of FCC banning 
prize broadcast with admission tab. 
It was then decided to stage a free 
session of the show at 4 p.m. Sun- 
day which was transcribed for the 
broadcast at the regular 7 o'clock 
time, and another paid perform- 
ance at night which did not go on 


the air. Merchandise was given 
away both times. 
The evening combination un- 


broadcast program and dance drew 
about 1,000, which was not profit- 
able to Ritz, according to Joseph 
R. Barry, operator. 


FCC RAPPED BY REES 
FOR OK TO ATHEISTS 


= 


Washington, Oct. 5. 

FCC’s decision protecting the 
right of atheists to use of the radio 
is “ambiguous” and needs to be 
clarified, according to Rep. Edward 
H. Rees (R. Kan.). The Congress- 
man asserts that the Commission 
ruling allowing atheists broadcast 
facilities is a misinterpretation of 
the Constitutional guarantee of 
free speech. 

Rep. Rees attributes the Commis- 





sion ruling to “so-called ‘liberal’ 
and left-wing minds in Washing- 
ton” who cannot enter upon the 


field ‘without in- 
curring .the righteous anger of 
every . God-fearing man, woman 
and child in the United States 

He declares the FCC 
Langes the guarantee of 
of religion” to 
relivion.” 

The licensing power of the Com- 
mission, he adds, “‘should not be 
used to grant radio time to athe- 
ists and others who are _ intent 
upon destroying the institutions 
which have had such an important 
part in building our nation.” 


5 Twin Cities Stations 
Face Technician Strike 


Minneapolis, Oct. 5. 
notice against five Twin 
radio stations was filed by 
radio broadcasting  tech- 

63 technicians being in- 


radio regulatory 


ruling 


Cc 


“freedom from 





Strike 
Cities 
AFL 
nicians, 
| volved. 

Notice was filed by 
Kachelmacher, union 
against WMIN, WTCN, 
KSTP and WLOL. Kenneth Hance, 
vice president of KSTP and 
spokesman for station operators, 
said stations have been negotiating 
with technicians in attempt to 
write a new contract. Present 
two-year contract expired Sept. 30. 

Harry Hanson, state labor con- 
ciliator, said meetings between sta- 
tion representatives and Local 1216 
will be scheduled this week. State 
law provides for 30-day cooling off 
period between filing notice of in- 
tent to strike, and strike itself. 


ABC Renting 42d St. Annex 


ABC is getting off the hook this 
month for rental of considerable 
annex office space at 33 West 42d 
street, N. Y. All of the web de- 
partments which had to be shunted 
to this location because of over- 
crowding at Radio City headquar- 


Thomas 
attorney, 
WDGY, 





_ters will be moved into the net’s | 


new Television Center on 66th 
street by Nov. 1. 

Murray Grabhorn, veepee over | 
owned-and-operated facilities (both | 
AM and TV), will be the principal | 
executive affected by the shift. De- 
partments at 42d street, besides 
O&O, include the WJZ, N. Y., staff, 
local, spot and co-op sales, and 
part of the ABC ad staff. 





| Pittsburgh—Carl Ide, quitting 
'KDKA staff, has sold his school for 
/radio announcers to George Heid, 
local package producer and head 
of his own transcription plant. 
' School was founded by Ide and 
Pierre Paulin, another KDKA 
spieler, 
. by Ide when Paulin left town. Ide 
is heading for New York to free- 
lance, at the same time taking a 
| part-time specialist job at WNJR, | 
| Jersey City, where he will do news 

| special events and an evening disk 
‘jockey show. 


“freedom | 


and later operated alone | 


Ch’feld Riddle 
Cues P&G Beef 


Formal protest against telephone 
calls on “Chesterfield Supper 
'Club” to identify the mystery voice 
has been filed with NBC by Procter 
'& Gamble and Music Corp. of 
America, representing Ralph Ed- 
wards. Niles Trammell, it’s said, 
had assured the P & G agency, 
Compton, that the stunt would not 
be permitted, but it was used on 
last Tuesday night’s Jo Stafford 
program for Chesterfield. 

Last season Trammell prohibited 
voice riddles on “People Are Fun- 
ny” and reportedly told Edwards 
that his device of personality clues 


and calls on long distance tele- 
phone would be protected. Ches- 
terfield device calls for out-of- 


towns off stage, but this is claimed 
to be a subterfuge to avoid direct 


!eonflict with the Edwards stunt. on 


his current “Mr. and Mrs. Hush” 
contest. 

Chesterfield stunt calls for iden- 
tification of a film star’s voice cut 
in on the program, with awards 
of bonds and $1,000 contribution to 
Motion Picture Clinic. Winners of 
a spell-down are rewarded by call- 
ing friends or relatives out of town 
to identify the voice, which on 
the opener was Rita Hayworth. 
Both MCA and P & G contend that 
the phone calls and mystery voice 
are too close to the Edwards for- 
mat, a lift from the Edwards crea- 
tion, and are asking that “Truth or 
Consequences” be given the same 
protection that Trammell accorded 
the show against the encroach- 
ment by “People Are Funny.” 





Oboler Homing From 
Congo With 13 Tele 
Reels, 180 Hrs. Tape 


cape Town. 
Editor, VARIETY: 

Here we are in Capetown, wait- 
ing for a ship to take us back after 
all these months of safariing. We 
hope to be back in New York 
around Oct. 15, which means this 
little African jaunt has taken us 
away from home almost eight 
months. We're terrifically tired 
(the last month in the Congo really 
was a beating), but we've got 13 
reels of television pictures and 
have recorded almost 180 hours of 
broadcast material. We've used up 
two Soundmirrors, a_ generator, 
and two converters, and have been 
in the Belgian Congo, Ruanda 
Irundi, Kenya, Uganda, Portuguese 
East Africa, Mozambique,” Northern 
Rhodesia, Southern Rhodesia, Be- 
chuanaland, Orange Free State and 
the Cape Province. On tape and 
film we've got some of the animals, 
some of the natives, some of the 
settlers, some of the kings and 
some of the excitement and laugh- 
ter and music that is Africa. 

Now you can understand why I 
am crawling on my eyebrows. «I 
know that neither Fred Ziv nor 
John Sinn nor the Morris agency 
nor myself had the slightest con- 
ception of the physical beating 
this trip would entail, but it’s done, 
and I think successfully. I believe 
there’s enough excitement and 
good sense in what we're bringing 
back to make both an exciting and 
meaningful series. By the time we 
get back to New York we'll have 
gone 36,000 miles; can you blame 
me if, for a little while, I refuse 
to raise my foot any higher than 
the railing at a milk bar? 


Arch Oboler. 





WHDH’ Hub Baseball 
Rights Thru ’50 Season 


Boston, Oct. 1. 
Broadcasting and televising 
rights for all home games of Hub’s 
Braves and Red Sox have been 
signed by WHDH carrying through 


the 1950 season. 
| The Atlantic Refining Co. and 
Narragansett Brewing Co. jointly 


sponsor the broadcasts with Good- 
all-Sanford, Ine. joining them in 
‘picking up tab for video 

This season’s video coverage of 
jbaii games was parcelied out by 
WHDH to WNAC-TV and WBZ- 
TV and unless WHDH’s applica- 
tion for video channel is okayed 


Same, arrangement may be neces- 
)Sary next year. 
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IF you really want 


to know whether an advertising campaign 
will work, there’s one sure way to find out 
... TRY IT. If you really want to know if a 
product or package is right, a selling theme 
strong... TRY IT. And you can try it in 
WLW-land in a manner not possible else- 
where. For WLW-land is a true cross-section 
of America—an ideal proving ground for 
new products, new ideas, new techniques. 


In WLW's Merchandise-Able Area live 
thirteen and a half million people. Here are 
rich folks and poor. Here are farming ham- 
lets and mighty industrial cities. Here are 
parts of the east, the mid-west, the north and 
the south. Here is a true mirror of America 
in all of its varied aspects. 


And here is a great radio station, covering 
the area as a network covers the nation— 
dominant in some cities, less dominant in 
others—reaching millions of people every 
day, but like any other medium or combina- 
tion of media, not reaching all the people 
all the time. The conditions your selling 
effort will face in WLW-land are those it will 
face elsewhere. Truly, as WLW-land goes, 
so will go the nation. 


But that’s only half the story. 


Not only does WLW's Merchandise-Able 
Area provide an ideal proving ground; 
WLW also offers facilities and services not 
equalled by any other radio station. Selling 
““time-on-the-air’’ is not the beginning and 
end of its service to advertisers. Rather, 
WLW believes it is a duty to help adver- 


OER ES AEE im a one 


tisers know their problems and solve them 
... whether these problems relate to distribu- 
tion, packaging, product, dealer and con- 
sumer attitude, or what. And with ‘know 
how’ peculiar to the area, plus manpower 
to do the job, The Nation's Station is in a 
position to give service that is truly unique. 





AMONG WLW’S SERVICE FACILITIES .. . 
People’s Advisory Council 


to determine program preferences and for 
general consumer market studies. 


Consumer's Foundation 
to determine consumer reaction to prod- 
ucts and packaging. 


Merchandising Departments 
to stimulate dealer cooperation, check dis- 
tribution, report attitudes, etc. 


Test Stores 
to check potential buying responses, effec- 
tiveness of new packaging, displays, etc. 


Buy Way 
monthly merchandising newspaper for re- 
tailers and wholesalers. 


Specialty Sales 
senior drug sales force to help secure 
basic distribution or supplement current 
sales or distribution. 
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tions and the utilization of the 
ultra-high frequencies for com- 
mercial facilities. 

Secondly, it was felt here that a 
time-out period is needed to take 
the first calm measure of the dizzy 
rise ol the medium since commer- 
allocations were adopted three 


cia 
sears agi 

Just how long the freeze will 
continue was problematical. Chair- 
man Coy said the minimum time 
required to revise standards would 


be something like six months but 
that nine months was probably a 
more estimate. But he 
could not say whether pending ap- 
plications could then be taken up. 
It would be altogether possible, he 


realistic 


explained, that at the time the 
standards were revised and made 
final the Commission could go 
ahead with allocation proceedings 
started during the summer. In that 
case the freeze would last about 
six months 

But. he pointed out, if the Com- 


mission were to decide after revis- 
ing the standards that a new allo- 
cation procedure necessary, 
then another three months would 
be required, which would continue 
the freeze for nine months. It all 
depends, he said, on whether the 
engineers find that it is necessary 


was 


to have greater separations be- 
tween television stations than is 
now the case and larger service 


areas for the stations. 

Chairman Coy said the Commis- 
sion plans this week to turn over 
to industry ali the information it 
has about tropospheric  interfer- 
ence, which is the first question to 
be appraised in revising standards. 
A reasonable period of time will 
then be given before a conference 
is called to consider whether that 
information provides a basis for 
new standards. It is likely the con- 
ference will be called between 
Nov. 1 and 15. 

In its order freezing pending ap- 
plications, the Commission adopted 
the following interim procedure in 
handling requests for television 


| FCC Tele Freeze 


Continued from page 29 


two 


channels 
through 13 (the present band): 


1; Pending applications and new 
applications to construct television 
stations will not be acted upon but 
placed in the pending file. 


authorizations on 


2. Applications pending and 
hereafter filed for modification of 
existing permits or licenses will 
be considered on a_ case-to-case 
basis. Action will depend on how 
they are affected by the issues to 
be resolved in the proposed revi- 
sion of standards 

3. No hearings will be scheduled 
on station applications and where 
hearings have been started or com- 
pleted no further action will be 
taken. 

4. Construction permits or other 
television authorizations hereto- 
fore issued are not affected. 


Dry Tex. Candidate Asks 
KRLD License Revoking 


For Failure to Sell Time 


Dallas, Oct. 5. 
The National Prohibition Party 
candidate in the Texas Senatorial 
race has asked the FCC to revoke 
the license of KRLD here if it fails 
to sell him broadcast time. The 
Prohibition candidate is Sam Mor- 





ris, Baptist minister of San An- 
tonio. 
In his complaint, he said that 


KRLD has turned down his request 
to buy the same daily time which 
had been devoted to several weeks 
to the candidacy of George Peddy 
of Houston, who was third in the 
recent Democratic primary ballot- 
ing. Morris has stated that KRLD 
with its 50,000-watt signal ex- 
tensively covers northern Texas 
where under local. option laws 
there is predominantly dry senti- 
ment. He added that the outlet 
also had wide reception over the 
entire state. 

Morris stated that he has been 
seeking time over KRLD unsuc- 
cessfully since Sept. 6. He sought 
the 6:45 to 7 p.m. period Monday 
through Friday. 
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NEWARK, N. J. 


LOOK AT OUR DIAL POSITION! 


WYNJ reaches people in North Jersey and 
New York City right smack in the middle of 
their 25-year-old listening habit. No fishing 
around—no hooking the wrong kilocycle by 
mistake. Its 5,000 watts (on 620 kc.) via a 
five tower antenna system assures strong con- 
centrated coverage of these twin markets. 


Just look up our thrifty rates in SR & DS 
—or better still make sure you have 
our rate card—and you'll be amazed 


how little of your money it takes 


to buy 5,000 WATTS day and night. 


NEWARK BROADCASTING CORPORATION 


Ivon B. Newman, Genero! Manager 


PHONE MITCHELL 3-7600 


DAY AND 
NIGHT 





NEWARK 2, N. J. 











The Safe Way 


Minneapolis, Oct. 5. 

Here’s once where the sponsor 
and show are apt to be in agree- 
ment. WLOL announced deal for 
exclusive broadcast of basketball 
season of Minneapolis Lakers, pro 
team, starting in November. 

Sponsor is Schiek’s cafe. Schiek’s 
cafe is owned by Ben Berger, also 
holder of theatre and other inter- 
ests. 

Among other interests he also 
owns the Minneapolis Lakers. 


ILGWU's ABC 


Pro-Dem Shows 


International Ladies Garment 
Workers Union’s campaign com- 
mittee has bought the full ABC 
network for a four-week series in 





| behalf of President Truman’s re- 


election, despite the law that la- 
bor unions may not buy air time 
to support candidacies. Web de- 
cided, on its own attorneys’ ad- 
vice, that the broadcasts would 
not infringe upon the law because 
the ILGWU committee is financed 
out of special contributions and 
not from the union’s general 
funds. 

Union group’s programs, 
bining pitches by Hollywood stars 
and politicos, will tee off tomorrow 
(Thurs.) at 10 p.m. and will be 
supervised by Morris Novik, ra- 
dio consultant to the ILGWU. 
Stanzas will be live, 15-minutes in 
length. 

Schedule of broadcasts: tomor- 
row—Humphrey Bogart and Lau- 
ren Bacall from Hollywood and 
Secretary of Labor Maurice Tobin 
from Toledo; Oct. 
Regan and Alexis Smith from Hol- 
lywood and Mayor Hubert Hum- 
phrey of Minneapolis trom that 
city; Oct. 21—Tallulah Bankhead 
from N. Y. and President Truman 
from Washington; Oct. 28—Melvin 
Douglas and Pat O’Brien from 
Hollywood and Senator Alben 
Barkley from Washington. 





com- | 


14—Ronald | 








Agcys., Writers 











Continued from page 23 


sions prior to the Guild being cer- 
tified by the NLRB.” 


In view of this, committee said, 


there could be “no answer to cer- | 


tain other RWG conditions which 
were contingent on signing the 
letters of adherence.” 

Agencies did offer, however, to 


work out with the Guild a “prac- | 


tical and simplified voting proce- 
dure” which might be recommend- 
ed to the NLRB for use in an 
election to empov,er the RWG to 
negotiate for a Guild “shop cover- 


ing one unit on a national basis. | 


“The way is open for certifjca- 
tion without delay to be followed 
promptly by negotations,”’ commit- 
tee conciuded. “We sincerely hope 
you will follow this course.” 

The course the writers will take 
will be decided at membership 
meetings next Wednesday (13) in 


N. Y., Chicago and Hollywood. 
RWG | strategy committee has 
asked the members to reaffirm a 
strike authorization. If the writ- 


ers do so, RWG execs intimate, 
the walkout “won't be long com- 
ing.” 














| Mfrs. Grab Time 


—_ 








Continued from page 27 


about $900,000 of that being for 
time and talent on a year’s basis, 
the balance for promotion. 

ABC claims GE’s “Stop Me” will 
be fed, either live or by film, to 
24 stations. Philco ‘‘Theatre” will 
go to seven live, 10 by Kinescope 
Recording. 

DuMont, on its own outlets 
(WABD, N. Y., and WTTG, D. C.), 
plugged its telesets on the “Origi- 
nal Amateur Hour” before Old 
Gold picked up the tab this week 
and is now running in spots on the 
new “Off the Record” stanza. 


Farnsworth is considering TV 


billing tor its AM show, “Metro- | 


politan Auditions of the Air,” on 
ABC. Motorola, with a $150,000 
budget, has augmented its 15-min- 
ute stanza on NBC's eastern out- 
lets with a. two-hour weekly boxing 
show via WENR-TV, Chicago, and 
plans to extend it to ABC-TY’s 
midwest net. 





From the Production Centres 


Continued from page 22 











former NBC star, now of Hollywood, in town visiting with Chi radio 
pals....I. E. Showerman, NBC veepee in charge of central division, 
‘and Jules Herbuveaux, tele manager, back from White Sulphur Springs, 
Va., and NBC management meeting there... .Jerry Walker, author and 


narrator, joins the WBBM staff as a writer-producer... 


Easter Straker, 


Eddie Hubbard’s girl Friday, back from vacash. Hubbard is WIND 


disk jock. 


IN WASHINGTON... 


Total number of tele sets operating in this area now numbers 18,300, 
| an increase of 1.700 sets over the previous month, according to the esti- 
mate of the Washington Television Circulation Committee, representing 


the three operating stations 


emcee, has become a member of the local Variety tent. 


.. Johnny Bradford, NBC video singer and 


.WWDC 


cooperating with National Employ the Physically Handicapped Week 


with daily broadcasts from the committee’s headquarters 


Connie B. 


Gay and his “Radio Ranch” hillbilly show shared spotlight with such 
celebs as Henry Ford, 2d, in teeoff of Community Chest drive over 


WTTG-Dumont past week... 


CBS net show, “Home Town Reunion,” 


with Eddy Arnold, Duke of Paducah, the Oklahoma Wranglers et al, 
‘aired from the stage of Constitution Hall past Saturday. where the 


|troupe double -billed with the Connie B. Gay hillbillies 


Sunoco 


| 3-Star Extra, the NBC news airer, celebrated its first anni this week 
| Bill Brundige, WOL sports director, will handle play by play top grid 
Brooke Johns, former Ziegfeld star, 


games to be aired over Mutual 


guests on local station WGAY Tuesday mornings. . 


Jean Benneyan 


into WQQW as assistant musical director to replace Margaret Ander- 


wood, who walks the marriage path shortly 


Howard Williams cur- 


rently conducting a contest over WINX to pick the town’s best disk 


jockey. 





WCAE, Carnegie Tech In 
Joint Aid to Scripters 


Pittsburgh, Oct. 5. 

Series of original playlets writ- 
ten by Carnegie Tech’s evening 
radio-writing class and acted by 
| members of school’s drama depart- 
ment will soon take to the air over 
WCAE. 
ful scripters, and school itself will 
co-sponsor the programs. 

They'll consist of half-hour plays, 
including adaptations by members 
of Carnegie Tech’s regular play- 
writing students. Plugs will be 
institutional in nature, relating 
anecdotes and human interest in- 
cidents connected with Carnegie 
Museum and Tech’s department of 
Fine Arts, which takes in drama 
department. Course in scripting is 


being given by Marjorie McCor- 
mick, formerly on KDKA staff, 
who writes “Dream Weaver,” 


transcribed radio series for open- 


end syndication. 





| Everybody Wants To 


| 


Dallas, Oct. 5. 
The FCC has scheduled hearings 
on applications for 15 Texas radio 
‘stations between Oct. 18 and next 
June. 


| Two of the applications are from 
Dallas. Hearings for the Lakewood 
Broadcasting Co. and_ Trinity 
Broadcasting Co. are scheduled for 
May 9, '49. 

‘Hearings will also be held dur- 
ing the next nine months on the 
applications of Baylor University, 
Carr P. Collins, Jr., Corpus Christi; 
East Texas Broadcasting System, 
Tyler; Ellis County Broadcasting 
Co., Waxahachie; Falls County 
Public Service, Marlin; Harbenito 
Broadcasting Co., Harlingen; 


KRGYV, Inc., Weslaco; Metropolitan | 


Broadcasting Co., Alamo Heights; 
Mark Perkins, San Antonio; W. W. 
Roark, Coleman; Shelby Broadcast- 
ing Co., Center; Terrell Broadcast 
Corp., Terreli, and Texas Star 
Broadcasting Co., Houston. 


K. C.’s Early Xmas Splurge 


Kansas City, Oct. 5. 
Christmas biz is beginning to be 
felt in radio trade here, early bill- 
ings matching that of any other 
date of recent years. Yule con- 
tract season was kicked off last 
week by Helzberg’s Jewelry Co. 
which signed for a total of 180 
half-minute spots on KCKN, all to 
be used on Christmas merchan- 
dise. This is in addition to Helz- 
berg’s regular “Romance in 
Rhythm,” full-hour five times per 
week on KCKN, according to Ellis 
Atteberry, commercial manager. 
Fall biz at other stations is re- 
ported to have taken hold in good 
shape within past 10 days. 








Troy, N. ¥.—WEVR, FM station 
operated by students of the Troy 
| Veterans Vocational School, has 
gone on the air under the manage- 
ment of Bill Saunders. It operates 
daily from 11 a.m. to uldniont 
from fully equipped studios on the 
top floor of the school’s building 
iin this city. 


| 


; 


i 


Idea is to encourage hope- ' 


Own a Texas Station 


WASH. STATE PRESS 
CLUB’S RADIO AWARDS 


Seattle, Oct. 5 

Awards to individual writers, 
announcers, producers and other 
radio performers will be given 
next year by the Washington State 
Press Club here, as well as to pro- 
grams when two or more of the 
classifications are of such quality 
as to warrant such recognition. 

Announcement of the awards 
was made at the Press Club’s first 
annual Radio Night here Thursday. 
It is an extension of the Club's 
awards to reporters, feature writ- 
ers, etc., Om newspapers in the 
area, and, for the first year at 
least, will be confined to the West- 
ern Washington area. Twenty- 
four stations are in the area, in- 
cluding those in Seattle, Tacoma, 
Bellingham and Aberdeen. 














If It’s a 


“Feature 
Production’ It’s Especially 
Designed to Suit the Ad- 
vertiser’s Needs. 


PRODUCERS OF 


HINT HUNT 
LADIES BE SEATED 
SOMETHING TO TALK ABOUT 
BRAND NEW BRIDES 
MAN ON THE FARM 


AVAILABLE FOR 
SPONSORSHIP 


SHOOT THE MOON 
LET’S CLEAN UP 
K-I-D-§ CARNIVAL 

PUT 'N TAKE 


FEATURE 
PRODUCTIONS 


228 N. LaSalle St., Chicago 
State 3156 
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Personnel Changes 








i 


Lynchburg, Va.—With an upping 
of power and a shifting of kilo- 
cycles skedded this month for 
WLVA here, Eric Lund, program | 
director, will take over managment 
of newly organized farm bureau, | 
writing and directing two pro- 
grams daily and making on-spot 
visits to rural sections for inter- 
William Loren, announcer, 
program director's post. 

Dallas — Julie Benell has been 
named director of women’s activi- 
ties for WFAA here and will be 
heard Monday through Friday in 
a quarter-hour program aimed at 
the distaff audience titled “News 
Concerning Women.” 


views. 
assumes 


Richmond — Don Martin, ABC 
producer, has been appointed pro- 
gram director of WRNL, Richmond. 
Ken Allyn, member of the WRNL 
announcing staff, was upped to 
production manager. 





Nashville—Bill Graham has re-| 
signed as publicity director of 
WSM to take an account exec posi- | 
tion with Noble-Dury & Associates, | 
ad agency. 

Akron — Eccles Huff. formerly 
program director of WDUK, Dur-| 
ham, N. C., has become produc- 
tion manager at WAKR, Akron, | 
replacing Gene Trace, who re- 
signed to open a new 250-watt sta-| 
tion in Youngstown. 


Louisville — Bob Lawson, from! 
KTUL, Tulsa, has joined WHAS 
announcing staff. Gerry Bottorff, 
former WHAS production man, is |} 
new WKLO program director. Rus- 
sell Pirkey, formerly with WAVE, 
and recently WKAY, Glasgow, Ky. 
station manager, joins WKLO as 
night program manager. 


Philadelphia — Arthur C. Scho- | 
field, promotion manager of KYW 
since February, 1946, has an- 
nounced his resignation, effective 
Saturday (2). Schofield came to 
KYW after completing an exten-| 
sive market survey for WTAG, 
Worcester. He has not announced | 
future plans. | 

Buffalo—Jack Gelzer has been 
upped from assistant program di- 


AFRA Authorizes 
Strike Vote in L.A. 


Los Angeles, Oct. 5. 
Members of AFRA, by unani- | 


| Hub’s ABC outlet. 


° ! 
mous vote, authorized their local | 


board of directors to call a strike | 
against 11 radio stations in 
territory unless a satisfactory work- 


this | 


ing contract is signed. Stations 
under fire are KMPC. KFWB, 
KXLA, KLAC, KFAC, KFVD, 
KGER, KFOX, KGFJ, KWKW and | 
KGIL. Free from strike threats | 
are KRKD, KIEV and KWIK, | 


Which have signed on the dotted 
line. 

Old agreements between AFRA 
and the 11 stations expired Sept. 
16 and have not been 
Actors’ union asks salaries rang- 
ing from $60 to $85 for staff an- 
nouncers employed on a 40-hour 
five-day week basis, with the bulk 
of salaries at $60 to $66.90 weekly. 
Such wages, AFRA declares, are 
below the prevailing scale at 
Similar stations in other metro- 
politan areas. 





Lighting Up Corona 
Corona, Cal., Oct. 5. 
With the opening of the new sta- 


tion KBUC (500 watts) at Corona, | 
Cal., the week of Oct. 1, this station 
has set what is probably a record | 


of its kind. 


In a small town of less than 10,- 
000 people, the station goes on the 
air with over 60° of- its cream | 
time sold, and with over 60 spon- | 
sors signed up before the station | 


ever hits the air. This is without 


having the sales force go outside | 


of Corona for any clients. The sur- 
rounding towns will be called on, 
after start of operation. 





Littlefield, Tex.—J. C. Rothwell, 
operating KVOW here, has been 


authorized by the FCC to transfer | 


his license to a new corporation, 
known as Southwestern Broadcast- 
ers, in which J. B. McShan will 
Obtain 25° interest for $4,885. 
Rothwell will retain the remaining 
Stock, 


| 


renewed. | 


rector to program chief of WKBW, 
succeeding Paul Martin. Latter 
resigned to join the Bowman and 
Block ad agency. Gelzer was chief 
announcer for the Buffalo Broad- 
casting Corp. until November, 
1947, when WKBW was acquired by 
its present owners. 

New York—Jean Paul King, who 
has been directing 13 weekly mu- 
sical shows (including the Bob 
Houston and “Wish Upon a Star” 
programs) at WMGM, has re- 
signed, effective Oct. 15, to devote 
full time to freelance radio and 
television chores. 


Boston—Arthur T. Brush has 
been appointed commercial man- 
ager of Hub’s indie. WHDH. He 
was formerly sales manager of 
WFEA, Manchester, N. H., and ad- 
vertising director of Manchester 
Union-Leader. Irving Hackmeyer 
has joined sales staff at WCOP, 
He was former- 
ly an announcer at WMEX, Boston. | 


Tucker Lend-Lease Deal 
Ends as WWSW Snares 
Brewery’s Hockey Tab 


Pittsburgh, Oct. 5. 

Play-by-play accounts of Pitts- 
burgh Hornets’ hockey games this 
season will go from KQV to 
WWSW, with Fort Pitt Brewing 
Co. footing the bill. Switch re- 
turns Joe Tucker, who calls ’em, 
to station where he’s head of sports 
department. Because bankroller 
picked KQV a year ago, and own- 
ership of Hornets insisted on 
Tucker before closing deal, sports- 
caster had to go to that station un- 
der a loan-out deal from WWSW. 

Bob Prince will assist Tucker. 
doing the commercials and color. 
Since new assignment gives Prince 
virtually a year-around sports stint 
(he also assists Tucker on pro foot- 
ball for Atlantic Refining and 
Rosey Rowswell on baseball for At- 
lantic and Sealtest) he’s giving up 
his 11 o’clock nightly newscast for 
Fort Pitt on WCAE. 


Memphis on AM-TV Spending Spree: 


WMC's S006 Expansion Program 


Memphis, Oct. 5. 

Memphis radio and television is 
on the move in this fast growing 
midsouth metropolist. 

Final eonstruction is under way 
on the TV transmitter for WMCT, 
the Commercial Appeal station. 
The local NBC outlet is booked for 
video shows’ before Christmas 
New tower will rise 750-foot in the 
air at the site of WMC’s and 
WMCF’s transmitters. Reports say 
the operation covering FM .and 
television will cost the Scripps- 
Howard chain some $500,000. 

Station is equipped with two 
16m cameras and a 16m_ sound 
camera for film programs. Also on 
deck are two RCA video cameras 
for the studios. 

WMPS, ABC affiliate, which just 
celebrated its first year as a 10kw 
daytimer and 5kw nighttime opera- 
tion, is alsé going on a spending 
spree. Construction of new stream- 


lined studios are nearing comple- 
tion which will nip the station's till 
for nearly $250,000. No complete 
video plans are in the offing but 
the station has filed with the FCC, 
The new studios will be located in 
the heart of downtown Memphis 
and will feature a theatre marquee 
with nightly shows getting billing. 

WHBQ, Mutual outlet, just re- 
ceived the blessings from FCC to 
start plans for the construction of 
a transmitter to increase its power 
from 250w day and night to 5kw 
days and lkw nighttime. 





Detroit — Newest disk show in 
Motor City features town’s top 
(Hooperated) jockey, WJBK’s Jack 
the Beltboy, with “Juke Box Jury” 
of high school teenagers. Spon- 
sored by Suchard Chocolate, “Juke 
Box Jury” will have youths give 
reviews of platters played by the 
Bellboy. 








Premiere Performance 
Green Guild Players 


JAMES STEWART 


PAT O'BRIEN 
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“CALL NORTHSIDE 777” 
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Cigarettes 





present 


Another Great | 
Show | 
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BING 
CROSBY 


BARRY 1 
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in a radio 





adaptation of 


PARAMOUNT 
PICTURES 
FILM SUCCESS 


“WELCOME 
STRANGER” 


ON 


The 
Screen Guild 
Players — 


Program 


NBC 
10 P.M., E.T. 
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World Series 


Continued from page 27 

















ble on TV at this time. 
Pearson many months ago was 


| Inside Stuff—Radio 


a mag Although the United Nations Appeal for Children has folded, far 
rete elim, See. Oe short of its goal, several groups are continuing appeals via radio for 


this audience if he were just visi 
' 


——atth 


the video pool pickup for the 
Series, immediately after Monday's 
game designated WNAC-TV in Bos- 
ton to handle the pickup for the 
first two games, to be played at 
Braves’ field. WEWS will handle 
the third and fourth games in 
Cleveland, with the same two sta- 


tions repeating in case the Series 
goes to more than four sessions 
All 19 stations on the east coast 
ranging from Buston soutn t0 
Richmond. are expected to carry 


the Boston originations and .nine 
stations in the seven midwest cities 


will take the Cleveland origina- 
tior ABC-TV. which had a prior 
option on the midwest cable con- 


nections for the opening Saturdays 
(9) of its Detroit outlet. WX YZ-TV, 
has relinquished the facilities so 
that all stations can carry the 
Series 

Cleveland games will not be 
available to the eastern network 
Vith the two webs not yet linked 
by the cable, the only possibility of 
connecting them in time for the 
Series was through use of Strato- 
vision, Westinghouse Electric's sys- 
tem of relaying tele shows via 
planes flying over the territory 
Jamieson ruled that out, though, 
on the assumption that it would 
create too much interference 
Stratovision now operates on chan- 
nel 6 so that the relayed signals 
might interfere with transmissions 
of WFIL-TV (Philadelphia) and 
WTVR (Richmond), both of which 
are also on channel 6. 

Possibility exists, though, that if 
the Series goes more than five 
games, Stratovision might be given 
a chance for the sixth and/or 
seventh, both of which are to be 
played in Boston. Westinghouse 
spokesmen declared vesterday 
(Tues.) they would seek to get FCC 
clearance for the last two con- 
tests, if it’s found possible to rid 
the system of interference with 
ground stations, 

CBS sports director Red Barber 
has been selected by Gillette 
Safety Razor, which bought both 
radio and TV rights for $175,000, 
to handle the play-by-play for the 
entire series. He'll be assisted at 
the Boston games by Tom Hussey, 
who aired the Braves contests dur- 
ing the regular season over WNAC- 
TV. At the Cleveland games, Bar- 














Unspoiled 
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Comedy Writer 
Available 


I have no tuxedo but I'll travel 
anyway. I’m now a successful 
writer in one of the foremost 
New York ad agencies but I'm 
bored. I have a real flair for 
comedy. My stuff is funny and 
I write it fast! My sample 
scripts will prove it. Who wants 
to put me to work’? I'll offer 
little resistance. 


Write Box 121, Vartety, 154 
W. 46th St., New York 19, N.Y, 











ber’s assistant will be Van Patrick, 
who covered the Indian games this 
year over WEWS. 

In a last-minute switch of plans, 
meanwhile, DuMont, which had 
sewed up exclusive rights on the 
N. Y.-Boston microwave link for 
the playoff game Monday, opened 
the game to all stations wanting 
to carry it. As a result, the payoff 
fracas was carried by at least one 
outlet in all cities on the eastern 
web. Link between the Red Sox’ 
Fenway Park and Bell Telephone’s 
Boston terminal, which wasnt 


slated for operation until the Series 


teeoff Wednesday, was rushed to 


completion in time for the Monday 
contest 

DuMont’s move in opening the 
game to other outlets, reportedly 
made in the face of insistent de- 
mands from other networks, caused 
several snafus during the telecast. 
WNBT (NBC, N. Y.), came on the 
air early in the game but then 
shut down for several innings 
while its argument with DuMont 
was ironed out. WCBS-TV «CBS, 
N. Y.) didn’t take the first couple 
of innings, coming on later in the 
game also, 

Gillette, meanwhile, thought it 
should have first crack at bank- 
rolling the playoff through its op- 
tion on the Series. After hasty con- 
sultations, however, American 
League prez Will Harridge termed 
the game part of the regular sea- 
son and not the Series, with spon- 
sorship thus going to Atlantic Re- 
fining, which had sponsored Bos- 
ton games throughout the year. 


TV Gabbers 














| Continued from page 27 jem “al 


mittedly is only a stopgap meas- 
ure. 

CBS-TV has Doug Edwards do- 
ing a nightly news stint with some 
film inserts. ABC-TV is employ- 
ing Walter Kiernan and other gab- 
bers in a “News and Views” strip 
which mixes copy reading with 
offhand discussion of the day's 
events. The DuMont net, WPIX 
(N.Y.) and other stations also are 
experimenting along these lines. 

The Coy Winchell 

Meanwhile, except during such 
special events as the two political 
conventions last summer, tele- 
viewers have seen nothing of such 
bigtime radio commentators as 


Walter Winchell, Drew Pearson, ' 
Lowell Thomas, Edward R. Mur- | 


row, H. V. Kaltenborn, Gabriel 
Heatter. Fulton Lewis, Jr., Bauk- 
hage, Edwin C. Hill and Eric 
Sevareid, to name a few. 

It was believed Kaiser-Frazer’s 
sponsorship of election returns on 
ABC-TV Nov. 2 might bring 
Winchell out of TV hiding, but at 
latest report he was still opposed 
to such a tele debut. 

Some industry execs are of the 


‘opinion that WW, as well as other 


top gabbers, are making a mistake 
by not simply allowing TV _ pick- 
ups of their radio stanzas for the 
time being. They point, for one 
thing, to the ever-widening bite 
which Ed Sullivan’s “Toast of the 
Town,” on CBS-TV at 9 p.m. Sun- 
days, is taking out of Winchell’s 
New York audience. It’s argued 
that WW could recapture some otf 
















Yad 
FOR SALE 


—smih 


KAY 
+ » KYSER’ 


KOLLEGE OF FUN AND KNOWLEDGE 
MONDAY-FRIDAY 11:00-11:15 AM EST 


What a wonderful spot for an advertiser to be in! The 
first half of the brand-new, sure-fire Kay Kyser show 
is for sale. ..and it’s a wow! One of the fastest, funniest 
audience-participation frolics in all radio. And it’s smack 
in the middle of ABC’s high-rating morning line-up. For 
details, wire or phone today to 


A PROGRAM DEPARTMENT 
CIRCLE 7-5700 










the stanza hasn't yet materialized. 

Among other possibilities the 
commentators have to fret about 
is the one that new personalities, 
jumping into the tele picture 
early, will establish themselves 
through sheer dint of becoming 
familiar to televiewers, while the 
radio boys are still looking around 
for “the right format.” 








Conn. TV 
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This too has been stymied by the 
FCC hearings 

Approximately one year ago, 
eight applications were on file 
with FCC for two television chan- 
nels assigned to the Hartford 
area Finally simmered down to 
four local stations seeking the two 
video funnels. Stations interested 
were WTIC, WDRC, WONS and 
WTHT. Then Yankee Network, 
which controls WONS, decided it 
would like to see one of the chan- 
nels assigned to the Bridgeport 
area, and subsequently withdrew 
application for Hartford area. 
Asking to be made a part of the 
Hartford hearings, net sought tele 
permit for Bridgeport on a chan- 
nel assigned for Hartford. FCC 
turned them down. Yankee ap- 
pealed. In the past year, so many 
hearings have been scheduled and 
rescheduled for the applicants 
that it would take an engineer 
and a slide rule to figure out 
what, if anything, has been ac- 
complished. 

Hearings on the Hartford situa- 
tion have been indefinitely post- 
poned. 

Set sales in the state spurted 
with original etherings of the 
New Haven outlet but have lagged 
lately because of the station’s poor 
programming and because there 
is no other outlet for reception. 











| Overstuffing 
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will suffer, since it’s only natural 
that curiosity on the part of the 
listener will compel a switching- 
back-and-forth, to the detriment 
of the ambitious attempts. to 
achieve a continuity on oth pro- 
grbams. 

That NBC is somewhat disturbed 
over the CBS counter-maneuvering 
was highlighted at the recent Sun 
Valley convention, when promo- 
tional emphasis was directed at 
Thanksgiving - Christmas layouts 


and stations were urged to get. 


behind the campaign to make their 
communities Elgin-conscious. 

As it shapes up now, it looks 
like both Elgin and Wrigley will 
exceed the $100,000 mark on talent 
alone for the dual presentations. 
For the Wrigley lineup, Gene 
Autry and Arthur Godfrey will 
divide the emcee chores, with Don 
Ameche_ reprising his longtime 
m.c. contribs to the Elgin pro- 
grams. 

Wrigley Thanksgiving show line- 
up thus far comprises Danny Kaye, 
Kay Thompson and Williams Bros., 
Amos ’n’ Andy, King Cole Trio, 
Autry, Godfrey, Louella Parsons. 
Dorothy Lamour, Abe Burrows and 
Andrews Sisters. Xmas layout is 
still being set. 

Elgin Thanksgiving show, in ad- 
dition to Ameche, thus far includes 
Jimmy Durante, Garry Moore, Red 
Skelton, Jack Benny, Vera Vague. 
Marie Lanza, Dean Martin and 
Jerry Lewis. The Yule spread will 
comprise, among others, Bob Hope. 


| Al Jolson, Ozzie and Harriet, Dan- 
iny Thomas, Cass Daley, Lauritz 


Melchoir and Edgar Bergen, with 


| Ken Carpenter announcing. 
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| contributions to feed and clothe the world’s hungry tots. 

Ted Hudes, who turned out many shows in behalf of the Citizens 
Committee on Displaced Persons, is producing two 15-minute tran- 
scribed stanzas for the Silent Guest Committee, one for airing at 
Thanksgiving, the other at Christmas. Several Hollywood names will 
be in the casts. It's expected some 800 stations will clear the programs, 

The American Friends Service Committee and the Girl Scouts are 
joinily distributing a 15-minute disk appealing for clothing. It feae 
tures an interview by Lowell Thomas with a husband-wife photo team, 
Dickey and Tony Chapelle, recently returned from a seven-month swing 
through Europe 


Precedent-setter is Meredith Willson, who twice has marked up a pair 


of firsts. His “talking people” cut-ins on Aldrich Family and “The 
Aces” is an innovation which he followed with a time reversal on ABC, 
however, none of his doing Airing live on the Coast at 6:30 p.m, 


Wednesday. he won't be heard in the east until 10:30 at night via tran- 
scription ’ That's the other way around in radio, the repeats generally 
being reserved for the west. In other parts of the country his show 
for Jello will be heard at 8 p.m. Reason for the unique setup is that 
ABC couldn't clear Coast time to coincide with the eastern release. 


Control over preparation of all Voice of America news broadcasts to 
foreign countries was returned to the State Department last week when 
programs handled by NBC and CBS were relinquished. Withdrawal 
bv nets from contract arrangements resulted from Congressional criti- 
cism of programs beamed to Latin America which were charged with 
giving misleading impressions of certain sections of U. S. 

Shift back to State Dept. involves programs in English, Spanish, Por- 
tuguese, French, Italian, German, Malay, Siamese and Annamese. 
Change does not affect Russian and other programs to critical areas 
which Dept. has been handling all along. 

Zenith Radio’s full page ads in Chicago dailies on the opening day 
(27) of the FM Assn. convention in Chi last week caused plenty of eye- 
brow lifting in radio circles. Ads plugged Zenith’s low cost FM-AM 
table model and the Zenith-owned WEFM. Latter was described as 
“truly_an island of refuge in today’s radio world. No paid spots. 
No singing commercials. Beautiful music 14 hours daily. WEFM... 
sells no advertising ...and has a 40-second silence between selections 
instead of paid commercials.” 

With steps under way or soon to be initiated to form units in more 
than a dozen U. S. cities, the Assn. of Broadcast Unions and Guilds in 
New York last week tacked a “National” in front of its name. Oliver 
Nicoll, acting chairman, reported on a recent swing around the country 
looking toward organization of NABUG groups in Washington, Detroit 
and Boston. Groups in Hollywood, San Francisco and Chicago already 
have tied up with the N. Y. association. 

Television seminars being set up in N. Y. by the American Theatre 
under NABUG auspices are now expected to get under way either Nov. 
14 or 20. Plans will be furthered at a NABUG meeting Oct. 22 





Prexy Carl Haverlin’s drive for associate members for the Radio 
Executives Club of N. Y. among broadcasters in other parts of the 
country has netted more than 100 of them, with the total expected to 
top 200 by the time REC kicks off its fall-winter luncheon season to- 
morrow (7) at the Roosevelt hotel. 

Associate members, who pay $5 for it, will receive brief reports of 
each REC meeting, stenographic reports of principal speeches (tomor- 
row’s spieler: Milton Berle), a bound copy of the membership roster, 
and a membership certificate “suitable for framing.” 

+ 
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Minneapolis—KBTR, new §sta- 
tion sponsored by religious group, 
will broadcast rest of schedule of 

| night football games here. 

R. G. Baker, meanwhile, told 120 = — 
radio and TV distributors attend- | 
ing a meet at GE’s Electronics 
Park last week that prospects for 
‘AM receiver business “generally 
ihave not been impaired” even 
though tele’s impact is retarding 
the sale of expensive radio-phono 
combinations. Addition of tele to 
these combination receivers not 
only will pave the way to replacing 
current sets with the new “home 
entertainment centre,” but will 
also increase the demand for such a . 
AM receivers as table models, On an Island with You" 

ortables and other speci > . SHR CAMEL SHOW 

* said. “The Souadioant aaimeaaiee Mat > ek OL AYTOM 
according to Dr. Baker, “will not gt: LOU CLAYTON 
give up to television without a bat- | 
tle. We may expect better pro- | = 
grams in order to hold the atten- 
tion of the listening public.” 

GE marketing manager Ernest 
H. Vogel predicted the sale of 1,- 
600,000 tele sets during 1949, rep- 
resenting an industry-wide busi-| & 
ness of $330,000,000. If kinescope | 
tubes are made available in suffi-| EXSY 
cient numbers, he said, the sale of | § wy 
TV sets may reach 2,000,000.| i Aap ame 
Salesmanager Walter M. Skill-| BSA if W ij 
man, meanwhile, declared that! ip, 
the addition of the new micro-! 1 {IA i 
groove phonograph to. standard V rhe ding oe Maoh, 9, 
radio-phono combinations should WF. Pe, eee 
strengthen radio sales. He pre-| 
dicted, nonetheless, that 70° of | 
GE’s radio-TV dollar volume busi- | 
ness in 1949 will come from tele. | 
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come home. 
when we're 
at bat! 


Re prese need by 


WALKER COMPANY 














tonight (Wed.) and Chicago local 
next Sunday (10). National RTDG 
board is expected to elect a new 
president from among its members 
within a couple of weeks. 
Although Charles Vanda is first 
veepee, fact that freelance nego- 
tiations will be carried on princi- 
pally in N.Y. is expected to result 


in the naming of a N.Y. director to. 
the top Guild post. This makes | 


Shayon the likely choice, in view 
of his presidency of the N.Y. local. 
N. Y. local Monuay night also 





| reaffairmed its national board’s de- 
' cision not to go to the National La- 
‘bor Relations Board for certifica- 
, tien at this time. 












METRO-GOLDWYN-MAYER 
SPONSORS 


LYNN LOOKS 
at HOLLYWOOD 


ON 
KHJ—Mutual, Monday thru Friday, “42 
1 to 1:15 P.M. » Se 
My Thanks to Metro-Goldwyn-Mayer 


LYNN CASTILE 
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Scholastic Web 
Hopes Dimming 


prospect for an educational net- 


work which would link up the 65 
scholastic outlets in the U. S. re- 
mains dim despite widespread 
favor for such a setup. Accord- 
jng to a cross-sectional survey of 
18 out of the 65 stations con- 
ducted by National Assn. of Edu- 
cational Broadcasters, most of the 
outlets voted in favor of the net- 
work idea but the majority feeling 
was tempered by doubt as to its 
practicability. 

Survey, covering 12 AM outlets 
operated by) colleges and six FM 
outlets operated by boards of edu 
cation in large cities and universi- 
ties, discloses that the average air 
time is eight hours per day at 
$20,000 per annum operating costs 
and $38,000 per annum. salary 
budgets. Average Salaries for sta- 
tion Managers were figured at 
$5.580 although the range was 
from a high of $10,000 to a low of 
$3,600. Program directors’ aver- 
ge salaries wa. $3,700. 
- ¢lassical and _ classical 
music constitute the basic “‘pro- 
gramming material for the sta- 
tions, totalling from 35 to 60° ° of 
the total air time. Specialized pro- 
grams, aimed for schoolroom use 
and adult education, are offered to 
some degree by 13 of the stations 
News, sports, book reviews and 
public service 
the rest of the schedule. 


Semi 


L’ville AFRA Elects 
Louisville, Oct. 5. 
Annual meeting of AFRA last 
week resulted in election of Jim 
Walton, WHAS announcer, presi- 
dent, succeeding Ken Meeker, also 
WHAS. Others named were La- 
Vell Waltman, WAVE, v-p., Bob 
*lournoy, WHAS, treasurer, Ed 
Kallay, WAVE. recording secre- 
tary, and Bud bbott, WHAS, 
member of the executive board 
All officers serve on the executive 
board 
Only WHAS and WAVE, of 
town’s five AM stations, have been 


programs make up 


‘Aussie Com’! Stations To 
Fight Govt. Grant of FM 
To Its Own ABC Network 


Sydney, Sept. 28. 

One hundred Aussie commercial 
radio stations will band to fight 
any move by the government to 
give complete monopoly of fre- 
quency modulation operation to 
the non - commercial Australian 
Broadcasting Commission. It’s un- 
derstood that leading Sydney at- 
torneys will be briefed to take an 
appeal to the High Court of Aus- 


tralia. General opinion here is 
that the ABC monopoly would 
mean socialization of the Aussie 


alrwaves. 

Senator Cameron, who controls 
all radio operation here, said that 
if the commercial stations want to 
test the government's decision, 
they're at liberty to do so. Cam- 
eron pomted out that the differ- 
ence between the government’s 
policy and that of commercial sta- 
tions is that the former is run for 
cultural purposes and the latter is 
purely commercial. Cameron add- 
ed that he was constantly receiv- 
ing complaints from parents about 
horror serials aired by the com- 
mercials. Senator believes’ the 
government's action granting FM 
exclusively to the ABC will with- 
stand any challenge in the courts. 


KPRC’s Houston Symph, 
Talent Hunt Series Set 


Houston, Oct. 5. 

With new maestro Efrem Kurtz 
at the helm, the Houston Symphony 
orchestra will hit the airwaves Nov. 
6 for its fifth season of Saturday 
KPRC, Houston, 
Quality Network. 
Broadeasts, which run_ through 
April 30, will be aired over KPRC 
from Houston’s Musie Hall. Esti- 
mate is that the programs will 
reach more than 1,750,000 homes in 
the southwest. Tied in with the 
broadcasts is a statewide competi- 
tion to discover young music talent. 

Entire symphony series is being 
underwritten for the fourth time 


broadcasts over 


and the Texas 


| day mornings at 8:45. 





WCCO’s Post-Mortems 


Minneapolis, Oct. 5. 
WCCO claims new wrinkle in 
football broadcasting, a hot item in 
this grid-crazy sector. 
is a telephoned post-mortem piped 
‘from experts on the scene at vari- 


‘ous important games. 


Show, tagged “Stadium Review,” 


New stunt | 





CIRCLING THE KILOCYCLES 








St. Louis — Traditional two-day |home repairs and maintenance as 


“veiled prophet parade and ball,” 


‘which opens the social season 
here, drew extensive ~ coverage 
from KNOK, Station’s news di- 


is staged Saturdays at 6:30 p.m.. 


with Babe Levoir, onetime famed 
Minnesota quarterback, on 50-yard 
line. Stunt has proven of live in- 
terest to football fans. It is pro- 
duced by Sig Mickelson, WCCO 
special events director. 


Pitt’s ‘Rumple Bumple’ 
Snares 13-Wk. Sponsor 


Pittsburgh, Oct. 5. 

Locally-produced transcription 
series, “Mr. Rumple Bumple,” has 
been bought by Joseph Horne Co., 
one of town’s leading department 
stores, for a 13-week siretch over 
WCAE. It'll hit the mikes Satur- 
lt’s already 


being heard in 10 other cities. 
“Bumple” tells stories of animals 


and adventure with the aid of a 
talking organ, and children shop- 
pers at Horne’s sign their names 
to a Rumple-Bumple birthday book 
and receive surprises from the 
sponsor. 

Packaged Programs, Inc., Pitts- 
burgh outfit headed by Bill Beal. 
an announcer, and Morry Fierst, 
original founder of the Pittsburgh 
Playhouse, have snared approval 
of “Bumple” from teachers and 
child psychologists because _pro- 
gram’s completely free of the 
shoot-em-up scare technique. 








Hub Radio Execs Elect 
Boston, Oct. 5. 

Radio Executives Club of Boston, 
in first luncheon meeting last week, 
elected William B. McGrath, man- 
ager of WHDH, as its first presi- 
dent. 

Other officers are Craig Law- 
rence, WCOP, first v.p.; Nona Kir- 
by, WLAW, second v.p.; Edmund 
Shea, of James Thomas Chirurg 
Co., Inc., treasurer, and Janet A. 
Gilbert of Harold Cabot & Co., 
Inc., as secretary. 


, KSET. 


rector Bruce Barrington and an- 
nouncer John Corrigan described 
the two-day fanfare which is sla- 
ted te wind up tonight (Wed.). 
Local socialite Anne Wendling 
Stanard reported the fashion and 
social highlights of the ball. 


San Antonio—Rex Preis, assist- 
ant manager and commercial 
manager of KTSA, has been elec- 
ted governor of the 10th District 
Advertising Federation of America 
at its recent confab last week- 
end in Fort Worth. 


D-troit — Tony Weitzel, former 
gossip columnist with Detroit News 
with once-a-week radio show on 
WWJ, Detroit, now has weekly 
hali-hour program over WJR, De- 
troit Allan Douglas, former 
dead- pan jockey at Detroit's 
WJLB, now with WKMH, Dear- 
born. 

San Antonio — Again this year 
the Humble Oil and Refining Co 
will sponsor all broadcasts of the 
Southwest Conference. Signed to 
air the play by play broadcast are 
Kern Tips, Ves Box, Charles Jor- 
don and Bill Michaels. Broadcasts 
will be aired over the Texas 
Quality Network, Lone Star Chain, 
Texas State Network and special 
groups of stations for special sec- 
tional games 

El Paso—A total of 22 college 
and high school football games 
have been lined up for airing on 
The Popular Dry Goods 
Store will sponsor 17 games of the 
three local high schoo!s’ while 
U. S. Army Recruiting has signed 
for the five home games of the 
Texas College of Mines here. 

San Francisco—Wm. H. Wise & 
Co., N. Y.. will promote sale of its 
“Home Handyman’s Guide” on 
KGO with Sidney Walton, heard 
Fridays from 10:45 to 11 p.m. 
Account is handled by Huber Hoge 





& Sons, N. Y. ABC Spot Sales, 
N.Y... represents KGO . 
Quarter-hour transcribed show 


features advice on the knowhow of 


discussed by Walton and Hubbard 
Cobb. 


Denver—K & B Packing Co., 
Denver, has placed a weekly half- 
hour transcribed program,. “The 
Smiths of Hollywood,” on KOA, 
Denver NBC station. Contract is 
for 26 weeks. with the show being 
aired Tuesdays, 8-8:30 p.m. 

Hal Niemann Associates, Denver 
advertising agency, handled the 
contract. 


Fort Worth — Gene Cagle, prez 
of the Texas State Network and 
prez of KNOW, Austin, WACO, 
Waco, KABC, San Antonio and 
KFJZ, here, has requested the FM 
stations for the outlets be deleted. 
None of the FM stations are on the 
air. These included KNOW - FM, 
WACO-FM, KABC-FM and KTSN 
(FM-KFJZ). 

Cagle stated that request was 
made in order that funds and ef- 
forts might be directed to tele- 
vision stations being planned by 
the TSN web. 

San Antonio — Ronnie Dugger 
has resigned as sportscaster for 
KTSA to return to his studies at 
the Univ. of Texas. Bob Gray, 
formerly with KABC, has been 
named temporarily as replacement 
for Dugger. 

Minneapolis Northwestern 
Theological seminary plans. to 
start broadeasting from new radio 
transmitter about Nov. 1. CAA 
permit to erect 305-foot AM-FM 
tower has been granted. Call let- 
ters assigned are KTIS, but sta- 
tion is asking switch to KWBR, 
honoring the late Dr. W. B. Riley, 
president of the seminary. Station 
will operate non-commercially of- 
fering religious, musical and edu- 
cational material on 1,000 watts 
power AM and 3,000 FM. 

Manager will be Loren Bridges, 
formerly of WEAU, Eau Claire, 
Wis. 

St. Louis—St. Louis Church 
Federation of Catholics, Lutherans 
and Christian Scientists last week 
awarded KMOX a plaque in recog- 
nition of its sponsorship of a 
weekly Bible Quiz, just completing 








organized by AFRA. 





by the Texas Gulf Sulphur Co. 





its first year on the air. 





To my doctor: 


For three weeks, | got away 
from it all... 








successful 1948-49 season.) 


.. . but for the next 52 weeks (13 at a time!), 


here’s the schedule: 


“ RCA VICTOR SHOW 

“ 6 O'CLOCK NEWS ON WNBC 

“ 11 O'CLOCK NEWS ON WNBC 

“ WHEN A GIRL MARRIES 

“ NEWSREELS AND SHORTS 

“ INDUSTRIAL AND TRAINING FILMS 


—thanks to RCA, Studebaker, Peter Paul, Shell Oil, 
General Foods, Universal-International and West- 
inghouse. 


And thanks to J. Walter Thompson for a very 
pleasant 17 weeks on the Robert Shaw Chorale 
for Standard Brands. 


(Aside to Kenyon and Eckhardt and the Ford Motor Company: Thanks, too, for a wonderful year on the Ford Theatre, and all good wishes for a 


KENNETH BANGHART 


... available nevertheless for night-time shows 
eon NBC only. 
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38 VARIETY 


 Arity SONG CAVALCADE 


(Musical-Historical Review: 1800-1 948) 


Compiled for MARTETY 
By DR. JULIUS MATTFELD 
(Copyright, Variety, Inc. All Rights Reserved) 
As regards the historical material, it should be noted that the in- 
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(To be serialized in Varrety. It is suggested that these weekly seg- 


ments be clipped and preserved for filing as a permanent program 
reference. Numerous requests to reprint the original Dr. Julius Matt- 


cidents chronicled are entirely U. S. events. Such major occurrences 
as the Navoleonic Wars, the abdication of King Edward VIII, etc., are 











feld anthology of top songs for the last 150 years has resulted in mentioned only as they affect U. S. history. This historical data was ne 
this serialization in VARIETY. The original publication was in VARIE1yY’s compiled by Ellen L. Davis of Variety's staff. th 
Radio Directory, Volume II (1938-39), now out of print. When the ——— H 
Song Cavalcade for 1948 is ready, with suitable historical notes, it will Attention is hereby called to the fact that this material is copyright br 
be published as early in 1949 as feasible). and may not be reproduced either wholly or in part. or 
This is believed to be the only compilation of its kind as regards the el a iy nn - ae fe th 
chronological aspect of music familiar in the U. S. The selection of The following are symbols employed in the musical listings: a\ 
musical material of this sort necessarily is based on two considerations: arr. arranged be 
Se ATTB alto, two tenors and bass us 
t (1) The availability of records; es circa (about) la 
, (2) Discrimination in sorting some 3,000 or more songs out of poten- cop. copyright ti 
) tial millions. m. music F 
To elucidate upon the latter would require an essay, studded with Op. opus pl 
references to musical and socio-economic history. Suffice it that n.d. no date 
changing periods in U.S. history engendered corresponding changes in orch, orchestral = 
musical taste: and that, furthermore, such factors as copyright laws pseud. pseudonym ,; . 
and other legal protection of authorship had considerable bearing on SATB sop., alto, tenor and bass re 
1 the condition of music in the U.S. Ww. words r 
The compiler of the music, Dr. Julius Mattfeld, considers the reliabil- Square-brackets [ ] indicate supplied information from other sources ir 
ity of available records as synonymous with the problem of omission. than the sheet music. sl 
The shortcomings in listing old music are directly to be traced to this Titles in parentheses ( ) denote the names of stage productions. ir 
consideration. However, when discrepancies were found in dates and The dash — in titles indicates parenthetical subtitles tc 
papers, such discrepancies are noted. No arbitrary dates are affixed. Unless oiherwise specified, the place of publication is New York p 
All dates are copyright dates, (or, where these do not exist, as in in certain comparatively recent musical compositions, where copy- ci 
fi European publication, publication dates, culled from advertisements in rights have undergone reassignment, such assignments are noted only P 
i contemporary periodicals). where known. T 
| 0) 
Ww 
MUSIC OF THE PILGRIMS ranged [for orchestra] by Adolf von Gluck. (The Overture to this U. S. Congress established the in U. S. history, published a a 
ss Schmid. New York: G. Schirmer, opera was freqeuntly played in mint, in Philadelphia. (1792) | wealth of best sellers with eternal a 
i Fisher, William Arms. Inc., cop. 1931. 4°. orchestral concerts in the Ameri- First balloon ascent made in/triangles and romances as their tl 
Ye Olde New England Psalm- om can colonies from 1793 onwards.) America. (1793) \literary forte (among these au- a 
i" Tunes, 1620-1820. With historical b) INDIVIDUAL : : iy ol pen Wie 
P ak ‘ The Lass of Richmond Hill. w., thors were Sarah Wentworth Mor- 
| sketch, biographical notes, and Adams and Liberty: or, The Bos- Leonard McNally. m., James ton, Susannah Haswell Rowson, a 
ae ah ee eee ton Patriotic Song. w., Robert Hook. (First published in the 1800-1812 and Hannah Webster Foster whose a 
xvi 36 i oe Treat Paine. m., tune: To Ana- Morning Herald, London, August Howard, John Tasker. |, Coquette” went through 13 edi- o! 
‘sige ) P. ms creon in Heaven (subsequently the 1, 1789.) A Program of Early and Mid- | tions). _ u 
Pratt, Waldo Seldon. Penh air of The Star Spangled Ban- The Lass with the Delicate Air. nineteenth Century American | The U. S. Military Academy tl 
The Music of the Pilgrims; a ner’). Boston: Thomas & An- SEE Young Molly who lives at the Songs. Collected, edited and ar-| opened at West Point, N. Y., on e 











description of the  psalm-book 
brought to Plymouth in 1620. . 
Zoston: Oliver Ditson Co. [,1921.] 
80 p. incl. fasims. 8°. (Contains 
tunes 


AMERICAN COLONIAL PERIOD 
(See also under caption: Before 
1800.) 

a) COLLECTIONS 

Endicott, Samuel. 


drews [,1798]. 

Hail, Columbia. w., Joseph Hop- 
kinson, adapted in 1798 to the 
tune: The president’s march (see 
below), ascribed to Philip Phile. 

Liberty Song; or, Come, Join 
Hand in Hand. w., Mrs. Mercy 
Warren ‘(wife of Col. James War- 
ren of Plymouth, Mass.). m., tune: 


| Heart of oak, by William Boyce. 


The Liberty Song—‘“In Freedom 
We're Born.” w., John Dickinson. 
m., tune: Heart of oak, by William 


foot of the hill (below). 

My Lodging it is on the Cold 
Ground. w., m., traditional. (Pub- 
lished in: Vocal Music, or The 
Songster’s Companion, London, 
L773.) 

The Request—better known as: 
Tell Me, Babbling Echo. w., ? 
Clarke. m., Gerard Vogler. Lon- 
don: J. and G. Vogler [,1775?]. 

Rule, Britannia! (Alfred). W., 
James Thomson; sometimes attrib- 





ranged by John Tasker Howard 
New York: J. Fischer & Bro. 
[,cop. 1931.] 3 1., 51 p. f°. 

The American Star. w., John 
McCreery. m., tune: The Wounded 
Hussar, by D. C. Hewitt. J. 
a Musical Repository [,1799- 

0]. 


The Harp that Once, thro’ Tara’s | 


Halls. w., Thomas Moore. m., tune: 
Gramachree. London: J. Power’s 


Music & Instrument Warehouse | 


{[,1807]. (In: Moore, Thomas. A 


the Fourth of July with 10 cadets. 

In Saratoga, N. Y., a hotel was 
| built, starting the spa on its career 
as a society resort 

The U. S. entered its fourth de- 
pression since 1790; it lasted three 
years. 

U. S. expansion was accelerated 
by leaps and bounds via Jeffer- 
son’s purchase of Louisiana from 
France (1,000,000 square miles for 
$15,000,000). 

John Marshall, chief justice of 
the Supreme Court, in the famous 


Melodies of Revolutionary Times 4 
; os “| Wndi Rays ee : ¥ uted to David Mallet. m., Thomas 2.) ..4; ser * 
Pie irmonized bj ‘Samuel Endi- Boyce. (Published | by Mein and Augustine Arne. i‘tenduasd is selection of Irish melodies, no. 1,! case of Marbury vs. Madison, laid th 
cott. Boston: Charles W. Fleming, Boston. 1768; Hall and Maidenhead, England, 1740.) a down the principle that the S w 
Homeyer & Co., cop. 1918. 4 nos. Sellars, Philadelphia, 1768, with- ~ cig ong ges alg Rich and Rare were the Gems preme Court can render an act Ky 
4 (Contents: 1, He stole my out music; and again by Mein and Sally in Our Alley. Ww. m., Henry | sue Wore. w.. Thomas Moore. m..| of Congress void yh oa th b 
tender heart away: 2, The charms Fleming, Boston, 1769, in “Bicker- Carey. [London, 17157] (copy in june: The summer is coming. Lon- Court’s opinion it Teiiietes the D 
of Floremel; 3, Sheep in clusters; staff's Boston Almanac.”) British Museum.) don: J Power’s Music & Instrument | Constitution seen ° M 
4. The heavy hours.’ The President’s March. m., _ Sigh No More, Ladies. Glee for Warehouse [1807]. (In: Moore,| The U. S. started war against Pp 
Endicott, Samuel. ascribed to Philip Phile. (Com- three voices. w., William Shake- Thomas. A selection of Irish the Barbary pirates of Africa who ir 
Three Melodies of Revolution- posed in 1789—see above: Hail, Speare (in: Much Ado About Noth- melodies, no. 1, p. 41.) were exacting tribute from Ameri- Pp 
ary times... Harmonized by Sam- Columbia, 1798.) ing). m., Richard John Samuel Believe Me if All those Endear- ¢8” shippers. ; c 
uel Endicott, Boston: Charles W. Yankee Doodle. w., anonymous om ge aga win sung * con- ing Young Charms. w., Thos. Moore Alexander Hamilton, ex-Secre- le 
Homeyer & Co., cop. 1918. 7 p. —of American origin. m., tradi- ~* ad "t —s °° cotonles m., tune: My lodging is on the cold tary of the Treasury, was killed s 
4°. ‘Contents: 1, Queen Mary's tional—of English origin: suffici- Curing the 1190's. ground. London: J. Power’s Music in a duel with Aaron Burr, vice- h 
farewell to France: 2, He stole my ently popular to have been pub- Softly Rise, O Southern Breeze & Instrument Warehouse [,1808]. President of the U. S. and Hamil- i 
tender heart; 3, The bee.) lished, in an early version, in (Solomon). w., Edward Moore. m., (In: Moore, Thomas. A selection of ton’s bitter political _ opponent. 7 
Engel, Carl, Glasgow, 1782. (The tune was al- William Boyce. (Produced in Lon- Irish melodies, no. 2, p. 99.) With this event duels went into tl 
Music from the Days of George ready familiar in the American don, 1743.) Jessie, the Flow’r o’ Dumblane. disfavor in this country. 
Washington. Collected and pro- colonies as early as 1790; wasused — Tell Me Babbling Echo. SEE w., Robert Tannahill. m., Robert The Pennsylvania Art Academy " 
vided with an introduction by Carl by Benjamin Carr in his fre- The request (below). Archibald Smith. (Edinburgh, | WS founded, but the replica of 
Engel ; The music edited by W tee ae, plaved orchestral medley, To Anacreon in Heaven Ww 18087] "| Venus . Medici was such a shock )s 
Oliver Strunck ... With a preface “Federal Overture,” composed in ins attri 7 ; at it had to be shown discrectly . 
by Hon. Sol Bloom . . . Washing- 1794; and was published as a song to Al) ‘John Stafford” Smith, 2) ond. w., eens ewes. ta, ee} Noah Webster finished his first ? 
+ ‘oorve fashine 4 7 hill *hils > i 7 . “a te ag . 4 sad - = ° ad . icti 
hme = C.; oem ee by G. Willig, Philadelphia, 1798.) Samuel Arnold. (Written, and The red fox. London: J. Power's | 1gionary. lt rj i : 
1931 by Sol BI ace, ye ge pag etan ae composed in London between 1770 Music & Instrument Warehouse | submarin . om experimented with , 
y So oom!. ix, p. ied . and 1776; published between 1780 [,1808]. (In: Moore, Thomas. A fy] ae orpedoes | unsuccess- 
4°. BEFORE 1800 and 1783.) selection of Irish melodies, no. 2, | hrwever ye abot “Claremont, . 
Fisher, William Arms. Artaxerxes [English opera, first ¥ - Molly W ives p. 85.) ym: “+ however, was such a success after - t 
ie Stents het Washington iceneennd 5 pera, first — Young Molly Who Lives at the ”: \- . (its trial run that the New York n 
Knew E lited I Willian _ od orme in London, 1762). m., Foot of the Hilli—better known as: The Battie of the Wabash li.e., State legislature had to pass a bill 
Fisher . (For A +} ; wag Or. ies Augustine Arne. (The The lass with the delicate air. w., the Battle of Tippecanoe, Novem- making it a crime for anyone to ; 
ieaiveied by oe nee oo a. Sage and Ra cstctne solos and ? m., Michael Arne [,not Thomas ber 7, 1811, won by General Wil- tamper with it. : t 
i rg Oliver Dit a i — ° cata ge this opera were fre- Augustine Arne]. [London. 1760?: a Harrison, afterwards James Madison was inaugurated b 
pe ag SC , c., —— a ae the monger rg in: Universal Maga- “Tippecanoe and Tyler” herder che | President. a 
sss : é VICE ; es trom 1765 on- zine, vol. » hh BS. ; under the : ee na - ' s 
Hopkinson, Francis. wards.) ntl caption: 1840]. w., Joseph Hutton. | a tek yng Be _ we 
Colonial Love Lyrics. Six songs Auld Robin Gray. w., Lady First bc _ ™m., tune: To Anacreon in Heaven the World to the End of the Dutch k 
by Francis Hopkinson (1737-1791). Anne Barnard [nee Lindsay! (writ- irst blood of the American War (subsequently the air of “The Star Dynasty” appe: d a 
ti Edited ard augmented by Hareld ten in 1772: autograph in British of Independence shed—Westmin- Spangled Banner”). Philadelphia: America nage ee , C 
i? Vv Milligan Boston: The Arthur Museum). m., Rev. William Leeves ~ jig rsangaian chiapas G. E. Blake, n.d. (Published pre- fever against England. Gapecially s 
i P. Schmidt Co. (cop. 1919.1 29 p. f?. (published anonymously: first pub- . 10 Paine published “Common viously in song-sheets without pub- because of the farmers he were t 
es Hopkinson, Francis. licly acknowledged by the com- a. in Philade'phia, in behalf of lishers’ imprints.) ‘harassed by Indians said to be t 
The first American composer. 6 Poser in 1812). [London, 17807] t@€ American cause. Declaration pei abetted by England thr - i 
i songs by Francis Hopkinson (1737- ‘copy in British Museum). ae gr ge gre Ra ie “By U 7 ee ae eee hk .. the ada. : a —— " 
4 1791 Edited and augmented The Battle of Pr: "a order and in behalf of the Con- > 8: WaS 9,00U, wi irginia Louisiana joined the Union | 
il by Harold V. Milligan. Boston: solo (usually Re Ag gress, John Hancock, President, j, the lead. The center of popu- John James Audubon began i 
| The Arthur P. Schmidt Co., cop. struments). m., Franz Kotzwara ew oa Thompson, Secre rea oe ee ee a of Anne oe ae eee t 
t 1918. 33 p. f’. London: Longman and_ Broderip et jenn be oad oe , ™ America. , 
i] Howard, John Tasker. [17937]; and others with later vie Stars and Stripes flag adopted. shontée See on National In what is now Chicago a band of ; 
MH A Program ef Early American | prints (Very popular in. the Articles of Confederation and Per- City pds gg ; we in New York Indians massacred the inhabitants 
if Piano Music. Collected, edited American colonies.) petual Union, adopted by Conti- menced at Mo a Wiennaes e com- of Fort Dearborn. 
and arranged by John Tasker Drink to Me Only with Thi nental Congress, ratified by the 13 49 at Mount Vernon sardens. | The U. S. became entangled in 
; Howar "Acs re Wests Seb nine states, and announced by the Con- men wore turbans, gowns | the sixth depression since 1790; it 
oward New York J. Eyes. w., Ben Jonson tradi- . , : on- scanty it : 
Fischer & Bro. [.cop. 1931.) 2 1., tional (sometime ati ‘but : te Erase 55 Serey Caen. (SPe7) on tel S a nee nig rti o ‘aked three years. 
. , t we / he ” < ‘S ~ Ss § » i y % S : : "OG 7} { va H 
30 p. ft. Colonel R. Mellich and errene- Bank of Philadelphia chartered ing a ahieee, uae cae bn Great Ba age a fo 
Milligan, Harold Vincent. ously to others). London: J. Os- (first in U-S.). (1780) les (containing handkerenief fan at “Fi Dearbele” tChoins yg 
Pioneer American Composers. — (.1762°] ‘copy in the British BS Soar eee rae “ota card money, and essence-bottle). sacred by indians ilies of the 
A collection of early American ‘“!useum), sind ed States, the “Penn- Men's faces peered over collars up British. ‘Detroit s 
op dit einabiicaeniies ; ss sylvania Packet and Daily Adver- i gee oars up es Detroit surrendered to ( 
—, ov and augmented by _Heart of Oak (Harlequin’s In- tiser,” appeared in Philedetpnn pg Bagg: and beneath pow- British. Mass meeting in New ‘ 
farvld Vincent Milligan. Boston: vasion). w., David Garrick. m., (1784) a. dered hair with a queue, or natu- York City denounced the war. Frig- 
The Arthur P. Schmidt Co., cop. William Boyce. (Produced in Lon- ral. gate Constitution captured the 1 





suel. 35 p. f°. 
Schmid, Adolf. 
From the days of Gearge Wash- 


ington. Suite of Marches. Ar- 


don, 1759). 

Iphigenie en Aulide [French 
opera, first performed in Paris, 
1774]. m., Christoph Willibald 


First U. S. Congress met, Nev 
York City. 

Washington inaugurated Presi- 
dent in Federal Hall. New York 
City. (1789). 


The first U. S. pleasure yacht— 
a st sloop called “Jefferson” 
—was built for Capt. Geor 
Crowninshield, Jr. ; ssi 

Women authors, as frequently 


Guerriere. Frigate United States 
commanded by Stephan Decatur, 
defeated the British frigate, Mace- 
donian, off the Azores. 

(Continued in next week's issue) 
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MEDIUM BAND NAMES GO BEGGIN 





NBC Stirs Music Industry on Request 
For Free Use of Material on Video 


NBC 
nest with its recent 
through music publisher trustee 
Harry Fox, for free licenses to re- 


. broadcast copyrighted music used 


on television shows. NBC asked 


networks are not 


that since full 
available to carry video shows, it 
be enabled to film shows which 


used copyrighted material, for ‘‘de- 
layed br oadeasts” by affiliated sta- 
tions in other parts of the country. 


has stirred up a hornet’s* 
request, , 


Fox relayed the net’s request to 


pubs. 
Though in itself the idea of per- 


mitting filmization of original 
shows is not a vital factor, the 
request has awakened many music 


publishers to the great strides be- | 


ing made by television and the 
increasing number of sponsored 
shows. Many pubs are afraid that 
in adding free rebroadcast rights 
to the blaiket $1 a year television 
pacts allowed by the American So- 
ciety of Composers, Authors and 
Publishers, that they will be giving 
TV people too much of a headstart 
on the for-free theory, and that | 
when it comes time to sit down | 
and lay out a scale of payment for 
all video use of music it will be 


that much more difficult to secure | 


a proper deal. 


Most musie pubs have television | 


sets at 
as “Texaco Star Theatre,” “Toast 
of the Town” and others picking 
up financial backing. They see 
the number of spot commercials, 
etc., coming into the television 


New Majestic 
Offer by Decca 


Chicago. Oct. 5. 

Decca Records stepped back into 
the Majestic Records picture last 
week, making a new offer for con- 
tracts of artists and masters held 
by the financially-troubled label. 
Decca, through its executive v.p., 
Milton Rackmil, offered $50,000. | 
payable in five annual installments, 
in Chi federal court before Judge 








ceeded in upsetting the Mercury 
label’s applecart. 
set Oct. 15 as the date of a new 


Judge Sullivan | 


home and see such shows | 





ASCAP Case 


Hearing in the Alden-Ro- 
chelle (Harry Brandt) case 
against ASCAP involving mu- 


sic performance fees paid by 
exhibitors, is scheduled to be 
held today ‘(Wed.) before 
N. ¥. Federal Judge Vincent 
L. Leibell. 

Court, which found for the 
plaintiff exhibitors last July, 
will take up final judgment 
decrees proposed by _ both 
ASCAP and the ITOA as well 
as an affidavit of the Society’s 


counsel, Louis Frohlich, re- 
questing amendments of the 
jurist’s findings of fact and 


conclusions of law. Further 
details in the Film section. 


Ager Urges Film 
Exhib Rights Be 
Kept by ASCAP 


John Schulman, music business 
attorney, will appear today ( Wed.) 
at the hearing before N. Y. Federal 
Court Judge Vincent L. Leibell in 
behalf of songwriter Milton Ager, 
relevant the latter’s recent decision 
taking film-performance rights to 
songs away from the American So- 
ciety of Composers, 
Publishers. Due to the many ramifi- 
c.tions and implications of Lei- 
bell’s order that the film-perform- 
ance rights be returned to the 
copyright owner by ASCAP, Schul- 
man applied to intervene in the 
case in an attempt to forestall the | 








' many problems the music industry | 


{ 


| 


; , : ‘that up to now that arrangement | 
Phillip Sullivan, and the offer suc- | 


! 
| 


| 


faces if that portion of the deci- 
sion is allowed to stand. 
Schulman, in effect, will ask Lei- 
'bell to strike out that portion of | 
|his decision, or to change it so 
i that ASCAP is allowed to retain 
representation of film-performance 
rights. His client’s argument is 
sound economically, 


has proven 


| and to disturb it would create vast 


| confusion in the music industry. 
Schulman’s action, though im- 


hearing at which Majestic’s assets nortant in itself, is a sidelight to 


will be offered in open bidding. | 
Two plants, one in Newark, N. J., 
the other in Burbank, Cal., will be, 
offered. 

Mercury had had a deal going 
under which it sought to take over 
eight masters made by Eddy How- 
ard before the Jan. 1 disk ban. It 
was to have paid a Ic royalty per 
platter sold with a guarantee of a 


2,000,000 sale for the eight sides. | 


Though Majestic’s file holds more 
than the eight Howard masters 


Mercury wa’ interested in, the lat- | 


ter firm sought them only because 
they consist of pops now or soon to 
be pushed by publishers. 
and Rose Murphy are the most de- 
Sirable Majestic artists. 


In the past, other companies had 


been interested in securing How- 
ard’s masters, or a part of them. 


ig ‘or é é ing | 
inn Deoeten See & Sees Fe ‘phono records between states last 


several months ago, but sought only 
to buy the masters outright. This 
the court wouldn’t consent to, want- 
ing an arrangement similar to the 
leasing it was preparing with Mer- 
cury when Decca stepped in. Co- 
lumbia promptly dropped negotia- 
tions and hasn't been interested 
since. It was not represented at 
last week’s meeting. 





‘an Garber to Morris 


After 20 Years at MCA 


Hollywood, Oct. 5. 

After 20 years with Music Corp. 
of America, Jan Garber has 
switched to William Morris. He's 
been threatening to leave for some 
time. 

Several other agencies had 
Sought to get Garber when word 
leaked out on his dissatisfaction 
With MCA, 


the main course of the hearing by 
Leibell. ASCAP’s attorneys, pre- 
| sumably headed by ex-Secretary of 
| War Robert W. Patterson, will seek 


modification of Leibell’s decision. 


| Patterson’s 
i which he 


course in 
has been mulling for 
weeks, is not yet clear and will not 
be until the hearing itself. 





FBI Snags K.C. Disk 


Howard | 


music 


‘grand jury 


Dealer on Shipping 
Of ‘Obscene’ Platters 


Kansas City, Oct. 5. 

The FBI apprehended James L. 
Davidson, Kansas City record and 
dealer, on a charge of 
illegally transporting obscene 
Thursday (30) in Omaha. James 
Dalton, special agent of the Omaha 
FBI office, said it was the first case 
of its kind handled by the bureau, 
although there have been other 
arrests for transporting obscene 
literature and photographs. 

Davidson was arrested on an in- 
dictment returned by a Federai 
in Wichita, Sept. 17. 
indictment on five counts 
charged Davidson with using in- 
terstate trucking lines and Rail- 
way Express to transport obscene 
phonograph records to and from 
Joplin, Mo., Kansas City, Kans. 
(where his wholesale record busi- 
ness is located), Los Angeles and 
Long Beach, Cal. 

Dalton said the records were sold 
to select customers on an under- 
the-counter basis. Davidson was 
arraigned before the United States 
commissioner and jailed when in 
default of a $5,000 bond. 


The 


' flat 


| “‘buyer’s 


AGL 
K 





Band bookers, who haven’t had 
too easy a row to hoe in the past 
year and a half, are running into 


a “buyer’s market” in medium- 
name orchestras now that the shut- 
ting down of summer bookings is 
just about completed. These in- 
between combos are now flooding 
booking offices and the latter 
haven't enough work dates to go 
around. As a result, virtually all 
will find themselves working for 
scale, and less in some in- 
stances, or go out of existence 
temporarily. 

Years ago, the key to the then 
market” situation was a 


| plethora of bands fighting for re- 


mote broadcast opportunities. 


|Many leaders found themselves al- | 


iair. Today, 


(try that 


Authors and | 


the case, | 


most paying. for jobs to get on the 
it’s different; the re- | 
mote wire is not so important. It’s 
high American Federation of Mu- 
sicians scales throughout the coun- 
is causing the situation. 

Many former users of live music 
have dropped such ventures be- 
cause of costs. 
buy live bands want either top 
names or go for scale musicians. 
And today even the latter add up 
to a considerable sum weekly, de- 
pending on the size of the band 
used. It means that a medium- 
level maestro must accept rock- 
bottom AFM quotations or go beg- 
ging. 

It follows therefore that a pros- 
pective employer would rather buy 
no-names, pay them seale and wind 
up with the same revenue, 
event he hasn't the coin and ca- 
pacity to afford a top attraction. 
That is, unless the medium names 
are willing to work for scale. 

Situation is giving band sales- 
men a headache. They’ve got so 
many lower-case names on their 
hands they don’t know what to do. 


N.Y. Band Covers 
Up, Grosses Slide 


Top-name openings in New York 








‘last week proved to bandsmen that 


the spirit of band followers is very 
willing, but the wallet is weak. 
There were three major openings 
during a 
Lombardo at 
grill, Tommy Dorsey at the Cafe 
Rouge of the Hotel Pennsylvania 
and Eddy Duchin at the Waldort- 
Astoria, latter returning to the 
band business afier his war service 
and an intervening layoff. 
Lombardo, starting his 19th con- 


secutive season at the Roosevelt. 


played to what was claimed to be 
his largest opening-night crowd in 
several years. Dorsey played to a 
total of 561 opening-night covers. 
Yet the grosses on the individuai 


‘evenings, and on the week up to 


and including Saturday (2) night 
are off past figures for comparable 
attendance totals. Duchin’s open- 


'jng was big, too, but his spotting at 


the Waldorf puts him before a level] 
of patronage that ordinarily is not 
bothered by the effect of inflated 
living costs. Lombardo is in the 
same position to some extent at the 
Roosevelt, yet he was off in gross, 
however. 

Duchin did unusually well dur- 
ing a prior five-day period at the 
Syracuse hotel, Syracuse, starting 
Sept. 21. He rang up a gross of 
$15.000 for the short run, averag- 
ing $3,000 a night. That’s outstand- 
ing. 


Thornhill Resumes 
With College 1-Niters 


Claude Thornhill has returned to 
this country from a three-month 
layoff in Hawaii and will re- 
organize his orchestra immediately. 
He starts a string of college one- 
nighters Oct. 29 at Lehigh U., 
Bethlehem, Pa. 

During his vacation, Thornhill 
rewrote some of his library and 
added to it. 
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Those that can still ' 


in the| 


bem and sole 


five-day period—Guy | 
the Hotel Roosevelt . 





What Price Love? 


Vienna, Sepi. 28. 


Love letters of Johann 
Strauss, Viennese waltz king, 
touched a new low in an auc- 
tion at Vienna’s Dorotheum 
rooms. Letters from Strauss 


to his wife, Adele, went for 30 
and 40 schillings ($3 and $4 
at inflated legal exchange). 

A letter by Johannes 
Brahms also went for 40 
schillings, while a Franz 
Lehar letter brought only 16 
ob a 


wee ee 


ASCAP to | Meet 
Later This Mo. 


In Pact Stymie 


American Society of Composers, 
Authors and Publishers will meet 
again late this month with repre- 
sentatives of the various networks 
in an attempt to effect a settlement 
of the one angle that is stymieing 
an automatic renewal of the cur- 
rent contract between the two fac- 
tions. For the past couple weeks, 
sub-committee meetings have oc- 
|curred, but nothing concrete can 
be done about the situation until 








radiéd executives in from all over | 
the country. 

One snag to a renewal (for nine 
years) of the radio contract with 
ASCAP is the source of the money 
it has been agreed ASCAP is due, 
retroactively, for cooperative pro- 
grams that are dispatched as sus- 
| tainers by network originating sta- 


affiliated outlets. It was agreed 
some time ago that ASCAP 
'due an undisclosed sum in full pay- 
ment of such rate differences, since 


it has been paid since the start of | 


_the current contract in 1941 only 

on the sustaining-rate structure of 

the originating station. But now 
(Continued on page 62) 


Commodore Hotel, N.Y., 
Uses Non-Pro Aides 





Commodore hotel,,New York, ex- 


ing a band to play its Century 
Room, which this season is fore- 
going a name band policy and will 
use music for dinner only five 
nights a week and both dinner and 
supper on Saturdays. L. F. Sef- 
ton, v.p. of the hostelry and in 
charge of entertainment, gathered 
a group of 10 men, from maitre de 
Leon down through assistants in 
, Various posts, secretaries, ete. to 
sit in judgment on the entertain- 
ment values of four bands sub- 
mitted for the job by various 
agencies and bookers. 

They looked over Irwin Kent, 
brought in by Music 
America; Val Olman, by Willard 
Alexander; Jose Melis, by General 
Artists; and Tommy Ryan, by Bill 
Burnham - Associated Booking. 
Ryan was chosen by the assembled 
judges and hired to start a run as 


of Monday (4) despite the fact that | 
assistants | 
‘leaned toward the Kent orchestra. | 


Sefton and his own 
He complied with their opinions. 
|; Each of the people’ Sefton 
brought in to judge the four bands 
made notes as to why they liked 
or disliked the combos and sub- 
mitted their findings to Sefton. 
Ryan's run is indefinite. 

Commodore's original idea on 
non-name music, incidentally, was 
to hire a 10-piece unorganized 
band. When it found that such a 
combo would cost over $1,000 week- 
ly and that for the same price an 
organized crew with some name 
value could be gotten, it went for 
{the latter. 


| annually in 


the full committees are called into | 
|a huddle. This entails bringing top | 


as commercials by |} 


Was | A ° P 
| Many major music publishers cold 


slice off and hold 814° 
‘due individual pubs as each quar- 
terly statement rolls around. 


| royalties, 


Corp. of ' 


re | FLOONER 6 Major Diskers Ask Blanket 1%, 
Of Sale Price in Petrillo Talks 


+ In their 


first meeting yesterday 
(Tuesday) with James C. Petrillo, 
American Federation of Musicians 
the heads of six major record 
manufacturers made a request for 
‘a revision in the sliding scale of 


prez, 


rovalty payments to the union 
under the old contract. Whereas 
they had been paying varying 


amounts of royalty per record sold, 
starting with '4%4c on a 35e disk 
; (now non-existent), 42c on a 50c, 
34¢ on a 75¢e disk, up to a limit of 
5¢e on higher-priced classicals, the 
disk companies want to simplify 
| that idea. They ask that Petrillo 
__ } accept a blanket 1° of the selling 
price of any disk, pointing out that 
itest arithmetic proves that on an 


}annual basis the AFM would 
| receive approximately the same 
famount, but each manufacturer 


| would save a few thousand dollars 
bookkeeping costs, 
varying, of course, with sales totals. 

The request can be summed up 
in two ways: firstly, it indicates the 
recorders’ evaluation of their own 
strength in the situation. Though 
they say that the blanket 1° idea 
would return the AFM as much 
cash in the final sumup as the old 
arrangement, Petrillo figures to 
concede to them some coin if the 
plan is accepted. Secondly, it in- 
dicates that the recording men are 
‘confident of bringing about a set- 
| tlement 

A second meeting of the AFM 
and diskers will occur today 
(Wednesday). 

Attorneys for the various com- 
panies had another meeting Friday 
(1). They still are not completely 
in accord with the legality of the 

Continued on page 52) 
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RCA Would Ask 
7, tor Breakage 


RCA-Victor last week stopped 
by suggesting that it be allowed to 
revive the practice of deducting a 
percentage of its royalty payments 
to allow for breakage, etc. Com- 
pany has asked for permission to 


o of the coin 


While the disk manufacturer ap- 
; parently has not yet received offi- 
| cial answers from those pubs ap- 
proached, the conversation of the 


latter makes it appear the request 


For Selection of Band 


will not be honored. It’s pointed 
out that many years ago Victor was 


‘ecuted a unique method of select- | allowed to deduct 10% of its state- 


ments to cover broken, lost and 
records otherwise unaccounted for, 
but that the practice was discon- 
tinued by pubs when packaging of 


|disks became more reliable. 


Pubs feel that they have given 


, Victor and other companies enough 


leeway to cover such items by 
agreeing to accept 1°4¢ a side in 
when the major manu- 
facturers boosted retail prices last 
year to a uniform 75c. By law. 
they should receive 2c a side, and 


‘they feel they are already giving 


the companies, Victor in particular, 
enough of a break. 

Some manufacturers, notably Co- 
lumbia, deduct a percentage from 
artists’ royalties to cover breakage, 
etc. CRC cuts 10%. 


CAP SCOURS EUROPE 
IN HUNT FOR POLKAS 


Hollywood, Oct. 5. 

Lee Gillette, director of Capitol 
Records’ folktune department, 
trained to N. Y. whence he'll sail 
this week for a month’s prowl of 
Germany and Austria, looking for 
polkas he can bring back for etch- 
ing by Cap artists. 

Gillette will seek to pierce the 
Tron Curtain «and delve into the 
prime spawning ground for polkas, 
Czechoslovakia. No other waxery 
is known to have sent a rep into 
central Europe for material since 
the war's end, although John Ham- 
mond obtained some masters from 
Prague for Keystone last year. 


Sten: Sie fae» gears me 





ato 


Sn 





ee Te 


| 








Some 


eerenee 





ais 5 





Ex Lnaepacinea cade bella. secon 
s sy 


ae teats 


om 


EAS SET GENET Sea TS : 








Mme 4 











eign Umeainn 


hs bepeee woweceny ~~ ire r~-—aoserapnpesninennsennaretes 


—_ "i 














ORCHESTRA-MUSIC 




















































































































Wednesday, October 6, 1948 





























































































































































































































































































































































































































a 





























SOU, Ppuv JuUG[LL ploO00 


———_—______ — —_____— (pealevey siusn UV 9938100) = —— 
: Te > ar eS ee? ere ae LS. Slidell JOT puemOW 24) ST SUL °° tOWDIA uyyaew AuOL § ¢ 26F 
z CC cL ‘pea Sujod 1.UTV ao: Aqsoig 3ulg—o 6h 
Zz dVOSV Cathal dale oy Cahn eW PICH AINIIOW "TS ouje’y] arquesg I V6t 
£ dVOSV MIA 4891" “Niall qoA UepNAIS [ozdeD © a13uy peH 2 9€ Ast 
£ OL dVOSV | ATTA: snf-201, $399 a3VT W-D- uosujqoy uosreyD 2% $f WSF 
¥ dVOSV suiqqoy Sayoay 24} YyeeuapuQ °° B0eq ‘SiajsiS Smoipuy ¢ 68 LF 
¢ dVOSV * ul|ieg =" * pueg euysey s,tepuexaly oydeg J9y9NT ANION Zo 
9 dVOSV SUIqqoy Seyory 24} YyteusepuyQ — BIquIN}oD° lamsog aeuu0y I abt 
9 dVOSV B1}eUIS Apoqauiog seao7y Apoqdiaag — eIquinjod * “Bajeulg yuelg = g VbP 
t c dVWOSV  q-o1ldeys _ Mopray oy} Ul aa1L 2009 simay eouoW 9 £% Wor 
L * dVOSV y18q04 * —PIOD Jo areH * [eStaaquy | syeouowmeH SOS Web 
8 dVOSV _d-ordeys Suyjoos A[UQ a40M NOK -D-W | uoiieg enig Il Sb ase 
8 € dVOSV SNOUT eA0T JO pul] MON V eTquin[od * ayieQ ayuesy I ORE 
x “a c dVOSV suey: * nox eao7y | Avq A1dAq [031de9 | pioyeys of ¢ ase 
8 L dVOSV weno, 99 T AINIII | euowmeqgd YA @ br WS8E 
6 dVOSYV yea Su0g sequiajdag — eIquinjo,) sewers <1ieyy OC AZE 
6 dVOSV. 7 UMOIG EI310D jams oduiay, ° sauog i9yjOIg. ¢ LZ AZe 
6 dVOSV a[suerly e19GL 9G [NOX aqaew - oqysefeyy ° PsemMOoH aIppa I dae 
6 dVOSV SULIBH * nog aaoyT | Aeq AiaAg IOJIA eo1u0yy uysneA ¢ Cl Ose 
6 dVOSV ~ STITIAL oe Zuyyjeul0g Aes uopuo’y uoyeyS wuuy F 82 Ace 
6 dVOSV YICUYT AA © o1seW S841 JJBIOISN IA uvygnea yereg  ¢ €€ Vee 
0 dVOSV - . — _——ar—iaeeass suoddeyH A[uo 31 TOJTA © ouwloy) Allad Ol as 
0 dVOSV HOTUSY © sug ON 40 NOX S,3] eIquin[od © keq stiog I "* g&S¢ 
OL + dVOSV SUIqGOY © Sooty 94} Yyeousapuy joyIdeD » llessny Apuy T "GS? 
or € dVOSV a. = Auoydwidg yyaquiog 9U0j}01} 9 uosioulg yore = Z asz 
Or z dVOSV Spoa'T ° eet a _ Sea10V O9T b009 SIS SMoIpuy-Aqsoiyn "FZ OSS 
Or RG A dea Sl I dVOSV "| Smowegq: Smog pue suozjng 1029TA sepoyy Ayeq I aSz 
Dey oe g on dVOSV- ..  ielacidinedid ssourddey AW 1031080 © Siadig Ped 61 OL WS 
gl ol > = _ Sa sew S31 10uded” aeyoem uopi0oyn 9 61 eZ 
© =x dWOSV feane’y:****** _ asoy Surquiey fO10TA °° °° °° ouo) Alt9d Zlib VEE 
PI i dVOSV Ite fAe “Rupa <poassaNa 11D nox Re Cog douyyey yore = EATS 
tI dVOSV — SLA HID dn-Uid & 3D puoweiq: 4ad00y) Aller a 9% VIZ 
st € dVOSV |" aoueapy ak MON 40J ysnf¢BIQuIN|oD eIQeUIS Yury 9 9g 
91 dVOSV SULIH Aqea AW O2H  Aanosoyy eynuea Aeuag 2% LE 6I 
0z dVOSV ooseig ssou;ddeyy AW uoulEg 9]99}S wapuog-uor 6% 918i 
Iz 8 Z dvVOSv "| snoweg Smog pur suoyng — eTquintoD a10us yeujq 9 SI gt 
Iz - dVOSV - jamor AeM BuO] © auieD NOX IOWA AaqurMow Avy 6 «6Z_CSW9T 
$2 dVOSV YABULAT MA © SEW S31 TOPTA * uplaemw AUOL OT '_ abl 
SZ L dVOSV suIqqoy Soydy 34} YIUIepUuy) uopuoyT" Byes Build Il L Wl 
Lz 9 OI dVOSV ae pjoxy JO IIeH 1031de5 © eeyormW uopion 9 Il &I 
8z : dvVOSV. 4aewyiM nox 404 Booed sujyuer uopion CS 6h ZL 
6z 1 : dWOSV M-doutvay Apoqawos aaoqT  eIquinjo) yze(O ‘a-APd SOG = =—2Z DD II 
it 6 ‘a x See dVOsvV euinog — suaddeH 1nd ‘UV AINO18 fA * __ auyey esque 9 IZ OT 
If z 6 - TING SSN] wow ee Tt... sono uysneA ZI FI 6 
= <n ae dWVOSV suleH “d -° ssoujddey jo payqenig a, ar Asu0owW WY BI C6 8 
rr — 9 a a dVOSV aeyareyy  Suyaed | Apoqaioag [TBD NO’ juas04y a wee e0Rl1L IV LI ¢ L 
6} crenschsatsininasinestaestaania see —? eno ae dWOSV euinog Ape UlepA) UL 1sMO J, Su0.148 — 8 8 9 
09 1 ———e epee . S ter avoeyv°**:: Aastoq eed beat se | LOJITA © Aesiog AmWwOoL  L BI s6¢ 
5 oe ta se 01 dVOSV a[suelty, a194L 2M ILNOX aqaew a sujyuef uopioy LZ * t 
28 @ I LNG | io J ee a dVOSV. q-ourdeyg 38H 22S WEI Joydeg wUnH 29M 22d $1 €  & 
£6 ne ae “i " ren: me aaa aVOSV 4aeUITM hdd _oy8UW 841 Biquinjog 7" s@q@ soq OT I 8 
yor: z - = 7 emer ar ae — 4 - rr [ ° ¢ dWOSsV q-ourdeys MOpeIA 94} 4 aol 1 ‘poyideD » SUnIUM ——a ; a! 4 T 
iiahlatieegeenpetaceestijaeniont geass + — ———————————— a - - cae ‘an u0s 1eqe] S]}4 OT Ul ‘4M “Fy 
s|| & PIF/ e| 3: | P/E EE Z| &| rel g | =| €| & = 7 syaom 38k] Sy) 
Lig|e| fl él. | ai | | © | m& | z ee eS ie ee ee 
“ e | i | ei 3) Fl | | & | ssie | #/ 2] 8) 4 
I = 2 © yn = z | -{ Se = al x > Fa | 3 = - 3 ® 0 ‘fiagunod ayi fO S4ol0as 1)D fO aanzoid aaisuayasdwod D juasasd 01 YaaM 02 Yaam 
oO J & | 3 a a a a 9 = ip 5 5 © a 2 5 3 Z L fiupa 211m ShayxHI0f pun sari11g ‘Jutjod auo 0} uMOpP UO OS puD “%'‘ON D 4Of B *uor1uwaw 
d t } | @ = | | f | 1 | ° 4 a | i 8 | f 5 I ‘ON V0 40f Sjutod OI fo sispq ay uo pajnduod aip shuivy ‘doi uo asoys SD Tham 
s | ° ® sl | | 7 t | | = u x | sp fijiupjndod ur Buistu spiodai asoy} 3a}vI1Ipur O02 pauhisap si puD UOIlZDU BY SSOLOD 
1 2 a | T | > | = 4 S| | s | | | 1 - = | = | IGNd sdauurds-x81p UWLoLf padayiD6 worpwms0jur wo posdq $2 Uor) idwood siyy ‘sSiauais 
Vv S > mC = “a = - | = A | = | > | s nd S| > || N Aq «pojsenbed ysout,, sv ‘supiBoid sfiayo0f ysip uO Spuovad aus JO Wunyod Alyoam 
o ei al | | oe She z | 5 
Se mits wo a ee vEET 
WO} wow a ‘4S | 2440) | \“yuy |Aui> | 3g | oy | ela | esna| xw 
ia | | ups | | -@ino4| -p4aAg |eoud | _ ae a enapemenneeanees i 
SANMOOL MSIG «<LSAAOU,. °S °A DNIGVAT VIA GATIOd SV 


do, |— 




















> ve ee 
- = rf = 














Wednesday, October 6, 1948 


44 





7 3 a DULY< 


The Great Musical Score of 


| (Waur Disney's 


forthcoming technicolor picture 


‘$0 DEAR TO MY HEART” 
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stifle the smaller publisher in the copvright owner Since it has! ? [Dick HGVMES. 6 siwrseis. Decca 
many ways and that it gives the not yet been decided whether the re BVERT DAT I LOVE SOU (arma) <2... Pe IO OPE: 10's os coven Capitol 
_p ntirely Wel} S icher ° > iter a ine 4 r ] l-G 
SPA _entil ly too much power. publisher or the write of a tuné ¢ BLUEBIRD OF HAPPINESS (T. B. Harms) .........eeeeeeeeees Art Mooney ...seeeeees M-G-M ¢ 
Dreyfus has signed for his pop will have custody of those rights, (Vaughn Monroe Victor : 
publishing ventures, such as Mu- Goodwin isn’t going further He COOL WATER (American) «pA a ee Te ee eT eeesees ) Nellie Lutcher......0e.--Capitol 
tual Music, but has withheld wants SPA and MPPA attorneys . N ’ 
aligning firms such as T. B. Harms, to settle who is the copyright . ; . { Orioles so ccccce NALUTA 
Pag : site z mpl Bot phe, ST SS & CNOW (MOPrriS) ..cccccscccccccccssccceees ta Witte oN = 
Williamson, and others in which owner before aligning with SPA z IT’S TOO SOON TO KN ) Ella Fitzgerald ..........Decca 
vd gore: w eae SS pe ee W Resch an t LITTLE GIRL (Leeds) ee eee ese. Bing Cem +e hw: tle evons ROIS t 
vriters reylus deais with such advantage ] ne publisher is ea on v =e) vle-Ha © Signature 
. . 5 A S EK S sALL (Feist) eeovoeoeeeceseeoeveeeereeeeeene Dalk Ha e <9 ,09'¢24 . ig? CUTE + 
men are made on Authors League named the owner is a moot point. z DARKTOWN si sae 8 Gordon Jenkins Decca 
contracts first, and since the latter but it seems likely in view of the t FOR YOU (Witmark) ic eee ere Cee rord n FENKMS. v0 009. CC 
gives him rights that he does not’ film-company ownership of the two z WALKIN’ WITH MY SHADOW (Johnstone-Montel) ..........++. Four Knights......0.. . Decca 
have under the new SPA pact, for | firms. Dreyfus, of course, has simi- > Soa PTY OES 2 AAS. yk a a tte Decca 
example its foreign rights terms.|lar problems since his writers are’ ¢ SAY SOMETHING SW EET (Mills) Seer ee ry eae E ) Anne Shelton j London 
By working through the Authors mostly production men who have z ‘ . ; he T 10.) 
League agreement, Dreyfus can a big stake in television and film 2} (Figures in parentheses indicate number of weeks song has been in the Top ‘ 
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give his English affiliate, Chappell, exhibition rights. 9444964449 646455446$45555 5444444 CHEF FEFFEFSE FHSS HFEF EFOOESESEFE FEOF 44444444664 























Disk Jockey Reviews 


F | 
hs £ TS RAC | RAY GRANT SHOW 
| ; lp | With Ray Grant 








Mon.-thru-Fri., 11-11:15 p.m, 
|} DOLLY MADISON WINE 
| WSBC, Chicago 
| (Schoenfeld, Huber & Green) 
As guitarist and bass singer with 
lthe Four Vagabonds, Ray (Pappy? 
|Grant formerly was_ familiar to 
listeners of “Club Matinee,” 
|*Breakfast Club” and other net 
shows. Failing eyesight forced his 
withdrawal from radio_ several 
vears ago and led to the temporary 
breakup of the Vags. Now, with 
sight partly recovered, he's back 
in there pitching via a wee-watter. 
Newfledged jock has qualities 
that should get him a sepia follow- 
ing in short order. His comments 
are nimble and his choice of disks 
backed by hep musicianship. He 
sings with the records occasionally, 


9 tossing off expletives that enhance 
what's spinning. There's avoidance 
of the threatbare throughout, both 

TR in patter and platter. 
Disk fare is mostly race stuff on 


the jive side. with sweets sand- 
wiched in between. Commercials 


,are brief and persuasively handled. 
; Baxt. 
JAZZ UNLIMITED 
With Dick MacDougal, Arlene 
Mead 
129 Mins.; Sat., 4 p.m. 


CJBC, Toronto 

With CJBC, key station of the 
Dominion web of the Canadian 
Broadcasting Corp., upping _ its 
power to 50,000, it also switched 


frequencies from 1010 to 890 
kilos, so the pop “1010 Swing 
Club” was out. Dick MacDougal 


took the opportunity to drop the 
se In BRIEF oe “swing” tag and cling to jazz alone. 
Being a jazzman himself, and with 
another jazz student, Arlene Mead, 
as his producer, he has a swell 
time playing with the two-hour ses- 
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‘ sion devoting one stanza of it to 
ait | i - . : Ellington, another to Dixieland, 
Started in “43 with Mairzy Doats,” Phillip _ |others to a jazz quiz with prizes, a 


res now-and-then session. Records are 
Morris program on CBS, Feature Pictu for gleaned from MacDougal’s own col- 


Columbia, Kate Smith and Paul Whiteman lection of 3,000 jazz disks and the 
shows and now breaking ail attendance rec- CBC record library, which brings 


ords at Chicago's Blackhawk Restaurant to read ye quite a few items not 

‘ ;} available otherwise, 
with the greatest band of his career featur- | Once in a ‘While, the show goes 
ing BOB VINCENT, singing star; LEE PINES, he jens in jazz musicians 
H se " | picke y dialers. The live ses- 

| ¥. . 
ira young Pee eng RED" MAD- sions, produced by Miss Mead, are 
. Gynamic arummer. expected to result in selection of 
the CBC All-Star Jazz Band, with a 
contract for waxing by a United 
States firm. 

Dixieland session, titled “At the 
Jazz Band Ball,” is culled from the 
collection of Dixieland recordings 


of Clyde Clark of Toronto, who also 
Direction: MCA scripts the stanza. Clark’s script 
and MacDougal’s ad-libs give in- 
side dope on leaders and sidemen 














+ 
! H and seldom get dull though the 
1" show is twice as long as it should 
| be by any other standard. 


Canada, never a jazz utopia, may 


| Al Trace's Newest Hit Song, “BRUSH THOSE TEARS FROM YOUR EVES."* fico izes,s3 oid ee ee 


Ls <<< tla CCE CTD tts iineninnnnineaeen: =>) £ ¥en a part of il could be sent to 
, - BDontinion tetevek=** Gore: 
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Frank Sinatra “Once Upon a' 
Moonlight Night’’-“Autumn in New 
York” (Columbia). Two “smart” 
tunes that aren’t likely to get 
Sinatra such earthy things as 
coinmachine spins. Disk jocks 
should find them valuable, how- 
ever. “Moonlight” is a fine melody 
and the flipover is an even better 
story told in superior melody 
reminiscent of “Manhattan Tow- 
ers.” They’re the sort of things 
that sell to a minority, but Sin- 
atra rates a bow for them. Axel 
Stordahl dresses each in frilly rib- 
bons of stringed color. 

Jack Smith “The Matador” - 
“rT avender Blue” (Capitol). Smith’s 
exuberant style wraps both tunes 
in a saleable package, and if 
either melody is successful his 
disks figure to be well up front. 
His approach to the ‘Matador” 
side is lively and colorful, “‘Lav- 
ender” arrangement is in dance 
tempo and is the stronger. It’s a 
cute melody. Clark Sisters and 
Earl Sheldon’s' orchestra assist 
both sides. 

Louis Prima “Love That Boy’- 


“Lillian” the stronger for jocks 
“Lillian” the stronger for jocks 
and jukes. “Love That Boy” is a 


listenable item sung well by Cathy 
Allen on a good dance beat, but 
it’s the reverse, done by Prima, 
that carries the best potentialities. 
Arranged and performed similar 
to his “Thousand Islands” hit, the 
tune bounces smoothly under the 
frog-voiced maestro and_ band- 
chorusing. 

Tony Pastor “You Started Some- 
thing’-“Click Song’ (Columbia). 
Pastor’s Rosemary Cluney, of the 
Cluney Sisters duo, makes the first 
side a personal success. 


Pastor | 


Jocks, Jukes andDisks 


By Bernie Woods 


doesn’t often dip into ballads but | 


with a singer of the calibre of 
Miss Cluney the face turns out 
unusually fine. And it’s a good 
song. Jocks can point out the lyric 
of a fine future for 
the singer. Pastor tackles the tune 
written about Frankie Palumbo’s 
Click Club, Philadelphia, on the 
flipover. It’s a fair tune, using the 
Cluney’s, Pastor and band chorus. 

Sammy Kaye “Green-Up Time’’- 


“Here I'll Stay” (Columbia). Both 








songs from the stage musical, 


“Love Life,” and neither figures | 


to set any the world afire, though 
they’re pleasant and will be used 
by jocks. Kaye gives both a typical 
ride, “Green-Up Time,” the better 
of the two, played at medium speed 
and smoothly vocalled by Laura 
Leslie and the Kaydets. “Here I'll 
Stay” belongs to Don Cornell, who 
pitches a good vocal at ballad 
speed 

“Bing Crosby Sings Cole Porter” 
Decca-10-inch album). Decca 
Should have little difficulty push- 
ing the combination of Crosby and 
Cole Porter into the top-selling 
album brackets. Combination of 
the finest songs and the Groaner 
in good voice, all solidly herded 
by John Scott Trotter’s accom- 
paniments, is a package of high- 
light entertainment. Tunes are 
“Rosalie,” “I've Got You Under 
My Skin,’ “Begin the Beguine,” 
“Easy to Love,’ “Just One of 
Those Things,’ “I Love You,” 
“Night and Day,” “I Never Re- 
alized.”” What a catalog! 

Danny Kaye-Gilbert and Sulli- 
van (Decca 10-inch album). No one 
need to be'a G. & S., fan to go for 
this album by Danny Kaye. With 


occasional changes in lyric - and 
tempo by Sylvia Fine to even 
widen the appeal of the widely 


known melodies, Kaye does a neat 
job on them. Some are aimed for 
humor and others done straight, 


or so it seems. Tunes involved are | 


“The Judge’s Song,” “When First 
My Old, Old Love I Know,” “In 
Enterprise of Martial Kind,” “The 
Policeman’s Song,” “If You’re 
Anxious For to Shine,” 


Plater Pointers 


Jack Owens’ (Tower) waltz ver- 
sion of “I’d Love to Live in Love- 
land” shows that tune at its best 
ime “Big Fat Sam,” by Erskine 
Hawkins (Victor), has many of the 


qualities that made his “Tippin’ | 


In” of a few years ago successful 

. . Ken Griffin’s organ (Rondo) 
turns to the finer tunes in life 
with “If I Had You,” vocalled by 
Johnny Knapp, but it’s the flip- 
over, “Brown Jug Polka,” sung and 


| trellita’”’ 


“Night- | 
mare Song” and “The Moon and I.” | 


give “Daddy-O” and “That’s the 
Way He Does It” a _ once-over 
lightly and brightly .. . Bop kids 
should go for Charlie Ventura’s 
“Euphoria (National) . . .Macklin 
Marrow strings the bell with ‘Es- 
and “My Lost Love” 
(M-G-M). 

Recommended hillbilly. country 
and western: Jimmy Wakeley’s 
“Mine All Mine” (Capitol; Spade 
Cooley, ‘“Devil’s Dream” and 
“You'll Rue the Day” (Columbia); 
Pee Wee King’s “Say Good Morn- 
in’ Nellie” and “New York to New 
Orleans” (Victor). 





'takes the ear... Lillian Lane and! 
‘the Page Cavanaugh Trio (Victor) 


} 
| 


|Communist party. 


BANDLEADER JAN SAVITT | 


DIES ON COAST AT 35 


Jan Savitt died of a cerebral 
hemorrhage Monday (4) in Sacra- 
mento, Cal. His death came a few 
days after he was stricken while 
traveling to a date at the Memor- 
ial Aud and his band played the 
date without him. Savitt was 35. 


N.Y. AFM Local's Anti-Commie Move 
Brings Gripe on Union ‘Violation’ 


Executive board of New York thing else fails, when your incom- 
Local 802 of the American Fed- petence, degeneration, senility and 
eration of Musicians last week ac-| hysteria show like a dirty petticoat 


cepted a resolution to the local’s 


'bylaws which made it mandatory 


for every candidate for office to 
file an affidavit denying member- 
ship in or connection with the 
Local’s action 
has drawn an official protest to 
James C. Petrillo, AFM prez, by 
the Unity and Coalition parties, 
opposition to the reigning Blue 
Ticket, over the executive board’s 


jaction on the bylaw amendments 


Though he confined activity to | 


the Coast area during the past two 


years or more, Savitt was a nation- | 


ally known name maestro who 
worked major hotels and theatres 
from New York to Hollywood. Born 


in old Petrograd, he was brought | 
to the U. S. when two years old. | 


A violin prodigy, he played with 
the Philadelphia Orchestra when 
only 14 and thereafter studied the 
instrument and music arranging 
and composition in Europe. 

Savitt began his pop band career 


at WCAU, Philadelphia, in the late | 


30’s as a house conductor. Later, 
he moved over to KYW and there, 
via network broadcasts, a band 
led by him called the Tophatters 
caught the attention of music fans 
and band agency execs. He step- 
ped out as a traveling leader soon 
after and became fairly successful 
| with a “shuffle rhythm” style. He 
recorded at various times for the 
RCA-Victor Bluebird label and for 
Decca. 

| While batoning, he wrote pop 


without consulting the member- 
ship. All other resolutions were 
tossed out excepting the Com- 
munist one, and the board also ex- 
tended voting hours in the Dec. 2 
election until midnight, from 10 
p.m. 


Protest over the passing by Lo- 
eal 802 chiefs of the Communist 
resolution is based on 802’s bylaw 
which states the executive board 
cannot sit in judgment on amend- 
ment resolutions unless a quorum 
is present at membership meetings 
|called to vote on them. Both re- 
lcent bylaw meetings were broken 
|up by arguments before any reso- 
lutions were passed, but both had 
more than a quorum of cardhold- 
| ers present. 


Meanwhile, 802’s Blue execs, 
|who are involved in an increasing- 
| ly bitter fight to hold office for 
| another two years, are making cap- 
ital of the remark made last week 
by David Freed, who asserted that 
|802’s rulers “failed to recognize 
ithat there are good Communists 
| and bad Communists.” Pamphlets 
| were gotten out Thursday (29) by 
| the Blue believers, which pointed 
| out that “no man who believes that 
|there are good dictatorships and 
bad dictatorships can be a true be- 


songs, some of which became best |liever in democracy.” 


sellers. He penned “Now and For- 


Wonderful World” and 


others. 


in 1941. 


ever,” “It Must Be Love,” “Moon- | pamphiet, 
rise,” “720 in the Books,” “It’s a/|Fleisig, Unity 
several | tributed headed, 
He was a member of the | Red.” 
American Society of Composers,|are wearing rose-colored 
Authors and Publishers, admitted |for the next election. Everybody is | 
‘a red who is agin’’em. When every- 


On the other hand, a _ rival 
signed by Carmen 
member, was dis- 


It pointed out: “The Blues 


“The Blues See 


glasses | 


under your torn and tattered Blue 
dress, that’s always the way out. 
Didn’t Mussolini, Hitler, Franco, 
Peron ... stay in power by look- 
ing under a bed and finding reds?” 

Unity-Coalition, incidentally, has 
named its top three candidates. Al 
Manuti is their choice to oppose 
Richard McCann, incumbent Blue 
prez; Carmen Fleisig is up for sec- 
retary and Max Aarons for treas- 
urer. Both Manuti and Aarons are 
current members of the trial board, 
as Unity members. 


AFM’S COIN DEMANDS 
STYMIE PITT’S PENN 


Pittsburgh, Oct. 5. 

Demands of musicians union, 
Local 60, for an increase in num- 
ber of men for William Penn hotel 
is holding up resumption of danc- 
ing and floor shows at Terrace 
Room. Spot has been closed for 
summer, except for dinner music 
by Billy Catizone’s trio, but had 
expected to unshutter first of the 
month. Now Tom Troy, inn man- 
ager, says nothing doing until he’s 
permitted eight musicians again, 
same as year ago, instead of the 10 
union’s asking. 

Although Statler hotel chain 
generally is dropping entertain- 
ment for straight band policy, Wil- 
liam Penn is only Statler-operated, 
not owned, and therefore can frame 
its own policy for the most part. 

Local 60, it’s understood, will 
move for increase in number of 
men in key spots right down the 
line because of high rate of cur- 
rent unemployment among musi- 
cians. That’s due to the fact that 
dozens of late spots and private 
clubs, which have all used music, 
have been shuttered as a result of 
grand jury investigation. That 
situation’s likely to continue since 
investigators have recommended 
revocation of booze licenses of at 
least 13 places, which will auto- 
matically eliminate entertainment 








giggled by the same Knapp, that 
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Smash British Hits! 








By BILLY REID 


A TREE IN THE MEADOW 

















By BUD FLANAGAN 


UNDERNEATH THE ARCHES 
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CAMPBELL CONNELLY, INC. 
565 Fifth Avenue 
NEW YORK 


et Fe a 


World Beaters 


REG CONNELLY 


in Town at 
ESSEX HOUSE HOTEL 


Congratulations to Louis Bernstein and the Shapiro Bernstein Organization 


and to Abe Olman and the Robbins Music Organization on Their Handling of These Two Great 
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Musicraft Pact VARIETY —— Tile Tune-Putsch Sluff 
Survey of retail disk be Clg is - 
Philadelphia, Oct. 5. adtivre. b S sf eiV@igfial?2 Gripes between music publishers 
G leade f th , based on reports ob a ; g t-te 
Buddy Greco, leader 0 e tained from leading stores in “ 31/8ie!(18/0 > and recording companies increase 
sical combo known as the Three heal ol a | ¥ | la | Z@ > he stockpile of disk lis! 
mu 4 C 12 cities, and showing com- & | 3 =iS2l el o(glibeilaelai2it as the stockpile of disks established 
Sharps, filed suit in Common parative sales rating for this ce wimelecls| g a ate «10 prior to the Jan. 1 recording ban 
Pleas Court No. 6 here against and last week. Sielalelsi;si/ei/8)92 Siezilsl, diminishes. Release schedule and 
Musicraft Records, New York, @\/el/eielg| ale! “|sigis a | A publishers’ promotion plans are 
seeking cancellation of his con- ee siaia is Eg in | B1Al& | IE constantly conflicting currently, 
tract. The suit, which — hac W k E di a | 2 ] oe Sistlie« ey | 5 | due to changes in blueprints made 
by Greco's attorney isadore Hh. ah 1 igisg | >i} e@ | 2i\ Sir lS) a2)\2] |p by one or the other faction, but 
Bellis, also sought an accounting National ce n ing “ | ] |S | = = ie eed | Y)\s | 's | ~ lo some disk execs are emphatic in 
and judgment for allegedly un- Rating " 0 CT 2 © | e| J | 4 we | | | = | & | & , feeling that publishers are depend- 
paid royalties. " ~mlelisialé | miEl;eisi|e | ElSIN ing entirely too much on record- 
Greco. said he _ signed with This Last & | | = iat o | clzeinm lel S lis Fs i ings and recording companies to 
Musicraft, Nov. 25, 1947, to make ok wh. Artist. Label. Title 2 S | 21 8isisisisieals | is “make” songs. 
recordings of The Sharps, and un- pre esis : =— = “Maen es Bi Es SS BE Be. 3 — Diskers feel that the theory that 
der the agreement Greco made a PEE WEE HUNT (Capitol) a recording alone can project a 
number of recordings for the N. Y. 1 3 “12th Street Rag” 1 10 6 l 1 2 2 3 vy. ote 3 80 song into the bestseller class is be- 
firm. The musician stated he was MARGARET WHITING (Capitol) z ing accepted by some publishers too 
to 1 ripen pa oe _— the 2 1 “Tree in the Meadow” ee ee aS Ree Ss + ..& 2% 2.5 1 75 merges — as a result + hae 
number of records sold and an ac- a ing down their own exploitatio 
counting from the company every 3 2 ees Columbia) 5 5 7 3 2 3 1 4 2 67 plans. It’s pointed out that, unless 
six months. It is alleged, how- s pa ee i ; ie TEES a song is a success immediately 
ever, that an accounting has never RAY McKINLEY Wi ictor) upon release, which doesn’t happen 
been made and no royalties paid. 4 6 You Came a Long Way” as ©0686 3 2 1 ee ee 8 4 ee ee ee e-° — 37 very often. the full promotion ef- 
The American Federation of Mu- DINAH SHORE (Columbia) forts of publisher and manufacturer 
gicians on Jan. 1 cancelled the re- 5 9 “Buttons and Bows” ere a | ee Oa She S46 S Dp .. 28 are required to wring the most out 
cording license of the defendant, GORDON JENKINS (Decca) of the tune. And the fullest effort 
the action disclosed, although it GA 7 “Maybe Youll Be There”........ 6 .. ..' 7? § .. .««§ 5. Fy . 5 2 isn’t always being exerted by pub, 
failed to reveal why the New York ART MOONEY (M-G-M) " to the detriment of the recording 
ogee A a was ee 6B 9 “Blue Bird of Happiness”........ ee Be Bat Re ow uae Se Oe eee. 
ince that time Greco avers he has ; aa . 
: PRIMA SCALA (London) 
approached by other tfits “ > 
oe erg I gp putfits | 7 11 “Underneath the Arches”... -. .. 1s ss ss 1 6 Lecuona to Maestro 
er and a recording artist, but has DICK HAYMES (Decca) A bn : 
been unable to accept any offer 8 Every Day I Love You”......... .. .- 3 9 6 .. - ie tee et 21 Latin Troupe Tour 
until his “purported” agreement AL TRACE (Regent) Composer-conductor Ernesto Le- 
with the Musicraft firm is ended 9A 4 “You Call Everybody i. ea: eee a ae a TA ae roe 19 cuona is scheduled to arrive in 
by court decree. ELLA FITZGERALD (Decca) New York late this month prepara- 
— 9B 8 “My Happiness” france bea ot 0% eit) Sere wae ‘ Gir thes ae ae eee 19 tory to launching his first Ameri- 
- VAUGHN MONROE (Victor) can concert tour. He'll appear 
DAVE KENT’S DISNEY SPOT 10A 5 “Cool Water” er? 2 eee eee re | ee ee with a company of Latin-American 
Hollywood, Oct. 5 Ce ee J ia ma te performers at Carnegie Hall, N. Y. 
‘ ‘ene SONS ¢ NEE a) : d : ; : ° 
Dave Kent, former song plug- 10B — eee E RS (Decca ; 4 3 8 18 Nov. 20; Constitution Hall, Wash- 
ger, is now with Walt Disney Pro- ——— TOMMY DORSEY Ti “ =. —— ——- - — — ———_- ington, Nov. 22, and at the 
ductions handling exploitation of = ” we RCCOE > 4 9 9 10 10 1 Academy of Music, Philadelphia, 
= songs. First assignment is | A. Unti a a arene aetna A mad s- 4 ee 7 Nov. 23. 
isney’s “So Dear to My Heart,” K. GRIFFIN-J. WAY NE Rondo) Those who will be seen with him 
working in conjunction with Sant- 12A 13 “You Can’t Be True, Dear”....... -. .- 8 6 .. 9 .. 10 @ .. .. .. 16 are America Crespo, Cuban so- 
ly-Joy, publisher of the score. PIED PIPERS (Capitol) prano making her American debut; 
Kent had been inactive for the ) i ie Ge gree ror ie <4 Bri £akY ge ee ae Wing ze 3 16 Martha Perez, Cuban mezzo; Rene 
past six weeks due to the removal DORIS DAY-B. CLARK (Col) Castellar, operatic tenor, and “Bola 
of a cancerous skin tumor. 12C 17 “Love Somebody”............... ik pk oa ae oe 16 de Nieve” (“Snow Ball’), pianist- 
— See JOHN LAURENZ (Mercury) a 
Announcing a new son 13 14 “Hair of Gold” vst seer seseeeeees Si ee Meee Sse es ee ae eee 13 
3 3 CARSON ROBINSON (M-G-M) 
7 14 14 “Life Gets Tee-Jus” errr. » ae =e a ae ee es 9 
KING COLE TRIO (Capitol) 
IGA “Lillette” ... ioe weenie hireteas «Re 8 a ee eee ee eee 8 BE MY 
s JO STAFFORD (Capitol) 
180 10 “Svery Bay t Love Wow™......,. -. Bais oe os ns ss ss ss ws ts 8 DARI IN’ " 
ANNIE VINCENT (Mercury) , 
15C 14 “You Call Everybody Darling” eae. ae ee ee eS eee ae 8 JACK AND MARY ANN OW ENS = 
ANNE VINCENT (Mercury) RILEY SHEPARD 
By ras ae MICHAEL CARR 15D .. “Cornbelt Symphony”. Perry ae ah re ee ae ee eee ee: ae 8 Regent Kecord 
ABNER SILVER ny me AN DALE EVANS CLIFFIE STONE 
Lineonte MUSIC CORP. Cc. . MIRANDA- ANDREWS sis. 4 Gold Seal Record 1920 
1419 Broadway, New York 16A ee Cc uanta La Gusta” al eee ee ° 8 ee ee ee ee ee ee ee ee ee 7 AMERICAN MUSIC, INC. 
— @ «= eee 
ANDREWS | SISTERS Ricesst” : Garet Romero, Prof. Mgr. 
i fom Gnaie io -  C x ger: teat ai y ey aa, cero ee YT ae) eS ee 7 |§ 9109 Sunset Blvd. 1876 Broadway 
— 16B_14 —s 4 J —~ Me a Holl d 46, Cal New York, N. Y 
JON-SONDRA STEELE (Damon) et. rwanettic 2 
200 oe “Sap Gappeee’................ ae es ree ) a ie 7 —— 
| oe : : SAY SOMETHING 
PREVIN PLAYS PROGRESSIVE JAZZ EMPEROR WALTZ 
FIVE TOP on seamen SONGS OF INK SPOTS SWEET TO YOUR 
Stan Kenton Bing Crosby OUR TIMES Album No. 3 
ALBUMS Andre Previn 
Victor Capitol Decca Decca Decca SWEETHEART 
| Recorded hy 
y/ pa ee — ————— - maa ————— Jo STAFFORD-GORDON MacRAE 
4 (Capitol) 
sa ane ee Ki Goes Pops Sisters, group formerly with Art Kaye Eyes Fresh Air wwe NM, BEOZE (Decca) 
Sls S08, Bacch ing P Mooney’s orchestra. King bought, Sammy-Maye’s may return to the J “*** SHENTON OAM BROWNE 
RONNIE DEAUVILLE MERCURY Claciansti, Oct. 6. | SOCney 3s Orcnemes. oe | sie aah ah a commercial es VIC DAMONE-PATTI PAGE 
JOHNNY MOORE'S 3 BLAZERS HACLUSIVE King Records, heretofore re- the master of the tune from an ~ ciel — ow _  (Mereury) 
ALSO RECORDED BY | ilbilly Undisclosed source. ing dickered for that will allow BVE JOUNG-DEUGSTORE 
nInG AT TREE eaconne stricted to the cutting of hillbill) ee ; hiss 40 dm sheen ¢ h COWBOYS (Victor) 
LEON RENE PUBLiIcATIONS| and race recordings, is going in- So far, the Galli disk is King’s | oo oe More to Come! 
Main Office: 6372 Sunset Bivd., Molliywood 28 to the pop field with a recording only entry in the pop field, but in the country. Prospective spon- MILLS MUSIC, INC. ; 
N._¥. Office: 541-543 Ave. of Americas, NYC] | 66 «Just For Me,” by the Galli more are to follow. sor is undisclosed. | 1619 Broadway, New York 19, N. ¥. 
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BBC, MUSICIANS PAY 
SNARL TO ARBITRATION 


London, Oct. 5. 
Special Inquiry Board set up by 
the government last month with 
Sir Robert Gould as chairman to 
arbitrate dispute between the Mu- 


sicians Union and the _ British 
Broadcasting Corp. on broadcast 


fees, meets Oct. 18 and is expected 
to be in session for about three 
days 

Dispute led to a 
ban on theatre relays and almost 
caused a strike in August, which 
was called off at the last moment 
after the BBC had revised all its 
program plans. Musicians claim 
that rates have only advanced 25°‘ 


nine-months’ 


on pre-war figures, and that the 
cost to the BBC of their full de- 
mands wouldn’t exceed $400,000 a 
year 


Both BBC and MU have agreed 
to accept the findings of the arbi- 
tration panel. 





Norman-Bull Spend 
8G for Concert Talent 


Los Angeles, Oct. 5 

Monster jazz concert at the Pan- 
Pacific aud Oct. 29 is being pro- 
moted disk jockeys Gene Nor- 
man and Frank Bull. More than 
50 names will be offered at 
$3.60 top. Talent cost will total 
about $8,000. Louis Armstrong 
combo and Velma Middiecon will 
be flown in from Denver and back 
for the session, and Eddie Condon 


bs 


jazz 


and “Wild Bill” Davison will be 
aired here from N, Y. 

Among the local windjammers 
set for the setto are Red Nichols, 
George Van Epp, Country Wash- 
burn, Nick Fatool, Lou MacGar- 
rity Pete Daily, Eddie Miller, 
Wingy Manone and Jess Stacy 


Pan-Pacific is charging promot- 
ers $500 to erect a stage for session 


and house will skim a flat 20° 
off the top for rent. 

Norman, meanwhile, has been 
nosed out on effort to get Sarah 


Vaughn and Illinois ‘Jacquet band 
here from east. Promoter Norman 
Granz has lined up about 30 dates 
for pair around country. 
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Survey of retail sheet music g/8#|3s O § | 
sales, based on reports obtained 3 0 = <a ica) 2 | 
° . 9 wy: c v o!lwai oy) . wn 
from leading stores ™m 12 citves, = a | é gee 5 6/3 
and showing comparative sales b > = | =a | 5 wl PLD ¥ - o|f? 
rating for this and last week. e: § leli@=i2ZirplagiSi¢gi#«i & O 
lm iSeleisSigtite i Bisi2ia|t 
x — oD — w. L } S Ro | ere & A 
c —~iIieisBiSlisSisgiais@isi gis 
SiVIZSISEILS(* BI sis ials| Sit 
° tg lia@imie@i¢gf.f[R@iad | Sle) | 
Week Ending '°|2/2\s/¢/i|7\4)a|/#/is 4/e 
National #1) — 1015 | rc iZia ae 1Oo|&|¢e|o 
Rating O C T 9 iSi eis elelfZitaiselsaiélisziait 
. ~ ~ = | } “a . S e = | = | « = N 
Pe - | 2 be a Fie l/ Sic « tte 
This Last loleiolaelSi8s | sjelia 7|8\z U 
wk. wk. Title and Publisher iz\io & i iM i od DD elisez inioaiani = Ss 
l 1 “Tree in the Meadow” (Shapiro-B) 1 1 1 1 1 _-1 ah 3 a ree. ke ~ 16 
“3 3. “It’s Magic” (Witmark) See ne 8 8 ££ eS eS Tt 
“3. 4 4“My Happiness” (Blasco) 2. Ss © 2 8 se se ee 
4 2 “You Call Darling” (Mayfair) 3.6 5 3 S§ 2 &§ 4:4 a 70 
“5 6 “Hair of Gold” (Robert) . & &§ 7 6 8S 47 6 & 2 5 0 
“6 #7 “Love Somebody” (Kramer-W) 6 4 6 5 “i a oe ee 
“7A 9 “Maybe You Be There” (Triangle) 4 m= © 's £8 Ff. § : 
“7B 5 “Bluebird Happiness” (T.B.Harms) 8 8 9 9 10° 1 10 .. 6 4 34 
“8 8 “Underneath Arches” (Robbins) 4 10 as ot ee eee 
“9 < “Every Day I Love You” (Harms) 10 A 10 . 8 *. aE = 7 a 6 m: y 4 
10 11 £4“Rambling Rose” (Laurel) eae are eS am oz 8 7 9 Ce e 10 7 20 
1] 9 “You Can’t Be True” (Biltmore) 10 7 6 ms 4 oe 17 
12. 10 £“It Only Happens” (Berlin) 9 3 7 14 
‘ ania ye 
Swedish Pub Drops Ken Griffin’s Concerts Leeds Music Folio Ties In 


Suit on ‘Intermezzo’ 


Pittsburgh, Oet. 5. 

Carl Gehrmans Musikfortag, As a result of biz Organist Ken 
original Swedish publisher - Griffin has been doing in cafes 
fs rme * las ek droppec 
_ Intermezzo, last week lrop} here and in surrounding towns, 
its suit against Edward Schuberth . 
& Co., according to a stipulation Ralph Harrison, local booker, has 
filed in N. Y. federal court. Plain- S¢t composer of “You Can't Be 


True, Dear,” for at least half dozen 
concert dates in the next two 
months. One of them wiil be here 
at 3,800-seat Syria Mosque in No- 


tiff had sought a declaratory judg- 
ment rescinding the contract un- 
der which the Schuberth firm had 


the U. S. publication rights to the 
number. vember 

In its original complaint, Gehr- Harrison intends to surround 
mans claimed Schuberth had Griffin with several acts and fea- 


wrongfully disposed of the motion ture him in a two-hour vaude show 


picture rights to “Intermezzo.” Griffin, who vaulted out of ob- 
Papers which settled and discon- scurity on strength of single tune, 
tinued the action failed. to siate which Jerry Wayne's vocal platter- 


the withdrawal terms. ed into a bestseller. 


With Mitchum-Young Pic 
Leeds Music has put together a 


rather unique music folio, based 


on its handling of the of 
“Rachel and the Stranger” (RKO). 
Firm is marketing a folio that not 
only carries the songs involved in 
the score, but also includes full- 
page portraits of Robert Mitchum 
and Loretta Young, its stars, plus 
shots of the filming of the pic- 
ture and detailed photos of the 
sets, all aimed at film mag fans. 
Folio sells for $1 and supple- 
ments regular piano copies of the 
songs involved There’s a tie-in, 
too, with Mitchum’s recording of 
the songs from the score for Decca. 


score 


'MPPA, LOCAL 802 
DICKER NEXT WEEK 


Negotiations will begin next 
Monday (11) between the Music 
Publishers Protective Assn. and 
New York local 802 of the Ameri- 
can Federation of Musicians on a 
contract covering the ltocal’s mem- 
bers who work for music publish 
ers. Arrangers, copyists, pianists 
and proofreaders all are members 
of 802 but they're covered by a 
separate contract. : 

Old agreement between the 
MPPA and 802 expired last week 
(30), and it was not until it had 
gone out that 802 signified it 
wished to sit down and work out 
anew one. Last pact was for two 
vears and detailed scales for so 
many combinations of hours, pages 
of work, etc., as to be too long to 
print. Elliott Shapiro, of Shapiro- 
Bernstein, will again chairman the 
pubs’ negotiating committee. 





The Easy Way—Columbia 
Takes Over Coast Master 


Columbia Records has purchased 
the master to a tune showing sales 
strength on the Coast, rather than 


go to the trouble and expense of 
getting out its own version in com- 
petition. It bought from Jewel 
label the Dan Grissom vocal re- 
cording of “Recess in Heaven.” 
which all majors are expected to 
cut shortly 

Grissom, who worked with the 
old Jimmie Lunceford and Cab 
Calloway orchestras, made the 


Jewel. disk as single. It’s claimed 
to have sold approximately 100,000 
copies in the lower California 


area alone 
Named Leiberson Aide 
Richard Gilbert, formerly with 
RCA-Victor Red Seal, has become 


assistant to Goddard Leiberson, 
head of Columbia Records Master- 
works 


In the recording field since 1938 
Red Seal recording director, 
Gilbert was also music editor of 
Scribner's magazine. He is not to 
be confused with -the former N.Y. 
disk jockey of the same name. 


as 





——___— SS ——— 





ida Lupino * Cornel 





Peas 


Listen to JANE PICKENS 


On "The Jane Pickens Show"—5:00 P. M.—Sunday, October 10 
Over The National Broadcasting Company 


From the 20th Century-Fox Picture "ROAD HOUSE" 
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Starring 
Wilde * Celeste Holm ° Richard Widmark 
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BE SURE 
Watch The Fast-Rising 


London Record of "Again" by Vera Lynn, 


Its debut is causing a real sensation! 











8 


EEK 


Wednesday, October 6, 1948 


VARIETY 


ORCHESTRAS-MUSIC 47 





RH’ Logging System 


Richard Himber’s new development in logging broadcast perform. | 











Best British Sheet Sellers 


(Week ending Sept. 30) 
London, Oct. 1. 











On the Upbeat 





tvpe disks. Lang Thompson, head 
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I Long to Belong to You—Raymond ........secccesoeceseeesese 28 the latter “Anneke” and “Geertje hs IN MY DREAMS | (Wizell) 
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Xavier Cugat—Vol. 38288 
Snooky Lanson—Merc. 5188 © Pedro Vargas—Vic. 23-1045 
Enoch Light—MGM* © Edmundo Ros—londen* 


The Hottest TOMMY DORSEY VICTOR RECORD 
RENDEZVOUS WITH A ROSE (Joy-Dee) 


Since “THERE ARE SUCH THINGS” 
Buddy Clark—Col. 38341 © Bob Eberly—Dec. 24491 


Pepper Nealy—Bullet 1056 © Pied Pipers--Cap. 15216 
Don Rodney—MGM 10272 ® Dick Wong—D&D 45-1903 
Snooky Lanson—Mere. 5188 © Fred Gray—Apollo 1131 
\ Bob Stewart—Me-Ro 7469 © Westonians—Sig. 1042 
ror Bobby Worth—Castle 1258 © Walter Scheff—Spire 3002 
TAKE IT AWAY (Pemora) a 
Enric Madriguera—Dec. 24460 © Emil Coleman—Deluxe 1010 
aft Xavier Cugat—Col. 38239 © Edmundo Ros—London 230 , 
| THINGS | LOVE, THE  (compbeil) 


Jimmy Dorsey—Dec. 3737 © Barry Wood—Vic. 27369 
Tommy Dorsey—Vic. 20-2871 ©@ Raymond S$cott—Col. 36083 
Delta Rhythm Boys—Dec. 8554 © Jan Savitt—Vic. 27403 


TIME AND TIME AGAIN (London) 


i = Wayne King-Buddy Clark—Vie. 27516 © Eddy Duchin—Col. 36089 
Bob Chester—Bluebird 11172 © Tommy Tucker—Okeh 6177 





by BOB CROSBY, JACK FULTON and HUNTER KAHLER 


|. ONLY 6 WEEKS OLD! 


and Already 
on KARI. ’s 


TOP RECORD TUNE POLL 


on BILLBOARD'S 


DISK JOCK—Most Played List 


THE CASH BOX 


DISK OF THE WEEK 












TUNE ON THE TIP OF MY HEART (Encore) 
P Sammy Kaye—Vic. 20-2746 
(3 =WALKIN’ WITH MY SHADOW (Johnstone-Montei) 


Four Knights—Dec. 48014 © Jimmie Valentine Quartet—Vorsity 107 
Jack Mclean-Wayne Gregg—Coast 8001 © Monica Lewis—Sig. 15229 


WHEN YOU LEFT ME 

Larry Green—Vic. 20-2049 © Russ Morgon—Dec. 24503 i 

WITH A TWIST OF THE WRIST (Petmer) > 
Kay Kyser—Col. 36075 © Tony Pastor—Bl. 11022 


YOU STARTED SOMETHING emi 


Fony Pastor—Col. 38297 @ Peggy Mann-Russ Case—Vic. 20-3080 
Jack Edwards—MGM 10214 

Korn Kobblers—MGM* © Mildred Boiley—Moj.* 
YOu WALK BY (Cavalier) 

Eddy Duchin—Col. 35903 © Charioteers—Col. 36027 
Wayne King—Vic. 27206 © Jerry Wayne-Bobby Byrne—Dec. 3613 
YOU WERE ONLY FOOLIN’ (Borron-Shapiro-Bernstein) 

Blue Barron—MGM 10185 ®@ Ink Spots—Dec. 24507 
Kay Starr—Cap 15226 © Eric Whitiey-Green Sisters—Col. 38323 
“soon Te Ge f-leasea. 
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48 ORCHESTRAS-MUSIC 
| 1 B.O 

Bands at Hote U.S 
Covers Tota 
Weeks Past Covers 
Band Hotel Played Week On Date 
Eddy Duchin Waldorf (400; $2) . s eeaews 0 71,325 1,325 
Bernie Cummins* New Yorker (400; $1-$1.50)....... 9 900 9,250 
Guy Lombardo Roosevelt (400; $1.50-$2) teu FB (2,525 2,525 
Tommy Dorsey. . Pennsylvania (450; $1.50-$2) ...... 0 71,900 1,900 





* New Yorker. ice show: Wadldorf, Peter L’nd Hayes-Mary Healy. 
+3 days; r4 daus 








Chicago 

Will Osborne (Marine Room, Edgewater, 700; $1.20 cover’. N.s.g 
week. bad weather and no conventions slicing it to 2.000 

Benny Strong (Boulevard Room, Stevens, 650; $3.50 min -$1 cover). 
Fair week for Loop room, 3,000 . 

Griff Williams ‘Empire Room, Palmer House, 550; $3.50 min.-$1 
cover). Second week as good as opener with 3,000 

Los Angeles 
Dunninger, Del Courtney (Ambassador, 900; $1.50-$2) Fair 2,450 


tabs. 
Jan Garber (Biltmore, 900; $1-$1.50). Hefty 3,500 covers 


Location Jobs, Not in Hotels 


(Chicago) 
Tommy Carlyn (Trianon, $1-$1.15 adm.). Rain cramped take of 
southside ballroom to 10,000. 
Marty Gould (Chez Paree, 500; $3.50 min.). Sophie Tucker still 
socko, but weather dipped covers to 5,000. 





Eddy Howard (Aragon, $1-$1.15 adm.). Local fave doing fine, de- 
spite slight dip from last week, with 14,000. 
Al Trace (Biackhawk, 500; $2.50 min.). Loop eatery still hang-out for 


corn lovers with good 3,000. 





(Los Angeles) 
Art Mooney (Palladium B., Hollywood, 3rd wk.). Poor 7,000 callers. 
¢ 




















| | Tops of the Tops 


Retail Disk Seller 
it “12th Street Rag’”’ 
| Retail Sheet Music Seller 
| “Tree In the Meadow” 


“Most Requested” Disk 


“Tree In the Meadow” 
Seller on Coin Machines 
; “Tree In the Meadow” 
British Best Seller 
“So Tired” 
By JOE BURKE and 


vee wecanv: %* _ EDW. KASSNER BUYS 
LONDON’S ‘KID’ SCORE 


London, Oct. 5. 








LAUREL MUSIC CO. 


1619 Broadway, New York 














| bought rights of the Manning 
| Sherwin score of the new Arthur 
Askey show, “The Kid from Strat- 
ford.” ‘This is Kassner’s first ven- 
ture into show score business. 


Bandleader Felix Mendelssohn 
has had a nervous breakdown and 


THE GREATEST WESTERN 
SONG OF ALL TIME his Hawaiian Serenaders outfit is 
now being fronted by Louisa 


Bob Nolan's Immortal Reyes. 


Rudy Starita and his Starlites 
leave for the American zone of 
Germany this week for a concert 
tour. 


(25 Records Available) Les Baker, who only formed his 


band four months ago, has won 
AMERICAN MUSIC, INC. 


coveted engagement at Fischer's 
restaurant, Bond street. Contract 

Garet Komero, Prof. Mgr. 
9109 Sunset Blvd, 15736 Broadway 


was negotiated by Kinn-Elliott. 
Bandleader Ivy Benson has been 
Holly wood 46, Cal. New York, N. ¥. J) operated on for a serious internal 
complaint. 






































| TOMMY VALANDO | Edward Kassner Musie Co. 

















NOTICE OF SALE 
of Assets of Nationally Prominent 
| Phonograph Record Manufacturer 


Notice is hereby given that on October 15, 1948, at the hour of 
10:00 A. M. before the Honorable Philip L. Sullivan, U. S. District 
Judge, in Room 603 of the Federal Courts Building, Clark and 
Adams Streets, Chicago, Ill., bids will be received for the sale of 
j all property and assets, except cash on hand and accounts 
receivable, of MAJESTIC RECORDS, INC., first in bulk and then by 
lots, subject to or free and clear of any liens. Bidders must be 
prepared to deposit at the time of the making of their bids, 
twenty-five per cent (25%) thereof, in cash, cashier's or certi- 
fied check, the balance to be paid upon confirmation of the sale 
f by the court. 

The physical assets of MAJESTIC RECORDS, INC. consist of 
a complete catalogue of recorded masters of outstanding artists, 
and machinery and equipment including complete studio recording, 
pressing, milling and plating equipment, leasehold interests in 
three plants and furniture and fixtures. An inventory of the assets 
and further information may be obtained by prospective bidders 
from the trustees at the address below listed. Arrangements may 
be made with the trustees to inspect the plants. 


JOHN E. DWYER AND DONALD J. WALSH. Trustees 
Room 1307, 105 West Adams Street, 
Chicago, Illinois 
Telephone Financial 6-2474 








‘Hubba’ Writer Loses 


Film Infringement Suit 


An infringement suit brought by 
songwriter Irving Weissman 
against RCA, Robbins Music, 20th- 
Fox and 20th Century Music was 
dismissed on its merits last week 
by N.Y. Federal Court Judge Si- 
mon W. Rifkind. Plaintif had 
sought an injunction and damages 
from the defendants, claiming his 


| tune, “Hubba, Hubba,” was lifted 


in “Dig You Later,’ used in 20th’s 
filmusical, ‘“‘Doll Face,”’ and adver- 
tised as the “Hubba Hubba Song.” 

Weisman originally filed a N.Y 


federal court suit in June, 1946, 
and the action went to trial early 
this year. In tossing out the plain- 


tiff’s charges, the court also denied 
a motion made after the trial to 
amend the common law infringe- 
ment because of lack of jurisdic- 
tion to entertain such a claim. 
Judge Rifkind termed the allega- 
tions as flimsy and noted that the 
complaint covered only the song's 
title with no suggestion of piracy 
regarding either the words or 
music 

In its opinion the court noted 
that “this simple action has been 
vastly complicated by its. pro- 
cedural history. The sole conse- 


quence is that it will take many | 


more words than it otherwise 
should to dispose of it. The merits 
of the action at no time presented 
any problem of magnitude.” Judge 


| Rifkind also noted to “fully evalu- 


ate the flimsiness of the plaintiff’s 
claim it is not necessary to rely on 
the rule of law that a title cannot 
be copyrighted.” Julian T. Abeles 


counsel for the other defendants. 


New BBC Policies Due 
As Bandleaders Protest 
‘Dictation’ on Vocalists: 


London, Sept. 28. 

| Jim Davidson, the man who an- 
iswered the BBC’s SOS to “save 
four dance shows” and took over 





} 
| 
| 
' 
| 
| 


the reins vi the Broadcasting | 
House Dance Music Section, is | 
|about to introduce a number of | 
new policies which will govern | 
dance band programs in the com- | 


ing months. 


He has now completed a series | 
of personal interviews with every | 
dance band leader on the BBC} 


lists. During these interviews, 


Davidson made a personal survey | 


of leaders’ criticisms of his de- 


|partment, and their suggestions | 


for the general improvement of | 
light and dance music programs. 
Davidson’s completed — survey | 


was considered at a full dress ses- | 
/ sion of top producers, and the new | 
policies will be based on these | 


findings. One of them will entail 
the engagement of six bands a 
week to handle special daytime 
dance music sessions. Each band 
will take over one day a week. 

Another policy move concerns 
freelance vocalists. Evidence has | 
shown that a number of. these | 
singers have been officially barr 
from accepting many bookings be- 
| cause it was felt they were “broad- | 
casting too much.’ 

Bandleaders in their straight- 
from-shoulder talks with Davidson 





told him that they felt they were | 


entitled to employ singers and mu- 
sicians who they personally felt 
best suited their combination snd 


musical ideas, and that BBC p:v- | 


ducers would be overreaching 
‘their powers if they continued dic- 
tation of this kind. Davidson has 
‘since told his associate producers 
|that in future there is to be a 


iminimum of interference’ with | 


| leaders’ program ideas and _ that 
| individuality must be given a freer 
rein than it has for some years 
past. 


Austria Mulls Hypo Of 
| Music Rights Export 


Vienna, Sept. 28. 
haateleen music exports to 
France will be one of the topics 
discussed at trade treaty negotia- 
tions getting underway in Paris. 

Before Hitler, Vienna did a big 
business in exporting musical 
rights. Prior to 1938 musical rights 
worth 4,000,000 schollings were 
worth 4,000,000 schillings were 
exported annually, with about 
300,000 schillings worth imported. 
Now, with the exodus of compos- 
ers and postwar difficulties. the 
balance has been reversed. 

In Germany, Austria’s main ex- 
port field, duties paid under the 
copyright law are frozen. Efforts 
are also being made to unfreeze 





/sums presently blocked. 


represented RCA _ and_ Robbins | 
| Music, while Edwin P. Kilroe was | 








The top 31 songs of the week based on the copyrighted Audi- 
ence Coverage Index Survey of Popular Music Broadcast Over 
Radio Networks. Published by the Office of Research, Inc., Dr, 
John G. Peatiman, Director. 

Survey Week of September 24-30, 1948 

A Tree In the Meadow ...........s000. ck ere . Shapiro-B 
Bh Bat Et Happens... .. .cscsccesccsseses ery errr Bourne 
Biue Bird of Happiness ..........-+se. 0 § 0.00% aoe aes SAMLIOS 
Blue Shadows On the Trail—} “Me lody Time” coces Santly-Joy 
DUNN Sct ey. oy Bie te Rs, 4 ee SL ot ak a ae Oxford 
Cuanto Le Gusta “Date With Judy” .. southern 

z Ev'ry Day I Love You—7““Two Guys From Texas” . Harms 

& Blair Ol Geld. 5 iwc icc cence nscemcescecesases Robert 
Hankerin’ oes Terre Te Tr Te ee Remic k 

; I Stiil Get a Thrill sa dk aah eae ee ae 

@ I’d Love to Live In Loveland eT errr re BVC 

? Isn't It Romantic “Isn't It Romantic”........... Famous 

; It Onty Happens “Easter Parade” Were se 
It’s a Most Unusual Day—7‘‘Date With Judy” ae Robbins 
It’s Magic—?‘‘Romance On ‘High DN sascahae Witmark 
Just For Now Le ee ee ee Pee .... Advanced 
Little Girl ere seer ee er rer Leeds 
Love Somebody Bh Vaated a aiare adseeeeene > MEEOTe 
Maybe You'll Be There «Wath 600 eeee oe 6kas Ee 
Money Son¢g—?"'That’s the Ticket’ Gs gee ree Crawford 
My Happiness ee Blasco 
Night Has Thousand Eyes—7“Night Has E yes”......Paramount 

+ Put 'Em In a Box—*' Romance On High Seas”’..... Remick 

t Rambling Rose ee eee 5.6 k ee 
Oe Te og hh ERR Les weeded eeeed Pemora 

z This‘Is the Moment “Lady In Ermine” .........-Miller 

r¢ COPONen. 108 ATONCS... 66665. ooo ee ee eeeenes Robbins 

z When the Red Robbin Comes Bobbin’ ‘Along weer ... Bourne 

+ You Call Everybody Darling Re ha oe ae Mayfair 

; You Were Only Foolin sea: rc teeta ane Shapiro-B 

The remaining 23 songs of the week, based on the copyrighted 

| Audience Coverage Index Survey of Popular Music Broadcast 

Over Radio Networks. Published by the Office of Research, Inc., 
Dr. John G. Peatman, Director. 

| A Hundred and Sixty Acres ......... ew RHE Tele Leeds 

Ain't Doin’ Bad Doin’ Nothin’ <i ...s ak see (Riad ss Spitzer 

Pa NN cons hchus a rae. i 0e BOE si viawwen Morris 
Beet ENT Ik 3 5 59 2 ob sta os bee Wee ee en Famous 
Every bods Loves Somebody ee ere errriciee. 

Faunted. Heast—*‘Inside U:S.A:” oocivecesescve sd Williamson 

Here Ill Stay—*"I Love L ‘ife” eae Chappell 
Don't Care Rains Night—*“Two Guys From Texas” Witmark 

I Went Down To V — eee eee ee Jefferson 

|Z If We Can’t Be the Same Old Sweethearts ........ Feist 

| Oe ay a a er AEE TTC 

On Ny maaw moat to CHINA... 6 a. ocdadvevcs ee 
P. S. I Love You als Bib, ganas keh erst ea wre 
Piay Ce Een ees re ee ee E. B. Marks 

Say Something Sweet To Your Sweetheart 5 kaa: Fe Mills 
That Certain Party........ idee: Meera Be ooves » SOURED 
TE I oil cov oh 0k News 64 il elle bee See re Campbell 
eo Be ee vessoceees ORRDLO- 

z When You Left Me roe DOT Porgie 
Why Does It Have To Rain « on Sund: MSs vasacg:ecd geld. ae 

§ Waan.e .Lwist of.the Wrist ......<ctiehe<ceceneeesi a eater 
You.Can't Be Trne Dear .......ccseee vépyseses.ace UtIDOre 

You Walk By.. 4600 d0000) des 4s ee 

* Legit. Musical. t Filmusical. 

PREF +++OH 44444446464. 






































ORCHESTRAS, TRIOS, STROLLERS 


“ARTIE SHAW HUDDLES Featured in M-G-M's Big Hit 
ON PICKING UP BATON | 90 DATE WiTH supy™ 

Artie Shaw is now in California 7 

| huddling with Ace Hudkins and 

| Bob Keene, who have been operat- 

ing an orchestra which uses Shaw's 

, old library of arrangements. Shaw 

j}intends to return to batoning but 

| doesn’t want to work too hard and 

| is discussing a deal with the two 

under which it would work all year 

| the title of Artie Music by. ee 

Shaw's Orchestra, under the Direc- 

| tion of Bob Keene. He would join JIMMY McHUGH 

|it twice a year for a coneert tour ROBBINS 

and also make recordings with it, 

|if and when the disk ban is lifted. | 

ee is a clarinetist; he handles 

Shaw’s parts in tl Id arr »- ° 

ments OG arrange- BConcert and Dance Music 
Shaw, meanwhile, has dropped [For Your Particular Party 

the reservation he had on Town | 

Hall, New York, with Ray Lev, 

pianist, for Oct. 21. Shaw also! JENO BARTAL 

did a broadcast last week on WOR, | 330 E. 52nd St., New York, PL. 5-1787 

‘New Yor 






















America's Youngest Novelty Band 


HARRY RANCH 


and "The Kernels of Corn" 


Now VILLAGE BARN, New York 


FIFTH Return Engagement 














Broadcasting NBC and Mutual Networks 





Televising Mondays 9:10-10 P.M. 
WNBT 





EXCLUSIVE 


manacement— ASSOGIATED BOOKING CORP. 


JOE GLASER. Pres, 


745 Fifth Ave., New York 22 °203 No. Wabash 
PL. 9-460 Chicago 
Beverly Hilis--Mezzanine Floor, Beverly Wilshire Hotel 





~” 
wy = 








Ui PS PEP PPPAF4F FD FG4 4664-44644 4 F444 444444 44444 FH FF FPEFFEEFEFEFEFHFEFEFEGES FH EFEFEEEF4G46 664464646646 6464646464646646464 % | 





© eameieageagma emesermii 








Wednesday, October 6, 1948 


VARIETY 
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Vaude Bookers, Cafe Ops Crack Down 


Vaude bookers and nitery op- 


erators are getting wary of doub- | 


ling acts. They feel the perform- 
ers are unable to give their best 
talents at either the theatre or 
cafe when playing both simultane- 
ously. 

Situation came to a head recent- 
ly when Larry Storch was forced 
out of the Paramount theatre, 
N. Y., because of his commitment 
with the Riviera, Ft. Lee, N. J. 
Bob Weitman, Paramount’s man- 
aging director, told Storch that he 

suld play one or the other. Storch 
chose the nitery. 

Since then talent buyers have 
cracked down on the doubling of 
talent. It’s their contention that 
with the ‘present top salaries, 
they’re entitled to exclusive serv- 
ices. They feel that it’s a hardship 
on either the theatre or cafe to 
rearrange schedules so that the 
act can make the shows at both 
spots. They also feel that the box- 
office value of a name is lessened 
by the dual dates. To a cafe, an 
act that’s seen by several thou- 
sand people daily in a Broadway 
presentation house will lose much 
of its value in the nite spot. 

Stance against playing simultane- 
ous dates is also extending to 
benefits at Madison Square Gar- 
den, N. Y. It’s believed by many 
that a turn that’s seen by a gath- 
ering of approximately 18,000 at 
one performance will decrease its 

















Lovely 
Lad y, 


of 
Song 


JANE 


ON 





JOHNS 


America’s 







Foremost 
Marimbist 


GEORGE Ya 


GUEST 


Held Over ESQUIRE CLUB, WICHITA. 
Onening PLANTATION CLUB, MOLINE, 
Oct. 15. Thanks to RAY LYTE, 203 N. 
Wabash, Chicago. 
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E THREE STOOGES 
al COLUMBIA PICTURES 
JON and SONDRA 
STEELE 
“MY HAPPINESS” 


WALLY BROWN 
RKO COMEDY PICTURE STAR 
s 


Currently: 
ORPHEUM THEATRE 
OMAHA 





Management: 
HARRY A. ROMM 





draw to the spot that pays off. 

On that ceunt, bookers are in 
an embarrassing position inasmuch 
as the talent buyers frequently 
chairman benefit committees and 
consequently must see to it that 
sufficient names are obtained for 
the free show. However, the book- 
ers frequently have no choice in 
the matter because the aid of top 
circuit executives is frequently 
enlisted. 

The only doubling deal that pays 
off is that of a top player in a 
musical hit into a cafe. There’s a 
definite crowd, especially on the 
east side, which will patronize 
cafes with such names. 





Vienna Nitery Biz Bad; 
Black Market Crimp 
Nixes Foreign Guests 


Vienna, Sept. 28. 

Biz has been so bad in Vienna 
niteries since last year’s two-third 
devaluation of the schilling that 
few patrons are available for the 
80 clubs. 

Americans and other occupation 
personnel have virtually stopped 
patronizing the niteries since the 
black market has gone askew and 
schillings are so costly and diffi- 
cult to obtain. A carton of PX 
cigarettes that brought 300 schill- 
ings a year ago now fetches 90 or 
less. Black market dollar exchange 
has slumped from 100 schillings 
to about 30 per dollar. (A schilling 
is 10c at inflated legal exchange). 

Current nitery rates are about 
60 to 80 schillings for a bottle of 
mild Austrian wine plus another 
10 to 20 schilling entrance fee for 
each customer. 


‘ICE-CAPADES’ SOCK 3456 
IN 24 AT PITT GARDENS 


Pittsburgh, Oct. 5. 
“Ice-Capades” rung up sizzling 
gross of $345,000 in 24 perform- 
ances at the Gardens, playing to 
19,000 people on preem engage- 
ment of 1949 edition. That was 
9,000 more than skating show 





played to here last year in one| 


more performance, and around 


$8,000 more in money. 

Figures were 
cause extravaganza was_ scaled 
lower this time. Last fall, top Was 
$3.60, including federal tax, and 
for current engagement best seats 
went for $3.50, with new 10° city 
levy in addition to the federal bite 
included. 


| dinance 


| sought 
| Harem, N. Y. 
remarkable be- 





New Nitery Room Set 


Nitery Room Set |VHCS to Check Act’s Union Cards 
After AGVA Complains of Amateurs 


The St. Moritz hotel, N.Y., is| 


in 
On Doubling Sa It Ne at @ S A t B0 /Opening a new entertainment room 

3 y g C S ewe called Chat Noir will open with a 
| bill including Alice Tyrell and Dick | 
' Winslow, 
Roberts, Soft Winds Trio, and Her- | will check into its roster of per- 


starting Oct. 15. Spot is to be 


Lucille and _ Eddie} 
man Schoen, violinist. It’s most 
likely to be a supper club opera- | 
tion. 

Hotel is moving staff headed by | 
Marcel from the Sky Gardens into 
the new room. 


D. C Arenas Nix 


Protection Coin 


Washington, Oct. 5. 

D. C. theatres and such enter- 
tainment and _ sports spots as 
Turner’s and Uline’s Arenas are 
up in arms against a new or- 
here requiring them to 
pay for police protection. The two 
arenas are the latest to come out 
swinging and to declare they 
would not pay the bill without a 
court test. Uline’s handles pro 
sports, ice shows, ete. Turner’s 
has had hillbilly shows as well as 
boxing and _ wrestling. Griffith 
Stadium, home of the Washington 
Senators and football Redskins, 
is also battling the bite. 

Among theatres which have 
failed to pay the “police protec- 
tion” bills are: Loew’s Capitol; 
the National Theatre, for its last 
month of stage performances; and 
the Howard Theatre, which plays 
Negro stage bills. 


BURROWS PACTED FOR 
N.Y., CHI NITERY DATES 


Hollywood, Oct. 5. 

Abe Burrows, the radio humor- 
ist and songwriter, will make his 
first N. Y. cafe appearance at Le 
Directoire, starting Oct. 22. He'll 
precede this date with a two-week 
stand at the Blackstone hotel, Chi- 
cago, Thursdey (7). He'll be get-| 
ting $1,750 weekly for both dates, 
but has a stipulation calling for a 
raise not to exceed $4,000 on his 
next engagements at these spots. 


Burrows has frequently been 
mentioned for dates at the Cop- 
acabana, N. Y., and was being 
by Nat Harris for the’ 











St. Regis’ Maisonette | 
Lone Room With Talent 


For the first time in years the | 


St. Regis hotel, N. Y., will operate | 


That was true straight through, | the Maisonette as its sole public | 


99° capacity for entire engage-) entertainment room. 


‘ates. 
|its playing personnel to the Ameri- 


Spot opens | 


ment, the other single per cent be- | tonight (Wed.) with Nan Wynn as 


ing figured for passes and press 
accommodations. 


Mull Offers to Reopen 


Florentine Gardens, H’ wood 


Hollywood, Oct. 5. 

Decision may be made 
on reopening of Florentine Gar- 
dens, Hollywood Boulevard nitery. 
Frank Bruni operation of the spot 





collapsed several weeks ago, with 


debts around the $100,000 mark. 
Flogar, Inc., owner of the prop- 


erty on which the nitery stands, | 
has received several offers and will | 
mull the most likely at a meeting | 


tonight. If none of the offers are 
acceptable, Flogar may operate the 
place itself. 

Among the bids is one from Lou 
| Walters, operator of the Latin 
Quarter, N. Y., who has long 
evinced interest in a Coast spot. 








| Pearl Bailey signed for Ciro’s 
Philadelphia, Nov. 1. 


——— 








tonight 

















NEW 


indefinitely 


MAXINE 
SULLIVAN. 


BACK AT THE | 


PENTHOUSE CLUB 


YORK 











ee 
— 





ithe sole performer. 


' 
| 


The inn’s Iridium will be con- | 


} . r A 
' verted into the King Cole Room, | 
| with a “men to four” policy, after | 


which spot will be a straight res- | 


taurant. The Iridium Room’s floor, 
formerly used for ice shows and 
dancing, will be raised. 

The 5th avenue King Cole Room 
is being converted to a store-front, 


and the Maxfield Parrish murals | 


moved into the new interior. 





Father’s Death Cancels 


Eberly’s Pitt Cafe Date 


Pittsburgh, Oct. 5. 

Bob Eberly had to cancel engage- 
ment here at Copa last week at 
last minute on account of sud- 
den death of his father 
Rochelle, N.Y. Given less than 24 
hours notice, local spot hurriedly 
booked in Jack Leonard, who had 
to ankle a couple of video shows 
in New York to make the date. It 
was a quick return to Copa for 


‘Leonard, who had been there only 


two months ago. Eberly’s date 

would have been a return, too. 
Latter has agreed to fill the 

booking some time in November. 





Rooney’s N. Y. Roxy Date 

Mickey Rooney has been signed 
for the Roxy theatre, N.Y., start- 
ing Nov. 17 or 24. It’s his first date 
at_that house. 

Preceding his Roxy stand, he'll 
play the Chicago theatre, Chicago: 
Hippodrome, Baltimore, and the 
State, Hartford, Conn. 





Mitzi Green into Mounds Clul 


Cleveland, Nov. 7 


in New! 


Veterans Hospital Camp Shows 


formers to determine if all acts be- 


long to the various Associated Ac- 


tors and Artistes of America affili- 
VHCS will send a roster of 


can Guild of Variety Artists for a 
check on union affiliations. AGVA 


| Will also check the names against 


the membership rolls of the other 


'4A unions. 


Complaint originated in Pitts- 


| burgh, according to Henry Dunn, 


‘newly elected AGVA treasurer, 
,when Nat Nazarro, Jr.. AGVA 
/branch head in that city, com- 





plained that various units playing 
hospitals in that region contained 
non-union personnel. Dunn subse- 
quently spoke with Louis Simon, 


VHCS general manager, and a 
checkup was agreed to. Should 
non-union performers be uncov- 


ered, they’ll join AGVA if playing 
a variety unit, and Equity if in a 
legit show. 

















BREAKING UP THAT 


Personal 
Management 





THANKS T 
“REQUEST” DISC JOCKEYS 


for choosing our 


MERCURY RECORD OF 


“THOSE WEDDING BELLS ARE 


+8069 


Among the nation’s Leading records in the 


“VARIETY POLL” 


5 times in the last 8 weeks 


STEVE GIBSON 


and the 


RED-CAPS 





Now 4 weeks Chubby’s W. Collingswood, N. J. 


Commencing Oct. 8th 
6 weeks Larry Potter’s supper club 
North Hollywood, Calif. 


Commencing Nov. 19th 
4 weeks Last Frontier Hotel, Las Vegas, Nev. 


JOLLY JOYCE AGENCY | 


Earle Theatre Building, Philadelphia 7, Pa. 
Phone: WAlnut 2-4677 and WAlnut 2-9451 
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New AGVA Officers and Board 


Gue Van. .«% od veek weak sans President 
Bill Robinson ..........First Vice President 
Gene Sheldon........Second Vice President 
Myron Cohen..........Third Vice President 
Phil Foster.............Recording Secretary 


VARIETY 


Name Acts Spiral S. Dakota 
Corn Festival to Boff 726 


Mitchell, S.D., Oct. 5. | 


The $17.000 show booked in for 
week during annual state fair has | 


50 VAUDEVILLE 


Gus Van Elected Prexy of AGVA, 
Other Officers, Board of 45 Named 





Singer Gus Van, partner of the 
late Joe Schenck, was elected 
president of the American Guild of 
Variety Artists, according to results 
of the AGVA elections announced 
late last week. Van attained a 
plurality of more than 100 votes 
over his nearest opponent, Harry 
Richman, with Georgie Price. Alan 
Gale, Eddie Rio and Frank Yacon- 
elli also in the running 

Voting was light with only 1.934 
votes being cast out of a member- 
ship of 16.000. 

The sepia tapster Bill Robinson 
was named first vice-president, 
Gene Sheldcn, second vice-presi- 
dent, and Myron Cohen, third vice- 
president. Comedian Phil Foster 
was elected recording secretary 
and Henry Dunn, sole nominee for 
the treasurer’s post, drew 1,485 
votes. 

The AGVA constitution drawn 
up at the June AGVA convention 
was adopted by an overwhelming 











HELENE and HOWARD 


Currently 
CHICAGO, Chicago 
Following With Ciub Dates 

in New York 
Dir. MATTY ROSEN 




















WALLY BOAG 


Currently 
VAL PARNELL’S 


“STARLIGHT ROOF” 


London Hippodrome 


“Excellent and original young co- 
median with a style of his own.” 
New Theatre. 


LONDON: 
Charles Tucker 


AMERICA: 
Mark J. Leddy 














COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


“The ORIGINAL Show-Biz Gag File” 
Nos. 1 to 22 @ $1.00 each 


3 DIFFERENT BOOKS OF PARODIES 
(10 in each book) $10 per book 


FREE COPY OF “HUMOR BUSI- 
NESS.” The Show-Biz Gagazine with 
each $5.00 minimum order. 

Send 10c for lists of other comedy 
material, songs, parodies, minstre] 
patter, black-outs, ete. 


NO C.O0.D.'8 


PAULA SMITH 
200 W. Sith Street, New York i9 
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vote of 1.228 to 58. and a board of broken all b.o. records for South | 


45 was, named in the ballotting. 

Just prior t» the announcement 
of the elections, the Associated 
Actors ard Artistes of America 
Board governing AGVA had made 
plans for a three day meeting of 
the new officers and board to take 
place at the Park Central hotel, 
N. ¥.. starting Nov. 1. New board 
is expected to take ever the affairs 
of the union from the 4A’s board. 
Confab is also expected to consider 
the naming of an executive secre- 
tary to carry out the policies 
created by the board. So far, 
there’s no indication as to who wil! 
get that post, although Hy Faine, 
head of the 4A’s AGVA board and 
executive secretary of the Ameri- 
can Guild of Musical Artists is 
likely to draw the nod. Dewey 
Barto. elected a board member and 
who has been active in AGVA af- 
fairs since former national Admin- 
iswator Matt Shelvey was ousted, 
has also been mentioned for the 
post. 

To Buck Tele Problem 

The board’s meet will mark the 
first AGVA attempt to get started 
on its own. Until now, AGVA’s 
affairs have been under surveil- 
lance of the 4A’s. Among the mat- 
ters to be decided are the integra- 
tion of the Philadelphia and Bos- 
ton members. Members in those 
cities have been divided between 
national AGVA and rump organiza- 
tions set up by former Shelveyites. 

However, the thorniest problem 
on the agenda will be the discus- 
sion of television jurisdiction. Al- 
though the 4A’s television negotia- 
tions committee has been handling 
the problem of contracts and scales 
for the past few months, feeling 
among many AGVA members is 
that the committee has been giving 
union the brush on this matter. 
The merger recently proposed by 
the 4A’s includes the amalgama- 
tion of Actors Equity, American 
Federation of Radio Artists and 
\GMA. AGVA was left out of that 
setup because of its unsettled in- 
ternal affairs. The committee is ex- 
pected to tackle that problem im- 
mediately and will most likely 
swing th: weight of its larger 
membership on that issue. 

The members of the board are 
listed in the accompanying box. 


CARMICHAEL CONCERT 
MILD $3,600 IN MPLS. 


Minneapolis, Oct. 5. 
Playing a one-night concert at 
the Auditorium, Hoagy Carmichael 
and his “Stardust Revue” drew a 
moderate $3,600 at $3.60 top. It 
was Carmichael’s first Minneapolis 
visit. He and show won praise. 
Performance was nearly called 
off entirely when C. C. Miikes, lo- 
cal impresario and show’s local 
sponsor, refused to meet musician 
unions’ demand for the employ- 
ment of stand-ins and was threat- 
ened with a walkout of union 
stage hands. Carmichael himself, 
however, came across with the 
stand-in musicians’ stipends. 
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Dakota’s 56-year-old “corn festi- 


| 
| 


val,” held here, under state aus- | 


pices each year. 

Playing to 44,259 admissions 
over six days, putting on three per- 
formances daily layout topped 
by Lawrence Weik band grossed 
$71,775. 

Nine vaude acts supported Welk. 
topped by Victor Borge Johnns 
O’Brien, Four Evanses. Welk got a 
flat $10,000 for the week. Rest of 
show's’ salaries totalled $7,000 
Previous record at “Corn festival” 
was set by show topped by Tomm) 
Dorsey ork, last year. 





Gracie, Ella, Harmonica 
Rascals Give the London 
Palladium Sock Finale 


London, Oct. 5. 

Combination of Gracie Fields, 
Borrah Minevitch and Ella Fitz- 
gerald gave the Palladium a smash 
vaudeville closing prior to the 
takeover of the seasonal panto- 
mimes in this house 

Miss Fields, in her first London 
engagement in some time, became 


the first British headliner of the | 
year to clock a top salvo. “Our | 


Gracie” had to satisfy clamorous 
audience demands for several cur- 
tain calls. Crowd wouldn't let her 
off to indicate that she’s still one 
of the favorite British entertain- 


ers. Tommy Fields, brother of | 


Gracie, is also on this program. 

Minevitch Harmonica Rascals 
and sepia singer Miss Fitzgerald 
also scored in the vaude finale of 
the season. 





Ella and Gracie 


Ella Fitzgerald isn’t’ talking 


|considerably smaller than the Co- 


about her billing at the London! 


Palladium—she’s letting husband- 
manager, Ray Brown, do the talk- 
ing for her. 

She definitely did not know un- 
til the last minute that she would 
be in support of Gracie Fields. 
Palladium advance bookings had 
actually been going ahead on the 
assumption that she was the head- 
liner. 

The Gracie Fields booking was 
only made possible Monday (29) 
night when Miss Field’s husband, 
Monty Banks, telephoned Metro in 
Hollywood, and asked whether her 
studio call could be postponed two 
weeks to permit the Palladium 
appearance. It was agreed she 
could be back in Hollywood by the 
beginning of November. 

When Miss Fitzgerald, who had 
opened her British tour at the Em- 
pire theatre, Glasgow, was told of 
the billing setup at the Palladium, 
she was “disappointed.” Com- 
mented Ray Brown, “It was as- 
sumed that on account of the pub- 
licity she received and because 
she was an American star that she 
would top the Palladium bill, al- 
though there certainly was nothing 
in writing to say she would do so.” 

Val Parnell’s comment was, “We 
have been trying to get Gracie for 
months to postpone her Hollywood 
film commitment. There was never 
|any question of Ella Fitzgerald top- 


|ping the bill at the Palladium. | 


/That is quite understood with her 

/agent, and we therefore saw no 
necessity to tell her about Gracie. 

bu had Gracie in mind all the 
ime. 


JOHN BOLES’ 8 WEEKS 
AT LONDON PALLADIUM 


London, Oct. 5. 
After playing the provinces for 
two months, John Boles is follow- 





,to draw the majority of its trade 


|the Thunderbird, Las Vegas, and 


‘ing up his first London appearance | 


at the Finsbury Park Empire with 
ian eight-week booking at the Lon- 


don Palladium, opening at the con- | 


clusion of the Gracie Fields—Ella 
| Fitzgerald show. 

Since his opening in the north of 
‘England on Aug. 2 Boles has been 


playing leading provincial cities, | 


and has had a boff reception. 


His Palladium opening is set for | 


/Oct. 18 and he will play right 


ithrough with the Charlie Chester | 


i untii the house reverts to 
|pantomine at Christmas holidays. 





HORI BON 6 ices sass 


Pe ee tye Treasurer 


NATIONAL BOARD 


Elected to Three-year Term 
Gus Van—Boston 
Tom Auburn-—Montreal 
Don Francisco—Newark 
Bill Robinson—New York City 
Phil Downing—Portland 
Earl Warner—New Orleans 
Cal Emmett—Houston 
Buddy Walker—Miami 
Jackie Miles—Philadelphia 
Henny Youngman—N. Y. City 
Bob Ellsworth—Cleveland 
Betty Cox—Omaha 
Jerry Lester—Los Angeles 
Alan Gale—Philadelphia 
Lenny Paige—Buffalo 


Elected to Two-year Term 
Lois Donn—Pittsburgh 
yeorgie Price—New York City 
Harry Richman—Chicago 

Bill Ogden—Columbus 

Jean Arthur—Los Angeles 
Una Belle Howard—Baltimore 
Dewey Barto—New York City 
Eddie Rio—Los Angeles 
Willie Shore—Chicago 

Frank Arena—Reading, Pa. 
Joe Page—Kansas City 

Phil Foster—New York City 
Rex Weber—Los Angeles 

Will Aubrey—San Francisco 





Elected te One-Year Term 


Larry Kent—Detroit 

Jerry Baker—New York City 
Billy Grant—San Francisco 
Russell Swann—-New York City 
Henry Dunn—New York City 
Al Tucker—Detroit 

Allan Cross—New York City 
Myron Cohen-—New York City 


Sherry Lynn—Dallas 

Jack Gwynne—Chicago 

Fran Ryan—San Francisco 
Jimmy Lyons—New York City 
Harry Mendoza—Los Angeles 
Tony Bredice—Kansas City 
Margie Coate—New York City 











Downey to Open 
Fla.s Boheme 


Miami, Oct. 5. 
La Boheme, nitery slated to take 
place of the padlocked Colonial 
Inn, Hallendale, Fla., is slated to 
open Christmas night with Morton 
Downey topping the bill. Spot. 


lonial, will use name talent, with 
negotiations currently on for Joe 
E. Lewis, Jane Froman and Tony 
Martin. Top salaries will prevail 
at that spot. Downey’s deal calls 
for $10,000. 

La Boheme is operated by the 
same syndicate which ran the Co- 
lonia!. Inasmuch as the spot has 


from Miami and Miami Beach, 
which is 16 miles away, show's 
budgets are expected to be around 
$25,000 weekly. 





Downey’s Fall Tour 
Morton Downey has been set for 
a nitery tour starting Oct. 26 at 


will continue with Ciro’s, Holly- 
wood, Nov. 10; Beverly Country 
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Club, New Orleans, Dec. 3, and La 
Boheme, Hallendale, Fla., Dec. 25. 
Because of his appearance on the | 
Coca-Cola airshow, Downey will 
tour with the Carmen Mastren trio 
and his arranger Jimmy Rule. 





Pepper’s Dallas Nitery 
Dallas, Oct. 5. 

Jack Pepper will open his own 
nitery here, to be known as the 
“House of Characters.” Ground 
was broken for the spot which is 
expected to be completed by De- 
cember. 

In the meantime he has opened 
a temporary club. 





Harry Cool, Towne Room, Mil- 
waukee, Nov. 7. 


THE DE LEON 
SISTERS 


“Those Dancing Darlings” 
Currently: 


‘NIXON RESTAURANT 
PITTSBURGH 
Available Oct. 18 


Direction: 
TOM FITZPATRICK 














JACQUELINE 


HURLEY 


Acrobatics in Technicolor 
CURRENTLY 
Biltmore Bowl 
Los Angeles 


BERT COLLINS, Per. Mgr. 


213% Se. Hamilton Drive 
BEVERLY HILLS, CALIF. 

















Currently 


CLUB BAGATELLE 
NEW YORK 


All Major Networks 
Theatres and Clubs, 
U. 8. and Canada 


AMERICA'S TOP HEADLINE SINGING GROUP 






Personal Direction—ED KIREEBY 
2908 RKO Bullding, New York 20, N. ¥. 


RCA 
VvicToR 


FAVORITES 




















WORLD RENOWNED MENTALISTS 


VALDO and PRINCESS PAT 


IN A SPECTACULAR PRESENTATION 
OF MENTAL FEATS 


Personal Management: 


MAX TISHMAN 





Salici Puppets and Dick and Dot | 1674 Bread 
| Remy to appear with Mickey. wey, poe bee, 19, N. Y. 











| Rooney on his vaude tour. | 
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| 
. wood Room, N. Y. | special arrangements to build im- 
Wedg Bent | pact all the way. Avoids the Lim | 


(WALDORF-ASTORIA) 
Peter Lind Hayes, Mary Healy, 
Eddy Duchin and Mischa Borr or- 
chestras; $2 cover. 


The Waldorf's winter season is 
pack at the Wedgwood (old Em- 
pire) Room, after a so-so try to 


change pace and scenery by utiliz- | 


across-the-foyer Sert 


lacked 


the 


izing - 
Somehow it 


Room. 


company 


tinted wall design, instead of the 
orthodox Wedgwood delft blue. 
But regardless of the room, 
everything about the fall teeoff is 
right. For one thing, it was like 
old-home-week with Eddy Duchin 
back on the podium. Next to the 
Central Park Casino, Duchin and 
the Waldorf go together like Lea 


& Perrins. It was unmistakably 
the maestro’s evening, although 
Peter Lind Hayes and his beau- 


teous wife, Mary Healy, were not 
the least of it as the cafe floor in- 
terludes. Despite the comedian’s 
audible awareness that he was re- 
prising much of his surefire cafe 
routine (Copacabana, etc.), he 


sold like a brand new article. None- | 


theless ,after his four-week stint 
here, Hayes plans a Coast sabbati- 
cal to work out a new routine be- 
fore teeing off again. 

As does Jack Benny with “Horn 
Blows at Midnight,” the Waldorf’s 


comedian makes much capital of 
his illfated adventure into legit 


musicomedy, referring to the re- 
cently folded “Heaven on Earth.” 
His inside stuff was small talk that 
sold big here. In fact, the legit 
motif was furthered in a bit with 
ex-Naval Lt. Eddy Duchin, utilizing 
“Mr. Roberts,” as a theme, along 
with a “Gallagher & Shean” par- 
ody. And prior thereto, Miss 
Healy whammed with an _ Ethel 
Merman takeoff on “Annie” that 
particularly tickled the star (and 
her husband, Bob Leavitt), among 
the large show biz turnout. 

Miss Healy’s Hildegarde routine, 
with hubby Hayes as the square 
from Des Moines; and his N.Y. 
travelog, permitting for an assort- 
ment of impressions comprise the 
major portion of their act. 

Hayes flashes a good voice which 
he wisely throws away for laughs, 
notably Vaughn (Bullmoose) Mon- 
roe, Arthur Tracy, Vallee, French 
torcher, Bob Burns, Sinatra, Ethel 
Waters and the like. 

As for Duchin, he’s back in high 
pronto with his symphonic synco- 
pation, always a trademark with 
the pianologing maestro who is one 
of the few who knows or cares 
about the lyric content of the tunes 
he plays. As Duchin performs at 
the Steinway, his technique of mu- 
sically interpreting the lyrical bur- 
thens sells for extra values. Plus, 
of course, his tiptop compelling 
style of hoofology tempos. He also 
has good vocal specialist in Tommy 
Mercer. Abel. 


5 O'Clock Club. Miami 
Miami Beach, Sept. 29. 
Ken Barry, Mary Mon Toy, Irma 
Hendriquez, Peter Herman and 
Rafael Orchs; minimum $2.50. 


Now that the visiting Latins 
have dwindled, Sam Barken, opera- 
tor of this intimery has astutely de- 
parted from the accent on south 
of the border talent. For the re- 
turning localites and_ stateside 
tourists, he has set up a well bal- 
anced, 50-minute package — that 
Should maintain the brisk biz 
Which obtained all summer. 


Holding down comedy - emcee 
slot is Ken Barry. Young laugh- 
maker played here last summer at 
Kitty Davis’. This time out he re- 
affirms impresh that his is a 
comedic talent that, given the right 
Material and guidance, could swift- 
ly hit the top brackets. Remind- 
ing of Jackie Miles in appearance 
and the almost throwaway = ap- 
Proach to lines, he blends an as- 
sortment of good and just fair bits 
into a canto that contains some 
top laugh reaction. Works with 
ringsiders to set himself, inviting 
heckling to reveal ab libbing pro- 
pensity. 

In his set stuff, Barry reveals 
some material that contains the 
germ of a sock routine, viz: a satire 
on movie plots and heroes. It’s 
been done before, but in this case, 
the slant is refreshingly different. 
Unfortunately, it needs plenty of 
tightening and sharpening to gain 
consistent aud reaction. 

Teeoffer is Irma Hendriquez, 
flamenco dancer who turns in a 
trio of authentic routines that show 
off heel work to full advantage. 
Costuming could be improved 
upon, but overall, looks, flashes of 
shapely gams and terping combine 
tor healthy reaction. 

Mary Mon Toy, personable Chi- 
nese thrush who played Olympia 
theatre last week, shows well in 
intimate confines of this room. 
Smartly couteriered, she purveys 


, working 
| swing obligatos that add color to) 


the | 
warmth of this Park avenue road | 
of Josiah Wedgewood’s | 
motif, which incidentally is given | 
a change of pace by a new pink- | 


operatic type of number her type 
of voice could embrace, instead 
in the semi-classics to 


her versions of the aria from 
“Madame Butterfly,” “Sorrento,” 
the Gypsy Dance from ‘Carmen 
Jones” and “Chiri Biri 
Showmanly approach adds to over- 
all effect, pays off handsomely. 
Lary. 


Slapsy Maxie’s, L. A. 
Los Angeles, Sept. 28. 
Harvey Stone, Jeri Sullivan, The 
Dunhills (3). Dick Stabite’s orch 
(12), Tony Martinez rhumband 
(5); minimum $3.50 weekdays, $4 
weekends. 





Slapsy’s seems to be becoming 
the comedy center in town. Latest 
in the long line of chuckle-collec- 
tors to play the spot is Harvey 
Stone. He was last here several 
months ago, sharing top-billing 
with Ethel Waters. Current stint 
brings mixed reactions; he works 
with more polish and ease than be- 
fore, but some of the new 


pected. 

Some of the Army material, for 
example, isn’t as sharp as it could 
be, although he still gets demands 
for it, mostly from those who've 
heard parts of it before. Other rou- 
tines, notably an account of his re- 
cent trials and tribulations in Las 
Vegas, and a dissertation on his 
wife’s foibles, are pretty generally 
good and manage to overcome any 
letdown engendered by the other 
material. 

Attracting top attention on this 
bill are The Dunhills, a tap trio 
that’s definitely on the way up. 
Boys do a couple of fast routines, 
break into some song and patter 
and work up to a strong begoff. 
They've got a lot of crowd appeal 
and handle themselves well. 

Vocal chores here fall to Jeri 
Sullivan, who does a lush job. Her 
easy chanting wins tremendous re- 
turns and a pair of encores, one be- 
ing her familiar “Rum and Coca- 
Cola” and the other, a topnotch job 
on the oldie ‘“‘Where or When.” 

Dick Stabile’s musicrew is still 
going strong here, providing show- 
backing and alternating on terp 
chores with Tony Martinez rhum- 
band. Kap. 


Club Embassy, N. Y. 

Pupi Campo Orch (12), Sacas- 
sas Orch (12), Anjos do Inferno 
(5); minimums, $3, $4. 


During the comparatively short 


history of the Embassy, there have 
been many changes of policy and 
several of ownership. This season, 
with Gerardo (& Nadine) front- 
ing, spot makes a frank appeal to 
the rhumba mob. There are two 
rousing bands and one act, so that 
the time consumed for the floor- 
show will not interfere too much 
with the rhumba dancing. 

It’s now in the category of hav- 
ing to compete with the west side 
Latin cafes, namely the Havana- 
Madrid and the China Doll, both of 
which are fairly well-established 
with the Latin dance set. 

The bands of Sacassas and Pupi 
Campo are instrumental in keep- 
ing the floor filled. The spot will 
stand or fall on the strength of 
its bands under present type of 
operation. 

However, Gerardo is attempting 
to get some insurance that they'll 
get a steady flow of dancers. He's 
embarked on a policy of featuring 
pupils or teachers from the vari- 
ous dance schools in town, hoping 
that the faculty will send a suffi- 
cient number of its registrants to 


that spot for extra curricular prac- | 


tice. 

The sole act on the bill is Anjos 
do inferno (New Acts), a five-man 
vocal and instrumental group who 


‘show promise in this field. 


While a solid basis of enticing 
customers has been built, the op- 
eration itself is in 
correction. Opening night had a 
larger quota of snafus than usual. 
For one thing, the air-conditioning 
didn’t work. | 
failed to find the proper adjust- 
ments for this room, and conse- 
quently the din at times became 
terrific. Gerardo is before the mike 
at too frequent intervals. The for- 
mer terper should let Campo do 
most of the spieling, inasmuch as 
the spot is attempting to sell his 
rhythms as well as his peculiar 
type of personality. 

The best kind of insurance for a 
Latin terpery seems to be a name 
act. The rhumbaists are notorious- 
ly poor spenders. It’s axiomatic 
that they're never seen drinking 
too much liquor. They're careful 
to conserve their faculties for the 
terping. Consequently, a name 
that will bring in the orthodox type 
of customer is in order. The cafe 
must dispense some of its grog to 
somebody in order to keep going. 
es ‘ Jose. 


Bin.” | 


mate- | 
|rial doesn’t come off as well as ex- 


need of some, 


The two bands also} 


sl 





Rendez-Vous, N. Y. 
(HOTEL PLAZA) 


Payson Re and Nycola Matthey Winter. 


‘orchs; $1.50-$2 cover. 


A solid click last season, when 
‘this Rendez-Vous (grill) room of 
the Hotel Plaza reopened after a 
wartime shutdown, the manage- 
ment has wisely left the setup un- 
disturbed. Payson Re, with 
i\smooth dansapation, and Nycola 
| Matthey, with his fiddles (alternat- 
ing with more rhythmic sets, of 
i course ), 
|Gigi, as maitre d’ in charge of his 
room; and ditto the highly dra- 
matic interior. 

Room reminds of the lush Fran- 
co-Russian rooms in Paris, and if 
the Plaza didn’t have such a sure- 
fire formula, this is one bistro that 
lends itself well to the Monseig- 
neur (Paris) policy. It’s really 
all there, with Nycola Matthey’s or- 
chestra already expert in that di- 
rection, and it might be a good 
Hilton management try to essay 
the champagne-and-fiddles motif as 
an after-theatre lure. It might 
catch on surprisingly. 

As now constituted, the room 
gets a pre-theatre crowd, a late 
dining crowd, both ducking the 
20% tax and the $1.50 and $2 
(Sat.) couverts, which don’t go on 
until 10 p. m. The dinner values 
are comparatively moderate, 
der existing scales, which, in this 
day and age invariably fetches this 
observation: “How can people af- 
ford to dine out?” It usually 
comes from the most confirmed 
rounders who deem themselves the 
exception. In actuality, of course, 
one’s going-out has become ra- 
tioned, and the answer to the still 
good crowds lies in the context of 
a great tourist-traffic city like New 
York. The turnovers average out 
pretty well. And, of course, no 
city like N.Y. has such a large seg- 
ment of professional hosts, i.e. 
businesses with still generous swin- 
dle sheets. If it weren’t for that, 
a couple of those really strato- 
sphere-priced joints would have had 
to cutrate long ago; instead, it 
seems to go up even more. How- 
ever, the Rendez-Vous Room is not 
one of these spots. Like almost 
every good hotel room it gives 
good value; in this instance the 
cuisine is certainly 
There’s a touch of that yesteryear 
great Maisonette Russe 
Regis) cuisine, with the sashlike 
flaming swords, etc., but in the 
main the menu is definitely native, 
although distinguished by an ob- 
vious French touch in its prepara- 
tion. Abel. 


EI Morocco. Mont'l 
Montreal, Sept. 30. 
Eddie Schaefer, Bea Saxon, Ba- 
ron & Bernay, Line, Buddy Clarke 
Orch, Hal White trio; minimwm $2. 


Eddie Quinn got his lush room 
off to a good start with a return 


his | 


are back; so is the affable | 


un- | 


above-par. | 


(Hotel St. | 


NIGHT CLUB REVIEWS 


Pree: cafe patrons hereabouts, 


‘who pick their spots through the 
They’re insurance for an- 
other click run, all of them being 
devoted followers of Charlie Far- 
rell, vet performer (ex-Endor &) 


in his seventh season in this room. | 
A refutation of the theory held. 


by most big cafe ops that no act 
can draw consistently for more 
than three weeks in this town, Far- 
rell, with no great voice or key- 
board artistry, is money in the 
bank. 

He illustrates what showmanship, 
constant change of material and 
catering to the wants of his patron- 
age can accomplish. Possessing a 
faculty for remembering names and 


faces, he imparts a feeling of 


friendliness that rarely obtains in 
this “let’s get the dough” town. 


Ciro’s, Hollywood 
Hollywood, Sept. 29. 
Johnnie Johnston, Phil Ohman 
Ork (9), Chuy Reyes Rhumband 
(5); cover $1.50 weekdays, $2 
Saturdays. 


Boniface H. D. Hover got caught 
with only one act for this layout 
when comic Jan Murray, booked 


‘to open with singer Johnnie John- 


And his material is tailored to or- | 


der for the frequenters of the club. 
Typical was the teeoff group, he 
introed, with “Summertime, Busi- 
ness Is Lousy” and howlers on 
Phil Spitalny’s problems with his 
orch, all standouts. They’re indic- 
ative of the almost endless supply 
of leerics and Rabelesian tales he 
sounds off on in his 40-minute 
stint, buttressed by a good mixture 
of specials he’s introed through the 
years and for which the requests 
come throughout. 


Farrell introes a well balanced 
supporting lineup. There’s Tommy 


Trent, the puppeteer with his 
Punch and Judy show tailored 
smartly for cafe auds. The may- 


hem sequence is topped with his in- 
view manipulating of a colored and 
drunk puppet for plenty laughs. 
Voice apings are authentic and 
technique is out of the top drawer. 

In Luis Torres, the room has a 
baritone who should soon become 
a fave along with Farrell. The 
Latino, 
opening night click) is a big, 
rugged guy with a resounding, well 
trained voice. Working sans mike 
he belts across the standard semi- 
classics, a pair of Latin tunes with 
English interps that get the 


femmes and tops with the inevita- | 


ble “Ol’ Man River.” Encores with 
tenor solo from “Pagliacci.” It 
went off well, but application of 
bary to the classic was in awaken- 
ing aud appreciation. Overall, he 
wraps up. 

Harmonica duo, George Ross and 
Ruth are average until they hit 
final number which features Spike 
Jones type of instrument that does 
everything but serve up the liba- 
tions. Enables the pair to off to 
solid mitt. 

Three Continentals are back for 
seventh season also, and reaffirm 


‘impresh that they’re one of the top 


engagemnt of Eddie Schaefer, who | 


clicked on his first Montreal ap- 
pearance a year ago. 
is backed by Bea Saxon, songstress, 
and terpers Baron and Bernay. 

Lead off spot goes to Miss Saxon, 
who for a gal of her size, can 
really hit the high notes. Opener 
is a robust arrangement of “Strike 
Up the Band,” with trick vocals, 
followed by “Just For Now.” Gal 
gives the old whammo to “Melan- 
choly Baby” and encores with “So 
Right Tonight” for happy returns. 

Baron and Bernay, new to the 
Montreal, offer the usual ballroom 
routines but accentuate their work 
with some clever lifts, twirls and 
plenty of speed. Low ceiling of 
room cramps some of their more 
spectacular stuff. 

Schaefer follows with his come- 
dics and gags. Chatter with ring- 
siders takes a bit to warm up, but 
a few indigo stori@s does the trick. 
The special arrangement number, 
which no comic can be_ without 
these days, is done to “The Girl 
That I Married” for solid yocks. 
Follows with patter around on 
Army experiences for additional 
appreciation. Clincher is his satiri- 
cal treatment of “Sam You Made 
the Pants Too Long” assisted by 
Buddy Clarke and his band. 

The Wanger line offers three rou- 
tines that are neatly done. Newt. 


Park Ave. Club. Miami 
Miami Beach, Oct. 1. 
Charlie Farrell, Tommy Trent, 
Luis Torres, 3 Continentals, George 
Ross & Ruth; minimum $2. 








Despite height-of-season compe- 
tition from the big, plush cafes 
with their $30-50,000 payotfs for 
production and names, plus heavy 
advertising and _ publicity cam- 
paigns the Park Avenue Club, 
small, intimate and with a compara- 
tively slight budget, annually winds 
up the nitery sweepstakes with a 
net take that in most cases, exceeds 
that of the larger rooms. 

Reopening this week indicated 
the Grober-Block operation will 
again wind up profitably. Turn- 
away biz at three shows preem 
night saw the emergence from 
summer hibernation of the more 


Schaefer | 


musical trios around. Piano, violin 
and bass instrumentation is effec- 
tively applied to classic composi- 
tions; for show-backing, the trio 
are perfectly attuned to the acts. 
Lary. 


Leon & Eddie’s, N. Y. 
Eddie Davis, Betty Wagner, 
Gloria Wallis & Bernice Carroll, 


Waner’s Orch (5); minimum $3.50. 


With his 52d street nitery hit-| 


ting the 20-year mark, Eddie Davis 
keeps rolling along as one of the 


enduring phenomena of show busi- | 


ness. After two decades of spark- 


ing Leon & Eddie’s into its cur-| 


rent position as the most firmly es- 
tablished spot in the pop priced 
nitery belt, Davis is still drawing 
‘em in and bowling ’em over with 
his vim, vigor and ribaldry. 

Davis is usually the whole show 
at this tourists’ mecca and this sea- 
son’s opening fall layout is no ex- 
ception. 
down to the last syllable and ges- 
ture his former routine, but there’s 
so much zest in it that it comes 
off as fresh as ever. By compari- 
son, the lineup of young acts sup- 
porting Davis on this bill, with the 
exception of Doris & Roberts (New 
Acts), are on the mediocre side. 

Davis is a master at the naughty 
but inoffensive quip. Most of his 
stuff is indigo, but he keeps it with- 
in bounds and doesn’t strain to 
squeeze out the laughs by spread- 
ing hs off-color gags any thicker 
than necessary. His kidding, for 
instance, of the newlyweds among 
the customers is corny, but funny 
and good-natured at the same time. 
Out of his familiar repertory of 
ditties and baliads, he’s delivering 
“A Good Day,” “Who Put the Law 
in Mother-in-Law,” “My Wife Won’t 
Let Me Run for President,” and 
“I'll Dance at Your Wedding.” A 
recent addition to his collection, 
which he renders in high form, is 
the “Rhode Island” number from 
“Inside U.S.A.” 

Frank Shepherd’s line of girls 
neatly execute two modest produc- 


ston, was forced to cancel due to 
the illness of his father. Opening 
night, Jerry Colonna stepped into 
the breach but, unfortunately, it 
was a one-shot affair. 

Colonna completely stole John- 
ston’s thunder with his own pecu- 
liar brand of comedy, including a 
spot of “singing” and punning. He 
teamed with Johnston on a “South 
America Take It Away” duet that 
was surefire. 

Out on his own, Johnston ob- 
viously was having a bad case of 
opening night jitters. He eased 
slowly, finally hitting his stride 
with his familiar “Old Black 
Magic” and after that he was okay. 
Film singer and former band vocal- 
ist is a good-looking lad and pro- 
jects a likeable personality. The 


;pipes are good and there’s no rea- 


{renewed for season after) 


son why he ‘shouldn’t be an okay 
nitery bet. He can’t quite carry 
a show by himself, however, and 


‘unless Murray comes along, or 


Hover finds a replacement, it'll be 
tough sledding for a while. 

For the Johnston stand, Phil 
Ohman added a girl harpist to his 
musicrew to set the mood (it seems 
to be getting to be a Hollywood 
habit; Dick Stabile’s band was simi- 
larly augmented at Slapsy Maxie’s 
during the Tony Martin engage- 
ment a few months back) and uses 
her for the dance sets as well as 
for showbacking. Gaining popu- 
larity steadily, Ohman may well 
set a new run record for a band at 
this spot. Relief music in the Latin 
manner is deftly dished by Chuy 
Reyes. Kap. 


Penthouse, N. Y. 
Maxine Sullivan, Clarke Morgan, 
Oscar Walzer; $2.50 minimum. 


Maxine Sullivan’s recent trip to 
England has apparently paid off. 
She’s enlarged her catalog of Eng- 
lish and Scottish folk tunes con- 
siderably so that she no longer has 
to reprise “Loch Lomand,” the 
tune which catapulted her into the 
bigtime. 

Miss Sullivan, prior to leaving 
for England for a Casino theatre, 
London, engagement, played a long 
stand at this skytop hospice. Com- 
parison of the repertoire of the cur- 
rent stand with that of her previ- 
ous date here, reveals a consider- 
ably larger catalog of ballads. Her 
treatment of these tunes is always 
interesting. The incongrously lazy 
renditions is a distinct contrast to 


, the sometimes strong lyric content 
}of the Anglo-Saxon ballads. 


| 


Miss Sullivan is given strong 


| musical backing by Clarke Morgan, 


'who’s song and piano turn 


| 


| 
| 


He’s repeating practically | 


n his 
own is more fully discussed under 


Doris & Robert, Ralph Young, Kali | New Acts. 


Karlos & Charmaine, Line (5), Art | edy hits in his piano lulls. 


Oscar Walzer offers musical com- 
Jose. 


Playgoers Club. N. Y. 


Lenny Kent, Blimpy Blank Trio: 
$3 minimum. 


Lenny Kent’s fast buildup as one 
of the snappier comic talents 
among the nitery clan is getting an 
acid test at this club, but he’ll 
make the grade. Taking over this 
intimately sized boite from Morey 
Amsterdam who pulled out after 
three years to concentrate on radio 
and television, Kent is sticking to 
the basic pattern of his predeces- 
sor’s routine with enough new 
twists to establish a unique per- 
sonality. He has enough of his 


own stuff on the ball to develop a 


tion numbers while the other acts, | 


including Betty Wagner, acrobat; 
Gloria Wallis & Bernice Carroll, 
singing comediennes, and Ralph 
Young, baritone, are reviewed un- 
der New Acts. Art Waner’s orch 
leads the show in okay style, and 
also provides acceptable rhythms 
for customer hoofi~g. Herm. 


! 


special following, which is the eor- 
nerstone of every comic’s success. 

Kent is an expert raconteur and 
gagster. He knows how to work 
the edges of a yarn for the inci- 
dental laughs before letting the 
snapper go off. He has the mate- 
rial but, as with all firstrate comics, 
his style counts for more. It’s a 
deceptive style that looks like 
borscht belt from one angle, but 
from another has a caviar clever- 
ness and subtlety. Kent, moreover, 
pitches with a change in pace from 
a casually dropped line to a trip- 
hammer series of gags that can 
bang home a full octave of yocks. 

Working before the cafe-going 
cognescenti who frequent this 
boite, Kent doesn’t bother to rinso 
his routine at ali. His gags are, to 
put it mildly, raw. A _ thorough- 
going sapolio job would be neces- 
sary before Kent could bow onto 
the vaude stage. Another draw- 
back is his heavy reliance on Yid- 
dishisms, a hangover from his 
stints in the neighborhood cafes 
where the appeal would be specific. 
The clincher, however, on Kent’s 
talent was revealed opening night 
(28) by his sharp ad libbed re- 
partee with the customers which 
included Amsterdam, Maxie Ros- 


Continued on page 52) 
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VARIETY BILLS 


WEEK OF OCTOBER 6 








Numerals in connection with bills below indicate opening day of show 
whether full or split week. 
Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (RK) BKO; (5) Stoll; (W) Warner; (WR) Walter Reade 











Meribeth Old 
Maple Leaf 4 


{Tommy Lockland 


NEW YORK CITY | Connie Haines 
Lewis King 


Capito! (b) 7 | Salici Puppets 


TT & S DeMarco Al Bernie NOTTINGHAM Gene Patton 

Buck & Bubbles Oriental (1) 6 ! Empire (M) 4 Brewster & Lotinga 

Zobby May L Armstrong Orc Rob Murray Anne Grayson 

Rose Marie Dolinoff & Raya Sis G Formby & Beryl Gulliver Girls 

IX) 6 Brandwynne Ore Carl Sands Or« Lucerne Skaters SUNDERLAND 

Music Hail ( 7 Masters & Roland Arthur Worsley Empire (M 4 

Patricia Bowman CINCINNATI Olsen & Sealior % Shades 

Robert DeVoye Albee (R) 7 Hackford & Doyle jack Durant 

Edwina Eustis Jane Powell Myrons Dudley Dale Co 

Ronnie Ronalde Lowe, Hite & Krazy K Kirks Steve Conway 

Clifford Guest Stanley j SHEFFIELD Slim Rhyder 

Rockettes Sibyl Bowan i Empire (M) 4 G Riley & H Heller 

Corps de Ballet Chris Cross Norman Evans B Dulay Co 

Sym Or 4 Evans F & F King Valmar 3 

Paramount (P) 6 HARTFORD ; Leigh , Melville & Rekar 
Te & hy 


4 
Erskine Hawkins Bd State (1) 8-10 Radclif 
Delta Rhythm Bd Gene Krupa Or M & C Gray WOLVERHAMPTON 


Howell & Bowser Jack Leonard Austin & Worth Hippodrome (‘M) 4 
Bunny Briggs Martez & Lucia SHEPHERDS BUSH Terry Bartlett 


S Churchill HOLYOKE Empire ‘(S) 4 Colin Ross 
Roxy ) 6 Valley Arena (1) 10 Ernie Lotinga Harry Secombe 

Danny Thomas Hal McIntyre Ore 2 Tompsons Timar Bros 

Marie McDonaid V & G Havdock 3 Caballeros | Billy Wells 


Shvrettos 

Joan Hyldoft 
Strand (‘W) 8 

Freddy Martin Ore 


Harry Rose 

Coco Steve & Eddy 

(three to fill) 
MIAMI 





Cabaret Bills 


NEW YORK CITY 








Blair & Dean Olympia (P) 6 
Calgary Bros 4A & C Fanton 
BRONX Anne Russell 





Windsor (1) 8-10 Peiro Bros 
Eigins Coley Worth 


4 


Budd w ilkel 


; I Leon Kramer 
+ ae + Cole Or ot 8 Bagatelle | Hotel Pennsylvania 
BROOKLYN 3 Prt Dorothy Ross Tommy Dorsey 
Flatbush (1) 8-10 | Sondra & J Steele Bive Angel — Hotel Piccadilly 
Romaine & Babette Wally Brown Johi suckmaster — Dell Trio 
Ray & Harrison Mage & Karr Delta Rhythm Boys Hotel Plaza 
Barney Grant PHILADELPHIA Aileen Stanley Jr Paul Draper 
James 5 Carman (i) 7 Stuart Ross ‘ | Rosalind Courtright 
QUEENS Mack & Desmond Ellis Larkin 3 Leo Reisman Ore 
Jamaica (1) 6-9 Morey & Eaton Cate James |Mark Monte Orc 


Pat Harrington | Payson Re Orc 
_ Cafe Society Nycola Matthey Or 
Nellie Lutcher ; 

Avon Long Hotel Pierre — 
| Walton & O'Rourke 
Roberto & Alicia 
Chas Reader Orc 
Van Smith Orc 


B Joyce & Giner 

M Christopher 

Martin & Florenz 

Sherman Bros & 
Tessie 

(one to fill 


The Fredarrys 
READING 
Rajah (1) 7-10 
J Lunceford Ore 
| Conway & Parks 
Meyers & Walker 
6-7 ROCKFORD 


Calvin Jackson 
Dave Martin Ore 
Copacabana 


Lena Horne 

rt ; @ ) ° : 
Batt Nickel” vis “segpinees Revuc™ Olas 8 ae | mJ — 
Kirk Wood Joe McKenna na Tana | Jacquelina 
The Valentines LaMont’s ¢ or katoos Sonny Calello | Vida & Varo 
Heat TIMORESE | ete Bell | M Durso Orc | Hotel St. Regis 

ippodrome (I) Nancy Alvares Ore Nan Wynn 
Joe Howard | Hates APIELD China Doll Laszlo & Pepito 
Pat Rooney c + $s 1) 7-10 Noro Morales Ore |M Shaw Ore 
Margie Coate ly VE F Jose Curbello Ore Hotel Roosevelt 
J Bedini & Melino fhe “1 ee Kanazawas Guy Lombardo 
Morris & Ryan June rat Joe Wong Hotel Savoy Plaza 


Bobby Picus Co 
Lee Noble 
Ted & Art Miller 
3 Parks 
TOLEDO 
Rivoli (1!) 7-10 


Della Ray 

State (1) 7-9 
Tony DeMarco 
tandall & Bank 
Doris Faye 


Beatrice Fung Oye | Franklin & Moore 
Line (7) Irving Conn Ore 
Diamond Horseshoe | Hotel Taft 
Henny Youngman | Vincent Lopez Ore 
| Jack Gansert Charlie Drew 


McFarland & Brown . Billy Banks Hotel Warwick 
10-13 Frankie Carle Or€ | Choral Sextet | Gene Marvey 
Nadine & Charles | Benson & Mann H Sandler Ore Ann Hathaway 


Flora Drake Berk & Hallow Alvarez Mera Jan August Orc 


Bobby Sargent | WASHINGTON Juense alle P , 
The Aristoc rats Capito! (tL) 7 Juenge: — Line Latin Quarter 
BOUND BROOK Mathis Duo Billie Holiday }Ted Lewis Orc 


| Don Saxon 

| Paul White 

| Dorothy Claire 

| Elroy Peace 

| Reed Sis 

) Geraldine DuBois 
| Costello Twins 

| Prominaders 

Ving Merlin Ore 
B Harlow Orc 


Le Directoire 


Fague ay ee 
Sid & Jack Slaie : : aie 

| Mario & Floria Be Ty Ra “y 
Vallace Puppets | WOONSOCKET Esy Morales Ore 
Lou Browne | _ New Park (I) 10 B Harding Ore 
Pamela & Louise | Laverne & Jon El Chico 

| Toby Dean | Fernanda Crespo 
Flauretta Co ; Maria T Acosta 
| Jack Deleon | Trio Casino 

| Woody & Bobby | Rita & Rozino 
YOUNGSTOWN E Vizcaino Ore 


Brook (1) 9-10 
Terri Corrigan 
Kirk Wood 


Rimmer Sis 


Towers (i) 8-10 
Monette & Perry 
The Contreras 
Gleason & Sanborn | 





Ben Ross Palace a 11-13 / Embassy Campagnons De La 
Yoni & Mare Frankie Carle Orc | Anjos Do Infernos |_ Chanson 
CHICAGO Benson & Mann | Pupi Campo Ore Pearl Bailey 
Chicago (P) 6 Berk & Ha'low Gacasas Ore Szonyis 
Harem Ted Straeter Ore 
BRITAIN | Red Buttons Gringo Orc 
ii Dennis - 4 ——.” 
Unger Twins ug annon 
ee ae | gain a 4 | Melodeers Stella Brooks 
ie ne ar ta | Marcia Leighton Le Ruban Bieu 
8 Separates ~~ | Moroccans Connie Sawyer 


| Ford & Sheen 


5 Smith Bros 
| Ronnie Stewart 


Peter Raynor Fletcher & Shiedy 
e r ay 


Rod Alexander 
a a Paul Villard 


| Fred Sloan V Travers Ore 





Morris & Cowley 

Joe Black Jackie Farr | Lage Lin fa ay os 

W Keppel & Betty | Archie Usher | oe Ine aa tare 9 

— = hie OO D Roberts Ore | eal es Eddie’s 
; | 3 | Havana-Madr ie Davis 
Bares Ter mmewe ) © | Tito Guizar | Art Waner Ore 


Hippodrome (M) 4. Hutch 
Get on With It | Lew Parker 
Nat Mills & Bobby Herman Hyde 


| Wallis & Carroll 
| Doris & Robert 
; Ralph Young 


| T & P Rodriguez 
| Dolores Miller 
{Ralph Font Ore 


B & A Pearson Jean Marker , - : ; 
; ; 1S » Je | Machito Ore Karlos & 

7 ee amay Gates | Hotel Belmo’t-Plaza|§ Charmaine 
semanettes | El Granadas & Eddie Stone Ore | Shepard Line | 
Lalo & Musette | Peler Bob DuPont Old Roumanian 

* a | Jane Wynn Sadie Banks 


| Fred Lovelle 
|De Bear & DuBray 


Ossie Noble 


Bertie Hare Joe LaPorte Ore 
er are 


D’Aquila Orc 


Paula Bane 
Hotel Biltmore 


Baker ARDIFF. ‘ag «OC cesven Russ Morgan Ore Savannah 
New (S) 4 Palace & Harold Nagel Ore Ida James 
F Mendelssohn |G H Eliot Hotel Edison Hot Shots 


Tops & Wilda 
Nata & Rava 
Phyllis Branch 
Lou Dixon Ore 
| Spivy’s 
| Wade Donovan 


| Car ae Henry Jerome Ore 

| Gertie Gitana A 

| Nollie r. No 1 Fifth Ave 

Nellie Wallace Nancy Andrews 
Goodman & 

| Kirkwood 

| Hazel Webster 


Hawaiian 
Serenaders 
Jackie Hunter { Ella Shields 
Scott & Foster | Randolph Sutton 
Cc Adey & Dawn | Talbot O'Farrell 


| Larry Storch 
| Frances Faye 
Tony Bavaar 


A J Powers Harry Ranch Ore 


Constance Evans | 
| John Boden 


Eart & Oscar 


epahd seltesr | ae, eabon. Downey & Fonville Roslynd Lowe 
Rex Roper & Pat | Empire (mM) 4 . boggy ae Club wie 
CHISWICK | Frank Randle | Maxime Sullivan on ores 

Empire (S) 4 | Gus Aubrey Clarke Morgan B onagtet ‘i 

New Madhatters Ben Wazzan Trp Herb ——., | Samehte Ore 

Syd Seymour | Hal Swain Co Jac Rivie an . 

Sihvars | Rita Shearer Jack Cole Ders Village Barn 

| 


Speedmacs |Mandalay Singers Montero & Yvonne 


atters | Donn Arden Line Piute Pete 
= a ‘ +y Bd | LONDON Walter lieve | Jina Wannuere 
M ” Hargraves Ral Be oe - Catalino Ore | T Monk Ore 
Nas é aves ) Slater | 2 K 
Frankie Baker - ; Hotel Astor Jilla Webb 


Hippodrome (M) 27 > arr We T- . 
Pat O'Brien | Vic Oliver Blue Barron Ore Billy Taylor 


lage cba 
Seymour Lovlies Three uns 
DERBY 


| Pat Kirkwood Waldorf-Astoria 
ler »d Emney Hotel New Yorker Eddie Duchin Orc 
re nergy Ray McKinley Ore Peter Lind Hayes 
| 


Grand (S) 4 Melachrino Ore Andre, Andree & oe was 


Arthur Lucan | Marilyn Hightower B lar 9 

- : : onnie sc “¢ 
ey . — | Michaei Bentine Mischa Borr Ore 
Viller Nea |} Julie Andrews 
Jimmy Etliott | Jean Carson CHICAGO 

Keith & Cortez ! Santivo Ba 
Barton 4 | Palladium (M) 4 Biackhawk M Gould Ore 10) 


| Fay & Gordon 

| Lane Adams 

' Adorables (10) 
Don Chiesta (5) 

Hotel Stevens 

, Benny Strong Ore 
B & F Ballard 

| John Flanagan 

| Jean Arlen 


Geo Beck | Gracie Fields Al Trace Orch 

Eddie Hart | Ella Fitzgerald Jackie Van 

Peter Bros | Borrah Minevitch Hotel Bismark 
EDINBURGH Harmonica Rascals Patricia Windsor 
Empire (M) 4 Florence Desmond P & M Arnaud 

S Garcias | Tommy Fields Peggy Murdock 

agar — | Wences J Featherstone Or 

‘erri Caro Dick Henderson ; 

Wood & Harmer | Annell & Brask Pry 


Sg 2 ae: 2 Cromwells Me! Cardo | Marian Spelman 

H Henlere | MANCHESTER © Ruth Dave or ally vel 

Bob Andrews | Hippodrome ($) 4 Jane Clemens | Bog Turk 

oo) aon | Tessie O'Shea | Bill Chandier Ore | Rebfield & Del Toro 
ne ng . | Con Colleano H Edgewater Beach Doris Donavan 

7 A ae fy eS Sang : $ Elwood Carl 

FINSBURY PARK Fogel | Geo Olsen Orc 


J Devereaux Palmer House 
Emile & Emily Griff Williams Ore 
Keith Leeds 


MacDonald & | | Robert Lamouret 


Empire (M) 4 Arnley & Gloria 
Bartlett & Massey Frank Preston 
Bill Russell 





. Ware Z eit | Will Orsborne Ore | M Abbott Ders (10) 
Geo Robey | a Kay & Gloria | D Hild Dancers (12) | Stan Fisher 

Iris Sadler | Palace (mM) 4 | Chez Paree | D'Angelo & Vanya 
Arnaut Bros | Henry Hall Orc | Sophie Tucker | Blackstone 
J & A Di Gatano' | Ted Ray | Ted Shapiro Ray Morton Orc 
G & L Calienta iS & M Harrison ‘Paul Grey Phii Regan 
Billy Cotton Ba | Jill Manners ‘Elisa Jayne Rio Cabana 


6 Ca. heer OY 


Yank Yankovic Orc 


F D’Alanso (8) Vine Gardens 
Mel Cole Ore 


Sorita Herara Joey Bishop 
Calypso Joe Harry Cool 

| Coco-Te Panche’s Rhumba B 
Alan Nyes (5) Patrice & Russell 











Six Majors 


Continued from page 39 =e 








plan offered two weeks ago by the 
AFM. Some of them are still of 
the opinion it will not be condoned 
by Government men; others feel 
it will. Washington's advice still 
has not been sought 

Different Attitudes 

Meanwhile, the willingness of 
individual companies among the 
six—RCA-Victor, Columbia, Decca, 
Capitol, M-G-M and Mercury—to 
effect a settlement varies. Victor 
is most anxious to resume record- 
ing. It currently is in a bad posi- 
tion, with its stockpile of pre-ban 
disks badly depleted. The com- 
pany’s execs have consistently 
refused to follow the lead of its 
rivals in recording with musicians 
in this country. It fears the effect 
of flouting the AFM on its dealings 
with sundry other unions connected 
with the widely varied operations 
of the parent company—RCA. Vic- 
tor also refuses to record abroad, 
claiming it is too expensive, though 
other companies have found it 
comparatively inexpensive. 

Columbia is next in line in its 
attitude toward making a deal. It 
is not nearly as anxious as Victor, 
however. Decca and Capitol have 
consistently shown that they do not 
care whether a settlement is made 

Recorders have not spoken open- 
ly about the plans they have devis- 
ed for their first meet with Petrillo, 
|or what counter-ofiers have been 
blue-printed. At this moment 
they're certain of only one thing 
—that it isn’t likely the disk ban 
will be lifted for a month, possibly 
two. 

One problem that concerns Co- 
lumbia alone will become a part 
of the final disposition of the per- 
record royalty terms. That's per- 
tinent to Columbia’s new Long- 
Playing Microgroove disk, which 
carries four and five tunes on one 
platter, in the pop category. Pe- 
trillo in all probability will not 
settle for 1° of the retail price 
on such a disk, and it’s said there 
are talks going on between him 
;and Columbia over a_ separate 


method of royalty payments which | 


may involve payment on a per-song 
basis. 


Night Club Reviews 


Continued from page 51 ——— 


| Playgoers Club, N. Y. 
;enbloom, Bea Kalmus and other 
celebs. 

Blimpy Blank, rotund leader of 
the trio which furnishes the dance 
/music, also gets into Kent’s act as 
ja background heckler. Blank, how- 
ever, registers with hit-and-miss 
‘lines and Kent would probably do 
better without him during his hour- 
long routine. Herm. 




















= 

he illage Vanguard, N. Y. 
Thelonious Monk orch (4), Jilla 
| Webb, Billy Taylor; $1.50 mini- 
l|mum. 


Village Vanguard, ultra-intimate 
spot in Wew York’s Greenwich 
Village, which has served to in- 
cubate many top performers. has 
switched over to a new policy for 
the opening of its new fall season. 
,Room plans henceforth to show- 
case small jazz and be-bop combos, 
which have been forced out of 
many of 52d street’s traditional 
Swing row clubs by the better-sell- 
ing strippers. 

_ Vanguard thus joins such other 
Village spots as Eddie Condon’s 
and Nick’s as a temple of music. 
but will continue to give over part 
of its floor to at least one solo act 
with each show. Policy will pay off, 
if the near-S.R.O. crowd opening 
night (16) can be taken as an in- 
dication. New show featured The- 
lonious Monk's four-man bop crew, 
(Band Reviews) singer Jilla Webb 
and interlude pianist Billy Taylor. 
_One interesting aspect of the 
Vanguard's new policy is that none 
of the customers took advantage 
of the room’s postage-stamp floor 
,to dance. Much of Monk's music, 
especially the slower numbers, is 
‘good for terping but the payees 
such music attracts would appar- 
ently prefer to sit and listen. That 


makes it better for the club. of | 


,course, since theyll buy 
|drinks that way. 

Taylor, the sepian pianist who 
fills in while the band cools its in- 
struments, does a good job on a 
repertoire of such standards as 
i“‘Man I Love,” “Stormy Weather,” 
ietc. His improvisations are imagi- 
lnative and he features plenty of 
lintricate runs. Stal. 


more 


New Acts 


ANJOS DO INFERNO 
Vocal-Instrumental 

15 Mins. 

Embassy, N. Y. 

This vocal and instrument quin- 
tet were originally imported from 
Brazil for an appearance on Coca- 
Cola’s summer airshow, and have 
since been appearing in various 
spots prior to their first N. Y. cafe 
appearance. The Anjos Do Inferno 
(Angels of Hell) are a_ well- 
groomed and nicely appearing 
batch of youngsters who show skill 
in vocal harmonies and competence 
at their various instruments, in- 
cluding a pair of guitars, various 
rhythm cole and a tambourine 

Their basic idea is sound. They 
take South American meledies and 
embellish them in the bop idiom 
The result is a highly colorful and 
entertaining rhythmic blend Ar- 
rangements are so devised that 
neither the melody nor the basic 
rhyihms are tampered with. 

However, the boys have still to 
accumulate some Yanqui showman- 
ship. Their vocal selections could 
stand some further cateloging, in- 
asmuch as certain tunes, such as 


“Tico Tico,” get maximum effect, | 


‘while others fail to get complete 
attention The boys are also in 


need of additional mike rehearsal,, 


inasmuch as they failed to get the 
range of the cafe at times. 

These are minor defects that a 
few nights at this club will correct 
They should be okay for cafes and 
presentation houses. Jose. 
PAULA BANE 
Songs 
12 Mins. 

Glass Hat, N. Y. 

Paula Bane is an_ attractive 
blonde with a lush soprano that 
shows plenty of training. What 
she needs now is plenty of work 
on a floor, though she has had 
musicomedy experience, namely, 
“Call Me Mister.” She still has to 
learn to project better, though a 
cold spot such as the Glass Hat is 
_certainly not the ideal showcase for 
|} any performer, let alone one with 
lesser experience. 

Miss Bane has a refreshing man- 
ner, singing mostly pops, with at 
least one concession to an old 
standard, namely, “Donkey Sere- 
nade,” which is the type of song 
that the visitors to this spot (out-of- 
towners, mostly) go for despite its 
obvious overplay by this time. 

Miss Bane needs special ma- 
terial if she’s to go further. She 
has voice, poise, dresses in good 
taste and indicates at least enough 
projection to suggest that she can 
click in faster company, all other 
circumstances being equal. 

Kahn. 


| CLARKE MORGAN 

| Songs-Piano 

12 Mins. 

| Penthouse, N. Y. 

, Clarke Morgan, recent recruit 
into the nitery fold, displays a 
solid musical background with his 
piano virtuosity. 
and sounds like a secondary consid- 
eration. Morgan, who plays the 
,organ on various CBS soap-operas, 
is equally accomplished at the 88. 
/He has a light and deft touch, and 
an interpretive fair which compels 
listening. 

Vocally. his pipes aren’t of top 
calibre. He has a pleasant quality 
ithat’s brought out with selections 
of the cute variety. For example, 
“Money Isn’t Everything” from 
“Allegro” and a special material 
tune are the kind of vocal exer- 
cises containing lyrics that will get 
‘natural attention. He’s smart to 
ae on that type of mate- 
rial. 

He’s a well-groomed and person- 
able lad and, after ironing out 
some vocal kinks, should make a 
good intime room performer. 

Jose. 





JANE WYNN 
Dancing 
7 Mins. 
Glass Hat, N. Y. 
_ Jane Wynn is a lissome lass who 
is standard for the course in her 
hoofing. She works hard all the 
Way, being garbed in abbreviated. 
zebra-striped costume that could 
be improved upon. She'd show 
better with a flaired skirt-effect. 
which invariably looks more show- 
manly during the spins and at the 
same time also allows for the show- 
ing of the gams. 

Miss Wynn is okay for the medi- 
um-priced cafes. Kahn. 





(GLORIA WALLIS 
CARROLL 

Comedy-Songs 

10 Mins. 

Leon & Eddie’s, N. Y. 


neath the calibre of average Broad- 
sae | nitery fare. 

loria Wallis, straight member 
'of team, is a good-looker with a 
fair soprano voice that could prob- 
ably go further without the com- 
ely encumbrances. Bernice Car- 
roll is a comic solely by virtue of 
a trick voice that can imitate 
honking cars, ducks, railroad 
trains, etc. Latter’s costuming, in- 
cidentally, ought to be given at- 
tention. Herm. 





DORIS & ROBERT 
Dancing 

10 Mins. 

Leon & Eddie, N. Y. 

This dance team has an exciting 
routine which would click in any 
situation Pair of youngsters 
throw themselves around with 
style and verve, mixing a first-rate 
acro-dancing technique with sexy 
pantomime. It’s a highly mer- 
chandisable item for class niteries 
or vaude. 

Pair opens with a striking ver- 
sion of an Apache brand of danc- 
ing with costuming and mayhem to 
match. Team looks the part and 
execute the hoofing with appropri- 
ate sensual overtones. Violent and 
dangerous whirling of the femme 
provides a sock windup. Herm, 


RALPH YOUNG 
Songs 

7 Mins, 

Leon & Eddie’s, N. Y. 

Ralph Young has. well-trained 
baritone pipes which make a pleas- 
ant impression. A handsome lad, 
Young has a good chance to make 


'the grade in niteries or musical 


His singing is|look over of the Rogers. 


& BERNICE 


comedy with more experience un- 
der his belt. He has a solid de- 
livery at present but needs to learn 
how to sell his songs with a man- 
ner that will set him off from the 
rest of the baritone fraternity. 

His two selections were “Gypsy 
in Me” and “The Tree in the 
Meadow,” both rendered too con- 
ventionally for best results. Herm. 
BETTY WAGNER 
Acrobatic 
8 Mins. 

Leon & Eddie's, N. Y. 

Betty Wagner's solo acrobatic 
stint needs considerably more 
pacing to register. Using hand- 
stands on a couple of high stools 
as the major gimmick, the diminu- 
tive gal works too slowly to rivet 
attention. Her windup tumblin 
routine has more speed and shoul 
be developed. 

In executing her handstand 
stunts she commits the fatal mis- 
| take of making the difficult ones 
look easy and the easy ones look 
tough. Herm. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Oct. 5. 
| Variety Club executives in to 
Contin- 
| gent includes Dr. Guy W. Brungler, 
‘Murray Weiss, Chick Lewis and Dr. 
Harold Rodner, veepee of the 
|Rogers Fund. 

Bert Wheeler motored in to chat 
with Rube Bernstein, Eddie Vogt 
|and Sig Mealy. 

Anne Rowe, who beat the rap in 

18 months, has been given an all- 
clear and returning to her home. 
_ Marie Gallagher, former Roger- 
ile, back to Philly after a summer 
vacash here with her daughter, 
Dolly Gallagher, who's flashing 
good clinic reports. 

George Powers (Powers Ele- 
phants) upped for all privileges 
and appointed mailman at the 
Rogers, while Mary Mason has 
been added to the library staff. 

Arthur Thornton (& King) in 
from N. Y. C. for a two week stay, 
Stopped off at the lodge to mitt Ben 
|Schaffer, Forrest “Slim” Glenn 
(and Eddie Vogt. 

June Kessler, frau of Carl Kess- 
ler (‘The Amazing Mr. Ballantine) 
off to N. Y. C. where she'll be 
Joined later by hubby, due for a 10- 
day furlough soon. 

Ralph Fisher and band closed at 

Durgans nitery and left for a Mon- 
treal booking, with Freddie Eiser 
Orch replacing. Hennesscy'’s and 
 neeranee shuttered for the win- 
er. 
_ Among the infirmary gang show- 
ing good progress are Louise Har- 
ris, Sig Mealy, Eugene Reed, Ruth 
Wood, Edward C. Gaiser and Mary 
Lou Weaver. 

Write to those who are ill. 











| UD’S TALENT QUEST 


a Detroit, Oct. 5. 
United Detroit Theatres has been 


_ Attempting the unusual in offer- COMducting a series of amateur 
ing a duo femme comedy routine, | talent shows in neighborhood thea- 
this pair lack the material and the | tres. 


style to generate enough laughs. 


Picking the top talent from these 


This is corny “amateur night” stuff | neighborhood affairs, UD on Oct. 9 


that might find some place 
|hinterlands, but which is way be- 


in the will put on a special show at the 


, downtown Broadway-Capitol. 
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Gene Autry, Glamorous Cowgals Spark 


Rodeo at N.Y.’s Madison Sq. Garden 


By JOE COHEN + 
One of the scarcest showbusi-— 


ness commodities today is a rodeo 
headliner. In the east, especially, 
where a marquee lure is of para- 
mount importance to the draw, a 
layout of this type stands or falls 
on the topper advertised. While 
this isn’: the case in some other 
parts of the country, where rodeos 
produce boxoffice phenomena, the 
dude sections of the 


oke exhibits with a top western 

Im name. 

Zecause of Gene Autry’s long 
association as the top western star 
b.o. enticer, he’s similarly the head 
coin collector in this field. At the 
head of the World's Championship 
Rodeo which corralled about 200 
cowboys competing for $84,000 in 
prizes plus another $16,000 in en- 
try fees, which opened Wednesday 
(29) at Madison Square Garden, 
N. Y., for a 26 day run, it’s antici- 
pated that more than a $1,000,000 
gate will result. Opening night 
with more than 8,000 admissions 
indicated that although the rodeo 
s running seven days less than 
fost year, a bigger gate is expected. 

The WCR display is given ex- 
cellent production between the 
cowpoke events. Autry, as usual, 
sells himself songwise and in the 
high-school riding displays. The 
Columbia western star during his 
turn on the tanbark with the Cass 
County boys’ providing musical 
backing, delivers a rousing session 
of the cowcountry tunes. One of 
his better attributes is his appar- 
ent humility befitting one who’s 
conscious of the example he has to 
set before the adoring mob of 
kids. It’s a mien that’s appealing 
to adults as well. 

Autry also displays his three prize 
Oatburners comprising Champion, 
Champion, Jr., and The _ Little 
Champ. Latter indicates that he’ll 
also become a prominent equine 
figure on the screen. 

Other Features Up to Par 

The other entertainment items 
also are up to par. The horseback 
quadrille is, as usual, nicely staged 
while Byron and Lee Hendricks 

ive a good account of themselves 
n Roman riding. Bud Carlell and 
Rose show expertness in throwing 
boomerangs and cracking bull- 
whine, while Ann Hendricks paces 
a horse through some fancy step- 
ping. ‘The rodeo has also rounded 
up a group of good looking femme 
entries who deliver some expert 
horsemanship. The clowning is by 
George Mills. Jasbo Wilkerson and 
John Lindsay. Latter joined the 
outfit this vear. and his contribu- 
tion is a comedic bit done with a 
Hereford bull. Mills still retains 
the dangerous assignment of 
tempting the Brahma bulls back 
into their pens. He handles this 
chore adeptly. 

As is always the case in the 
Opening days of the rodeo, various 
contestants clock exceedingly slow 
time. 
night was made exciting by Carl 


Mendes who threw the bovine in| 


the remarkable time of seven and 
three-tenths seconds, believed to 
be the Madison Square Garden 
record, while the majority of con- 
testants either failed to perform 
that chore in the two-minute-time 
limit, or clocked fairly slow marks. 

However, as is the case in most 


rodeos, the contestants get better | 


as they go along and towards the 
end of the event, when the scent 
of prize-money gets stronger. the 
hands really go to town on exist- 
ing marks. 

WCR has accumulated a_ prize 
bit of stock for this display. The 
horses appear to be more ornery 
than those previously displayed. 
On the opening night. a coal-black 
recalcitrant, Nicotine, threw his 


rider, Harry Fricke and_ then 
stomped on him. He reportedly 
suffered a fractured skull. The 


boys do work hard for the prizes 


Olympia. Miami 
Miami, Oct. 2. 

Eddie Peabody, Terry Franconi, 
Burton & Janet, Diana Berry. Vic 
& Joe, Les Rhode House Orch: 
“Dream Girl” (Par). 

Type of act that has built a 
steady patronage for this Florida 
vauder is installed this week in the 
person of Eddie Peabody. The vet 
radio and stage banjoist serves up 
a well devised and showmanly canto 
that rings the bell. Mixing the 
oldies and pops he keeps the house 
humming from onener to the top- 
per “St. Louis Blues.” 

Tee off act came near walking 
off with top reaction. South Amer- 
ican duo Vie and Joe. establish 
solid stubholder reaction with their 
controlled acre work. Presentation 
is novel and effectively staged to 


However, this vear’s preem | 





keep the palm pounders on the 
edge of their seats all.the way. 


| Intelligent staging plus imaginative 
| musical background take the pair 


out of the standard opener class. 
Vocal spot is held down in forth- 


| right and pleasing fashion by Terry 


Franconi, who blends’ French, 
Italian and American songs into a 


.. ; Stout sequence. 
country, it) 


appears, must be enticed into cow-| Burton has a 


Mimicry as done by Janet and 
different look via 
utilization of costumes; departure 
from the usual in the carboning of 
Mae West, Hepburn, Groucho Marx 
and other screen greats making for 
one of the better novelty acts to 
have played here in recent weeks. 


Tapstress Diana Berry has 
played this town a number of 
times, both here and in smaller 


niteries in the area. Slim lass with 
an easy, effortless approach to her 
tapstering is always socky in that 
department. Negates that solid 
side with her singing. The jive and 
bebop might be okay for saloon- 
atics, but it’s a bit too hep for the 
trade in this big house. 

Les Rhode and house orch are 
competent, as per usual, on the 
backgroundings Lary. 





Apollo, N. Y. 

The Ravens (4), Dinah Washing- 
ton, The Congaroos (4), Roy Doug- 
las, Rivers & Brown, George Hud- 
son Band (13); “Caged Fury” 
(Par). 


Currcnt layout here sparked by 
The Ravens, solid vocal quartet, 
and the hep song-styling of Dinah 
Washington, backed by George 
Hudson’s musicrew, makes _ for 
another boff session for this Har- 
lem vauder. Aside from Roy Doug- 
las, ventro, it’s an all-sepia show 
that wins appreciation from the 
payees. 

Due to running time of the stage 
layout being held to an hour, this 
time out Hudson’s crew adheres to 
backing the other acts rather than 
a session of its own. They do a 
slick Job in this assignment and 
also manage to get in a couple of 
sizzling sessions of their own, a 
jump tune and Jerome Kern med- 
ley for contrast. Both are sold to 
the hilt. The Congeroos, two lads 
and two gals, get over in a fast 
session of tapstering and acro- 
dancing worked up to a_ speedy 
finish for nifty returns. Douglas 
follows and pleases with his ventro 
stint, with tricky voice stuff with 
dummy on vocals grabbing best ap- 
plause. 

Miss Washington comes on to 
good reception and sustains it with 
her vocals on “I Want To Cry,” 
“There's Gotta Be A Change, 
Baby” and “Am I Asking Too 
Much” for appreciative returns. 
Rivers and Brown, male team, in- 
ject comedics in their hoofing 
stanza but it’s their cleating that 
rings the bell. 

The Ravens close and practically 
steal the show with their harmoniz- 
ing of “Marie,” “Wiffenpoof Song” 
and “Write Me A Letter” for nifty 
applause. They're still one of the 
best quartets around and could 
have remained on indef. However, 
they teamed with Miss Washington 
and Hudson’s band in finale for 
more numbers for a sock getaway. 

Edba. 


Hippodrome, Balto. 
Baltimore, Oct. 3. 

Dewey Sisters (2), Crosby Sis- 
ters (2). Grace Drysdale, Sybil 
Bowan, The Herzogs (3), Jo Lom- 
bardi House Orch (12); “Walk a 
Crooked Mile” (Col). 

All-femme layout is a_ pleasant 
switch and well loaded with real 
talent. Off to a snappy start via 
the Dewey Sisters, duo of slick 
working acro knockabouts, pace 
holds smartly with the Crosbys, 
another brace of sisters and on the 
entertainment beam. Gals whack 
guitars in two way singing which 
can switch from legit to comedy 
and impressions for a full count. 

Grace Drysdale manipulates her 
dolls to well-cued musical back- 
ground clinching a solid spot with 
demonstration of her gimmick 


(hands instead of the usual 
strings) to strong audience re- 
sponse. Makes it just right for 
Sybil Bowan to follow with her 


sock impressions to a begoff. Prac- 
ticed mimic gets the limit with her 
versions of Hildegarde. Beatrice 
Lillie and a broken down operatic 
chirper, Herzogs close with trapeze 
stuff highlighted by real comedy 
provided by member invited from 
audience for a swing. Made a per- 
fect closer to a well routined setup 


expertly backed by topflight pit 
support from Je Lombardi and 
house orch. Burm. 


‘about a_ possible 
| Stageshows in more and more de- 
| luxers. 
,if the public is to be wooed away 
from the possibly new competition, | 


Roxy, N. Y. 

Danny Thomas, The Shyrettos 
(3), Marie McDonald, Gae Foster 
Roxyettes & Escorts, Paul Ash’s 
orch, H. Leopold Spitalny’s choir, 
Roxy Skating Belles, starring Joan 
Hyldoft; “Cry of the City” (20th), 
reviewed in VARIETY Sept. 15, °48. 


Trade talk, always discounting 
the future, and ofttimes too pessi- 
mistically, of late has been talking 
renaissance of 


The need for extra values, 


if and when divorcement comes; 
and the need for luring them away 


from television home-receivers, 
etc., are part of a pattern of re- 
cent conversation. History may 


prove part or none of these fore- 
casts, but in the case of the Roxy, 
A. J. Balaban, Sam Rauch. et al., 
are certainly ahead of such future 
times with the great value they 
give ’em at the Roxy. 

Not only has Balaban fought 
gainst making his showcase the 
slough house by selling-away the 
choice product, but he long since 
realized something new had to be 
added to revitalize public interest 
in presentation policy. A pioneer 
of that form of entertainment, Bal- 
aban foresaw months ago that run- 
of-the-bandshows had become trite- 
ly stylized; that there was no reason 
why personalities, rather than mu- 
sical groups, couldn’t get over, de- 
spite the vast capacity; and then, 
for insurance, he stole the Center 
theatre’s thunder with his minia- 
ture ice revues. On top of that he 
has built a bandbox ice-stage for 
the skating portions; redecorated 
and re-seated the house; has added 
some choice shorts, along with the 
pick of the 20th product, and the 
grosses have been telling the story 
right handsomely ever since. last 
June, when he incepted the ice 
augmentation. Indeed, all this 
made possible a 30c tilt to $1.80 on 
the choice days. 

Currently new lineup illustrates 
how Balaban, Rauch, Gae Foster & 
Co. have blended a nitery come- 
dian, a modest picture name, a 
good dumb act, some punchy terp 
and ice production numbers, and 
come up with a tout ensemble 
that plays like a $6 extravaganza. 
All this and Victor Mature too— 
and a good one “Cry of the City” 
(20th) is too, as has already been 
observed by VArIETY’s film re- 


viewer. 
Danny Thomas is the nitery 
comedian gone radio and Holly- 


wood, but who evidences anew that 
he’s best betore a theatre or cafe 
audience. The Hollywood glamor- 
puss is Marie (The Body) McDon- 
ald who evidences she’s best at her 
corporeal self, especially when she 
essays a rather mediocre brand of 
songalog. Straighted, foiled and 
bolstered by the authoritative 
Thomas, however, in the “Angel 
Street” dramatic hoke’ excerpt, 
that’s something else again. In that 
lissome gray satin gown, the blonde 
Miss McDonald is a looker who’s 
boxoffice on sight values alone. If 
she could support the rest of it 
with a more convincing rendition 
of “Buttons and Bows” and “Tree 
in the Meadow” she'd have Thomas 
supporting her. 

The comedian is a past master 
of handling audiences, whether 200 
or 300 al fresco customers in a 
saloon or 6,000 in the Roxy. His 
poise is terrific, his ease consum- 
mate, and his unction§ surefire. 
Perhaps he errs only in being too 
unctuous. There are two mildly 
disturbing connotations to Thom- 
as’ otherwise socko impression. By- 
passing the neo-libelous import of 
some of his barbs at his past radio 
sponsors’ radio-plugged commodi- 
ties, there is an element of “sour 
grapes” to that routine. He bland- 
ly admits having flopped thrice in 
three vears on the radio, since he 
worked for three different spon- 
sors, Whereupon he _ proceeds to 
take apart their product and their 
merchandising with kidding-on-the- 
square raillery. Much of it is very 
funny, of course. 

The other element of being too 
palsy-walsy stems from his jingois- 
tic, good nabor spiel; the local To- 
ledo boy who made good in N.Y. 
so he can afford to live among such 
snobs and swells as the 
names he names. That, along with 
the “God-bless-vous.”” makes for a 
curious blend of Eddie 
Hildegarde-and-Billy Sunday. It’s 
a shade overdone, albeit readily 
corrected. However, as an emcee 
and sockomedian there's no deny- 
ing Thomas’ potency. 

The Shyrettos (3). opening. are 
whammo with their tiptop cycling 
routines. as is “The Blue Danube” 
ice portion, featuring Joan Hyl- 
doft’s graceful virtuosity on the 
runners. She is justifiably starred. 
and the number justifiably held 
over. ; 

Production-wise, the blend of the 
stage portion with the ice segment. 
latter backing up the normal po- 
dium. is a very effective produc- 
tion staging. Another showmanly 
nicetv. are those electrical an- 
nunciators, quickly and attractively 


| offer some fast taps. 


Bevhills | Serenade” 


Leonard. . 


| identifying the component person-— 
While the Roxy still main- 


alities. 
tains its throwaway souvenir pro- 
gram, this annunciator system is 
obviously most feasible while the 
show unfolds. At 80c-$1.80, the 


Roxy sure gives them a large 
money’s worth. Abel. 
Capitol, N. Y. 
Nat Brandwynne’s Orch (20), 


Bobby May, Buck & Bubbles, 
Rose Marie, The DeMarcos (2); 
“Red River’ (UA), reviewed in 
VARIETY July 14, ’48. 


For sheer variety—and _ enter- 
tainment—there is hardly a bill 
that could exceed the show current 
at the Capitol. It has everything. 

Bobby May is still one of the top 
trick jugglers around; Rose Marie 
is playing one of her frequent Cap- 
itol repeat dates with her rhythm 
warbling; Buck and Bubbles con- 
tinue to be an asset to any bill, 
no matter the number of years 
they’ve played the variety houses. 
And the De Marcos, of course, are 
still the class of the ballroom 
teams. Plus which there is Nat 
Brandwynne’s orch playing the 
show, with Brandwynne remaining 
one of the top maestros around for 
playing behind an act without ex- 
actly being called a “show” band 
on its own. The leader also han- 
dies the  layout’s’ introductions 
neatly. 

Few jugglers can project the 
novelty stuff as Bobby May gives 
out. Especially clicko, as it has 
been for years, is his head-perch 
on the metal cone and his simul- 
taneous bouncing of the balls on 
the drums. 

Buck and Bubbles seemingly go 
on forever. There’s no denying 
their ability to entertain. While 
they’ve been around a good many 
years, a last vestige of the old Pal- 
ace theatre two-a-day heyday, 
there’s barely any slowdown in 
their performance of comedy, song 
and dance. Buck continues to do 
most of the pianoing, with Bubbles 
hoofing as well as ever, every one 
of his taps being crystal-clear. 

Rose Marie is becoming more 
and more of a comedienne with 
her song novelties. Her Durante 
takeoff is her main sock. along 
with that Italian novelty. She has 
gained considerable stature as a 
performer, and had trouble getting 
off at show caught. 

The epitome of ballroom dancing 
—that would be the De Marcos. 
Tony and Sally De Marco are prob- 
ably the only team that could 
dance on the dime platform on 
which they perform here. and they 
sock over, as always. Tony has 
long since given the lifts and the 
more sturdy stuff the go-byv. but 
there’s hardly a_ ballroom team 
around that could match their 
grace, precision and style. Kahn. 


National. L’ville 
Louisville, Oct. 1. 
3 Stooges, Wally Brown, Jack 
Lane & Lovebirds, Eddie Manson, 
with Marjorie Wells, Mage & Karr, 
Benny Hyman House Orch (10); 
“Mr. Peabody & Mermaid” (U). 


Stageshow headed by the Three 
Stooges adds up to pleasant fare, 
reminiscent of the old vaude days. 

Jack Lane, with his trained love- 
birds, offers a cute routine with his 


Strand, N. Y. 

Freddy Martin Orch. (14), with 
Martin Men (5), Merv Griffin, 
Gene Conklin; Blair & Dean, Cal- 
gary Bros. (2) “Johnny Belinda” 
(WB), reviewed in Variety, Sept. 
15, °48. 


Freddy Martin turns in a smart 


‘and extremely relaxing stage show 


in combination with “Johnny Be- 
linda.” Last year, Martin ex- 
hibited a stage show at this house 
that ranked with the best ever at a 
Broadway vaudfilmer and_ this 


' year’s version displays the same ju- 


feathered stooges, which recalls the | 


film “Bill and Coo.” His tiny 
charges perform on various dimin- 
utive props, ladders, hurdles, and 
the like. and tickle the kids with 
their skill at pushing small vehic- 
les. Lane’s act is more suitable for 
niteries, and is somewhat lost on 
a big stage. Went over nicely, 
nevertheless. 

Wally Brown, comedian—emcee 
from films, on for some fast chat- 
ter, bulk of which is a garbled de- 
livery of comedy lines which had 
the customers missing a lot of his 
points. Sharp delivery proved a 
little too fast for the early matinee 
trade. Winds up his stint with 
special material lvrics recounting 
the vagaries of middle aged love 


titled “Do All Your Lovin’ While 
You're Young.” Wins nice reac- 
tion. 

Mage and Karr, mixed team 


a novel dance routine to “Donkey 
for nice response. 

Eddie Manson, with Marjorie 
Wells at the grand piano, demon- 
strales that the harmonica can be 
a satisfying concert instrument 
Personable chap who knows how to 
bring out the tonal possibilities of 
his instrument, pleases with ‘Fid- 
dle Faddle,” his latest Mercury 
recording. “Begin the Beguine.” 
and the difficult “Romanian Rhap- 
sody No. 1,” closing with “Power 
House” for solid returns. 

Closer Three Stooges, have 
changed their act little, except for 
the loud neckties reaching nearly 
to the floor. Otherwise, it’s the 
same rough gags, silly harmony 
singing, and apparently less of the 
eye gouging and bops on the cran- 
ium, than when caught heretofore 
Audience ate up their comedy 
siulf. Hold. 


and also have | 


dicious attention to entertainment 
values from start to finish. 

Martin doesn’t waste a moment, 
from his opening “Fiddle Faddle” 
to the closing medley of Latin ar- 
rangements recorded from RCA- 
Victor. “Fiddle,” incidentally, is 
an unusual approach to the get- 
away problem. Most bands look 
upon the tee-off as a “throwaway” 
as a rule. Not Martin. “Fiddle” 
is semi-classical, but it’s excellently 
worked and builds to a pace that 
isn’t relinquished from the band’s 
own point of view. 

No disparagement is intended 
Blair & Dean and the Calgary 
Bros., but Martin actually can han- 
dle a full show without outside 
acts. Here the dance duo fits nicely 
enough into the scheme, but the 
Calgarys’ panto-comedy actually 
interprets the mood that Martin 
establishes from the beginning and 
when they go off the finale Latin 
medley is anti-climactic. It takes 
the band a while to reestablish that 
mood. 

Martin uses only Merv Griffin, a 
non-playing vocalist; Gene Conklin, 
sax, and those two combined with 
three other musicians to make up 
the Martin Men as his vocal enter- 
tainment. All other items are in- 
strumental. Griffin is the vocal peg 
for “Because,” backed by choral 
chanting from the band (his voice 
has neither the range nor power 
to handle the tune, but he gets 
away with it due to the assistance 
by the chorus). He also heads the 
“Pecos Bill” piece which follows. 
Conklin cracks through solidly with 
his whistling of “Hungarian Dance” 


and a vocal-whistling version of 
“Tico Tico.” Martin Men hit the 
bell solidly with ‘Maharajah of 


Magidor” and work on some of the 
Latin medley. 

Martin uses the classical and 
semi-classical throughout and _ it 
consistently draws vociferous reac- 
tion. Following “Fiddle,” and “Be- 
cause” he comes up with at vary- 
ing times, “Claire De Lune,” and 
“Warsaw Concerto,” which spot- 
lights Walter Spiker at the piano. 

Blair & Dean work up front fol- 
lowing Martin’s “Because” num- 
ber. Opening with a Latin-tempo 
routine the duo goes over easily, 
the femme half displaying a vivid 
personality. They do three rou- 
tines in all, the second to “Danc- 
ing in the Dark” and the third, the 
best, to “Alexander’s Ragtime 
Band.” It’s a lively hit that moves 
them into the wings with plenty to 
spare. 

Calgary Bros.’ panto act is stand- 
ard, but that doesn’t lessen the 
howls they draw with their slow- 
motion drunk and fight bits. It’s 
a polished turn that needs no in- 
troduction. Wood. 


fee Cascades 
London, Sept. 30. 
Tom Arnold presentation of ice 
show in two parts (23 scenes). 
Produced by Gerald Palmer; water 
scenes by William Manluk; ballets 
and ensembles by Beatrice Livesey. 
Stars Carol Lynne, Romayne and 
Brent, Joe Jackson, Jr., Red Me- 
Carthy, with Heinie Brock, Ron 
Priestley, Beryl Rayden and Basil 
Cudlipp-Green, Baddy and Buddy, 
Jive Trio, corps de ballet, Reginald 
Swinney & Orch. At Stoll, London. 
Tom Arnold would have a hard 
task to better his previous presen- 
tations, but this third skating show 
of his has the added attraction of a 
spectacular waterfall finish. 
Superbly mounted and introduc- 
ing a galaxy of new.stars, show is 
colorful, thrilling and the epitome 
of grace and skill. Chief American 
importations include scintillating 
ballerina Carol Lynne. who in- 
stantly won acclaim from an en- 
thusiastic audience for her ele- 
gance and grace: Joe Jackson. Jr., 
with his inimitable fair copy of his 
father’s cycle act; Romayne and 
Brent, who stopped the show with 
their sensational numbers. “The 
Black Panther” @ e' “Blithe Spirit.” 
and Heinie Brock with his amusing 
skit on barret4umping and amiable 
endearing personality. 
Outstanding stunt acrobatics are 
achieved by the Canadian ace 
“Red” McCarthy in a- startling 
silver paint body makeup, scoring 
with an Indien battle dance, and a 
bat characterization in a grimly 
colorful full company set. Also 
Australian expert Ron Priesttev in 
split-second timed obstacle leaps. 
Baddy and Buddy. nimble Swiss 
clowns, provide quaint. contrasting 
humor. as do Beryl Rayden and 
‘Continued on page 62) 
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Distaff Side Taking 


Notable Place 


In Administrative End of Legit 


Scheduled openings of “Summer* 
and Smoke,” with Margo Jones as 
producer-director; ‘Love Life,” 
with Chery! Crawford as producer, 
and “He and She,” which Agnes 
DeMille will stage, point up the de- 
velopment of the distaff side in 
the managerial and _ directiona! 
end ot legit 

Situation is apparently different 
from former days in the theatre, 
when femmes were generally limi- 


ted to the acting and occasional 
authorship phase. Obviously in line 
with the changing times, the gals 
are taking an increasmgly im- 


in all aspects of the 
list is fairly impres- 


portant part 
business. The 
sive 

Irene Selznick. who found the 
femme scope somewhat limited in 
the picture indusiry, is important 
in legit as the presenter of “A 
Streetcar Named Desire,” at the 
Barrymore, N. Y., and the Harris 
Chicago. She'll also be associated 
with Hugh Beaumont in the Lon 
don production 

Miss Jones becomes a Broadway 
producer for the first time with 
“Summer and Smoke,” aithough 
she’s staged other shows here pre- 
viously. Her Theatre '47 in Dallas 
is also becoming a factor in the 
theatre nationally. 

Besides her activities as an ac- 
tress, Beatrice Straight is an in- 
fluential board member of The- 
atre, Inc..Mary Hunter came to 
Broadway prominence last season 
as the stager of “The Respecitfui 
Prostitute” and “Ballet Ballads,” 
though she'd directed several pre- 
vious shows. Helen Tamiris also 
drew increased atfention last sea- 
son as a choreographer, and has 
been considered for several coim- 
plete staging assignments. 

Marjorie Ewing came to the fore 
last season as co-producer, with 
her husband Sherman, of “Angel 
in the Wings” and is partnered 
with him again this season in the 
upcoming “Rape of Lucretia.” Of 
course, Margaret Webster, Theresa 
Heiburn, Armina Marshall, Lillian 
Hellman, Rose Franken, and Kath- 
arine Corne'l| (as distinct from her 
prominence as an actress) are es- 
tablished in the staging-managerial 
field. Marie Louise Eikins was ac- 
tive as a Broadway producer, but 
moved to the Coast last season. 

Aline Bernstein is the only prom- 
inent femme scene designer, and 
she hasn't been active In recent 
years, but there are numcrous 
women costume designers, includ- 
ing Lucinda Ballard, Irene Sharaff 
and Bianca Stroock. Two noted 
femme stagers of a few seasons 
ago, Antoineite Perry and Auriol 
Lee, have since died. Rachel Cro- 
thers, who staged her own plays, 
has been inactive recently. 

Women long ago won a place in 
the legit-authorsnhip field. They’ve 
also been active for many seasons 
as press agents and boxoffice treas- 
urers. But there aren't any femme 

general managers or company 
managers, and not many stage 
managers 


PHILLY ORCH, AFM, 
SETTLE WAGE SNAG 


Philadeiphia, Oct. 5. 

With only two days left for re- 
hearsals. the Philadelphia Orches- 
tra and Local 77, American Fed- 
eration of Musictans, settled their 
wage dispute, and the symphony 
season here teed off on schedule 
Friday (1). 

Taking a leaf from the Metro- 
politan Opera maneuvers, the Or- 
chestra cancelled its entire season 
four days before the opener. Break- 
down of negotiations hinged on a 
$i5-a-week increase asked by the 
union and the Orchestra's an- 
nounced inability to meet any in- 
crease 

Union demands of a blanket $15 
rise world have cost the symphony 
association uowards of $50,000 a 


year. The $5-a-week increase to 
the 60 musicians receiving the 


minimum (the Orchestra personnel 
numbers 110) runs slighily less 
than $10,000 


GENE BURR’S PLANS 

Eugene Burr, formerly with 
Warner Bros.’ play department, 
has three plays he can produce but 
favors mag writing, in association 
with his regular column for Play- 
bill. 

The current state of theatrical 
finances, he says, isn't encourag- 
ing te any legit ventures. 





London Mgr. in N. Y. 
To Set Legit Deals 


Teddy Smith, director of Lon- 
don’s experimental New Lindsey 
theatre, arrived in New York last 
week to negotiate Broadway pro 
duction deals for four of the top 
plays which his company staged 
last season During his fortnight 
stay here, he will also dicker for 
rights to several current legiters 
for production in London. 

Smith’s quartet of plays include 
“The Burning Bush.” Noel Lang- 
ley’s translation from the Hungar- 
ian of Geza Herczeg’s work: “Cor- 
inth House,” by- Pamela Hansford 
Johnson: “Flowers For the Liv; 


ing.” by Toni Block: and “Ginger- | 


bread House,” by Shirley Cocks. | 


Film version of “Flowers For the 
Living” is being produced by Syd- 
ney Box at the Gainsborough stu- 
dios in England. 


Stage Mgrs. Club Doing 
Reference Book for Road, 
In Co-op With ATAM 


Stage Managers’ Club, formerly 
Stage Managers’ Assn., is collect- 
ing data for a reference book on 
theatres, local regulations, union 
rules and various other matters of 
professional interest relating to the 
road. Info is to be integrated with 
facts being gathered by the Assn. 
of Theatrical Agents & Managers 
and published in a joint volume. 
Questionnaires are being circulated 
among stage managers and assist- 
ants of all touring shows. 

Having been ordered last spring 
by Equity to revise its setup from 
semi-union status to more or less 
a social and technical training or- 
ganization, the Stage Managers’ 
Club has been quiescent until 
lately. However, it is now carrying 
on a membership campaign and a 
drive for funds for its own club- 
house. 

William Ross is president of the 
organization, with John Effrat vice- 
prez, William Hammerstein execu- 
tive secretary, Esther Snowden re- 
cording secretary and Norman 
Miller treasurer. Council includes 
Barbara Adams, Frank Coletti, 
Edward Dimond, George Green- 
berg, Ralph Simone, Monroe B. 
Hack, Chet O’Brien, David M. Par- 
doll and Hugh Rennie. 


‘OKLA! AS OPENER FOR 
ATLANTA TOWER SEASON 


Atlanta, Oct. 5. 

Harvey Smith, manager of Tower 
theatre, has announced bookings, 
starting Nov. 1 with “Oklahoma!,”’ 
that sounds like a rollcall of 
Broadway's best in recent years. 

Oklahoma!” will be foliowed with 
“Carousel,” date to be fixed later, 
and “High Buiton Shoes,” “Annie 
Get Your Gun,” “Show Boat,” 
“Burlesque,” starring Bert Lahr 
and Rochelle Hudson; “Happy 
Birthday,” with Miriam Hopkins, 
and “Desert Song.” Latter two will 
be West Coast productions. 

In addition Smith is angling for 
Olsen & Johnson's new show and 
“Harvey,” which did capacity busi- 
ness at eight performances here 
last season. Tower, formerly the 
Erlanger theatre, has 1,890 seats. 


Cochran, Prince Littler 


In U.S. From London 


Two veteran British showmen, 
Sir Charles Cochran and Prince 
Littler, are due to arrive today 
Wed.) from London on the Queen 
Elizabeth. They're among a com- 
paratively large British contingent 
ot talent-buyers and producers 
visiting the U. S.. or due over, to 
line up talent and shows. 

liarry Foster, head of Foster’s 
Agency, Londoi., is due to plane 
in at the end of the week, while 
Jack Hylton, another top British 
producer, wil! arrive later this 
vear. 








Melva Niles, second lead in 
“Magdalena” (Ziegfeld, N. Y.), took 
over Dorothy Sarnoft's lead role 
Saturday (2) tor both matinee and 
evening periormances when iatiet 
had a touch of flu. 


Dolin’s Burnup 
Anton 
dancer, wrote a book abou 
dancing. Book was to be pub- 
lished by Kamins, N. Y. The 
evening the manuscript was 
finished recently, Dolin placed 
it on a couch along with some 
other papers, preparatory to 
taking it to the publishers next 
morning. , 
During the evening his 
mother came into the room, 
saw a batch of papers on the 
couch, got them all together— 
and threw them into the incin- 
erator. Since Dolin kept no 
carbon, he has to start all over 
again. 


NY. Opera Co. 
All Set to Hypo 
Chicago Setup 


Chicago, Oct. 5. 

Chicago may have its own civic 
musical center, rivaling that of 
New York. Last week, with the 
wiping out of the 1946 opera de- 
ficit of $140,000 and guarantee of 
any deficit that the New York City 
Opera Co. might have in its en- 
gagement here starting Dec. 1, 
plans have been started to form a 
permanent musical foundation. 

Byron Coon, president of the 
General Finance Co., owner of the 
Chicago Civic Opera House, agreed 
to, carry out plans of his brother, 
the late Owen Coon, who was to 
have secured the N. Y. City Opera 
Co. engagement and also establish 
a grant of $5,000 for the next five 
years to aid the production of 
opera here. If this season’s ven- 
ture proves successful, artists and 
directive talent will be inter- 
changed each season, with Chicago 
furnishing its own chorus. mu- 
sicians and ballet. In addition, 
young artists will be given the op- 
portunity of making regular 
debuts. 

In the 19-day season here, New 
York group will present identical 
operas and cast as at home. Man- 
hattan group is budgeted at $8,000 
per stager and figures to break 
even if 75% of the Opera House is 
sold for each opera presented. Chi 
Opera is believed guaranteeing 
N. Y. group $96,000. In the past, 
attendance has been much higher 
than above figure, but loss came 
in expensive cast salaries. Opener 
is “Salome,” which hasn't been 
seen here in many years. 


Laszlo Halasz will be the mu- 
sical and artistic director of the 
Chi run. Chi visit will be first for 
N. Y. group, whose only previous 
trip was to Montreal two years ago 
for a performance of “Ariadne auf 
Naxos.” 


Robt. Nathan, Mercer, 
Dolan Doing ‘Polo’ 


Author Robert Nathan is writing 
the book and Johnny Mercer and 
Robert Emmett Dolan the score of 
a musical version of Donn Byrne’s 
semi-classic ““Messer Marco Polo.” 

Richard Rodgers and Oscar Ham- 
— 2d, will get first look 
at it. 











Alaska Troupe Seeks 


Name Headliner 

Anchorage, Alaska, Oct. 5. 
Anchorage little theatre is trying 
to book a guest-star, preferably a 
Hollywood name, for a production 
of “Harvey,” “Happy Birthday” or 
“Glass Menagerie.” Choice of 
play will depend on the star avail- 
able. Group is ready to pay $500, 

plus transportation, for the actor. 
Formed in 1946, the organization 
has 75 active members, has _pro- 
duced five shows and will do three 
more this season. Group has also 
sponsored concerts by a symphony 

orchestra from Seattle. 


5 Guilders Gild Dallas 


Dallas, Oct. 5. 

In its first year in Dallas, the 
Theatre Guild will bring five plays 
into the southwestern territory. 

Penciled in are “Oklahoma!,” 
“Carousel,” “Allegro,” “Coimand 
Decision” and “Happy Birthday 
, with Miriam Hopkins. 


| 


| 


| 
| 


ss Burm Over 4,000 Names Included in File 


By Extensive R-H Casting Dept. 





Utah U. Sends Aide To 


N. Y. to Learn Biz Mgt. | 


Salt Lake City, Oct. 5. 


Utah Univ., which plans to offer | 


a course in theatre business man- 
agement a couple of years hence, 
has sent a staff member to New 
York for training to prepare him 
to teach the subject. Wayne Tol- 
man. business manager of the col- 
lege’s annual Salt Lake drama 
festival, intends spending two 
years working in Broadway produc- 
tion office, confabbing with various 
people in theatre management. 
He'll then return to the college 
to present the course. 

Meanwhile, construction will 
start in a couple of weeks on a new 
theatre on the campus, budgeted 
at $2,000,000. 


Prior Strawhat Date 
May Take the Edge Off 


‘Love or Money’ in Pitt 


Pittsburgh, Oct. 5. 

Apparently producers of ‘For 
Love Or Money” were a little pre- 
mature in releasing stock rights of 
F. Hugh Herbert comedy to White 
Barn theatre for presentation here 
this summer. Figuring the pros- 
pective tour was washed up with 
show's folding in Chicago, they 
gave play to White Barn at last 
minute and it hung one of the 
best warm-weather grosses of the 
year, being only attraction of the 
strawhat series that hadn’t previ- 
ously been seen here. Now comes 
word that “For Love Or Money,” 
co-starring Janet Blair and Fran- 
cis Lederer, has been booked into 





Nixon for week of Oct. 25. Taking | 


cognizance of other factors, it’s 
making a bid for attention with a 
$2 popular price matinee, only a 
few cents more than White Barn 
charged. 

“For Love Or Money” gives 
Nixon solid lineup of attractions 
for this month. Following current 
“Heiress,” “John Loves Mary” 
comes in for week, followed Oct. 
18 by new Theatre Guild show, 
“The Silver Whistle,” starring 
Jose Ferrer, which will be offered 
as second subscription play of sea- 
son. Third is ‘Command Decision” 
week of Nov. 15. 


WAR DRAMA TO OPEN 
ACTORS LAB SEASON 


Hollywood, Oct. 5. 
“Now Is the Winter,” war drama 





+ Sir Charles 
| 


Cochran, veteran 
London showman, who’s due in 
‘New York today ‘Wed.) from the 
British capital, enlisted the help of 
ithe Richard Rodgers-Osear Ham- 
'merstein, 2d. production office sev- 
‘eral weeks ago to cast a leading 
iman for his next musical in the 
|West End. That’s an indication of 
the R-H casting department’s repu- 
tation in the profession 

Besides casting the forthcoming 
R-H musical, “Tales of the South 
Pacific,” and selecting replace- 
ments for its own current produc- 
tions, the R-H office cooperates in 
the choice of replacements for The- 
atre Guild productions of R-H 
shows and makes casting sugges- 
tions for other Broadway manage- 
ments who ask. According to John 
Fearnicy, casting director, the R-H 
talent file includes around 4,000 or 
more names, all cross-indexed. 

With casting problems on 13 
shows, an efficient system is essen- 
tial. The R-H office itself services 
companies of “Annie Get Your 
Gun” on Broadway and the road, 
and gives casting assistance for 
productions in London, the British 
‘provinces, and Australia, besides 
touring companies of “Show Boat” 
and “John Loves Mary.” Its prime 
task currently, however, is casting 
the new production, “Tales of the 
South Pacific.”’ 

In cooperation with the Guild, 
five “Oklahoma!” companies, plus 
one each of “Carousel” and “Al- 
legro,” must be handled. The 
“Oklahoma!” troupes include two 
touring the U. S. and one each in 
London, Australia and South 
Africa. 

Everyone who applies, whether 
in person or by phone or letter, is 
auditioned at least once by the R- 
H office. Preliminary sessions are 
held Thursday afternoons by Fearn- 
ley, with Rodgers and/or Hammer- 
stein usually sitting in at least part 
of the time. Part of each session 
is held open to accommodate appli- 
cants who may drop in without ap- 
pointments, particularly those from 
out-of-town. Fact that many hope- 
fuls turn up that day indicates 
that the firm's audition schedule is 
widely known in talent circles. 

Those who pass the Thursday 
screenings are given further audi- 
tion Monday afternoons, after 
they’ve been given suggestions and 
/minor coaching by Fearnley. Some, 
‘apparently not yet Broadway ma- 
terial, are told to return several 
months later, when they've had 
'more training and experience. ,In 
some cases Fearnley follows their 
work for several years, occasionally 
‘having them audition again before 
‘Rodgers or Hammerstein, or ree- 
ommending them for shows. 

Rodgers thinks the trouble and 


: : 
‘expense of this casting setup is an 


asset to the R-H firm besides help- 


by John O’Dea, will be the first |ing other managements and show 


production of the season by the business as a whole. 


Actors Lab. It will open Nov. 5 
with a cast of all ex-GIs, under the 
direction of Bert Conway. As usual 
with Lab shows, it will have a 
weekend performance schedule. 
Second production of the organi- 
zation will be “The Desert Island,” 
adapted by A. Defresne from the 


| Ways glad_ to 


original Netherlands success. Art| 


Because of 


' . : . - 
|their interest in the careers of mu- 


' 


isical talent, he and Hammerstein 


believe that singers prefer to work 
in their shows, and the morale and 


|quality of performance is thereby 


higher. He explains that he’s al- 
recommend = any 
promising performer in an R-H 
musical for a better part in another 


Smith will direct and may appear |show. Whether or not other man- 
in it. There will probably be four agements reciprocate, he thinks 


more productions during the sea- 
son. | 


Roman Bohnen, representing the 


| Lab, is currently in New York for 


conferences with Robert Breen, ex- 
eculive-secretary of the American | 
National Theatre & Academy, about | 
coordinating the Lab’s activities | 
with ANTA’s program. Besides ex- | 
panding its present limited touring 
setup, the Lab is still interested in 
playing an engagement on Broad- 
way when it has a repertory of 
suitable productions. Bohnen is 
due back from the east over the 
weekend. 


Sherek Seeks Massey 
To Stage N.Y. ‘Delilah’ 


Henry Sherek, co-producer of 
“Edward, My Son,” at the Martin 
Beck, N. Y., is dickering with Ray- 
mond Massey to stage “Delilah,” 
which he _ intends presenting in 
New York. And in a couple of 
weeks he'll go to the Coast to con- 
fer with Dorothy Parker about a 
play she’s written, which Sherek 
hopes to do in London, with Flora 
Robson starred. 

The British showman will re- 





‘main in the U. S. several weeks. | 


the policy works out for R-H. 


ROBT. YOUNG ANGELS 
VIRGINIA OPERA GROUP 


Richmond, Va, Oct. 5. 
“Greenbriar,” a new operetta 
with a background of the Vir- 
ginia town of that name, will be 
presented for three performances, 
tomorrow (Wed.) through Fridays 
(8), by the Richmond Opera 





Group, Inc., at the WRVA theatre 


here. The local outfit, which has 
produced several previous musi- 
cal shows, hopes to take this one 
to Broadway, If the reception here 
Warrants. 

Elizabeth Maury wrote the score 
of the show, with Emma Gray 
Trigg authoring the book and Ar- 
thur Norris, who has batoned sev- 
era! Broadway shows, musical di- 
rector. Chief financial backer of 
the ROG is Robert R. Young, rail- 
road magnate who is prominent in 
Pathe Industries (Eagle Lion, etc.). 





Marga Jones, managing directo! 
of Theatre °48, Dallas, has an 
;nounced that troupe additions in 
clude John Hudson and Edwir 
Whitner, 
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‘STOCK TO SAVE LEGIT, SEZ JOE E. 





Abuses by Guest Stars in Strawhats 


To Get Airing at New York Meet CTARE APPF 


Strawhat managers are assem-* 
bling in New York Friday (8) for 
a meeting of the Summer Theatre | 
Mers. Assn., to discuss their vari- 
ous problems. One particular mat- | 
ter has most of them considerably | 
worked up. This is the matter of | 
name actors ducking out of re-| 
hearsals. 

It’s become such an abuse on 
the part of some actors, managers | 
say, that shows have been put on 
incompletely rehearsed, or not at 
all, proving unfair to audiences, | 
management, supporting perform- | 
ers and the stars themselves. The 
matter isn’t so much new, it’s 
claimed, as that it’s increased so | 
much lately. Influx of Hollywood 
names into eastern strawhats, too, 
has had much to do with it. 

A star who signs for a guest 
appearance at a strawhat is obliged | 
by Equity contract to show up dur- | 
ing the week previous for rehear- | 
sails with the resident company. | 
It’s part of his or her salary. But 
as stars have discovered in recent | 
seasons that they can play every 
week (usually in the same show), 
getting consecutive bookings, 
they’ve ignored the contract rule. 

Managers have accepted the con- 
dition, in their anxiety to sign the 
star, knowing in advance that the 
star was acting elsewhere the pre- 
vious week, so that, in a sense, 
they've connived in the matter. But 
they’re unhappy about it, feeling 
the abuse has been carried too far 
on the part of some stars. Instead 
of coming in on Sunday, in time 
for two rehearsals, some stars 
showed up on Monday, in time 
for one run-through, and others 
hardly before performance time, 
in time for none. 

Criticism isn’t directed against 
all the name stars, of course. Hel- 
en Hayes, Mady Christians, Jose’ 

(Continued on page : 59) 








Too Many Passes 
Louisville, Oct. 5. 
Cancelling out the Revelers 
Quartet, booked to sing a con- 
cert at Memorial auditorium, 
Thursday (7), William G. 
Meyer, local concert manager 
frankly gave as the reason for 
the cancellation that more re- 
quests were received for free 
passes than there were ad- 
vance tickets sold. 
His explanation appeared in 
the local newspapers, sans any 
further details. 


Legit to Outlast 








| 
‘ 


STAR SEES M 





By HOBE MORRISON 


Legit is due for a major come- 
back, with a revival of stock com- 
panies on a national scale. That 
is the prediction of Joe E. Brown, 
currently starring in “Harvey,” at 
the 48th Street theatre, N. Y., after 
playing the Mary Chase comecy 


more than two full seasons on the | 
road. According to the comedian, | 


the public is becoming increasingly 
hungry for live theatre, and there 
is a growing opportunity for local 
stock companies in many towns 


that now get little or no legit. 


Tele, Sez Abel 


each to do a play for a week’s run 


It remains to be seen how tele- 
vision will affect the film industry, 
but the legit theatre will definite- 
ly survive tele’s inroads. That’s 
the opinion of actor Walter Abel, 
chairman of the Screen Actors 
Guild tele committee, who feels 
that TV lacks the live contact be- 
tween an actor and audience which 
is an absolute necessity for de- 
veloping acting talent. 

Speaking at a lunch meeting of 
the American Television Society at 
the Hotel Astor, N. Y., yesterday 
(Tues.), Abel termed tele the 
“greatest of all revolutions in show 
business, because for the first time 
it makes possible visual entertain- 
ment for free, with the top indus- 
trial money in the country paying 
its way.” He outlined the way 
first films and then radio had al- 
most killed legit and burlesque, 


i declaring the training ground for 


Lucia Chase to Decide 
After Oct. 15 Whether 
To Resume BT Season 


Decision on whether Ballet The- 


atrve is to resume this season will | 
be made after Oct. 15, when Lucia | 


Chase, co-director and the organi- 
zation’s angel, 
there is sufficient capital to do a 
partial season. Group had _ book- 
ing all this season, starting in Sep- 
tember, but decided to cancel un- 
til after Jan. 1 because of deficits 
sustained in recent years. 

Certain extended dates already 
committed for, that would be too 
costly to cancel, are believed like- 
ly to influence Miss Chase to do 
& part season, in early ‘49, rather 
than omit an entire season until 
next fall. Group was inked for an 
engagement in September at City 


Center, N. Y., and another at the | 
Philharmonic. Aud., Los Angeles, | 


and canceled both. 


But it also has extended dates in 
Chicago for 10 days at the Opera 
House starting Dec. 26, and a six- 
week run at the Metropolitan 
Opera House, N. Y., 

It’s believed the Chi and Met 
commitments will impel Miss 
Chase to resume, and that she'll 
begin the season Dec. 26 with the 
Chi date. It's considered sig- 
nific ant that an ad in Sunday’s (3) 
N. Y. Times, listing a music sea- 
son in Newark, N. J., still included 
a Ballet Theatre booking for next 
March 26. 


Most of BT’s dancers are avail- 
able for resumption of rehearsals, 
which would begin Dec. 1 if de- 
cision was made to resume. Three 
dancers, Igor Youskevitch. John 
Kriza and Dimitri Romanoff, have 
a year’s contract with BT and 
nence are on hand. Alicia Alonso 
Is available but Norah Kaye, an- 
other leading ballerina, has de- 
cided to try to get into a Broad- 
Way musical. 





Bernie Wayne and Ben Raleigh, 
Who've written the songs for vari- 
ous Paramotnt pictures, are doing 


a musical to be titled “Twice My 
Universe,’ 


next spring. | 


| actors had almost disappeared with 


them. 
Tele won't fill ee bill as far as 


'training thesps is concerned, Abel 


declared, because it gives the ac- 
tor no chance to see or hear him- 
self perform (i.e., 
live audience) unless a studio audi- 
ence of some kind is provided. He 


The actor recently suggested to | 


his old friend, James Nederlander, 
who operates the Town Hall, To- 
ledo, and recently acquired the Ly- 
ceum, Minneapolis, the formation 
of a four-city rotary stock setup, 
with Buffalo and Detroit as the 
other spots. Brown’s idea, which 
Nederlander tentatively approved, 
would be to form four companies, 


in each town, meanwhile rehears- 
ing the next production. He thinks 


that Hollywood would be glad to | 


cooperate by lend-leasing its 


younger featured players for the | 


invaluable training involved. 
Brown is enthusiastic over the 


‘attitude of audiences toward legit, 


as evidenced during his long tour 
with “Harvey.” Even when they 
appeared relatively new to thea- 
tregoing, he found them responsive 
and quick to appreciate a good 
play. He believes the recent form- 
ation of local professional acting 
companies in a few towns may be 


the beginning of a genuine rebirth ' 


of stock. 
Tele’s Impact 

The comedian regards television 
as a potential stimulant to such a 
development. The video medium 
may, aS Many expect, knock out 
radio as mass entertainment, but 
he doesn’t think it will perma- 


/nently hurt legit, which has always 


contact with | 


did point up the possibility of us- | 


: {ing kinescope recordings for that 
decides whether | purpose. P 
‘cant note at this point, recalling 
‘that Paramount had recorded on 


Abel injected a signifi- 


film an entire Theatre Guild tele 
show last spring, running an hour 
and five minutes, at a total cost of 
$5,000. Film was good enough to 
run in commercial theatres. he 
said, adding that a similar picture 
would have cost Hollywood at least 
$2,000,000. 

Other speakers at the lunch in- 
cluded program directors of five 
of the six N. Y. video stations, who 
outlined their programming plans. 


Ackland, Taub Snarl 
Over Play’s Ownership 


London, Oct. 5. 
Dispute between Rodney Ack- 
land and William Taub over the 





‘ownership of the rights to the 


former's play, “Before the Party,” 
is reportedly hamstringing the 
scheduled Broadway production. 
The author, who adapted the 
drama from a Somerset Maugham 
short story, is remaining here but 
carrving on the dispute with Taub 
by cable. Film actor Cornel Wilde 
and his wife, Patricia Knight, have 
been mentioned for the leads. 





Wildberg Eyes Arlen 


For ‘Lucasta’ Tuner 
John Wildberg is dickering with 
Harold Arlen to write the score 
for a musical version of “Anna Lu- 
casta.” the Philip Yordan melo- 
drama which was a click on Broad- 
way and the road with an all-Negro 
cast. He hopes to get Lena Horne 
to play the title part. 
Producer is also considering a 
production of “The Golden Touch,” 
by Bud Burtson and Alan Sherman. 


had an undeniable appeal despite | 


films, radio or any other reproduc- 
tive form of show business. Brown 
figures that tele will ultimately 
stimulate the public’s desire for 
live theatre and that some sort of 
local production on a wide scale 
will be necessary to supply mate- 
rial for TV stations. 
Although he was 
moved by the warmth of audience 


(Continued on page 56) 


HARRY BLOOMFIELD 
INDICTED ON TAX RAP 


Harry Bloomfield, producer of 
“Foxhole in the Parlor” and co- 
producer of “Polonaise” on Broad- 
way during the late spring and 
early autumn of 1945, was indicted 
by the Federal Grand Jury in New 
York last week for alleged failure 
to pay $52,182 withholding and so- 
cial security taxes. Conviction 
would involve possible punishment 
of 60 years’ imprisonment and 
$120,000 fine. 

John F. X. McGohey, U. S. at- 
torney, said Bloomfield withheld 
and deducted the coin from the 
salaries of actors and employees of 
the two productions, but failed to 
turn it over to the Government. 
Among those from whose pay the 
producer is accused of taking de- 
ductions are Jan Kiepura, Marta 
Eggerth, Harry Bannister, Rose 
Inghram, Curt Bois, Tania _ Ria- 
bouchinska, James MacColl, Mont- 
gomery Clift, John Latouche 
David Lichine, Howard Bay, Mary 
Grant and Lee Simonson. 

W. Horace Schmidlapp, with 
whom Bloomfield co-produced 
“Polonaise,” withdrew as general! 
partner and co-producer shortly 
after the opening, and is not in- 
volved in the case, according to 
the U. S. attorney's office. 











Utah U.’s Festival 
Salt Lake City, Oct. 5. 
Utah Univ. theatre, which im- 

ports Broadway and Hollywood 
stars for its annual spring festival! 
play, is adding that production to 
its regular series of five subscrip- 
tion shows. 











Soft Touch 


To protect himself against 
all the acquaintances who ac- 
cost him with requests for 
opening-night seats for his 
production of “Life With 
Mother,” at the Empire, N. Y., 
Oscar Serlin now hands appli- 
cants a printed card reading: 

“As my purist friend, H. L. 
Mencken said, ‘If I’d a knowed 
you wanted to went, I’d a seed 
you got to come.” 

The other day a friend 
handed him a card in repiy, 
stating: 

“Your story has touched my 
heart. Never before have I met 
anyone with more troubles 
than you. Please accept this 
token of my sincerest sym- 
pathy.” 








Experimental 
Theatre Dropped 


The Experimental Theatre is 
slated to be dropped for this sea- 
son. However, efforts are being 
made to revive its Invitational Se 
ries, which require minimum ex- 
pense, without scenery or stage- 
hands. Formal decision to that ef- 
fect will probably be taken within 
a week or so by the ET board. 


Despite the Dramatists Guild ex- 
tension of its okay of ET for an- 
other year and contribution of $2,- 
500, Equity’s Council has not ap- 
proved the idea pending a report 
from its special committee hud- 
dling on the question with the 
Fact Finding Committee represent- 
ing the various craft unions. This 


| delay. plus the apparent unavail- 


ability of a suitable theatre, dooms 
the project for this season. 

If the Invitational Series is re- 
sumed it will operate on a budget 
of around $500 per play, but pres- 


| entations will be in spots like the | 
playhouse of the Lenox Hill Set- | 
tlement, N. Y. Any regular thea- | 
tre could not be used, as houses | 
‘recognized by the Fact Finding | 
repeatedly | 


Committee must observe stage- 


hand and other union requirements | 
| and, under Equity’s working ar- 
| rangement with the Fact Finding 


Committee, its members may not 
appear in blacklisted spots. 

ET staff is also lining up a list 
of 10 or more plays for presenta- 
tion in an Invitational Series. 


Eddie Davis’ 2 Musicals 
For Mitzi Green, Thomas 


Eddie Davis, the  ex-taxicab 
driver-turned-writer, just back on 
Broadway after a long stay at Tuc- 
son. Ariz., for his health, has two 
book musicals. First, for Mitzi 
Green, is titled “And So to Wed,” 
with a score by Jule Styne. Ralph 
Blaine, originally slated to do the 
songs, has picture commitments, 
and Harold J. Rome may now 
handle the lyrics with Styne. 

Other book, ‘‘Master of Cere- 
monies,’ in which Milton Berle 
was originally interested until be- 
coming preoccupied with his radio 
and video shows, is currently being 
talked for Danny Thomas. Latter 
is current at the Roxy. 


Barbara Bel Geddes 
Sought for ‘Gloves’ 


Barbara Bel Geddes is being 
sought for “Red Gloves,” in which 
Charles Boyer will make his first 
U.S. legit appearance. After ink- 
ing Boyer for his Broadway legit 
debut, producer Jean Dalrymple 
began pitching for Miss Bel Geddes 
to co-star in the American version 
of Jean-Paul Sartre’s “Les Mains 
Odiecs. 

Jed Harris, who will direct, plans 
to start rehearsals Oct. 12. “Gloves” 
will get an out-of-town tryout the 
following month and hit Broad- 
way around mid-December. 








ing players 


F ‘Edward Dual Smash in N.Y-London 
TF Despite Wholesale Shift of Leads 


+ 


Although Henry Sherek riddled 
the London production of “Edward, 
My Son” by withdrawing the lead- 
for the Broadway pre- 
sentation, the original version con- 
tinues at virtual capacity at the 
Lyric theatre in the West End. 

In bringing off such a gamble, 
the British showman now has two 
editions of the Robert Morley-Noel 
Langley play doing smash _busi- 
ness, the original version currently 
in its 7ist week and the Broadway 
company apparently set for an in- 


,definite stay at SRO attendance. 


However, Peggy Ashcroft, co-star- 


|ring femme lead, whose perform- 


ance drew critical raves, is slated 
to return in eight weeks to London, 
where she has a husband and two 
small children. Her successor 
hasn’t been selected. 

Last Friday (1), after the unani- 
mously enthusiastic notices ap- 
peared, there was an immediate 
line at the Martin Beck boxoffice, 
with $3,500 sales registered in 
three hours and $10,000 the first 
day. There has been SRO business 
at every performance since then, 
with the management’s limit of 34 
standees holding the _ potential 
gross to about $28,000 a week. 

Exact production and operating 
costs of the New York edition 
aren't yet known, but the esti- 
mated figures are around $60,000 
and $12,000, respectively. Gilbert 
Miller, co-producer of the New 
York presentation, says he has no 


“idea of the costs. He explains that 


he never has any idea what his 
shows cost until after openings, 
since, as he puts it, his obligation 
is to the play rather than to the 
budget. In the case of ‘Victoria 
Regina,” he notes, the budget was 
$35,000, but the expense ran to 
$70.000 before the opening. 

The London production of “Ed- 
ward” cost about $24,000, and the 
running expense there is around 
$5,000, with the grosses averaging 
approximately eit, 000. 


ELT Slates 10 Shows 
At $100 Budget Apiece; 
Must Get Committee OK 


The Equity Library Theatre 
series, preparations for which get 
under way this week, will involve 
10 plays before Jan. 1. Using the 
$2,500 appropriated by the Equity 
council, the shows will be budgeted 
at $100 apiece, but will be sabject 
to approval by the ELT committee, 
As before, admission-free perform- 
ances will be given in public li- 
braries, the playhouse of the Len- 
ox Hill Settlement, School for the 
Blind, ete. 

For the first time, the project 
is being handled by a special ELT 
committee headed by Sam Jaffe, 
from the council, and Terese Hay- 
den as temporary chairman in the 
absence of Jaffe. Other members 
are Aline MacMahon, Alexander 
Clark. Margaret Webster, Mady 
Christians, Alfred Harding, Jay 
Barney, John Gerstad, Franklin 
Heller, Rita Fredericks, Joseph 
Kramm. Osceola Archer and Alan 
Schneider, with Lyn Ely, Alvin 
Sullum, Audrey Hilliard and Alex- 
ander Kirkland rotating chair 
members. 








Patrick to Dramatize 
Dickens’ ‘Bleak House’ 


John Patrick will dramatize 
“Bleak House” for preSentation by 
Russell Lewis and Howard Young 
on Broadway, probably in the fall 
of 1949. He'll start adapting the 
Dickens classic sometime in Janu- 
ary, when he’s cleaned up a couple 
of previous commitments. 

On the author’s immediate slate 
is a screen treatment of “Earth 
and High Heaven,” the Gwethalyn 
Graham novel about anti-Semitism, 
for Samuel Goldwyn. Then he'll 
do a rewrite of his untitled new 
play, the first draft of which -he 
finished a couple of weeks ago. 
Playwright planed back over the 
weekend from the Coast, where he 
confefred with Goidwyn 
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Chicago. 

William A. Brady was manager 
of James J. (Gentleman Jim) Cor- 
bett when he won the heavyweight 
championship from John L. Sulli- 
van. 

Frank L. Smith ‘(Adelphi man- 
ager) was “the only press agent 
in burlesque” for Max Spiegel. 

Mike Goldreyer owned half of a 
mystery goldmine. “The _ Last 
Warning,” with the action taking 
place in a deserted theatre. 

Lincoln J. Carter, wrote, direct- 
ed, produced and financed 12 or 
15 melodrama. each season. 

John Hogan was Carter’s gen- 
eral manager and lined the agents 
and managers up and let them 
pick “road tears.” 

Advance agents booked, railroad- 
ed. ordered printing and did press 
work, calling the “company man- 
ager” a “cut collector.” 

Ben Giroux was manager, 
George Irish treasurer and Clyde 
(Fox Films) Eckhardt at Carter’s 
Criterion theatre in Chicago. 


Carter solved the star problem 
by inventing the name “Julia 
Gray” and fitting actresses into it. 
Mary Servoss was first. 

George Kliint wrote “James 
Boys in Missouri” and hired Frank 
A. P. Gazzolo as his agent. They 
formed the firm of Klimt & Gaz- 
zolo and made a million. John 
Lane Connor and Virginia Keat- 
ing played leads for Klimt & Gaz- 
zolo at the Academy of Music. Chi- 
cago 

Curtis Cooksey and Giadys Mon- 
tague played leads for them at the 
Bijou. 

William Baumann and Eda von 
Luke did likewise for them at their 
Imperial. 

Robert Sherman made a fortune 
with “My Friend From Arkansaw,” 
bought the Alex Byers library of 
plays and retired to publish books. 

“Ole Olson” and “Swan Swan- 
son” were the Swedish melo- 
dramas and made oodles of dough. 

Billy Kersand’s Minstrels made 
enough money for C. Jay Smith 
to produce “Si Perkins” and “A 
Pair of Country Kids.” 

Le Compte & Flesher toured sec- 
ond companies of “The Red Mill” 
and “The Broken Idol” to great 
S. CCeSS. 

Jules Walters, who once starred 
in “Sidetracked,”’ quit the theatre 
and became the first manager of 
the Edgewater Beach hotel, Chi- 
cago. 

Lorin Howard toured in “Held 
By the Enemy” and made enough 
money to build Howard's theatre, 
on Lincoln avenue, Chieage. 

Ed Rowland and Ed Clifford 
made dimes with shows like “While 
the City Sleeps” and “The Mil- 
lionaire and the Policeman's Wife” 
only to produce “The Rosary” and 
make millions. 

Gaskill & McVitty did same 
with “Rosalind at Red Gate” and 

“Barriers Burned Away” only to 
produce “Shepherd of the Hills’ 
and do likewise. 

Charles Gardner sang “Little 
Bunch of Lilacs” in “Karl the Ped- 
dler.” 

Barney Gilmour sang “Taking 
the Picture of Baby” in “Kid- 
napped in New York.” 

O. A. Miller turned out that box- 

office smash, “Over the Hills to 
the Poorhouse.” 
Joseph Santley played “Billy the 
Kid.” 
Charles B. Marvin toured “The 
Silver King” to become the “stock 
company king” with three Chicago 
theatres. 

Bob Carsen, with one carpenter 
helper, and Herman Peltz, with 
One paint boy, turned out a com- 
plete scenic production each week 
for 15 weeks. to tour the road. 

Fach of these had an oncoming 
locomotive, auto jumping a jack- 
krife bridge, cavalry charge, torna- 
Gos, shipwrecks and other terrific 
effects. You guessed right—they 
were Lincoln Carter shows. 

Charles E. Blaney’s big stars 
were his brocher, Harry Clay Bla- 
ney (the elder), and Cecil Spoo- 
ner (Charles E.'s wife). 

Walter Scanlon was an Irish star 
and his name was not Scanlon. 

Gerald Griffin played one week 
at the Alcazar, San Francisco, as 
stock star, where he discovered a 
new Irish play, “Rose O’Killar 
ney,” which made him the Chaun- 
cey Olcott of Australia. 

‘Tyrone Power (the elder) co- 
starred with Florence Lawrence 
ali over the Pacific Northwest. 

Ed Rosenbaum was manager, 


Do You Remember When-- 


By RALPH KETTERING 


} >. 

Shows in Rehearsal 
“As the Girls Go,” musical— 

Michael Todd. 
“Bravo.” play—Max Gordon. 
“But Not Goodbye.” play (road) 








and Leon Friedman agent with 
“The Ziegfeld Follies.” 

Leonard Hicks (now general 
manager of the Morrison hotel, 
Chicago), was billed as “The Great 
Leonard,” with a magic act in 
vc.udeville. 

Charles L. Wagner (discoverer 
ot John McCormack and Galli 
Curci) made his first pile with a 
pianist named Gussie Cottlow. 

Barney Klawans (Warner big- 
wig! was house manager of the 
48th St. theatre, N. Y., for Jones & 
Green. 

Bill Fields (Playwrights Co.) 
was press agent. for the largest 
touring carnival. 

Louella Parsons got $25 per 
week writing scenarios for Essanay 
Film Co. 

Eddie Foy and the Seven Little 
Foys (‘including Eddie Jr. and 
Brynie) were vaudeville head- 
liners. 

Fred and Fanny Hatton were 
co-drama critics of the Chicago 
Post before writing “Years of Dis- 
cretion,’ which made them rich. 

Ben (Hollywood) Piazza was a 
vaudeville agent. 


‘OKLA! 6926 FOR 
2 TRAVELING TROUPES 


Toronto, Oct. 5. 
“Oklahoma!” ‘(national company) 
grossed a capacity $33,500 at the 
Roval Alexandra here last week. 
Show jumped to Baltimore this 
week. 








‘Okia!’ 36G in Texas 

Ft. Worth, Oct. 5. 
“Oklahoma!” (No. 1 company) 
drew a hefty $36,000 in a split- 
week stand between Dallas and 

here, closing Saturday night (2). 
Musical played five perform- 

ances in Dallas, and three here. 





Gertrude Lawrence Se 


London for ‘Tide’ 


Gertrude Lawrence is sailing 
from New York tonight ( Wed.) on 
the Mauretania to start rehearsals 
for the London production of 
Caphne Du Maurier’s “September 
Tide.” This will mark Miss Law- 
rence’s first British appearance 
since 1937, when she did “Tonight 
at 6:30" 
though she appeared in England 
for American British troops in 
1944. 


Nora Kaye Quits Ballet 


Field for Musicomedy 


Nora Kaye, who returned re- 
cently from a European vacation, 
has quit the ballet field and will 
trv a 
first time 
R 


- } + 
Daiie€t 





Theatre for many seasons, 
she has several offers in mind, and 
has already turned down a bid for 

pending musical “Fifth Ave- 


v 


Ballerina will marry Isaac Stern, 
concert violinist, next month, and 
wants to stay in New York rather 
than do any touring. 





Rey’s Tour Opener 

Federico Rey, Spanish dancer, 
will start his tour this season with 
a dance recital in New York. at 
the Kaufman YMHA Aud., Oct. 
17. Pilar Lopez and Tina Ramirez 
will also dance, with guitarist Car- 
los Montoya and pianist Raymond 
Sachse assisting. Galician Bag- 
pipers will also appear. 

Under his real name of Fred 
Wittop, Rey is a stage costume 
designer. He designed costumes 
for last season’s “Ice-Capades” 
and will do those for this win- 
ter’s Latin Quarter, N. Y., show. 
He’s done costumes for George 
Abbott shows on Broadway. 


KORN’S STOCKHOLM CLICK 


Stockholm, Sept. 28. 

Richard Korn, young New York 
conductor, scored a signal success 
here tonight (28) in his bow with 
the Stockholm Symphony, with 
Yehudi Menuhin as soloist. Rare 
appearance of a U. S.-born maes- 
tro, plus inclusion of Gershwin’s 
‘American in Paris’ and Copland’s 
“Appalachian Spring” on the pro- 
gram, created a lot of favorable 
comment. 

Korn has a conducting date at 
Copenhagen Oct. 1 and at Oslo 
Oct. 5. Since his arrival, he’s been 
also sought for a tour of Italy. 





}—Stanley Woolf. 

“Goodbye, My Fancy.” play— 
Michael Kanin and Aldrich & 
Myers. 

“John Loves Mary,” play (road) 
—Stanley Woolf. 

“Minnie and Mr. Williams,” play 


with Noel Coward, al- | 


| 


| 


Broadway musical for the | 


ith | 
Leading dancer wi baseball has in B. A. 


—John Gassner & David Dietz. 


Big-Salary Attractions 
For Pittsburgh Concerts, 
Both Longhair and Pop 


Pittsburgh, Oct. 5. 

Highest-salaried list of attrac- 
tions in years has been set for 
this season by Beegle Concert Bu- 
reau, now being run by Tom Bee- 
gle, Jr., and his brother, Bill Bee- 
gle. They took over the business 
a year ago with the death of their 
father, Tom Beegle, Sr., who in- 
herited it from his sister, May 
Beegle, who founded the organi- 
zation. 

Opening event will be opera “La 
Traviata,” with Hilde Reggiani, 
followed by Lauritz Melchior, Fer- 
ruccio Taglievini, Eleanor Steber, 
Bartlett and Robertson, Ballet 
Russe de Monte Carlo, Artur Ru- 
binstein and Lily Pons. These are 
on the regular series, but the Bee- 
gles are bringing in number of 
other attractions as extras, and 
from time to time will promote 
concerts of popular organizations, 
like Fred Waring’s Pennsylvanians 
Oct. 27. 

Pittsburgh Symph season of 20 
pairs of concerts will open Oct. 22 





with lineup of guest conductors in| 


absence of regular appointee to 
sueceed Fritz Reiner, who resigned 
at end of last year. Vladimir Ba- 
kaleinikoff, associate conductor un- 
der Reiner, remains as musical ad- 
viser of organization. and- baton- 
eers will be Artur Rodzinski, Paul 
Paray, Victor de Sabata, Erich 
Leinsdorf, Charles Muench and 
Leonard Bernstein. 

Soloists set for the season in- 
clude Erica Morini, Artur Schna- 
bel, Jascha Heifetz, Seymour Lip- 
kin, Ginette Neveu, Vladimir Hor- 
owitz, Clifford Curzon, Nathan Mil- 
stein and Robert Casadesus. 











| Stock To Save 


ae Continued from page 55 








reaction in road towns, the star 
has found New York playgoers 
quicker and more perceptive, and 


therefore more stimulating, than | 


anywhere else he’s played, with 
San Francisco theatregoers next in 
those qualities. Broadway audi- 
ences tend to be impatient, he has 
noticed, and they no longer expect 
curtain speeches from the star. 

Brown thinks that show business 
should have an overall dictator, as 
“Happy” 
Chandler (and formerly had in the 
late Judge Kenesaw M. Landis), 
who could keep its various ele- 
ments and personalities in line. 
Just as Chandler recently cracked 
down on Dizzy Dean for some oi 
his tactics in broadcasting St. Louis 
baseball games, the show business 
arbiter might handle some of the 
regrettable incidents in Hollywood 
and elsewhere. That would keep 
such matters ‘‘within the family” 
and avoid incurring public resent- 
ment against show business. 

The actor also believes that many 
stars, in legit, pictures, radio, etc., 
might do much more than at pres- 
ent to build goodwill for show busi- 
ness. Just as Joe DiMaggio and 
other diamond stars make count- 
less friends for baseball by appear- 
ing at various public affairs, thea- 
tre personalities should accept the 
responsibility of their position by 
becoming goodwill spokesmen for 
their profession. 


Blair-‘Love’ Nice 15G, 
Det.; ‘Mary’ $13,000 


Detroit, Oct. 5. 

Thanks to glamorous Janet Blair. 
the Shubert-Lafayette’s ‘“‘For Love 
or Money” drew a nice $15,000 on 
opening week. 

At the Cass theatre, “John Love: 
Mary” did an estimated $13,000 in 
the first stanza of a two-week stay. 

Estimates for Last Week 

“For Love or Money,” Shubert- 
Lafayette (1,950; $1.20 to $3). 
Outstanding $15,000 in opening 
week. 

“John Loves Mary,” Cass (1,482: 
$1.20 to $3.60). Fairly goed 
$13,000. 
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| Inside Stufl—Legit 
To accommodate patrons for “Streetcar Named Desire,” which is do- 
ing capacity business in Chicago, the management has installed extra 


ticket racks in the Harris theatre. 


However, because the boxoffice is 


so small. the additional racks are not in the b.o. proper but are inside 


the theatre, beside the door leading into the treasurer's cage. 


Inade- 


quate size of the boxoffice results from the fact that it wasn’t included 
in the original plans for the theatre, but had to be crammed into a 
corner of the lobby, after the structure was completed. Failure of the 
architect to figure on a b.o. isn’t uncommon, same situation having 
occurred in the construction of the Music Box, N. Y., the Shubert, 


Philadelphia, and various other houses. 


When the Forrest, Philly, was 


built it had no dressing rooms, so an addition had to be erected to house 


them. 


However, it is across a narrow street, so actors have to go 


through a tunne! between their dressing rooms and the stage. 





A friendship that started on the 
has grown to a professional bond 
Cy Feuer of “Where's Charley,” 
the musical. 


ushering staff of CBS in Hollywood 
for Ernie Martin, co-producer with 


and Byron Palmer, romantic lead in 
Upon graduation from UCLA Martin was iaken on at 


CBS as an usher by Palmer, then heading the staff. When Palmer, 
who is son of the publisher of Hollywood Citizen-News, moved up to 


commercial editing, Martin took his job as head usher. 


Palmer fronted 


for Martin all the way, and when he (Palmer) showed up for the audi- 
tion of talent for “Charley,” Martin felt he was definitely on the spot 


but refused to interfere with the casting by George Abbott. 
out any urging from Martin Paliner got the role. 


And with- 


The N.Y. Mirror has changed its policy and is now printing amuse- 


ment news and features in its “country” editions. 


Management last 


week notified legit managers of its decision, after certain of them had 
withdrawn their display ads, particularly from the Sunday editions, 


Paper’s policy switch applies to both daily and Sunday editions. 


N.Y, 


News, in which some producers have also stopped placing display copy, 
is continuing its practice of not printing show biz news in its “national” 


edition. 





Two weeks after the American National Theatre & Academy invited 


community and college theatres to 


tions have been received at $25 each. 


become group members, 85 applica- 
ANTA is also inviting various 


agencies and firms in the legit field to become organizational members 


at $100. 





John Golden, due in N. Y. today 
(Wed.) on the Queen Elizabeth 
after five-week holiday in London 
and Paris, climaxed his French stay 
last weekend by addressing the 
board of directors of SACEM, 
French equivalent of ASCAP 
Golden is one of the founders of 
ASCAP. 

Brock Pemberton, under doctor’s 
orders, taking six-week rest at his 
place in Connecticut. He was 
hospitalized last week for a check- 
up Leblang’s theatre ticket 
agency, which this week opened 
new branches in two Wanamaker 
stores, is now publishing a month- 
ly bulletin which it mails to cus- 
tomers... New York City has de- 
clined the offer of Marquis de 
Cuevas for the free use of the 1,- 
173-seat International theatre be- 
cause its capacity is too small for 
pop-price presentation of City 
/Center shows.. Jerry Whyte, mu- 
sical production manager for the 
| Theatre Guild, went to Baltimore 
| this week to check up one of the 
“Oklahoma!” companies, and flies 
_to New Orleans for the fifth anni- 
_versary performance Oct. 14 of the 
other company.. Harold Kusella 
is general manager for 
Freedley for the production of 
“The Young and Fair.” 


James Dobson, juvenile lead in 
the recent “Story for Strangers” 
on Broadway, was_ erroneously 
identified by the character instead 
of by name in Vartety review of 
the play . Town Theatre. Colum- 
bia, S. C., starts its 30th season 
Oct. 13 with a production of “John 
Loves Mary”. Boris Karloff will 
return to homicidal portrayals as 
the lead in Gant Gaither’s produc- 
tion of Edward Percy’s “Shop at 
Sly Corner” around the holidays. 

Playwright Dan Totheroh is 
starting a little theatre in Carmel, 
Cal., with a schedule of six pro- 
duction the first season ... Elissa 
Landi will guest-star in the open- 
ing production of the season with 
the Wilkes-Barre (Pa.) little thea- 
tre, of which Leonard Heech is di- 
rector ... Robert E. Sherwood re- 
turned from England and_ will 
write the book for a new musical, 
with Irving Berlin reported com- 
posing the score. 

James Gow and Arnaud d’Us- 
seau, who co-authored “Tomorrow 
the World” and “Deep Are the 
Roots” before quarreling a vear 
ago. having reconciled and are 
working on a new play, with Ker- 
mit Bloomgarden slated to have 
first look . . . Elizabeth Mears, pro- 
duction assistant last summer at 
Bucks County playhouse, has 
joined DuMont television as cast- 
ing director ... Charles Boyer will 
Star in Jean-Paul Sarter’s “Red 
Gloves,” which Jed Harris will 
stage Louise (Mrs. Watson) 
Barratt recuperating from major 
operation at her summer home in 
Highlands, N. C., is due back in 
New York this week. 

Edith Atwater will 


speak next 
week at the 4 


New Jersey State 


Theatre Conference, at Bound 
Brook . .. Winter Haven (Fla) 
Community playhouse has a pay- 


)as-you-go subscription setup, with 


Legit Bits 


Vinton | 





patrons putting up $2.50 in ad- 
vance and the balance in install- 
ments on $10 season tickets good 
for eight plays. Single admissions 
are $1.50... Byron Kelley, assist- 
ant stage manager last season with 
“My Romance,” has joined the 
staff of the Pasadena Community 
Playhouse ...N. Y. State & Com- 
munity Theatre Conference will 
be held Oct. 29-31 at Cornell U; 
with the Westchester Drama Assn., 
White Plains, presenting its pro- 
duction of “The Barretts of Wim- 
pole Street” and the Elmira little 
theatre giving a workshop script 
reading. . 

_ Carmen Matthews will guest-star 
in “Camille” with the Nashville 
Community playhouse early in De- 
cember. Same group will tryout a 
new play, “Time and the Tide,” by 
Paula and Edward Hussey, start- 
ing Jan. 27. Raymond Johnson, ex- 
Broadway, directs . . . Conserva- 
tory Players, Chicago, have opened 
; another season’s tour of high- 
Schools, playing morning and 
afternoon shows in assemblies, at 
_$50 or a percentage per perform- 
ance. Play is “The Importance of 
Being Earnest.” 

_Erich von Schilling is producing 
/his own play, “Inside Berlin,” at 
(the North Hollywood Playhouse 
‘next month. . Sara Lee Spadelman 
teamed with Milton Stiefel, opera- 
tor of the Ivoryton (Conn.) straw- 
hatter to present a season of winter 
stock at Las Vegas. Harry 
Brown's “A Sound of Hunting,” 
gets its first professional produc- 
tion since its Broadway stay, at 
the Musart, Los Angeles, Oct. 24 

Dick Fortune is producing with 
a cast largely the same as that 
which appeared in a Ben Bard 
Drama School production of the 
piece some months back | Joseph 
Santley wants Ella Raines to star 
in his “The Story of Lily Crane,” 
due for winter production on 
Broadway. 

Bob Sidney will stage the dances, 
Oliver Smith design the sets and 
David Ffolkes do the costumes for 
Fifth Avenue,” the Arthur Lesser 
revue . F. Cowles Strickland, 
director of the Stanford 
Univ. theatre, has taken a four- 
month leave of absence to work 
with the American National The- 
atre & Ceademy, N. Y. 

Kurt Weill and Arnold Sund- 
gaard have collaborated on a folk 
opera, “Down in the Valley,” 
which is being offered for univer- 
sity and little theatre production. 
Copies of the script and music are 
being circulated by the American 
National Theatre & Academy. 

Lois Lee, ingenue in “High But- 
ton Shoes,” back in the show after 
an absence of eight days due to a 
throat inflammation. 

Genze de Laffe, dancer with the 
London company of “Oklahoma!”. 
back from England last week after 
an 18-month stay there .. . Mar- 
garet Sullavan back from a Euro- 
pean vacation. 

Paul and William Henebery plan 
as their first Broadway legit pro- 
Guction, “Lady of Fatima,” done 
as season by the  Biackfriars 
Guild. 
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Total Broadway Grosses 


The following are the comparative figures based on VaRiETy’s 
boxoffice estimates, for last week and the corresponding week of 
last season: 


Last This 
Season Season 
Number of shows current.............sceeeeee. 22 17 
Total weeks played so far by all shows.......... 348 336 
Total gross for all current shows last week.. $448,000 $420,500 


Total season’s gross so far for al! shows... $7,143,300 $7,548,100 
Number of new productions so far........ 10 12 


Chi Hefty; ‘Streetcar’ SRO $21,200 : 
‘Roberts’ $28,700, ‘Shoes’ $34,000 


Chicago, Oct. 5. + 
have narrowed down to five, two of | ‘MEDEA’ OK $19,000 
which opened last night (4), all are ’ 

IN L.A. B.0. DOWNBEAT 


moneymakers. Both “Brigadoon” 
Los Angeles, Oct. 5. 


and “Winslow Boy,” the newcom-| 
ers, have fine advance sales. “Boy” 

Boxoffice downbeat spoiled the 
first week of ‘““Medea” at the Bilt- 


is in for three weeks only, under | 
more last frame, but rave reviews 


Theatre Guild auspices. As for 
the holdovers, “Streetcar Named | 

and building word-of-mouth gave 
promise of better things for the 


Desire,” “Mister Roberts’ and 
“High Button Shoes” are all doing 

current and next sessions. Even} 
the hardy “Blackouts” fell prey to 


terrific, with the first two sellouts. 
“Streetcar” still has one more week 

the downgrade although the dip 
was minor. 


to go under Guild subscription. 
This week’s only entry is “The 


Chicago Civic Opera House 
pacted an agreement with the New 
York City Opera Co. for 17 days, 99 . ‘4 
arting Neo’. In the more im- on ee musical 1 — 8 
mediate future, “Silver Whistle” is is led ons one ae i tact | 
set for the Blackstone Oct. 25 and iat ores, ee ee 
Se" ne sone y the Gin, | nigh ; | 
Command Decision” for the Stu Estimates for Last Week 


debaker, Nov. 8. “Blackouts of 1948.” El Capi | 
(ere yer eae ‘ > & apitan | 
et ens ayy van” | (328th wk) (1,142; $2.40). Down to| 
“ cer, and “EDMninnts Bainhnu”? | 210,000. 
Estimates for Last Week Wk) (388; $3). Same $7,100. 
:. gic “Medea,” Biltmore (Ist wk) (1,- 


“Brigadoon,” Shubert (2.100: | saa. A ; 
$4.94). Sold’ out for last night's eit glial Mae Malla 
(4) opening. “Separate Rooms,” New Beaux 


“High Button Shoes,” Great , 40% 1) (REO: 
Northern (20th week) (1.500; $6.18). Arts (20th wk) (560; $3) $2,800. 


Boff $34,000. 
“Mister Roberts” (Erlanger) (4th | 
week) (1,334; $4.33). There’s no} 
room here. Lush $28,700. | 
“Streetcar Named Desire,” Har- 
ris (2nd week) (1,000; $4.33). Held 
down by Guild subscription but 
played to standees at $21,200. 
“Winslow Boy,” Selwyn (1,000; 














Current Road Shows 


(Oct. 4-16) 

“Annie Get Your Gun”’—Music 
Hall, K. C. (4-9); American, St. 
Louis (11-16). 

“As the Girls Go”—Opera Hse., 





7 Bost. (11-16). 
$3.71). Three-week run opened ae , 
last night (4) with hefty sale. I er” of 1948”—E]} Capitan, 
‘*Born Yesterday” — Locust, 


Philly (11-16). 


BRIGADOON’ WOW 386 PB 2588 suave, cmt 
IN FINAL PITT WEEK Er Port (4- 


7); Critérion, Medford (9); Aud., 

Pittsburgh, Oct. 5. | Sacramento (11); Lobero, S. Bar- 

“Brigadoon” got sensational $38.- bara (12); Aud., S. Diego (14-15); 
000 in second and final week of Aud., Pasadena (16). 
season to give show better than “Carousel” — Curran, Frisco 
$72,000 on the run. On top of spec- (10-13); Aud., Oakland (14-16). 
tacular 60 grand “A _ Streetcar; “Charleston, 1822” — 
Named Desire” rang up in previous Boston (4-16). 
fortnight, that puts local legit play-| “Command Decision” — Wilbur, 
house in plenty of clover for the Bost. (4-9); Aud., Worcester (11); 
getaway. 

Monday: (27) of “Brigadoon’s” Springfield (13); Shubert, N. Haven 
windup played to around $4,800, (15-16). 
and there wasn’t a letup all the! “Desert Song’—Aud., Pasadena 
way down the stretch. House top| (4); Mayfair, Port. (11-15); Temple, 
was $3.500, although that figure) Tacoma (16). 
went to $4.55 with the 20% Federal| “Finian’s Rainbow” — Forrest, 
and 10% city taxes. Boxoffice men | Philly (4-16). 
reported that there were at least “For Love or Money”’—Ameri- 
enough turned away to insure a can, St. Louis (4-9); Aud., La Crosse 
heavy third week could the show (11); Parkway, Madison \12); David- 
have remained. son, Mil. (13-16). 

“The Heiress.’ which opened “Harvey”—Colonial, Bost. (4-16). 
Monday (4), didn’t kick off to a “High Button Shoes” — Gt. 
very impressive advance. Northern, Chi (4-16). 


| “John Loves ‘Pe Det. 
(4-9): Nixon, Pitt. (11-16). 
‘Charleston’ NSG “Life With Mother” — Walnut, 
° - Philly (4-16). 
$4,900 m New Hay en “Light Up the Sky” — Shubert, 
New Haven, Oct. 5. N. H. (6-9); Plymouth, Bost. (11-16). 
Response to preem of Theatre “Man and Superman”—Bushnell, 
Guild’s “Charleston 1822” at Shu- Hartford (4-5); Court Sq., Spring- 
bert last weekend (30-2) was only field (6); Avon, Utica (7); Empire. 
fair. Play was received okay critic-| Syr. (8-9); Erlanger, Buff. (11-14); 
ally but did not build appreciably Aud., Roch. (15-16). 
beyond a so-so advance. At $3.60 “Medea”—Biltmore, L. A. (4-16). 
top, four performances drew an) “Minnie & Mr. Williams”—Wil- 
estimated $4900 on a_ possible bur, Bost. (11-16). 
$16.000 capacity. “My Romance’’—Shubert, Bost. 
New Moss Hart comedy, “Light (6-16). : 
Up The Sky,” has its break-in to- “Mr. Roberts” — Erlanger, Chi. 
morrow (Wed.) for four-day stand. (4-16). n ; 
Next week gets a last half on “Oklahoma! —Ford’s, Balto. (4- 
“Command Decision” (14-16), and Af — —" (11-13); Rajah, 
fo stanz. ings tryout of Reading (14-16). 
‘Brave? o1s). vo “Oklahoma!” — Texas, San An- 
tonio (4-5): Music Hall, Houston 
(7-9); Poche, New Orleans (11-16). 


Monte Carlo Ballet 4436 aan Boat”—Met., Providence 


Ballet Russe de Monte Carlo, in “Silver Whistle’ — Plymouth, 
its second week at the Metropoli- Bost. (4-9); Royal Alex., Toronto 
tan Opera House, N. Y., at a $3 top, (11-16). ‘ ‘one 
grossed an estimated sturdy $44,- “Streetcar Named Desire” — 
500 in eight performances, Tuesday , Harris, Chi (4-16). 

(29) through Sunday (3). “The Blue Danube” — Philhar- 

Rival dance troupes last week at monic Aud., L, A. (4-16). 
the City Center, under Sol Hurok’s “The Heiress’—Nixon, Pitt. (4- 
management, grossed an estimated 9); Cass, Det. (11-16). ; . 
$45,900 for nine performances. _ “The Leading Lady” — Copley. 
Charles Weidman and Co., in for a Boston (4-16). : 
single night Monday (28), did $5,- Webster Shakespeare Co.— 
200. Ram Gopal troupe, in four Eaton, Toronto (4-9); Palmer N. 
showings (two matinees, two eve- London (11-12); Edward, Kingston 
nings), grossed $16,300. Paris (13); Bushnell, Hartford (14-16). | 
Opera Ballet, in four performances, ‘“Winslew Bey” — Sebwyn, Chi. 
did $24,400. (4-16). 








| 
| 


Majestic, | 
(2d week) (1,200; $3.60). Nobody 


Aud., Northampton (12); Court Sq., | 
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ANNIE’ BIG $33,400 


IN WEEK AT MPLS. 


Minneapolis, Oct. 5. 

“Annie Get Your Gun” grossed | 
a big ‘but still disappointing) $33,- 
400 at the 1,859-seat Lyceum for 
six nights and two matinees. A| 





| stiff $4.80 scale for the entire large 


lower floor of 36 rows, coupled 
with lack of cast names, undoubt- 
edly kept down takings. So prob- 
ably did action of St. Paul news- 
papers in refusing to accept the at- 
traction’s advertising or to permit 
any mention in its news colunims 
of the show’s presence here. Rea- 
son for this was because Twin City 
visit was confined to Minneapolis 
St. Paul being passed up entirely. 
Balcony was sold out at every per- 
formance, but until last two nights 
lower floor had many unoccupied 
rows. Show drew raves from critics 
and customers. 

At $3.60 top for six nights and 
two matinees the week previous, 

ert Lahr in “Burlesque” pulled 
only light $7,000, instead of $15,- 
000 erroneously estimated before. 





‘Whistle’ $12,800 


In Boston: Love 


Steady at $28,000 


| 
Boston, Oct. 5. | 


“The Silver Whistle” at the Ply- 
mouth, second Theatre Guild offer- | 
ing of the season, ran into a mixed 
reception on its opening here last 
week (27) and, save for the back- 
log of the Guild-ATS subscriptions, 
didn’t seem to be making too! 
strong a bid. “Leading Lady” 
opened Saturday night (2) at the 


| Copley with a good house but it’s 
too early to say how the tryout will 
| stack up here. 

Other houses did okay consider- 
undiminished baseball | 


ing the 
fever wracking the town, with the 
city more crowded with fans, con- 
ventions and tourists than it has 
been since the war years. About 
400 theatrical personnel are in 
town, with six legit theatres 
lighted, and plenty of them will be 
sleeping in cots for the next fort- 
night as there are no facilities of 
any description available. To open- 
ers this week are ‘Charleston, 
1822,” at the Majestic (4), and “My 
Romance” at the Shubert tomor- 


|row night (6). Eight prospects are 


listed before Nov. 1 


Estimates for Last Week 
“Command Decision,” Wilbur 


can figure why this one doesn’t do 
biz except that it isn’t a women’s 
show and the men are all agog 
over baseball. In any ease, esti- 


mated $10,900 on second week has | 


management guessing, with plenty 
of concern over the situation ahead 
on the road. Final local week is 
current. 

“Harvey,” Colonial (2d week) 
(1,500; $3.60). Moved up a couple 
of notches to an estimated $24,000 
on second week, which is within a 
fraction of capacity. This one can 
probably stay the winter. 

“Love Life,” Shubert (2d week) 
(1,750; $4.20). Has been doing 
steady biz throughout run and 
moved out Sat. (2) after three solid 
weeks. Finished up in nabe of 
estimated $28,000. Draws mixed 
comment, but they go to see it 
anyway. Has been pretty 
thoroughly overhauled here and 
seems set for its Broadway opener. 

“Show Boat,” Opera House (2d 
week) (3,000; $4.20). Gained on 
second and final week to touch an 
estimated $28,000, which is staunch 
for this old fave, but somewhat 
below its possibilities. 
| “The Silver Whistle,” Plymouth 
(Ist week) (1,300; $3.60). Second 
Theatre Guild offering, this one 
got tabbed as an okay show on the 
strength of Jose Ferrer’s perform- 
ance, but a poor play. Guild sub- 
scriptions saved it for an estimated 
$12.800. Final week current. 


PARKER-CHANEY-‘BORN’ 
OK $19,200 IN BALTO 


Baltimore, Oct. 5. 

“Born Yesterday,” starring Jean 
Parker and Lon Chaney, mounted 
a very fine $19,200 figure at Ford’s 
here last week, with biz mounting 
rapidly after a rather modest geta- 
way due to weather. 

“Oklahoma!” is current in a 
sixth repeat week, and advance ac- 
tion indicates another rosy total. 
Nothing in the offing until Nov. 1, 
when “Man and Superman” is 
promised. 








‘Edward Peps Bway Optimism 
With $15,000 in Ist 4 Showings, 
Advance Big; ‘Wonder’ OK at 226 


With the smash opening of “Ed-, (20th wk) (CD-712; $4.80). Molnar 
ward, My Son” at the Martin Beck ' revival felt the general downbeat; 
there was a more cheerful feeling about $12.700. 
on Broadway last week, even “Time For Elizabeth,” Fulton 
though attendance at most shows (Ist wk) (C-968; $4.80). Norman 


was down a bit early in the week. | Krasna-Groucho Marx comedy, pre- 


It’s felt that other hits are on the | sented by Russell Lewis and How- 
way and that business will steadily ard Young, closed Saturday (2) 
improve. Attendance was gener- after eight performances; $9,000. 
ally up Monday night (4). “Town House,” National (2d wk) 

This week brings three openings: (CD-1,172; $4.80). Max Gordon pro- 
“Private Lives,” “Summer and duction of Gertrude Tonkonogy’s 
Smoke” and “Love Life.” Only adaptation of the John Cheever 
one arrival, ““Where’s Charley?” is mag sketches folded Saturday night 
scheduled for next week, while the after 12 performances, also with- 
following semester lists three: “My out playing the required three 
Romance,” “Life with Mother” and weeks for a sha.e of the possible 
“The Leading Lady.” screen rights; only $8,500. 

There were three closings Satur- “Where’s Charley?” St. James 
day (2): “Finian’s Rainbow” finally (M-1,509; $6). Musical version of 
ended a smash engagement at the the Brandon Thomas comedy, 
46th Street, and “Town House” and “Charley's Aunt,” with book by 
“Time for Elizabeth” quit brief|' George Abbott, music by Frank 
stays at the National and Fulton, Loesser, presented by Cy Feuer, 
respectively. No folds are thus far| Ernest Martin & Gwen Rickard, 
listed for this Saturday (9). opens Monday night (11). 

Estimates for Last Week “Small haf gee Coronet (3d 
x wk) (R-998; $6). ew intimate re- 

Keys: C (Comedy), D (Drama), vue felt the general trend, but was 
CD (Comedy-Drama), R_ (Revue), in the black at $22,000: show’s 
M (Musical), O (Operetta). chances seem fairly promising, but 

“Annie Get Your Gun,” Imperial jndications should be clearer this 
(125th wk) (M-1,472; $6.60). Back and next week. 
in the big money and continuing to 
pile up profits; dropped with the 


general trend last week to $35,700. | ¢ 9 
“Born Yesterday,” Lyceum (139th ar e + O00) 
wk) (C-993; $4.80). Longrun come- | V9 * 


dy also slipped a bit to about $13,- 


500, which provides a nice margin. H * 5) ] 
“Edward, My Son,” Beck (ist IG 18 Ab 
wk) D(-1,214; $4.80). Henry eiress 9 /) 


Sherek-Gilbert Miller importation 


opened Thursday night (30) to | ‘ye 9 . 
great reviews and got immediate | 
standee trade, with an advance sale | For Lives, Philly 





already piling up; pulled $15,000 
for first four performances; house’s 
capacity for eight performances 
at th resent scale is $28,000, in- 0 L l 
Stale canines $ jlast night, all of them with tidy 


Ser . advance sales. 

“Finian’s Rainbow,” 46th Street * : sf es . 
(90th wk) (M-1,319; $6). Lee Sabin-|_ “Life With Mother” bowed in 
son-William R. Katzell production for two weeks at the Walnut. “Fi- 
finaled bonanza run Saturday night Dian’s Rainbow,” which played a 
(2) after 723 performances with four-weeker following its preem at 
hefty $33,000 and went on tour; | the Erlanger ‘now film house) two 
City Investing Co. renovating the years ago, began a two-week re- 
theatre: “Love Life’ opens tomor-|turn at the Forrest. Show had a 
row night (Thur.). a oe Last = s _— 

“Resvey,” 40th St. (200th wh). | 8 ee aS 
(C-902: $4.80) Comedy ebbed a bit terday,” at the Locust. 
with the general situation; about Estimates for Last Week 
$12,500. still plenty good. “Where's Chariey.” Forrest (3d 

“High Button Shoes,” Shubert week) (1,766; $3.90). Dropped a lit- 
(52d wk) (M-1,387; $6). Completing tle to wind up around $30,000 but 
its first year, this smash musical three-week stay definitely profit- 
,continues to demonstrate potent able. ‘Finian’s Rainbow” is cur- 
'b.o. draw; tapered off slightly to rent, 
j}around $36,000; moves Oct. 18 to “The Heiress,” Walnut (2d week) 
'the 1,900 seat Broadway to make (1 340; $3.90). Despite fine notices, 
_way for the incoming Shubert mu- yy. dramatic hit didn’t hit as well 
_Sical, “My Romance. | as expected; $11,000 on second and 


Philadelphia, Oct. 5. 
Three shows opened in Philly 


| “Howdy, Mr. Ice,” Center (15th | final stanza. “Life With Mother” 
wk) (R-2,964; $2.88). Skating show is current. 

| dropped to $42,000, but still has a “Private Lives,” 
|comfortable profit margin. week) (1,580; $3.90). Noel Coward 
| “Inside U. S. A.,” Majestic (23d, comedy revival gained steadily 
| wk) (R-1,659; $6). Eased a bit, but throughout local stay and finally 
still bettering its opening weeks wound up second and last week 
and getting sizable operating profit; with fine $18,500. “Born Yester- 
trifle over $45,000. day” is current. 


“Love Life,” 46th Street (M- “That’s the Ticket,” Shubert 


Locust (2d 








1,319; $6). Musical with book and (final week) (1,877: $3.90). Closed 
lyrics by Alan Jay Lerner, score Saturday after one week and two 
by Kurt Weill, presented by Cheryl days (opened Sept. 24). Got only 
Crawford, opens tomorrow night $10,000 in only full week after $7,- 
‘Thurs.), with an estimated advance 700 on first three performances. 
of $300,000, much of it in theatre ‘ne a 

parties. P . 

“Magdalena,” Ziegfeld (2d wk), 

(O-1,628; $6.60). Attendance was /| WINSLOW BOY NEAT 
down a bit for a second-week take 

of almost $36,000 against a nut of $15,500 IN ST. LOUIS 
— hong sisotiaes ae St. Louis, Oct. 5. 

“Make Mine Manhattan,” Broad- ‘s - ; bi ret 
hurst (38th wk) (R-1,160; $6). Inti-|,,.1h€ Winslow Boy | strongly 
mate revue was hit a bit with the teed off the ete 1948-49 eT oe 
general skid to $25,700; Dave Burns ne ee 1 700. 
returned to the cast Monday night | W°€* C/0se@ Saturday | 2), tne 2, iyu- 
(4), succeeding Julie Oshins, who Seat house, scaled to $3.81, getting 
had replaced Burns some months @" estimated $15,500 for eight per- 
ago. ——- Drama_ got good 

‘ notices. 

“Mister Roberts,” Alvin (33d wk) ; re 
(CD-1,357; $4.80). As always, stand- F. Hugh Herbert's comedy, “For 
ees at every performance; topped Love or Money, with Francis 
$35,000 again. Lederer and Janet Blair heading 

“Private Lives,” Plymouth (C- the cast, opened a one-waek en- 
1.063: $4 80). Noel Gomendt enties gagement at the American Monday 
edy revival opened Monday night | (p' — is scaled to $3.18 for 
(4) to good reviews. oo 

“Respectful Prostitute,” and’ 

“Hope Is The Thing,’ Cort (34th ,¢ ) 

wk) (D-1.064; $4.20). New Stages’ Carousel Sock $33,200, 
double bill sagged $11,500, which ‘ ’ i 
"loo Roof’ $16,200, Frisco 


“Streetcar Named Desire,” | 
Barrymore ‘44th wk) = (D-1,064; | Sap Francisco, Oct. 5. 


$4.80). Always standing room only; 
$27,400. 

“Summer and Smoke,” Music ; . 
Box (D-1,012; $4.80). New play by Estimates for Last Week 
Fennessee Williams, staged and “Carousel,” Curran (1,776; $4.80). 
presented by Margo Jones, opens Nifty $33,200. 
tonight ‘Wed.). “Raze The Roof,” Tivoli (1,400; 

( “The Piay’s the Thing,” Booih $2.68). Strong $16,269. 


“Carousel” did sock $33,200 last 
week to top the town’s two shows, 
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Plays on Broadway 


Edward, My Son 








Gilbeti Mille r and Henry Shere« pre 
gent dr la » three acts (10 scene and 
prolog. by Robert Morley and Noe! I 
lay Stars Robert Moriey Pegg Ash 
croft. lan Hunter: features Leuee: via 
Grath Directed by Peter Ashmort t 
tings and lighting supervised Dy Raymond 
Sove At Mar Beck. N. Y.. Sep 30 
"48: $4.20 top ($7.20 opening 
Arnold Hol Robe 
5 ta Peg 4 
I Parke ar é 
H S I e 
iD ) 

q ~ 
‘7 ( 
I 
F 
F 
B ~ 
S ° S 
P D F 
7 

AT é Cc J - 
Broad t | g Ss s 
of new season. the Lond X 

. 
p F ard, My “S I 
I ai the atmospnere yf 
5 er Alle and 44! street 
a : 7a 
] ened and there was iess dote- 
i muttering in manager circles 
about the npossible economics ot 
contemporary legit. For the mo- 
ment, at ast here’s again the 
# @¢ neo at theres nothing rea 
s : ‘ ‘ s L aAab 
wrong with the theatre that a goo 
show wont fix 
‘CA ’ ar > 

At anv rate. “Edward, My Son is 
unquestionably a good show. It Is 
an entertaining play, superiativel) 
act and handsomely produced. In 
sho it is theatre at its theatrical 
bes Under t reumstances, tne 
production is a cinch to run mal 
r > yn Bi a4qwa DOSS 
e duplicating its continuing 
London success A or wo en- 
hances Met s already-co yleted 
s n edition 

iward s an actor’s pla 

\ r Rohert Mi ? ind No 
Lang US aS a 
M e It is frankly hokun yu 
hok of the sort a idiences prop- 
e e!] sh F the moment t , 
M saunters out in front of e 
cul nto ex mn wnat the p $ 
going to se IDO the e ning < 
in t ap 

¢ ai? ‘ o 4 

Starting Wht * nrs 
birthday. Armist 19 
d i sho Ss ho 3 d ng t 
p ; and corr S s son. t 
la Ne ° a Sry n¢e yr? 
stage. F the initial s 
he co arson to p f an 
ope! n to save the nm ™ 
ing » < ype the fa le! Dé ( eS 
progressively more ruthiess d 
desp e, though always s a 
thetic At the end afte e 
son has been killed and the disil- 
to de Morley as tne tat ! 
again steps before the curtain to 


wonder if anyone else would 

done differently 
It's enormously 

actors 

being actors 

like actors, 


ment and 


satisfving to se 
who obviously 


who move and spea 


iction to 


q ; 
aistl! 


take pride in 


e 


> 


k 


and who give excite- 
i acting 


Morley and Peggy Ashcroft, in par- 


ticular. do so, though the enti 
cast gives a fine performance 
Morley’s playing is in the gran 
theatrical manner, with 
scope but admirable discipline. H 


‘e 


d 


broad 


LS 


portraval of the unscrupulous in- 


dustrialist and newspaper 
lisher has emotional drive 

and authority. 
hopeless wife. 


a virtuoso pertormance Startlr 
’ thle 

quietly as tne agevorted 

mother and progressivels rais 


to the final sodden 


the pitc 


} \ 


1, 
down. These portrayals won Mor- 


pub- 
humor 
As the helpless and 


Miss Ashcroft give 














THIN HAIR CAN LOOK 


INSTANTLY THICKER 


hait : B ‘ ‘ 
en mwh, Aubu 1 ‘ ‘ 


J a et = > ‘ 


DON-LEE STUDIOS, Inc. 
43 W. 56 St., New York 1%. 


VOouvTr3A 


juid preparation, SCALP MASQUE 
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What the Critics Say About the New 
Hungarian Sheepdog: 


LIK 





“Kiatraordinary intellig e Capable 
of learning up to 75 commiar 

—New }. Y 
“Brightest of dogs. Understands 
everything short of poetry and peli- 
tice,”’ —Nicholas Roose 


dog of strong loyal ar 
affinity for childret 
—hKemel Gazette 
“That's no dog—that’s a Puli 
—Any Hungarian. 


DONALD COOK 


Has Some Outstanding Pups at 


MAGYAR KENNELS 


(Negistered} 


Far Hills, N.Jj., Phone Peapack 8-0383M 


‘One-man 
nas a special 














ey and Miss Ashcroft the Ellen 
Terry awards for the best perform- 
ances of last season in London 


Ian Hunter. also starred, is im- 
- 


pressive in the easier part of the 
faithful doctor - friend. Leueen 
MacGfath is excellent as the 
secretary-mistress who is cruelly 
tossed aside, a part she piays in 
e film version. Other standouts 
e Torin Thatche as a business 
5 and ( tye 
l 1 ( ilk Smit a - 
1S nd : 
K i t is! g Da 
~ Wa Stu € ( ¥< - 
Kenton, R urd N yn and 
Be are convincing in 
: n 
r é As eS Staging S 
: expressive nd 
orted English settings, lighted 
Raymond Soves are decorative 
though apparently not too solid 
Contemporary pop tunes, played 
vy a house ¢ are used to estab 
ish appropriate atmosphere dur- 
ing scene changes Hobe 


Private Lives 


John ¢{ Wilson revival of « 


three acts Noel Coward Stars Tal 
iu Bankhead eatures Donald ¢ 6 
Barbara Baxley, William Langford. Staged 
Martin Man $; settings, Charles : 

At Plymou v. ¥.. Oct. 4, °43; $4.3 

$7.20 opening 

»vyt Chase Barbara Bax 
Elwot Chase Donald Cook 
tor Prynne WwW am Langford 
Amanda I ine Ta ah Bankhea 

laid iherese Wua 


After two vears or so on the 
strawhat circuit and the 
Bankhead-Donald 
of “Private Lives’ 


road, this 
Coo 


seems 











Not only has the perfor 
broadened from progressive 
ling of key lines and proj 

n of personal mannerisms, but 
tne , ‘ j se = e » 4 | 
Neve the loval Bankhead 
oll¢ ets lt ex statically and 
st has long since repaid 

c o in es ment as shou d 

nas e profit on this engage- 

As Ge t de F € e a - 
onstrated last season when s5s 
S é on Broadway in Tonig 

evivals of Noel (€ d 
ea of being slig 

: sioning. The suave cynicis 

1 ing that was fashionable ir 

f te "20s and early ’30s seems 

if-conscious and a little quain 

And a thin charade like ‘Pri- 

ate Lives.’ which the author and 
Miss Lawrence cajoled Prohibition- 
era audiences into accepting as ter 

sty dashing and funny, staggers 
under the hoked-up antics of Miss 
Bankhead and Cook 

But the army of Bankhead fans lay 


it up and clamor for more. That the 
actress largely ignores the charac- 
ter she is supposed to be portray- 


ing, using it merely to exploit her 
personality and display her stock 
of mannerisms, obviously enrap- 


tures them. When she mugs, mews 
bellows and generally turns the 
evening into a one-woman shov 
they revel in it. And the result is 
unquestionably boxoffice. 

Cook, an established leading man 
and frequently a skillful comed: 
under-player, also fakes no pre- 
tense of believing the part he’s act- 
ing. but races through the lines. 
Ives various kinds of trick-voice 





ngs. grimaces, hops about and 
generaily goes to excess. Having 


ence and confidence ‘not 

say independence of direction 
Barbara Baxley and William Lang- 
tord are more restrained as the be- 
ildered husband of the 
gallivanting though Langford 
stiff. These 
Originally by 


wife and 
pair, 
unnecessarily 
were played 


seems 


parts 


Therese Quadri, also in the 193i 
production, gives an acceptable per- 
formance as the maid 

Although Martin Manulis hasn't 
succeeded in holding the two leads 
Within bounds, his staging has rea- 


sonable movement and pace, and 
Charles Elson’s two settings sug- 
gest suitable style. Hobe. 
Lily Pons’ T 
Durham, N. C.. Oct. 5. 


Lily Pons opened her fall concert 


here last night (4) at Duke Uni- 
versits Other dates in October 
are: Greensboro, 8: Knoxville. 11: 
Birmingham, 14; Chattanooga. 18: 
Atlanta, 21; Montgomery, 25: Sa- 
vannah, 28. 

Soprano returns to New York 
for a recital Nov. 6 and will give 


performances in Washington, Phil- 
adelphia and Newark before rejoin- 
ing the Metropolitan Opera in late 
November. 

After Jan. 1 Miss Pons will make 


joint appearances with her hus- 
band, Conductor Andre Kosiei- 
anetz, with principal symphony 


orchestras, Opening Jan. 10 in St 
Louis. 

Tour is being handled for Colum- 
bia Artists Mgt. by Humphrey 
Doulens. 





: = 
| * Plays Abroad 


The Kid from Stratferd 
London, Oct. 1 


Jack Waller presentation of musical in 

» acts by Barbara Gordon Basil 
rhomas Music by Manning Sherwin 
é reography, Pauline Gro; Directed by 
William Moilison. At Princess, London 
ept. 30, “48 





Arthu Askey 
Lynnette Rae 

Jimmy Godden 
Gil Jonnson 


G tte W ide 


Price 





Jack Waller, back 


luction aiter in years 

ies in with a knockout hodge- 
oage musicai Atte! seven 
eks’ breaking in in the sticks, 
and. drastic revision, this broad 


farcial comedy rings the ell 
It might even stand a chance in 
the U. S., despite its typically 
beefy British flavor 

Laced with many melodious 
Manning Sherwin numbers, story 
concerns the unearthing of a musi- 
cal comedy script by Shakespeare, 
dug up from a tea garden in 
Stratford. Finder is a diminutive, 





out-of-work trouper who deter- 
mines to stage the opus and startle 
the world with his find In the 


course of his plans he imper- 
sonates an overseas potentate to 
coerce his aunt into financing the 
venture, and highlight of his fool- 


scenes from 
characters 


travesty ot 
with vague 


ery is his 
Hamlet,” 


from “Othello” and “Julius 
Caesar” popping in Complete 
yith blonde wig and most un- 
Olivier - like utterance, Arthur 
Askey gets the maximum of 
1ughs from his ridiculous bur- 


sque 

Undoubted hit of the evening is 
Gil Johnson, American dancer who 
received an ovation opening night 
and the unusual honor of being 
brought to the fore twice at cur- 
tain-time on demand from the ap- 


reciative house. His partner in 
any mumbers, who was_ also 
varmly welcomed is Ginette 


Wander from the Folies Bergere, 
making her first appearance in 
London. Outstanding in a colorful 
egendary ballet, designed by 
Pauline Grant, is Wendy Brandon, 
giving a brilliant characterization 
of a monkey. 

Chick Elliott gives a rich per- 
formance as Auntie, and Lynnette 
2ae and Shamus Locke make a 
natural and attractive pair of 

But the accent is on danc- 


overs 


ing and a spirited lively youns 
chorus gives of its best and con- 
tributes in large degree to the 


Clem. 


show's success. 





Abdieation 


Dublin. Sept. 28. 
Hilton Edwards-Micheal MacLiammoir 
Dublin Gate Theatre production of chron- 


Stars MacLiammoir, 
Hawtrey. Directed 


icle play in five acts 
Shiela Burrell, Marjory 


Edwards Sets by Carl Bonn At 
Geiety. Dublin, Sept. 27. °48 
Pr ~ Micheal MacLiammoir 
First Duke wi Patrick Crean 
Second Dek... ..i.0<6. John Battles 

2 Agar Godfrey Quigley 
Privy Councillor...e... Hilton Edwards 
Archbishop «eee... Robert Hennessy 
+i eer re Reginald Jarman 
Queen Marjory Hawtrey 
Duchess Agnes Kelly 
First Princess Mary Rose MacMaster 


Helena Hughes 
Cathleen Delaney 
Sheila Burrell 


Second Princess 


Countess 
Foreign Lady 


No names of persons or countries 
are mentioned in this play, but no 
nember of the audience could be 


unaware of its source from iné¢i- 
dents which have been common 
gossip in the past 12 vears. The 


play, written in Shakespearean 
verse with a remarkably close ap- 
proximation to the Bard’s sivle, has 


been set in Elizabethan time and 
brilliantly staged in the period. 
But the theme strikes the. ob- 


server as if he were reading a copy 
of Time dated *about mid-Decem- 
ber. 1936, and the play covers the 
period from the death of a king 
to the departure of his successor 
10 months later on a warship, after 
renouncing the throne, to join his 
“foreign lady.” The play, there- 
fore, lacks any suspense: the whole 
audience is well aware of the story 
even before the rise of the curtain. 
Its value lies in the style of its 
verse and even more in the op- 
portunities afforded to producers 
with an eve for spectacle in the 
Elizabethan manner. 

Hilton Edwards grasped this net- 
tle firmly and gave Dublin its most 
exciting first night for years, His 
designer, Carl Bonn, serves him 
well and Edwards uses front stage 
back stage and full set to achieve 
his effects. In the handling of the 
crowd scenes he is at his best: at 
the old king’s funeral one “sees” 
the procession pass without any 
movement other than that of the 
faces of the motionless crowd and 
lighting. Again he reaches a peak 
with the young king’s visit to the 
unemployed in the coalfields. 

MacLiammoir makes the most of 


(Continued on page 59 


. title. 


Plays Out of Town 


Charleston. 1822 
New Haven, Sept. 30. 


Theatre Guild production of drama in 
three acts (8 scenes) by Dorothy Hey- 
ward Features Juano Hernandez. John 
Marriott Directed by Martin Ritt; set- 
tings and Lighting, Ralph Alswang: cos 
tumes. Ernest Schraps Production un- 


der supervision of Lawrence Langner 
and Theresa Helburn (associate producer, 
Aliyn Rice Opened at Shubert theatre 
Sept 36. '48; $3.60 top 


George John Marriott 
Rose Mildred Joanne Smith 
De ark Juano Hernandez 
Captain Wilson Blaine Cordner 
Phyllis : Marion Scanion 
Eliza Gail Gladstone 
Gullah Jack | t pper 
Trader Henri “P Somer Alberg 
Morris Brown oe Frank Wilson 
Patrolman Tyle Carpenter 
The Mauma ; .....Bertha T. Powell 
Pompey Alonzo Bosan 
rina Ed Atuka-Reid 
Aneas - W im Warfield 
Pharoah : William McDaniel 
Benbow : - Wanza L. King 
GEE .. c cesceceveeséoesée .Fredye Marshall 
Adam Merritt Smith 
Cuppy Theodore Hines 
PD wctenty eos Harry Bolden 
Lot Pe Terr TTT Louis Sharp 
Jemmy George Dosher 
Sinah Musa Williams 
Blanche Urylee Leonardos 
Peter Poyas Ear! Sydnor 
Jessie Blackwood Thomas Anderson 
Ned Bennett ‘Earl Jones 
Rolla Bennett William H. Marshall 
Monday Gell Charles McRae 
Perault Perioleau John Bouie 
Mingo Harth Eric Burroughs 
Blind Philip Harold Des Verney 
Frank Ferguson Richard Silvera 


Samuel Brown 


ist Drummer 
Moses Mianns 


2nd Drummer 





Aitempting to peg the ultimate 
outcome of this latest Guild opus 
is something akin to looking at 
several balls of colored yarn and 


Waiis 


trying to predict what they will 
become when finally they are 
knitted together An untoward 
situation, necessitated by an 11th 


hour substitution in the role orig- 
inally rehearsed by Rex Ingram, 
had his replacement, John Mar- 
riott, reading portions of his 35- 
side part from script; entire scenes 
omitted because of inability of 
Marriott to get on them in time; 
parts of other scenes eliminated 
for a similar reason, and segments 
of deleted scenes transposed bod- 
ily into existing scenes. It all re- 
sulted in a somewhat macerated 
presentation that made difficult a 
true appraisal of the production's 
actual worth 

Unquestionably, “Charleston, 
1822” has much dramatic content 
being based on the Vesey slave re- 
bellion of a century and a quarter 
ago. It is timely in theme and 
generally well acted and presented, 
but it is a considerable step from 
substantial acceptance in its pres- 
ent shape. This observation is 
based on factors other than the ob- 
stacles involved in last-minute 
changes. That it can be made into 
interesting theatre is a fact, but it 
means much work ahead for all 
concerned. 

First negative element is play’s 
Original label of “Set My 
People Free” was discarded, pre- 
sumably because it implied soap- 
box preachments. This. angle, 
however, the play does not over- 
emphasize, as it is primarily the 
dramatization of an actual histori- 
cal event rather than merely ra- 
cial propaganda as its original tag 
might have indicated. Present se- 
lection, however, is not the right 
answer, as it sets playgoers men- 
tally in the wrong receptive atti- 
tude. Possibly a change to ‘“Re- 
bellion,” “Insurrection,” or some 
similar title indicating the under- 
current of drama and excitement 
which the script possesses, would 
serve to beiter advantage than the 
current suggestion of pleasant liv- 
ing in the Old South which the 
present title seems to convey. 
Story is built around Denmark 
Vesey, a slave with a burning de- 
sire to set his people free. His 
own freedom is attained when the 
winning of a lottery enables him 


to buy himself from his master. 
Professing to receive a message 
from the Lord, Denmark organ- 


izes the slaves over a 12-year pe- 
riod and sets a certain night for a 
rebellion against the whites. But 
head slave George Wilson. a re- 
luctant follower of Vesey’s finds 
his love of his master greater than 
his desire to help his people, so 
informs of the proposed attack. 
and the insurrection dissipates it- 
self on the very eve of its achieve- 
ment 
_ Present ending of the play has 
Vesey on the verge of capture and 
realizing the failure of his mission, 
yet defiant in predicting ultimate 
success of the freedom movement 
he has started. A coytemplated 
following scene (omitted from pre- 
miere due to  unpreparedness) 
would bring together the charac- 
ters of Vesey and his betraver in 
a meeting which, unless adroitly 
handled, would possibly detract 
trom present dramatic finale 
Juano Hernandez, as Vesey, has 


the physical stature and acting 
skill to make his role convincing. 
His work is well balanced, with 
the exception of a church scene 


which he plays with all the exhor- 


tation of a quarterback urging his 
team to “hold that line.” 
than the dignitv of a Moses come 
to free his people. Marriott comes 
through capably, all things consid- 
ered. His work undoubtedly will 
add polish with further playing. 


Mildred Joanne Smith plays 
sympathetically the character of 
Rose, slavegirl who eventually 
marries George Wiison after her 
real love, Vesey, has made his 


choice in favor of leading his peo- 
ple rather than marrying her. 
Blaine Cordner is competent in a 
plantation-owner role; Leigh Whip- 


per makes a good voodoo doctor: 
Frank Wilson follows suit as a 
preacher. Other support, by size- 
able cast. is on an efficient plane 


Staging has pesed a number of 
problems, due to unforseen ob- 
stacles, but a creditable continuity 
has been maintained despite sud- 
den revisions. Certain individual 
scenes stand out on their own. 
There is a tendency, however, to- 
wards repetition in an island ritual 
sequence following similar earlier 
group action in a Negro church 

Sets have been handled via 
three-section sliding tables hey 
are more suggestive than actual, 
a minimum of material being util- 
ized to create appropriate atmos- 
phere. Bone. 


Cavaleade of Hits 
Los Angeles, Sept. 29 


Rohauer presents Ethel Wa- 
accompanied by Fletcher 
P Audi- 


mond 
recital, 
Opened at hi 


Sept. 29, °48; 


Ray 
ters in 
Henderson 
torium, L. A 





Iharmonik« 


$3 top 


For the last generation, Ethel 
Waters has been a name in vaude, 


legit, niteries, radio, films and rec- 
ords. She hasn’t hit vaudeo yet, 
but there’s no reason why she 
shouldn’t—and_ well And _ this 
“Cavalcade” of her hit numbers 


might weil serve as an initial pro- 
gram 

Frankly a recital, this program 
reprises some of her greatest num- 


bers. for the special benefit of 
those fans who are johnny-come- 
latelies To many. for example, 
her classic “Stormy Weather” is 


heard on disks, 
Hearing it in person 
for Miss Waters 


somethine they've 
or heard of 
is another matter 


is a singing actress of no mean 
ability Her numbers are deliver- 
ed with punch, and each offering 


effectively rolls back the 


recreate with startling 


years to 


vividness 


some long-forgotten legit scene 
The poignant “Suppertime,” for 
example, from “As Thousands 


Cheer,” is still a dramatic. heart- 
tugging thing although 15 vears 
have passed since it was first done 
and it is offered here without ben- 
efit of set or props. 

The program ranges from the 
frankly naughty “Go Back Where 
You Stayed Last Night” to the de- 
vout “Crucifixion”; and includes 
such memorable numbers as “Am 


I Blue.” “Frankie and Johnny.” 
“Can't Help Lovin’ That Man,” 
“Cabin In the Sky” and “Happi- 


ness Is Just a Thing Called Joe.” 
It’s an evening of happy nostalgia, 
with Miss Waters getting some 
wonderfully effective piano back- 
ing from Fletcher Henderson, whe 
scores for himself in a quartet of 
numbers improvising on familiar 
themes. 


Kap 
Playbill Seeks To 
Discourage Plugs 

In an effort to discourage plugs 
for merchandise, equipment and 
technical services in the produc- 
tion credits in theatre programs of 
Broadway shows, Playbill. Inc., has 
raised the price on such mentions 
from $10 to $25 a week. Money 
will still be donated to the Actors’ 
Fund. In a letter to pressagents, 
Richard M. Hubber, publisher, an- 
nounces that only ‘imperative’ 
commercial mentions will be per- 
mitted. 

Asserting that his firm has “al- 
Ways tried to be cooperative” in 
giving credits for merchandise and 
services in the sections devoted to 
such purpose,”’ Huber adds that he 
believes the new policy “is fair to 
everyone and, incidentally, to our- 
selves. for Playbill depends on sell- 
ing advertising in order to publish 
a book worthy of the theatre 

“We won't sell space in the mast- 
head for our own benefit at anv 
price.” he says. “We think the in- 
formation contained in that section 
should be about the producer, stars 
author, designer of sets, designet 
of the costumes (where that de- 
signer is working for the producer 
and has designed the costumes for 
the entire production) and the di- 
rector; in short, limited to those 
upon whose shoulders the ful! re- 
sponsibility of the production 
rests.” 
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: IT'LL BE A LONG TIME BEFORE THE ROAD SEES A NO. 2 COMPANY AS GOOD AS 
THE ONE IRENE M. SELZNICK HAS ASSEMBLED FOR THE TENNESSEE WILLIAMS HIT. 
e UTA HAGEN ALONE, IN THE JESSICA TANDY ROLE, WOULD INSURE THAT. SHE’S 
“ ALMOST TOO GOOD TO BE TRUE.” — VARIETY : 
s 3 
n ' 
" a) 
3 
: NATIONAL COMPANY OF THE ONLY TRIPLE CROWN WINNER 1} 
} PU PRIZE - CRITICS AWARD - DON N AWARD i 
: 
f i 
> oF 
< . . tf 
“A powerful, violent and absorbing play ef wrenching “A powerful, poignant and beautiful drama . . . will t 
impact... Uta Hagen’s performance in a first rate cast unquestionably be rated the season's most distinguished 
is the most pitiful, gallant, absurd and magical theater offering here, as elsewhere.” —CHARLES FINSTON, 
. rag tg" _ ae Laurette Taylor cast her spell CHICAGO HERALD-AMERICAN 
S ie. 
s — CLAUDIA CASSIDY, CHICAGO TRIBUNE - 
; Pao oon age modern drama's most vivid miracle 
: ---@ perfect cast...Russell Hardie consistentl id 
f “A brilliant play ... Uta Hagen has become a major — KARL KRUG, PITTSBURGH sakieaaanmanes 
s star overnight and Elia Kazan has accomplished the 
. finest staging of his career.” 
. — ROBERT POLLAK, CHICAGO SUN-TIMES 
; “Packed with box-office dynamite ... has more prizes than 
ony other drama in history.” — WILLIAM LEONARD, 
‘ CHICAGO JOURNAL OF COMMERCE : 
i N) “The new season at the Nixon Theatre rides to a magnificent : 
, X start on ‘A Streetcar Named Desire’ . . . full of the wonderful f 
‘ ~ stuffs the theater is made of .. . few plays have ever been | 
‘ S . framed so perfectly in style or mood.” : 
x — HAROLD V. COHEN, : 
~ PITTSBURGH POST-GAZETTE 
Nd “Not in many nights of theater-going will you see a por- Pitt: 
; uy trayal of such passion and intensity and so skillfully shaded 1 
i os that of Uta Hagen. Anthony Quinn and Mary Weich 
: imbve their roles with ringing vitality.” 
‘ — KASPAR MONAHAN, THE PITTSBURGH PRESS 
. 
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ACLU’s ‘Uncertain Liberties’ 

New 88-page booklet of the 
American Civil Liberties Union 
has appeared under the title “Our 
Uncertain Liberties.” It Is a re- 
view of all phases with plenty of 
attention to “loyalty” tests and 
“spy scares.” There's a couple of 
pages on radio “The hostility to 
the Federal Communications Com- 
mission by the organized radio in- 
dustrv aroused by the publication 
in 1946 of the Commission’s so- 
called ‘bluebook’ setting up stand- 
ards of program performance as a 
guide to granting or renewing lIi- 
censes, increased sharply during 
the year” the comments begin, 
adding “The Union, which hailed 
the ‘blue book’ as a wholly legiti- 
mate standard of the public inter- 
est *in granting and renewing 
licenses, will oppose any curtail- 
ment of the Commission powers. 
The report speaks disapprovingly 
of the industry’s success in obtain- 
ing a House of Representatives 
resolution to investigate the FCC. 

ACLU has taken the position, 
generally, in recent years that sta- 
tion operators have ample scope 
for editorial selection in the ac- 
ceptance or rejection of programs 
in their entirety and need no addi- 
tional “freedom” to inject their 
own personal opinions. Industry ’s 
position has, of course, been that 
broadcasters should have privileges 
equal to those enjoyed by news- 
paper publishers. ACLU joins with 
those arguing that there is no 
parallel, radio being publicly li- 
censed and sworn to the public in- 
terest whereas newspapers. are 
strictly business propositions un- 
der private finance alone. 


Hearst Mag’s Expose 

Cosmopolitan next month will 
‘expose” the niteries and hotels, 
in New York and other key cities, 
which allegedly gyp their custom- 
ers by not selling them the type 
of liquor requested; overcharging 
for undersized drinks, etc. It’s said 
that many famed spots are named 
by name. 

The monthly has formal docu- 
mentation to insure itself a defense 
in case of suits, which are not un- 
expected in view of the frank state- 
ments. 


M. L. Ernst on Columnists 

Under the chapter titled, “March 
Gossip.” lawyer-author Morris L. 
Ernst goes into the gossip colum- 
nists. He covers the law of libel, 
as regards public figures (the Serge 
Koussevitzky biography by Boston 
music eritic Moses Smith): the 
Leonard Lvons-Shuberts test case 
in New York against barring dra- 
matic eritlics (although the Eric 
Johnston office lobbyists get chid- 
ed tor having eliminated the film 
theatres from such restrictive leg- 
islation), and generally touches on 
newspaper columnar obligations (or 
lack thereof) to people in the pub- 
lic eve. It's a mellowed, mature 
book. another in his series of per- 


sonal observations interlarded with | 
memoribilia and objectiveness de- 


spite the necessary autobiographi- 
cal keynote of his writings. Harper 
publishes. 
Fire’s Red Light Again 

Eire’s . Board of Book Censors 
has nixed another batch of new 
novels on the grounds that they 
are “indecent or obscene.” 


Books are “‘Men of Forty-eight,” 
by Jack Lindsay; “Bernard Clay-, 


re,” by James T. Farrell; “The 
Vixens,” by Frank Yerby; “The 
Forgotten World,” by 
Goldman; “Woman of Property,” 


by Mabel Seeley; “River Lady,” | 

















“OrcHIDS to 


The Damon 
Runyon Story.” 


—WALTER WINCHELL. 


The amazing life story of the 
newspaperman who held 5 
million readers spellbound 
daily. 


The Damon 
Runyon 
Story 


By ED WEINER 


At All Bookstores ° 
LONGMANS 


$3.00 
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by Houston Branch and Frank Wa- 
ters: “The Wild Yazoo,” by John 
Myers; “The Sunless Sea,” by 
Stanley Burnshaw; “The Trials of 
Oscar Wilde,” edited by H. Mont- 
gomery Hyde; “Champion Road,” 
b, Frank Tilsley; “Daring Diana,” 
by Paul Renin. 

Also “Sexual Behavior in the 
Human Male” (The Kinsey Re- 
port), by Alfred C. Kinsey, War- 
dell B. Pomery, Clyde E. Martin; 
“The Idols of the Cave,” by Fred- 
eric Prokosch; ‘‘The Lunatic, the 
Lover and the Poet,” by Ralph L. 
Finn: “The Flesh of the Orchid,” 
by James Hadley . Chase; “The 
Wisdom of the Heart,” by Henry 
Miller: “The Gilded Jar,” by Mar- 
gery Lawrence; “A Daughter for 
Julia,”” by Netta Muskett; “Rogue’s 
Holiday.” by Hamilton Cochran; 
“Julie,” by George Wylie Hender- 
son: “There were Two Pirates,” 
by James Branch Cabell; “The 
Golden Bowl,” by Feike Feikema; 
“She Who Hesitates,” by Paul 
Renin: “Dangerous Bridegroom,” 
by Conrad Kemp; “Perfect Pas- 
sion.” by Paul Renin; “Mathilde,” 
by Leonhard Frank. 


Lait-Mortimer Series 


Jack Lait and Lee Mortimer will 
continue their “‘New York: Con- 
fidential” book idea into a mag- 
azine series for Cosmopolitan. The 
pieces will be “Small Town: Confi- 
dential,” with kindred closeups on 
the sundry cities outside of N.Y 

Mass. Lifts Nation Ban 

Massachusetts State Board of 
Education called off its ban on The 
Nation last week following the 
telegraphed protest filed by “Stop 
Censorship,” signed by 100 or more 
publishers and authors. 

Board unanimously disapproved 
of the ban. made by Patrick J. 
Sullivan, head of the teachers col- 
leges, in June during the recess of 
the committee. Sullivan, who can- 
celled the subscription in the 
teachers colleges of the Common- 
wealth, said he did it because he 
“heard” the mag contained articles 
criticising the Catholic church. 
Controversy stirred up a lively de- 
bate in letters-to-editors columns. 
'Board held no public hearings as 
demanded; merely revoked the 
ban. 

The News (N. Y.) Sez It 

The U. S. press, observing Na- 
tional Newspaper Week from Oct. 
1-8. has been editorially tooting its 
own horn this week for the justifi 
able reason of having maintained 
more freedom and independence 
than the press of any other coun- 
try. Summing up the case for 
U. S. journalism, the N. Y. Daily 
News editorial column said yester- 
day (Tues.) that “the American 
press remains free, because it 
fights like a she-tiger with cubs 
,}to protect whenever its freedom 
is threatened. And by and large 
it manages, we believe, to furnish 
a reasonably accurate reflection of 
what goes on in the world.” 

Life in the newspaper game also 
continues to be ‘fascinating and 
exciting.” the News said, quoting 


'the following poem by Franklin | 


P. Adams (F.P.A.): 
| Journalism’s a shrew and a 
scold; 
IT like her. 
She makes you sick, she makes 
you old; 
I like her. 
She’s daily trouble, storm and 
strife; 
She’s love and hate and death 
and life; 
She ain't no lady—she’s my wife; 
I like her. 


July Book Sales Off 7°: 

Retail sales of books for July 
were 7°o lower than for June, ac- 
cording to figures just published by 
the Department of Commerce. 

The July total was 13°o less than 
that for the same month in 1947 
and sales tor the first seven months 
of 1948 dropped 11°c under those 
for the corresvonding period last 
year. 


Wilder Irish Commuter 

Thornton Wilder, with — sister 
Isobel Wilder. has arrived in Dub- 
lin from N. Y. and pians a stay of 
four or five months. 

He says he hopes to write a 
book during the period and will 
commute by air to Frankfurt, Ger- 
many, where he is skedded to de- 
liver a course of lectures at Frank- 
furt Univ. on comparative litera- 
ture. 

L. A. Dailies Hike Prices, Sales Off 

Four downtown Los’ Angeles 
papers hiked their prices to seven 
cents a copy last week (1) and met 
an immediate and sharp circulation 
drop. Spot check after the first 
few days indicated a dropoff as 
high,.as 30%, Only the Hollywood 


'Citizen-News remains at the nickel | 


price. 

New sheet, The Mirror, which 
bows next Monday (11), also will be 
five cents. Incidentally, there ap- 
pears to be no truth to reports that 
the L. A. Sunday sheets would go 
to 25 cents from their present 15- 
cent level. Newsstands report they 
won't carry a paper that sells for 
more than 15 cents. 


Houghton Mifflin Fellewshop 


Houghton Mifflin Co., which has 
sponsored a Literary Fellowship 
Contest for the past 14 years, last 
week opened its 1948 competition 
which will close the first of the 
year. Purpose of the fellowships, 
according to the publisher, is to 
assist promising young writers in 
need of financial aid to complete 
book projects. 

Fellowships of $2,400 each are 
payable in monthly installments of 
$200 with half the total to be con- 
sidered as an advance against roy- 
alties. Under Houghton Mifflin’s 
application terms royalties would 
be fixed on a sliding scale with a 
prize - winning author receiving 
10°% of the retail price to 5,000 
copies, 12'2° from 5,000-10,000 
and 15° on all subsequent sales. 


Gutenberg Award Set 

In order to find the author 
who “most progressively influences 
American thought during 1948,” as 
well as hypoing interest in books 
throughout the U. S., Book Indus- 
try Committee of the Book Manu- 
facturers’ Institute has established 
the Gutenberg Award. Prize con- 
sists of $1,000 cash and a replica 
of the original Gutenberg press. 

Winner will receive award at a 
dinner in New York early next 
vear. According to the committee, 
anyone may make a n6mination for 
the prize. Deadline for the nom- 
inations is Jan. 31, 1949. 


Fall Books on Show Biz 


Among the fall publications, the 
following books relate to show 
business. Titles, authors, publish- 
ers, prices and (if announced) pub- 
lication Cates are indicated. Some 
of the items are already released. 

“Anne of the Thousand Days,” 
play by Maxwell Anderson; Sloane 
Associates. $2.75; November. 

“Approach to the Ballet,” by A. 
H. Franks; Pitman, $5. 

Bernard Shaw, untitled auto- 
biographical sketches; Dodd, Mead. 
$2.50. 

“Book of Musical Documents.” 
by Paul Nettl; Philosophical Li- 
brary; Nov. 30. 

“Building a Role,” by Constantin 
Stanislavski; Crown, $2.75. 

“Burns Mantle Best Plays of 
1947-1948,” edited by John Chap- 
man; Dodd, Mead, $4. 

“Chronicles of the 
Dance,” edited by Paul Magriel; 
Holt, $5; Oct. 11. 


“Claude of France: The Story | 


American 


of Debussy,” biog by Harry B.) 


Harvey; Allen, Towne & Heath, 
$2.75. 

Collected Plays of Antoinette 
Scudder; Exposition Press, $4. 

“Come to the Opera,” by S. Wil- 
liams; Beechhurst Press, $3. 

“Concert Goer'’s Library”; Vol. 
| 6: Choral Works, by R. Newmarch; 
| Oxford, $2.25. 

“Desire,” play by Pablo Picasso; 
, Philosophical Library, $2.75. 

“Dictaiors of the Baton,” by Da- 
vid Ewen; Ziff-Davis, $3.50; Octo- 
ber. 

“Eagle Has Two Heads,” play by 
Jean Cocteau; Funk & Wagnalls, 
$3. 

“Essay on the True Art of Play- 
ing Keyboard Instruments,” by C. 
P. EF. Bach, translated and edited 
by William Mitchell; Norton, $6; 
Oct. 11. 

“Evaluation of Choral Music,” 
by V. A. Christy; Bureau of Pub- 
lications, Teachers College. 

“Everyman’s Dictionary of Mu- 


| 


| 





| Hyperprosexia: Where one idea excludes all others. 


| 
| 


sic,” compiled by Eric Blom: Mce- | 


Kay, $3.50; October. 

“Family Circle,” memoirs of 
Cornelia Otis Skinner; Houghton 
Mifflin, $3.50. 


“Film and Education,” edited by | 


Godfrey M. Elliott: Philosophical 
Library, $7.50. 

“Fire in the Heart,” novel of the 
life of Fanny Kemble, by Henri- 
etta Buckmaster; Harcourt, Brace, 
$3: Oct. 21. 


! 


Five Comedies, by Aristophanes; | 


World, $1.25. 

“Footlights and Highlights,” au- 
tobiog by Crosby Gaige; Dutton, 
$4: Nov. 8 
“Forty Famous Composers,” by H. 
Thomas; Haleyon House, $2.98. 


Four Comedies, by Shakespeare; | 


Pocket Books, 25c. 


Four Tragedies, by Shakespeare: 


Pocket Books, 25c. 

“Front Seat at the Opera,” by 
George R. Marek: Allen, Towne & 
Heath, $4: Oct. 22. 

“Garrick,” novel by Margaret 
Barton; Macmillan, $4; Nov. 23 

Great Musicians Series (‘‘Han- 
del.” by Edward J. Dent; “Wag- 
ner,” by W. J. Turner; ‘‘Brahms,” 
by Kaiph Hiii; “Beethoven,” by 

; ,'Gentinued on page 62) 


| 





SCULLY’S SCRAPBOOK 


sepeseeseeeeooos By Frank Scully 


Nutley, N. J., Oct. 2. 

Braced against the bar of the Lakeside golf club in Hollywood re- 
cently were Jack Carson, Dennis Morgan and Erro} Flynn, acting like 
perfectly normal characters. But not long ago Carson had to play a 
role in “Two Guys From Texas”; it might have left him permanently 
off balance. 

Acting as a niteclub entertainer stranded in Texas, Carson learned he 
had zoophobia—fear of animals, particularly fear of harmless domestic 
animals like female chatter-writers, cougars and gunmolls. 

A horse doctor psychoanalyzed Carson and found that his phobia 
was based on a jealousy of the wolfish character portrayed by Dennis 
Morgan. It took an hour and a half to clear up Carson’s phobia and 
cost Warners $1,000,000 in thé process. 

For two bits, a quota of a dollah, Variety would have solved Carson's 
troubles. He’d find the answer in Scully’s Psychiatric Word-Book under 
“Hallucination.” You, too, may find the solution to your neurosis ap- 
pended below: 

Hallucination: A false sensory perception more commonly involving 
organs of smell, sight and sound. Conviction that any false sit- 
uation in life is true in sight and sound pictures until it begins to 
smell. Conviction of writers that picture after picture reveals a 
scene stolen from their rejected scripts. Jack Carson's illusion that 
Dennis Morgan has §.a. 

Hallucinosis: A hallucination fortified by an alcoholic psychosis. Belief 
of scripticians in the throes of a hangover that.a story opening in 
an ill-lighted high class bar can’t miss. 

Haphalgesia: A false sense of pain when the skin is touched by a glass. 
Lushes who have to take their drinks in capsules. 

Headache: Pain or ache localized in the head. Popularly thought to be 
due to brain fatigue, and hence a popular dodge with people who 
have no brains whatever. Pictures which are so bad they can’t 
make a twin bill at Aspirin Park. 

Hebephrenia: A dementia praecox showing tendency to laughter, gri- 
macing and mannerisms. Hamming it up. In the comedian 
syndrome. 

Hedonism: The doctrine that pleasure is the sole aim in life. Producers 
who develop manic depressive symptoms at the sight of a picture 
with a progressive idea or a message in it. 

Heidelberg Man: Fossil found near Heidelberg. 
until Johnny Weissmuller came along. 

Hemianesthesia: Inability to see in daylight. Common to Broadway 
columnists who look down a cow’s trachea and give you the inside 
story on the world situation. 

Hemicrania: One-sided headaches. Common to directors from looking 
at stars who can only be photographed in profile. 

Hemophobia: Psychoneurotic fear of seeing blood. 
dodge war pictures if made in Technicolor. 

Herd Instinct: Trotter's term for the common yen to seek out a social 
group whose behavior pattern is similar to one’s own. Producers of 
westerns who are only happy when throwing the bull in a corral 
full of steers. 

Hermaphrodite: Sex of one and half a dozen of the other. Common to 
women Olympic hammer-throwers, wrestlers and left-handed mon- 
key wrenches. 

Herring-Binet Test: One of various improvements on Binet’s intelli- 
gence tests. Simon, Stanford and by now possibly Mickey Rooney 
have devised variations of I.Q. tests Herring's tests were later 
gone over by Kipper and the whole thing ended as a sandwich at 
Lindy’s. 

Heterosexuality: Mature stage of psvchosexual evolution. People in 
Hollywood who are suspect because there is nothing wrong with 
them. Men who are true to their wives and vice versa. 

Hibernation: Condition of torpor which persists in certain animals dur- 
ing winter season. Stars of summer stock, circus performers and 
beachcombers share it with bears and groundhogs. In the Lavoff 
syndrome. 

Holergastic Disorders: Psychoses which involve the personality on all 
fronts—depression, excitement, delusion, confusion, stupor, de- 
terioration, dementia. Producers at previews on being told the 
studio stays open or closes on the public reaction to this one. 

Horoscope: Positions of stars at time of a person’s birth. wherein astrol- 
ogers attempt to read your character and predict your future. 
Belief that your baby’s future depends on whether stars like Bob 
Mitchum and Lawrence Tierney were boozing in a bar or snoozing 
in bed when your child was born. 

Huntington's Teeth: Notched incisors. Mark of congenital sex disease. 
Practically eliminated by percelain caps of Beauchamp (pro- 
nounced, by him at least, as “Beecham”) the “friendly” Hollywood 
credit-dentist. 

Hypaglasia: Diminished sensibility to pain. Old stars of drawing-room 
dramas reduced to heavies in westerns and being perpetually 
clipped on the button by Randolph Scott. 

Hypomania: Mild form of insanity wherein the victim is not disturbed 
by. distractions or noises. Concentration carried to the point of 
being nuts. Authors who work at home in one-room apartments 


and turn out one book and one baby a year and never quite know 
which is which. 


Considered extinct 


Directors who 


: Ww Obsessional neu- 

rosis. Belief that pictures are either “good” or “bad” wholly on 
‘whether they have good or bad grosses. 

Hyperthymia: Condition of heightened emotional response to stimuli. 
Actors on seeing thefr names in lights for the first time. Mever 
calls. it the hyperthymergastic reaction. A psychotic disorder with 

P fleeting delusions of self-exaltation, identification with the Diety, 
interest in sounds rather than sense, inclined to anger if inhibited. 
In Hollywood called the Star System. 

Hypnosis: Forerunner of psychoanalysis and used with it a great deal 
today. An artificially-induced trance in which the victim follows 
directions of the hypnotist implicitly until released from the spell. 
In the Philo Trance syndrome. 

Hypochondriasis: Morbid anxiety about matters of health in which dis- 
eases are imagined. People who read about the Tropic of Cancer 
and rush immediately to be xrayed., 

Hypoglycemic Therapy: Sakel’s shock treatment for dementia praecox. 
Belief that an insulin shock could shake a shizophrenic’s brains to- 
gether. Usually ended by breaking his legs instead 

Hyperaglesia: Painful sensitiveness to sounds. Old silent star sitting 
through triple-features because it's raining too hard to sell papers. 

Hyperesthesia: Heightened sensibility to touch. Crosby shaking hands 
With a collector of internal revenue. ahi 

Hyperthyroidism: An excess secretion of the thyroid gland. 
who heave all over the screen and show a throat-throb in Holly- 
wood that registers on the Fordham seismograph on learning that 
ein a ga husbands have been out night-clubbing with the sec- 

oad. 

Humoral Theory: Theory that the body contains four humors which if 
properly proportioned mean good health. A cannibalistic convic- 
a that if you cut up Fred Allen, Jack Benny, Jimmy Durante 
nl say Morgan, packaged the deal with hormones, and took 
Pea you might build yourself up to be the first star of tele- 

Homogamy: Inbreeding between organisms whic 
iim ke and are themselves similar 
‘Sour tt in ee eeennree on learning they've 


Femmes 


h contain similar char- 
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| editor-in-chief of two national 


: heavy, readying a road dramatic | 
Magazines, handling both Good. 


troupe with his wife, Josefina 





Hollywood | 








Edmund Gwenn in for 10-day va- | Housekeeping and Cosmopolitan. 


cation. Ditto Van Heflin. ' 
Joan Harrison, film producer, in 
from the Coast Sunday (10). 
Hal Wallis in N. Y. confabbing 
with Paramount execs on his “The 
sed.” 
ot ie Arthur Warner clippered back 
rom Europe; Mrs. Warner coming 
sent via boat. 
Ramon 


Restaurant in Santa Monica. 
Jack Forrester, ex-juvenile, now 

a Wall Streeter, due in from Cal- 

eutta, via Bevhills, this week. 


and Renita, yex-terp, 
team, now operating the Papagayo 


@ean Dalrymple-Gabriel Pascal 


are still talking with Burgess Mere- 
|dith, now in Paris on a film for 


| Irving Allen (“Eiffel Tower’), for. 
“Red Gloves” | 
Mains | 


,another role in 
\(Jean-Paul Sartre’s “Les 
Sales”), in which Charles Boyer 
will do the lead. Miss Dalrymple, 
| back from the Coast, observes “it 
may be too topheavy, however.” 
Robert Cummings, star and co- 
producer of Eagle Lion’s “Let’s 
Live a Little,” fiying to Toronto 
tomorrow ‘(Thurs.) in his own plane 


| 


to attend the preem of the film at | 


Hazel Court set to star in stage | 
version of “Random Harvest” op-' 
posite her fellow film star, Dermot 

a 


Jack Hulbert is handling the An- | 
glo-American stage show for the 
Royal Command Film Perform- 
ance at the Empire, Nov. 29. 

Ralph Slater’s hypnotic act has 
been an outstanding success at the 
London Casino and has been re- 
tained for another fortnight. 

The Appletons are following 
their Patiadium success by appear- 
ing in the BBC television show, 
“Cafe Continental,” Oct. 16. 


(“Something Floats on the Water’), 


is readying his next, “La Mujer’ 


Velada” (“The Veiled Woman”), 
starring Liberstad Lamarque, Ar- 
gentinian actress, 
Nov. 15. 





Pittsburgh 
By Hal Cohen ~ 


Jackie Hellers flew to Coast and 
will houseguest with Dave Rose. 


' Escobedo, as leading lady. 
Rudolph Loewenthal, who pro- | 
duced “Algo Flota Sobre El Agua” east 


to start about | 


John Lund laid up with flu. 
Frederick Brisson in from the 


Bob Hope heading east for World 
Series. 

Ilona Massey in from N. Y, to 
make a picture. 

Herman Schlom bedded with in- 
testinal trouble. 

Smiley Burnette east on a six- 
week stage tour. 

Charles Irwins celebrated their 
33d wedding anni. 

Ed Gardner in town after three 
months in Europe. 

Jimmy Wakely to Dallas to ap- 


: ate ;_ the new Downtown theatre. He’s Billy Myers, local singer, signed pear in rodeo there 
uindy’s cheesecake recipe di- hadi : +s Priectlev’s : plav. “ . he a e pear in rodeo tere. 

yulged tor first time in mag section name gyn by his wife. and Julie ai dansaee pho igh g Deca up to m.c. new edition of “Ice- ~ Paulette Goddard going to 
- ; } . Ty ishop, screen actress. He planes -:” the ; ; ma | eyeles.. France i Yovember 

of Sunday (3) Herald Tribune. E P is to have its preem in his home| ~” France in November. 


British playwright Terence Rat- 
tigan, author of “O Mistress Mine,” 


Coastward Saturday (20) following 
the Canadian opening. 


town of Bradford, Yorkshire. 
Prince Littler sailed cn Queen 


Jinny Reed, KQV praise-agent, 
extending her European tour until 


Bing and Dixie Crosby observed 
their 18th wedding anni. 


bh PE tae... a : > —_—_—— aan 2 November. Carl Post hospitalized with a 
visiting America at end of next Elizabeth Thursday (30) in search Me — wore canst diene tan tn me 
week. . of a star for “Brigadoon,” which . Fred Lowery and Dorothy Rae ne eb ailment in le ft leg. , 

¥ Leo Pillot, personal manager to Shanghai he’s producing here with a British or — sel Sr. _ Frank Capra romans rom. the 
aera: rAa Ba - so Ml a By Hal P. Mills gy eae Collier starts work this ** Bill Brant vacationing in Florida, Lee Wilde Coiisert atime ill 
day (10). oe —o Bert Levey rep iD | week on a new Columbia British arm — a. doing his KDKA ""Siaes Castaaed uae tenner maaeie 

ee Senet, Coe Ye | Al “ip ms <renee Spanish danc at ee ee ee ’ re Wy ’ in town for a day retursn from a tour of Europe 

and treasurer-of Music Hall, back |. 4 a oumanova, s Panis ancer, Hugh Williams and Hy Hazell | ane vyman n A ‘ 1a} im ; Pp ‘ 
from four-week trek that included | into Park Hotel’s Sky Terrace for | arred. to plug “Johnny Belinda,’ which Harry and Leon Lipton merged 





r oni Rote, fend ree ‘ re . fab at Ambassador East hotel about 1948,” who plays vibraphone, an likely resort locations in Arizona. 
: — who resigned last “ae = Rg ve age Se ae her “Johnny Belinda.” attraction at camel Home Show in Monte Proser and wife, Jane 
Rex Warrisons (Lilli Palmer) | = ont rns ll ialale TOA . ad | Six Korean dancers, on tour of | Auditorium. Ball, in town for rest after closing 
planed from Paris to N.Y Sunday | TESMA confabs- 7 an UL S., will give a free concert at | ares Aime, manner | 9 v. eae Saree 
M sg iad * 3 . iwi ». a . ¢ + Pe Poel . 4 o situ for 
(3). He immediately started re- Max Miller and Leon Brandt. Northwestern U Oct. 6. _| municipal Auditorium, with city Orx. ' aie ; i. 
hearsals for Maxwell Anderson’s; Kagle Lion flacks, calling this Dore Schary scheduled for Chi| council assent, refused to rent it Morton Downey checks into + 


the Coast. 

The Jack Kapps farewell-partyed 
the Sydney Wynnes (Rank) before 
their return to England following 
their first U. S. visit. 

Paul Moss, exec director of City 
Center, who took ill in his office 
last week, is better and due back 
at his office today (Wed.). 

Local 306, Motion Picture Opera- 
tors Union, scheduled a 35th anni 
dance at the Hotel Astor, Oct. 24, 
all proceeds to sick and distressed 
fund. 


| four weeks. 


| Long Tack Sam, Chinese vauder, | 


|now ane executive of 
theatre circuit. 

Vi Erick, Shanghai's first female 
booking agent, takes over as man- 
‘aging director of Shanghai Theatri- 
cal Enterprises. 

Police and racketeers clash at 
three local pix houses. Racketeers 
; attempted to 
seats for scalping. 

American Women’s Club pro- 
testing against Joe Conteras, Fil- 


Chinese | 


In his 80th year, stage actor A. 
E. Matthews is turning to the 
screen, to enact his stage role in 
“The Chiltern Hundreds” when 
show is filmed. 

Variety Artists Federation is to} 
publish its own journal each 
month, with first issue scheduled 
to appear end of October. Editor 


PrS|}is Raymond Bennett. 
buy up @zil choice | 


Government - controlled Crown 


| Film Studios at Beaconsfield is to 


be made available to commercial | 
producers at end of November if 


opens Thursday (7) at Stanley. 
Basil Rathbone teed off Pitts- 

burgh Symphony's 

campaign with luncheon speech. 
Ink Spots, playing Bill Green’s 


with Charlie Fisk band, gave that | 
‘spot one of biggest weeks in its 


history. 
J. English Smith and John Johns 
have male leads opposite Sada 


Thompson in “Joan of Lorraine” 


at Playhouse. 


ticket-selling | 


their agency with A. & S. Lyons. 

Allen Wilson reported slightly 
improved at the Good Samaritan. 

Lauritz Melchior to Oklahoma 
City to start a tour of 30 concerts. 

Elizabeth Taylor sails next week 
for London to make a picture for 
Metro. 

Lester Cowan in from New York 
after huddles with United Artists 
toppers. 

Eugene B. Rodney injured in a 
fall while producing a picture on 


Eagle Lion lot. 


Elmer Leterman alohas from) ipino bandleader at U. S. Navy other studio space isn’t available. | f , _, Motion Picture Relief Fund got 
Honolulu, where he has decided to! Officers’ Club. Claim Conteras Harry 1 ay Towers planes to| Minneapolis ae annual Caristmas greeting card 
spend most of his time, via post- | collaborated with Japs during late | Canada Friday (8), then to New | By Les Rees aa fy beta, : 
cards showing him surrounded by | war. \York and the Coast. On the| Freddie Lewis tops floor show _ Alex Gottlieb cheeks out of War- 


hula girls. 

Songsmith Jesse Greer and his 
wife to London and the Continent 
on a holiday via the Queen Eliza- 
beth Oct. 8. Returning Nov. 17 via 
same Cunarder. 

Decca prexy Jack Kapp continu- 
ing his series of academic lectures 
with a talk on the “Social Reputa- 


tion of Business” at Boston Univer- | 


sity today (Wed.). 


Fred Chiaventone, w.k. maitre 


24 = ° 
da’, formally notifying that he’s “not Barter Theatre bringing “Pur- | Chicago bee oe Polly Baker Miami Beach 
Se P Pecoel ni _ Pag ceed yd ‘ nearby | Jose Iturbi set for concert Oct: 8 philharmonica Trio and Will Back’s|  __ By Larry Solloway 7 
since their marital separation xo seeds see enent pertormance ' at Civic Opera House. band into Club Carnival. New show at Clover Club fea- | 

s é ° s . or: m i oe : ‘ ~alile : ae A may 7 - * | 
Nancy Stern, formerly with the| Fritz Kreisler tees off National High Button Shoes” celebrated| Northwest Variety club resuming tures Lou Vogel, Rosanne and j 


Theatre Guild, is head of David O. 
Selznick’s eastern story and talent 
depariment, having replaced Elsa 


new legiter, 
sand Days.” 


Arthur Jeffrey. erstwhile exploi- | 
tation manager of Eagle Lion, has | 


taken on a special assignment from 
Paramount. Jeffrey is building 
bally for “Miss Tatlock’s Millions” 
which Par releases soon. 


Adolph Lantz, German screen- | 
writer in the pre-Nazi era and’! 


father of Robert Lantz, eastern 


rep for the Berg-Allenberg agency, | 


lands in N. Y. from London Oct. 
10 in his first trip to the U. S. 

Harry Romm may — bankroll 
the N. Y. branch of a H 


“Anne of the Thou-, 


; 


| Washington 


| By Florence S. Lowe 
| Ivory Joe Hunter currently at 
Club Bali. 

Variety Club’s Tent 11 here, will 
hold annual elections Nov. 1. 

Libby Holman inked for a con- 
cert of folk songs for Productions, 
Inc., Oct. 27-28. 


Symphony season as guest soloist 
Oct. 14, with Hans Kindler wield- 
ing the baton. 


town home these days while plug- 
ging preem of “Red Shoes.” 

Edward Cheyfitz, 
Eric Johnston, invited to tee off 
the Harvard graduate seminar on 
, economics, where he will talk on 
labor relations. 


Buenos Aires 


Juan Jose Guthmann, of Cinema- 
tografica Inter-Americana, planed 
to Paris and Madrid. 

Jack Cutting, of Walt Disney’s 


Coast he’ll huddle with Hildegarde 


|}and Anna Sosenko on a recording | 


deal. 

Because Helen Hayes is return- 
ing to th2 states to fulfill a broad- 
casting contract, “The Glass Me- 
nagerie” is finishing at the Hay- 
market Oct. 30. It will be follow- 
ed by Ruth Draper’s one-woman | 
show Nov 3. 


its 150th performance last Thurs- 
day. 
Jane Wyman holding press con- 


visit in November as speaker in 


Sinai Forum leeture series. 


assistant to 


Merriel Abbott, of | 


producer 


at Curly’s nitery. 

“Show Boat” set 
Oct. 25 for a week. 

Harry James into Prom 
room for one-nighter. 

St. Paul Civic Opera Co. offering 
“The Telephone” and “Pagliacci.” 

St. Paul Rodeo at Auditorium 
drew better than year ago and 
finished in black. 

Ed. Furni, manager of St. Paul 


into Lyceum 


Ball- 


Auditorium, legit house, back from | 


Saturday nights’ open house and 
has rhumba night for opener. 


Bebe Shopp, “Miss America of 


for Gerald L. K. Smith meeting. 
Hotel Dyckman Robin Hood 
Room again tossing hat into night 


shows for Hilton and Statler hotels, |¢!ub entertainment ring with "Billy 


back from European junket. | 
Joey Bishop, comic at the Vine 
Gardens, remains at same bistro 


‘for one year, with new contract | 
| Set. 


.Paree, asked by Paul Whiteman to 


Paul Gray. comic now at Chez, 
help on coming New York tele- 
vision preem. 

Canadian Ace Brewing Co. is 
sponsoring an all-star theatre show 


the Kid,” old-time meller, staged 
by North Star Productions. 








Vienna 


Vienna Philharmonic Orchestra 


-under Wilhelm Furtwaengler, off 
_ to London. 


Efu Film working on ‘Kol 
Nidre,”’ Hebrew music story, with 
Hans Knauer directing. 


{ 
| 


ners Nov. 10 on completion of his 
producer contract. 

Lee Van Atta to Washington to 
huddle with diplomats about a pic- 
ture to be made in British East 
Africa. 

Elwood Bredell bedded with 
throat infection, while Pev Marley 
is pinch-lensing on “Happy Times” 
at Warners. 


Roche-Carlyle dancers. 
Walter Jacobs, who leased Lord 
Tarleton last spring, looking over 


Roncy Plaza, Oct. 17, for American 
Legion affair to be staged by his 
sponsor. 

Nat Schwartz, Baltimore exhib, 
off to Hot Springs this week for 
rest following completion of his 
swank new Delano hotel. 

Morten Mencher, who runs 
swank Griswold hotel in New Lon- 
don, Conn., leased the Sorrento, 
now being built for season run. 

Leon Kramer, current at Five 


O'Clock, into Olympia theatre. It — 


will be his last engagement before 
he enters Chicago hospital for an 
operation. 


By BP ee Studios. in B.A. to direct dubbing for Community Fund campaign, Oscar Straus arrived in Bad Teddy King, former orch leader- 
s hair treatment process which  o4¢ caveral Disney pis. with Roy Rogers as m.c. Ischt. Helios Film Co. inked him emcee currently managing Famous 
as gotten quite some favorable, 


attention from the Coast juveniles 
worried about their hirsute adorn- 
ment. 

MCA dickering Lou Irwin to 
take over Peter Lind Hayes and 
Mary Healy’s contract. Former 
agency is splitting commish with 
Irwin on the Hayes’ current Wal- 
dorf dating. 


Comedian Luis Sandrini has se- 
cured okay from French dramatist 
Marcel Pagnol to make an Argen- 
tine version of ‘“Topaze.” 

Arturo de Cordova is now work- 
ing for Lumiton, teamed with Olga 
Zubarry under Momplet’s direction, 
in “I Didn't Choose My Life.” 

Ave Ninchi-planed to Italy to 


William Burke, production man- 
ager for Sonja Henie. minus a 
Cadillac on his return from N. Y. 
since gunmen robbed Vista Garage 
where his car was stored. 


South Africa 


By Joe Hanson 


for “Story of the Waltz.” 

City theatre of Wiener Neustadt 
reconstructed and opening per- 
formance given by Vienna State 
Opera. 

G. W. Pabst working on a new 
film, “The Mysterious Depths.” 
Ilse Werner, Stephan Skodler and 
Paul Hubschmid play the leads. 


Door, will take up baton when 
Alan Gale, who bought in, sets up 
new show policy. Spot to be called 
Celebrity Club. 


Philadelphia 


By Jerry Gaghan 


Mh te at ix re and will “ rs ; : ‘ , Marie Teschner and Hermine Vaughn Monroe signed for Oct. 
Thomas Hemsen. night elevator [the Souere Nidh® cag hs Dag Tow een doing wellin Cape ontawa plan to reopen famous 19 que ef Caeee Cenvantion 

man who reads plays for a legit yin, Gianello. and family, to set- “Gaener wy Beri ti Teschner _marionette theatre. jal). 

investor-tenant of 863 Park ave- ti. jn Argentina. ’ , ohn Bardirollt to Founder Richard Teschner died in 


nue, has gone to Hollywood. But 
not on a show biz deal—merely 
to spend the winter with his mar- 
ried daughter. 

June Duprez, legit-film® actress 
who was married Sunday (3) to 
George Moffett, Jr., of the Authors 

eague, is abandoning her career 
except for occasional radio guest 


Isidore Natanson has just in- 
augurated new studios at Martinez, 
on the outskirts of Buenos Aires; 
all four sets will soon be in pro- 
duction under lease to one of the 
major film companies. 

Italian legit actress Emma Gram- 
matica closed season at Ateneo 


tour South Africa next March. 

“Sarie Marais,’ new Afrikaans 
dialog feature, now completed by 
Unifilms. 

Albert Cornfield, 20th-Fox exec, 
and Ned Clarke, of RKO, arrived 
in Johannesburg last week for con- 
ferences on new 20th-RKO deal. 

Sidney Boswell, owner of Bos- 


July. 

Paul Hindemith to conduct Euro- 
pean preem in Vienna, Oet. 27, of 
his oratorio based on Walt Whit- 
man’s “When Lilacs Last in the 
Dooryard Bloom'd.” 

Dr. Adolph Rott, stage director 
of Vienna’s Burg theatre, scripted 


Jean Hanson, of Coronet mag, 
is planning an article on Frank 
Palumbo. 

Embassy Club brings back floor 
shows Oct. 6, with Anne Hatha- 
way as the headliner. 

Burl Ives guest-starred Friday 
(1) before the Newsboys Thrift 
Club, in convention here. 


a ae yeatre after 289 performances of well’s Circus. retur Ss a film based on life of Austrian — Rose Murphy, scheduled to open 

a) in "uaa Wad at ee La Casa Sin Alma.” Company Africa after six ne - Britain = ag P Rott wall di at Ciro’s, returned to Coast when 

National ras booked for tour in Rosario, La and Europe signing performers. wn th - lh agg . she received word of her husband’s 
Groucho Marx cracked that he P!ata, and other provincial cir- Five Technicolor shorts on South idan Z death. _ _ 

and Norman Krasna “had lots of cuits. Africa, recently made by 20th, ex-, Maurice Evans, whose “Man and 


fun” writing their ilifated “Time 
for Elizabeth” play on_ planes, 
trains, Italian restaurants. back of 
menus, etc. “I suppose if we had 
written it in our room it might 
have turned out better,” he added. 


Plans of Jimmy Durante to do a 
Broadway legiter this year defi- 
nitely off because of the comedian’s 
inability to switch his picture com- 
mitments with Metro. Robert 
Montgomery and Vinton Freedley 
are siill interested in co-producing 
the venture and now hope to stage 
the show next season. 


Going for longhair music “the 
ard way” is editor Herb Mayes’ 
hegira Oct. 19 to K. C. to hear 
Hans Schwieger’s debut as maestro 
of the Kansas City Symphony. 
Mayes is the only double-featured 





| Dublin 


; 
By Maxwell Sweeney 


this week. 


Albert Sharpe in from N. Y. on- 


vacation. : 

Bertie McNally, RKO Irish man- 
ager, to Paris on vacation. 

Cinema entertainment tax paid 
Irish government $3,551,332 in year 
ended March 31. 

Edwards - MacLiammoir Gate 
Theatre will do short season in 
Glasgow before year’s end. 

Unit from Verity Films, London, 
in to make documentary of North- 
ern Ireland for Irish Film Guild. 

Ilisley-McCabe Productions pact- 
ed Irish rights of Noel Coward's 
“Present Laughter’; piay preems 
in Cork this week. , 


‘ 


hibited to delegates at Publicity | 
Conference in Lourenco Marques | 


Mexico City | 

Carlos Chavez guest conducting 
in Havana. ° 

Rene Cardona, pix actor, back 
from N. Y. 

Neguib Simon's ice-skating rink, 
Mexico's first, is boffo. 

Tony Perez, manager of Hotel 
de! Prado, back from N. Y. 

Everett Hoagland, ‘texas band- 
man, playing at the Hotel Del 
Prado. 

All of Mexico City’s five after- 
noon newspapers hiked their price 
from {5 to 20 centavos (3c). 


Carlos Lepeze Moctezuma, pix 


Paris 
By Maxime de Beix 
33 Blvd. Montparnasse 
Ted Ruskin off to London. 
Ingrid Bergman in Paris for one 
evening. 


Mort Garbus homing after a 


short Paris visit. 

Pharos and Marina, magic act, 
clicking at Chez Carrere. 

Cynda Glenn made _ showbiz 
editor of Pershing Hall Topics. 

Lido Club to fly its whole cast 
Nov. @ to London for a tele show. 

John B. Nathans back in town 
from the Riviera and entertaining 
Harry and Eddie Dantziger. 

Dr. Markus suit, claiming he had 
a priority right against the Dunant 
Red Cross film epic, dismissed. 


Superman” gives two special per- 
formances for the Phiiadetphia 
Forum, came to town in advance 
to plug the shows. 


Ft. Worth 


Mrs. Hugh Herbert. wife of film 
comedian, staying on indefinitely 
at her home here. 

Bill Hightower back as staff an- 
nouncer for KFJZ after announc- 
ing on Mutual network out of New 
York. 

Leon Vargas, premier danseur 
with Metropolitan Opera Co., 
bought interest in local dance 
studio and will serve as director 
and ballet master with the Fort 
Worth Civic Opera Assn. while in 
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Literati 


—___________—_—_— (ontinued from page 60 


Alan Pryce Jones); Wyn, $1.50, 
each. | 

“Guide to Children’s Records,” 
by Philip Eisenberg and Hecky | 
Krasno; Crown, $2. 

“History of Popular Music,” by 
Sigmund Spaeth; Random House, 
$5; October. 

“Hollywood Without Makeup,” 
by Pete Martin; Lippincott, $3.50; 
Oct. 13. 

“How a Ballet Is Made,” by 
Honor Frost; Transatlantic Arts, 
$3.25. 

“How to Compose Music,” by 
Bayton-Power; Pitman, $2.50. 

“Human Side of Music,” by 
Charles W. Hughes; Philosophical 
Library, $3.75. 


AWA TAA 


“Immortal Shadows,” dramatic 
criticisms by Stark Young; Scrib- 
ner, $3; October. 

“Inside Tin Pan Alley,” by T 
Michel; Frederick Fell, $2.50. 

“It’s Easy to Make Music,” by J. 
Leeminy; Watts, $3. 

“Jazz: A People’s Music,” by 
Sidney Finkelstein; Citadel, $3; 
Oct. 15. 

“Joan of Arc,” scenes and dialog 
from the forthcoming film, by. Max- 
well Anderson and Andrew Solt; 
Sloane Associates, $2.95; Nov. 4. 

“Julius Caesar,” by Shakespeare; 
Appleton, 30c. 

Little Music Library series (‘Lit- 
tle Book of Music Anecdotes” and 
“Little Guide to Music Appreci- 
ation,” by Helen L. Kaufmann): 
Grosset & Dunlap, 65c. each. 

“Makers of Opera,” by Kath- 
leen O’Donnell-Hoover; Bittner, 
$8; October. 

“Mannerhouse,” play by Thomas 
Wolfe; Harper, $2.50; Nov. 24. 

Mermaid Series of English Dra- 
matists (“Christopher Marlowe,” 
edited by Havelock Ellis; ‘‘William 
Congreve,” edited by Alexander 
Charles Ewald); Wyn, $3 each. 

“Music for the Violin and Viola,” 
by Hans Letz; Rinehart, $2.50; 
Nov. 4. | 

“Music for the Voice,” by Ser- 
gius Kagen; Rinehart, $5; Nov. 4. 

“Opera Lover’s Companion,” ed- 
ited by Mary Ellis Peltz; Ziff- 
Davis, $5; November. 

“Opera Quiz Book,” edited by 
Harold V. Milligan and Geraldine 
Souvainc; Wyn, $2. 

Pocket Libretto Library, Libret 
tos (“La Traviata,” “Il Trovatore,” 
“Rigoletto,” “Barber of Seville’): 
Allen, Towne & Heath, 65c. each. 

“Peace in Our Time,” play by 
? Coward; Doubleday, $2; Nov. 

“Parables for the Theatre,” plays 
by Bertolt Brecht (‘The Good 
Woman of Setzuan,” “The Cauca- 
sian Chalk Circle’); Univ. of Min- 
nesota Press, $3.50; October. 

“Peace in Our Time,” play by. 
i Coward; Doubleday, $2; Nov. | 


“Puppet Theatre in America,” 
by Paul McPharlin; Harper, $5; 
Oct. 13. 

“Radio Announcer’s Handbook,” 
by Ben Graf Henneke; Rinehart: 
$5.50. 

“Radio Station Management,” by 
J. Leonard Reinsch; Harper, $3.50. 

“Richard HI,” by Shakespeare; 
Appleton, 30c. 

“Seeing More Things,” critical 
essays, by John Mason Brown: 
Whittlesey, $3.50. 

“Shakespeare’s Bawdy,” essay by 
Eric Partridge; Dutton, $7.50; 
Oct. 28. 7 

“Shakespeare’s Producing 
_—" by Richard Flatter; Norton, 


“Sheridan: His Life & His Thea- 
tre,” biog by Lewis Gibbs; Mor- 
row. $4. 


“Slavonic Rhapsody: The Story 


of Antonin Dvorak,” by Jan Van 
Straaten; Allen, Towne & Heath, 
$2.75. 

“Souvenir de Ballet,” photo- 
graphs by Constantine; Hester & 
Smith, $12.50. 

“Stories of the Great Operas.” 
by E. Newman; Garden City Press, 
$2.49. 

“Summer & Smoke,” play by 


Tennessee Williams; New Direc- 
tions. $2.50: October. 
“Television Production  Prob- 


lems,” by John Royal: McGraw. 
$2.50. 

“Tenth Symphony,” biog of 
Beethoven, by Mark Aldanov: 
Scribners, $2.75. 

“Theatre,” by H. Hobson; Long- 
mans, $4. 

“Theatres,” by H. Burris-Mever: 
Reinhold. 

“Theatre Arts Reader,” by E. 
Reed: Crown, $3.75. 

“Theatre Book of the Year, 1947- 
48.” by George Jean Nathan; 
Knopf, $4; Oct. 11. 

“Theatre World,” 4th = edition 
(1947-48), edited by Daniel Blum; 
Theatre World, $3.50; Nov. 22. 

“Tonight at 8:30,” plays by 
Noel Coward; Avon, 25c. 

Twenty-Five Modern Plays, se- 
lected by S. M. Tucker; Harper. 
“Theatre |Handbook and Digest 


| industry. 





of Plays,” 6th edition, by Bernard 
Sobel; Crown, $4. 

“Understanding Television,” by 
Orrin E. Dunlap; Greenberg, $2.50. 

Victor Book of Operas, by L. 
Biancolli and Robert Bagar; Simon 
& Schuster, $2.95. 

Victor Book of Symphonies, by 
Charles O'Connell; Simon & 
Schuster, $3.95. 

“Wayfaring Stranger,” autobiog 
by Burl Ives; Whittlesey, $3.50; 
Nov. 4. 

“William Shakespeare,” biog by 
Charles Norman; McKay, $3; Octo- 
ber. 

“Wine, Women and Words,” 
reminiscences and anecdotes by 
Billy Rose; Simon & Schuster, $3 
($1 paper-bound); Oct. 13. 

“World’s Great Operas,” by 
John Tasker Howard; Random. 
House, $2.95. 

“Year in American Music,” 1948 
edition. edited by David Ewen; 


Allen; Towne & Heath, $6. 





CHATTER 

Irv Kupcinet in Hollywood for | 
two weeks. 

Rodney Hoyt succeeded Jaik 
Rosenstein as Hedda Hopper’s boy 
scout. 

Walter Ross, publisher of the 
illfated °48, is the new articles 
editor of Collier’s. 

Earl Wilson doing “Confessions 
of a Nite Crawler” (with illustra- | 
tions) for Esquire. 

George (Gabby) Hayes’ new 
comic book hits the stands as a 
Fawcett publication. 

Fritz Blocki’s daughter, Melody, 
will author a co-ed column for the 
new Los Angeles Mirror. 

Richard Mowrer, former war 
correspondent, in Hollywood round- | 
ing up three yarns on the film 


Deke Houlgate DAILy VARIETY’s 
football seer, added the new Los 
Angeles Mirror to his string of 
customers. 

P. G. Wodehouse inked an ex- 
clusive contract with Didier, which 
is bringing out his novel, “Uncle 
Dynamite,” this month. 

Prentice-Hall publicity chief 
Ken Giniger penned a piece on 
“Books as Public Relations Tools” 
for the current issue of the Public 
Relations Journal. 

Prentice Hall’s Gorham Munson 
and Ken Giniger, with flacker 
Benn Hall, to conduct special pub- 
lishing course at the New School 
for Social Research next spring. 

The Marquis Childses of Chevy 
Chase, Md., on Sunday (3), partied | 
their neighbor, Catherine Turling- | 
ton, whose first tome, “Three to 
Make Ready,” has just been pub- 
lished by Vanguard. 

Richard O'Connor, former Daily 
VARIETY staff writer and author of 
“Thomas: Rock of Chickamauga,” 
has penned a series of articles on 
the Battle of Chickamauga for the 
Chattanooga Times and 15 other 
southern papers. 

Fred R. Sammis, editorial direc- 
tor of five mags which comprise 
the Macfadden Women’s Group, 
left for the Coast last week to hud- 
dle with authors and studio execs 
regarding material for Photoplay 
and Radio Mirror. 

Sinclair Lewis is getting $60,000 
from Cosmopolitan magazine for 
his next novel, “Over the Body of 
Lucy Jade,” which Random House 
will publish in book form after the 
Hearst magazine serializes it. It’s 
slated for next fall. 

Harassed by two cases of polio 
in his family, Gene Fowler has 
been delayed in turning out his 
Jimmy Walker biog. However 
under present plans, the book is 
slated to be brought out early next 
vear by Viking Press. 

“Opera Quiz Book,’ based on 
Met Opera Assn.’s broadcast quiz, 
will be published by A. A. Wyn, 
Nov. 11. Harold V. Milligan and 
Geraldine Souvaine, associated 
with the opera quiz for several 
vears, are the book's editors. 

George Jean Nathan’s “Theatre 
Book of the Year: 1947-1948" com- 
ing out Oct. 11 under Knopf im- 
print. It’s the sixth successive 
volume which compiles records and 
criticism of every Broadway play 
of the season along with other data. 

Billy Rose has made so many 
author’s corrections on his soon- 
due “‘Wine. Women And Words’ 
(‘Simon & Schuster) that he asked 
the publisher not to send out gal- 
levys to critics and friends, as was 
first intended, until the book is 
formally published. 

Jack Shanley, ship news re- 
porter for the N. Y¥. Times, is be- 
ing transferred to the drama staff, 
succeeding Lester Bernstein, who 
resigned to join Time mag. Man- 
agement is reported figuring. on 


’ ! 
spreading his work among the 


other ship newsmen. 


Alexander Williams, for 16 years 
music critic of The Boston Herald, 


| resigned last week to take editorial 


'post with the oo a firm of 
Little Brown. 


spondent and music critic, and 


VARIETY mugg in the Hub, resumes | 


as music critic retaining his daily 
ed page column. 


Producer-director Leo McCarey 


has a byline article, “Has Religion 
a Place on the Screen?” in Exten- 


Another piece along the same line, 
written by McCarey, appears as an 
editorial feature in current Issue 
of Photoplay Magazine. He also 
did the preface for “Careers in 
Motion Pictures,” to be published 
by Sheridan House. 


| ASCAP-Radio 























there seems to be a great deal of 


————-- (‘ontinued from page 39 cal | 


udolph Elie, Her- | 
ald columnist, former war corre-| 


disagreement between network of- | 


ficials and the heads of the affili- 
ated stations as to who is going to 


| pay what each agrees ASCAP is 


due. Networks apparently disavow 


| responsibility on the theory they 


sent the disputed shows out as sus- 


liable since they produced the 


shows. 








Big Co 





which are sold out on guarantee 


| basis with no more dates available. 


Marks Levine, prez of National 
Concert & Artists Corp., second 
largest concert management, sees 


: : le 2ac » ly 
" ‘atholic monthly. |@ season as good as last and onl; 
en, natn CSihe ‘a little less than two years ago, 


which was NCAC’s best. Although 
living costs have shot up, there’s 
still a good backlog of savings and 
a feeling of optimism, Levine feels. 
“That nucleus of the population 
which accepts music as one of the 
staples of their existence,” says 
Levine, “will continue to favor that 
part of their activity despite their 
other added costs.” 

Only bearish attitude is that of 
Sol Hurok, concert and ballet im- 
presario. Hurok sees not only a 
15° drop in concert biz this year, 


| but also sees a general depression 
|eoming, which will affect enter- 


tainment as well. Hurok’s fellow 


| managers, however, point out that 


Hurok’s bookings this year are 


*. | 25° ahead of last year, to offset 
tainers. Affiliates feel the nets are | 


Meanwhile the unsettled condi- | 


tion of the radio renewal is hold- 
ing back attention by ASCAP to 
the television picture, which is rap- 
idly coming into focus. ASCAP’s 
top men and other major music 
publishers are becoming impatient 
with delays. Sponsored-show graph 
in video is constantly curving up- 
ward, and ASCAP is still abiding 
by its $l-a-year blanket contract 


his pessimistic outlook. 
Booked Solid 


Columbia points to a few fea- 
tures that indicate business will be 
good. A number of its leading 
artists — Jascha Heifetz, Rudolf 
Serkin, Robert Casadesus, James 
Melton, Leonard Warren, Ferruc- 


cio Tagliavini, Jussi Bjoerling— 


and many pubs feel that if spon- | 


sors are paying bills, ASCAP music 
should be paid for. 

However, before it sits down 
with tele interests on a licensing 
agreement, ASCAP must first clean 
up its own house. It hasn’t com- 


' plete authority from its writer and 


publisher members to represent 
them in tele talks for its music. 
Top writers such as Oscar Ham- 
merstein II and Richard Rodgers, 
et al., have not agreed to give 
ASCAP their tele rights. Apparent- 
ly N. Y. Supreme Court Justice 
Vincent L. Leibell’s recent decision 


lin the New York theatremen’s ac- 


tion vs. ASCAP, in which he ruled 
that ASCAP could not collect per- 
formance fees for musie on film, 
and that this right should be re- 
turned to the copyright owner, 
is making them extremely cautious. 
Incidentally, it hasn’t been decided 
who is the copyright owner, the 
publisher or writer, in such cases. 


NBC-Puhs 


me Continued from page 39 = 











field, and they’re indispesed to- | 


ward continuing to give away mu- 
sic rights for free. Last week’s 
ASCAP board meeting developed 


some agitation over the situation, | 


and it was urged that a deal be 
made soon. 

As far as the free rebroadcast 
rights are concerned, though a 
good many pubs do not agree with 
granting them without payment, 
they may heve to for a brief pe- 
riod. Herman Starr, head of the 
Warner Bros. music publishing 


group, signed an agreement with | 
NBC several weeks ago allowing | 


free rebroadcast uses of WB ma- 
terial. Broadcast Music, Inc., has 
also okayed recording for delayed 
broadcast. Starr’s deal is valid un- 
til Dee. 31 next and pubs may go 
along with that idea. They won't, 
however, go along too far with 
tele’s free use of their material. 
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fee Cascades 
Basil Green in glimpses of the 
Naughty Nineties, while the Jive 
Trio provides modern touches of 
sprightly hoofing. 

Brilliant costuming. ranging 
from feath®rs and pearls to comic 
snowmen, witches, sorcerers, vam- 
pires and all the gay finery of a 
Magyar wedding, adds to the splen- 
aor of the production, while the 


American ballet, “Slaughter on 
Tenth Avenue,” introduces the 


modern extreme of contrasts. 
_Production is a triumph for its 
director, Gerald Palmer, and the 
supervisor of the many lovely 
dance ensembles, Beatrice Livesey. 
Clem. 


are booked for every date the 
artists wanted, on a guarantee 
basis. Columbia’s two dance 
troupes, Mia Slavenska & Co. and 
Mata & Hari, are sold out. Bureau 
planned a six-week tour for Mata 
& Harir> and have 15 booked. Two 
tours of the N. Y. Philharmonic 
were soid out. The DePaur In- 
fantry Chorus has 180 dates set 
for 30 weeks, believed to be a rec- 
ord for a chorus. Susan Reed has 
108 dates lined up for a solid Oc- 
tober to May tour. 

NCAC and Hurok have similar 
sellouts of their leading artists, 
with all the dates booked that the 
artists can or will take. Jan Peerce, 
from July 1, °48, to June 30, °49, 
will make 100 appearances in 
opera or concert. He’s just had 
the most active summer of his ca- 
reer. Artur Rubinstein, when he 
returns to the U. S. in January, 
will have 67 dates in four months 
here. The Don = Cossacks have 
about 120 dates; the Four Piano 
Ensemble 75. The Vienna Choir 
Boys were originally announced as 
available for 12 weeks, and despite 
various competition from U. S. 
groups, 21 weeks were booked. 

In the dance field, the Ballet 





ncert-Opera Biz 


ontinued from page 1 


will only be slight, at most 10%.) financial and 
His prediction is based on advance | Fortune Gallo, who has trouped 
bookings for attractions, many of his San Carlo Opera Co. for 35 


Russe de Monte Carlo did better , 


on the road last year than. the year 
before, and prospects this season 
are better. The tour is more solid- 
ly booked and better integrated. 
The Marina Svetlova Co. and 
Rosario & Antonio tours are 85° 
guaranteed already. Ballet The- 
atre, it is true, has dropped out un- 
til January. Hurok’s Ballet Intime 


has quit, and the Markova-Dolin 
‘ensemble has fewer dates. But this 


will improve the situation for the 
others, while the Paris Opera Bal- 
let tour will take up some of the 
departed troupes’ slack. 

Opera 

The Met Opera did almost ea- 
pacity biz in N. Y. last season and 
will likely do the same this year, 
especially with a shorter season. 
Its next spring’s tour is already 
completely booked. Laszlo Halasz, 
of the N. Y. City Opera Co., ex- 
pects the best season ever. This 
year his season will run 15 weeks, 
eight in autumn, seven next spring. 

Hurok sees a depression coming, 
but doesn’t know just when. Le- 
vine and Schang see no bust in 
view. Hurok sees more shopping 
around by the public on entertain- 
ment, with the better artists get- 
ting the draw, and lesser talent 
losing out. He also thinks college 
concert courses will suffer, due to 
the draft. 

Hurok admits his bookings are 
high, from which he expects good 
returns. He also expects to cush- 
ion himself against a depression 
by importing novelties. He says 
he did the same in the depressions 
of the °20s and 30s, by bringing in 
such novelties as Mary Wigman, 
Shan-Kar, Escudero, Teatre de 
Piccoli, Vienna Choir Boys and 
Wagnerian opera troupe, and mak- 
ing money with all of them. 

Some managers are proceeding 
cautiously this season, waiting for 
‘the fall elections to stabilize the 














~ 


labor _ situations. 


years, usually starting out in Oc- 
tober, won't send his company out 
until 1949. Smaller managements 
and indie bookers feel they'll be 
pushed out as the majors make 
money on the cream bookings. A 
couple predict a drop in the gen- 
eral concert biz setup as much as 
30° this season. 

But for the most part, there’s a 
feeling of optimism in the trade. 


| On the Upbeat 
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apolis, for four weeks, Oct. 28 
King Cole Trio set for thea- 
tre dates in midwest, beginning 
Nov. 1 at Palace theatre, Youngs- 
town, and hitting RKO theatre, 
Cincinnati, Dec. 1 Board of 
Trustees of the American Music 
Conference held annual meeting 
here, Sept. 22 to Sept. 24 Kons 
Alvino Rey into Indiana Roof, In- 
dianapolis, Oct. 15, for three days 
: Leo Piper set for one-night- 
ers, teeing off in Lincoln, Neb., 
Oct. 16 Chuck Foster goes 
into Roosevelt hotel, New Orleans, 
Nov. 3 Joe Sanders comes out 
of retirement and plans to organize 
a band in Chi next month 
George Towne goes into the Desh- 
ler-Wallick hotel, Columbus, O., 
Nov. 29 George Olsen set for 
four weeks at Claridge hotel, 
Memphis, Nov. 19. 
Pittsburgh 

Phil Cavzezza’s band back into 
Vogue Terrace for third time with- 
in six months ... New Marty Shor 
unit at Hollywood Show Bar in- 
cludes Shor on bass; Joe Negri on 
guitar; Pat Monaco on electric fid- 
dle and Bill Caselli on piano... 
Charlie Fisk band held over-at Bill 
Green's for another week... 
Johnny Costa, jazz pianist at Mer- 
cur’s Music Bar, a student at the 
Carnegie Tech music school in day- 
time ... Team of Charlotte Moser, 
on accordion, and Fred Castle, on 
electric guitar, has opened at 
Horeshoe Bar ... Tito Rodriguez 
rhumba band into Jackie Heller's 
Carousel for indefinite engage- 
ment, with Ralph DeStephano's 
regular house orch staying on to 
furnish continuous music ... Op- 
tion on Walter Gable orch picked 
up at the Ankara... Pianist Hal 
Ide has quit Baron Elliott’s band 
to study bacteriology at U. of Pitts- 
burgh. 
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technique in medical and surgical 
instruction. 

The special surgical-telecasts will 
go on with morning and afternoon 
programs. 

Relay equipment will broadcast 
direct from the hospital to Con- 
vention Hall where signals are 
picked up and carried to the re- 
ceivers in Room 300 and associated 
monitoring equipment. Six opera- 
lives will be required and the RCA 
demonstration equipment is valued 
at $100,000. 

University medical authorities 
view the demonstration as a por- 
tent of the day when medical and 
surgical students will study surgery 
from a video screen in the same 
classrooms they study other sub- 
jects. Not only the visiting medi- 
cos, but the students, internes, 
nurses, and others connected with 
the hospital and School of Medicine 
will watch the demonstration 
through receivers set fp in class- 
rooms. 

Thirty-five physicians and sur- 
geons from the faculty are taking 
part in the two programs. 














Tenn. Williams 
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around $1,000 a week to his take. 
Besides, book sales of his plays. 
particularly “Streetcar,” have 
gone into several editions, to swell 
his total earnings. 

“Streetcar” has not vet been re- 
leased for stock or little theatres, 
nor have the foreign rights been 
sold, although there’s a deal for 
the London production, with 
Vivien Leigh to. star, probably 








next fall. “Menagerie” was a pop- 
ular vehicle last summer in straw- 
hat theatres and is being produced 
by many 
groups. 


community theatre 
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Cold War Hits Berlin 
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that nine opera houses and thea-;rency shall not suffer. Americans, 


tres wert opened, three by the | 


State and six by the municipality. 
All around, ruins of dwelling 
houses and shops remain. Yet— 
“the show must go on *—you can 
hear Verdi and Wagner and 
Strauss in the two opera houses, 
Offenbach and Donizetti in the 
Comie Opera theatre, and “The 
Merry Widow” in the Metropole. 
Fittingly, in the American sector 
is showing “The Time of Your 
Life,” by Bill Saroyan, and “Three 
Men on a Horse,” by John Cecil 
Holm and George Abbott. Else- 
where, “Awake and Sing,” by Clif- 
ford Odets, is in the repertory. 
But the Germans complain that 
they want new plays, that the 
rights in these were bought before 
the war, and that they can’t go on 
seeing them forever, What, I won- 
der, would Saroyan recommend— 
his own play in a cold theatre or 
Goethe’s “Egmont” in a warm one? 


Marvelous Recovery 

From what I saw of it, the Ger- 
man producers have done mar- 
vels. The historic Deutsches thea- 
tre, where Reinhardt once reigned, 
was wiped out; so its name and 
tradition were transferred to an- 
other, not far away. The scenery 
and dresses were destroyed—this 
was generally true of all the thea- 
tres—and so 
tutes were used. Salaries, at first, 
were absurdly small; but they had 
to do. 

Today, the Deutsches repertory 
includes Shakespeare’s ‘Romeo 
and Juliet’ and Ben Jonson’s 
“Volpone,” van Lessing’s “Nathan 
the Wise” and the eternal comedy 
about the Koepenick impostor. 

From the classical and cultural 
point of view, the Berlin theatre 
seems to be as good as ever. But 
what it wants is novelty. There is 
no play staged for a run; all the 
theatres are devoted to repertory. 

As for the “night life,’ the Cab- 
aret Komika provides the only de- 
parture from the modest idea of a 
soloist and a band which is all that 
the rest of the cafes can afford. 
That stages political sketches, in 
which jokes are made about the 
Allies, for instance, the black mar- 
ket and the lighting cuts. But it 
is good-natured enough and would 
offend nobody. 

A philharmonie orchestra plavs 
every Sunday in the American 
sector; Berlin pays as much as $6 
for a good seat at a football match 
in the Stadium; boxing is now 
Starting in a tent. 

The crowds flock to anything 
and their willingness to pay high 
prices for amusement—at least a 
third again as high as in London— 
is explained by the fact there is so 
little to buy in the shops. 

Nearly 80 cinemas are open in 
Berlin. “A Matter of Life and 
Death” (“Stairway to Heaven”), 
the first British film I saw adver- 
tised, ends with a scene in which 


the English are indicted by Colo- | 


nial peoples for their acts of con- 
quest and exploitation! That, I 


Suppose, is our way of teaching | 


the virtues of democracy! 

In “The Hucksters,” Clark Gable 
and Deborah Kerr were giving 
Berliners one of those strange ver- 
sions of “the American way of 
life,” which is not quite what Tru- 
man and Dewey are talking about 
Just now. 

“Sister Kenny” is being shown; 
so is “The Song of Bernadette” 
and “The Two-Faced Woman.” 

Old Pix—And Also Very New 

Some of the American films are 
years old. Some are so new that 
I could have seen there “Easter 
Parade,” latest Irving Berlin opus, 
weeks before it is due in London. 


As for the Zoo, which looks 
more like a graveyard overrun 


with weeds, they are growing cab- 
bages and beans in some of the 
Open-air cages. Others, with closer 
bars and netting, contain fowls, 
ducks and rabbits. Presumably 
they are personal property of the 
head keeper and put there for 
Safety. The Busch Circus, which is 
in the same grounds, is for sale. 
The proprietress, faced with food 
Shortage, can no longer carry on. 

After all the talk of Wall Street 
trying to dominate Europe, I was 
not surprised to see that most of 
the cigarets on sale by hawkers 
In the streets were of American 
origin — chiefly Chesterfields and 
Lucky Strikes. The usual price 
Seemed to be about 25¢ a smoke. 
_ The British, whose weekly ration 
1s 100 cigarets, bought at the 
equivalent of about 15¢ for 20, 
seemingly obey the order not to 
dispose of them, so that the cur- 


improvised substi- | 


whose ration is more generous, ob- 
viously do not. 


The Yanks are popular enough | 


now in Berlin. They have quiet- 
ened down. 

“At first,’ one German told me, 
“They were so overbearing that 
we called them ‘Russians. in 
pressed pants.’ But that is over.” 


The other phrase, also. out-of- 
date, that I heard recalled was: 
“The Russians raped us. The 


French seduced us. The Americans 
bought us. But the English just 
fell in love.” 

Well, whatever you 
about all your “War tomorrow” 
talk, Berlin is much more calm 
than Broadway. Compared with 
Winchell, it is in a state of hyp- 
nosis. 

I recalled, looking on shattered 
Berlin, the last time I was in the 
city—in pre-Hitler days. As Irv- 
ing Berlin and I walked out of the 
Adlon he said, joking of course 
about his name, “Swaff, this is my 
home town!” Many times since, 
during the persecution of his peo- 
ple, I have remembered that. 


UA-Tele 


may think 
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Warners, have already entered tele 


continuity) and thus know in ad- 
vance whether or not they're get- 
ting a crack at that 20,000,000-to- 


{ -1 (their chances of being called) 


shot. 

To the latter contention, the 
“Stop the Music” 
maintain that only two or three 
are called in andvance as a safe- 
guard, but it’s known that a flock 
of other telephonic giveaways 
utilize the “calling in 
technique. 

$5,000 Insurance 

Allen revealed Sunday night 
that he had arranged with the Na- 
tional Surety Corp. to guarantee 
that he would replace any article 
or merchandise valued up _ to 
$5,000, or reimburse the listener 
for any prize money he may have 


‘lost up to $5,000—while listening 


through the operation of stations, | 
production of special telefilms or | 


theatre TV. It’s expected they’ll 
follow the UA pattern if it proves 
profitable as soon as there are 


tribs. 

Entire UA _ sales organization, 
from division through district, ex- 
change and field personnel, has 
been geared to service the new de- 
partment. Company will operate 
on a distribution fee basis, simi- 
lar to that under which it now op- 
erates in regular film releasing. 
What the TV distribution fee will 
be hasn't yet been determined, but 
it’s expected to be pro-rated on the 
basis of the number of sets in cir- 
culation in each tele market area. 

UA has already begun to round 
up a full film library for video, 
comprising both features and 
shorts. Company will handle both 
UA product and film produced for 
tele by indies. Film will be offered 
to all broadcasters, agencies and 
sponsors. 

John H. Mitchell, long-time ra- 


sultant, has been named to head up 
the new department, which will op- 
erate directly under UA prez Grad 
Sears and Paul H. Lazarus, Jr., exec 
assistant to Sears Mitchell entered 
radio with the Erwin Wasey ad 


agency and later organized the first | an 


sales service department for the 
Mutual network, serving as its serv- 
ice sales manager prior to the war. 
He later joined Honel Interna- 
tional, an investment syndicate, 


where he helped develop new radio , 
stations. 





Comics Gang Up 
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Tt anne 
strictly on a “give radio back to 
show business” stance. 

Comedic Barrage 

The Cantors, Bennys, Bergens 
and Jolsons, etc., are in complete 
sympathy with Allen, despite the 
fact that not all of them are fac- 
ing the kind of giveaway competi- 
tion that plunged Allen’s show 
into 38th place in the Hooper 
tallies at the tag end of last sea- 
son after he had enjoyed a Top 
10 rating during most of the semes- 
ter, when “Stop the Music” start- 
ed pushing way out in front. 

The initial soundofts during the 
past week are expected to be fol- 
lowed by a succession of giveaway 
gags and neediing on the comedy 
cireuit (chiefly among NBC com- 
ics) as perhaps the No. 1 strategy 
designed to laugh them off the 
kilocycles. Allen's teeoff “kidding- 
in-earnest” paid off with coast-to- 
coast headlines in the Monday ‘4) 
dailies. 

But primarily Allen, with an as- 
sist from his co-comics, is inter- 
ested in launching a propaganda 
campaign aimed at convincing the 
radio listener that they can tune 
in on a comedy show, including 
Allen’s. and still share in the give- 
away spoils. The campaign is pred- 
icated on the fact that the give- 
away telephonic contestants are 
contacted in advance of the show 





to his show. “In other words,” 
cracked Allen, “my listener can 
only lose 30 minutes.” 

Here’s how Kenny Delmar, an- 
nouncer on the Allen show, tipped 
the surety gimmick: 

“Tune in Fred Allen and relax. 
For the next 30 minutes you are 
guaranteed. If you, any listener 
in the United States, are called 
on the teiephone during the next 
30 minutes by any giveaway pro- 
gram and you can prove because 


you were listening to Fred Allen | 


you have missed an opportunity 
to win a washing machine, sterling 
silver dinner set, new car or any 


amount of cash prize, the Nation- | 


al Surety Corp. guarantees Fred 
Allen will perform his agreement 
to replace any article of mer- 
chandise up to $5,000 or reimburse 


you for any amount of prize mon- | 


ey lost up to $5,000.” 
Meanwhile the boys are watch- 


enough TV stations on the air to | ne we Hoopers to see how the | 
support more large-scale film dis- | 


Allen stanza stacked up 
against “Stop the Music,” which, 


‘incidentally, paid off $30,000 in 


dio sales exec and business con-, 


prizes on Sunday to a Bluffton, 
Ind., beer salesman for cracking 
open the jackpot tune. 
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Extensively liberalized so that it 
can cover the rules for selling pix 
laid down by the anti-trust decree, 
arbitration would be the chief out- 
let for exhib-distrib fights in the 
future, if the proposal is accepted 
by the Government. 

As an example of the extended 
jurisdiction which the Big Five 
would give the AAA on trade rela- 


tions, the question of run would | 


come within the arbitration pow- 
ers of the new system. Decree 
‘provides that every exhib is en- 
titled to ‘‘some run” and that he be 
given his run without discrimina- 
tion. AAA would determine that 
important question under the Big 
| Five proposal. 

| In effect, liberalized arbitration 
d some divorcement are the two 
|main points in the majors’ settle- 
ment offer. Companies would, na- 
| turally, also be bound to recognize 
, certain bans such as those on price- 
| fixing and block-booking. 





| BIRTHS 


Mr. and Mrs. Jascha Heifetz, son, 
Hollywood, Sept. 30. Father is the 
concert violinist. 

Mr. and Mrs. William T. Orr, 
daughter, Los Angeles, Sept. 30. 
Mother is daughter of Mrs. Jack 
L. Warner; father is a Warner 
exec. 

Mr. and Mrs. Harold Stevens, 
daughter, Chicago, Sept. 27. Father 
is Chi district manager for Para- 
mount Pictures. 

Mr. and Mrs. Al Weiss, daughter. 
Miami, Sept. 19. Father is mana- 
ger of the Olympia theatre, Miami. 


Mr. and Mrs. Philip J. Lang, son, | 


Freeport, L. I., Sept. 24. Father 
is an orchestrator with Mills Mu- 
sic. 
Mr. and Mrs. Delmar Costello, 
son, Hollywood, Sept. 18. Father is 
an actor. 

Mr. and Mrs. Max Gilford, son, 
Hollywood. Sept. 30. Mother is 
Anne Gwynne, film actress. 

Mr. and Mrs. Al Gallico, daugh- 
ter, New York, Sept. 30. Father 
is professional manager of Leeds 
Music. 

Mr. and Mrs. Walter Good. son, 


Pittsburgh, Sept. 27. Father's 
manager of “Ice-Capades’; mother 
is Mary Hendrickson, formerly 
with that show. 

Mr. and Mrs. John Hasson, 
daughter, Pittsburgh, Sept. 24. 


Father’s on WJAS staff in Pitt. 

Mr. and Mrs. Hugh Fowler, son, 
Dallas, recently. Father is musical 
director of radio station KRLD, 
Dallas. 

Mr. and Jess 


Mrs. Arthur 


(Mickey) Freeman, son, Hollywood, | 


Oct. 5. Father is a DAILY VARIETY 


reporter. 


impresarios | 


advance” | 


Arbitrations 


if f 
‘(thus permitting for a sustained 


OBITUARIES 


MARY RYAN 


and later a franchised agent with 


Mrs. Mary Ryan Forrest, 68, who,| same chain, died New York, Oct. 


under her maiden name of Mary 
| Ryan, was well known on_ the 
' Broadway stage, died Oct. 2 at 
Cranford, N. J. 


‘the wife to Frederick Perry's hus- 


| 


3. In recent years he had been 
employed in the advertising de- 
partment of the N. Y. Times, He 


|'was the father of Hazel and Sara 


It was when Miss Ryan played | 


band in the 1914 production of | 
Elmer Rice’s play “On Trial” that | 


|she first became widely known. 


Her husband, the late Sam For-| 


rest, who died in 1944, staged the 
play. 

Thereafter she _ took many 
mother roles, including those in 
“Phe Little Teacher” in 1919 and 
in “Only 38” in 1921. 

Miss Ryan’s first Broadway ap- 


| 


pearance was in “Brewster's Mil-| 


lions” in 1906. She was the young 
girl in “Ticey” in 1908 and played 
opposite John Barrymore, in 1909, 
in “The Fortune Hunter.” 

In 1910 Miss Ryan went to Chi- 
cago to play Patsy in “Miss Patsy.” 
The following year she returned to 
New York in “The Starbucks” and 
in 1912 was Nell in “Stop Thief.” 

Miss Ryan was brought on the 
stage at the age of four by her 
‘father, John Ryan, a_song-and- 
dance man. She received stage 
| training in stock companies in Chi- 

cago and in New York, where she 
|was born. She was married to 
Forrest in 1908. 

After she was established as an 
actress of mother roles she played 
leading parts in ‘‘Miss Lace’ in 
1919, “The Sign on the Door” in 
1921 and “Turn in the Road.” In 
in “Red 


| 1923 she played Fanny 
Light Annie.” 





HERMAN J. LORBER | 
Herman J. Lorber, 52, executive 
assistant to George Schaefer, dis- 


tribution head of Enterprise Pro- | 


Nancy Graham, both of whom have 
appeared in vaude and musicome- 
dies. 

Survived by wife, daughters and 
a son. 





WILL BAKER 

Will Baker, 48, midwestern sales- 
manager for Republic Pictures, 
died in Chicago, Oct. 1. Prior to 
joining Republic, he had been with 
United Artists and Universal. He 
started in the film business as a 
youth, working in St. Louis thea- 
tres and then moved to Chicago, 


| where he joined the old Producers 





} 
| 


} 


ductions, died Sept. 30 in the’ 


|emergency ward of 
| Hospital, New York, after falling 
in front of a moving train the day 
before. 


sales execs and exhibitors in the 
film industry, having served with 
the Paramount distribution staff 
for many years before joining En- 
working for Paramount immediate- 
terprise earlier this year. He started 
ly following the first World War 
after being discharged from the 
Armed Forces in 1919. 

In 1927, Lorber traveled through 
the Continent for the film com- 


Roosevelt | 


Lorber was widely known among | 


pany to install exchanges adopting | 
ithe American system for distribut- | 


ing pictures. In January, 1932, he 

| became assistant to Par’s eastern 

divisional sales manager, a post 

which he held until his resignation. 
His wife, Jennie, survives. 





THOMAS ARMAT 

Thomas Armat, 81, who devel- 
oped the first commercial motion 
picture projector, died at his home 
in Washington Thursday (30). Only 
last March, the Academy of Mo- 
tion Picture Arts and Sciences 
awarded him a special Oscar for 
the development of his projector 
in the 90’s. He marketed this ma- 
chine in conjunction with Thomas 
A. Edison. 

His machine, known as a Vita- 
scope, was used for the first com- 
mercial showing of pictures on 
April 23, 1896, at Koster and Bial’s 
Music Hall in New York. He sub- 
sequently invented a number of 
other devices and was also in the 
real estate business in the District 
of Columbia. 

Survived by wife and two sons. 





HOPE H. BARROLL, JR. 

Hope H_ Barroll, Jr., 53, veepee 
and general manager of radio sta- 
tion WFBR, Baltimore, died at his 
home in that city, Sept. 29. 

Barroll had served in the direc- 
tion and management of WFBR for 
|17 years. In 1931 he joined the 
board of directors of The Balti- 
more Radio Show, Inc., when that 
company bought WFBR,_ and 
_served in that capacity for 3 years. 
| In 1933 he became executive vee- 
| pee and served as chief executive 
of station until his death. 
| He is survived by his wife, and 
| two sons. 

RALPH R. KRAVETTE 

Ralph R. Kravette. 52, former 
general inanager for Vinton Freed- 
ley, legit producer, died Oct. 2 in 
New York after a long illness. 
Born in Newport, R. I., he became 
;associated with Freedley in the 
early '20’s and was with him until 
three years ago, when he left to 
manage “The Red Mill” touring 
company. 

Survived by wife, son. daughter. 
three sisters, three brothers and 








father. 
FRANK GRAHAM 
Frank Graham, 63, former 


i booker-for the Keith vaaide- cireuit 


| 


| ¥ 
|atre in Inlet since 1936. 





Releasing Corp. 
He is survived by wife, two sons, 
and parents. 





Mrs. CAROLINE MINZESHEIMER 

Mrs. Caroline Minzesheimer, 77, 
widow of the late Marcus Loew, 
founder of the Loew Theatres 
Chain, died Sept. 30 in New York 
after a heart attack. 

Surviving are her second hus- 
band, Max Minzesheimer, whom 
she married in 1933; two sons, 
Arthur M. Loew, Loew’s Interna- 
tional prexy, and David L. Loew, 
board chairman of Enterprise Pro- 
ductions, and four grandchildren, 





L. RAYMOND COX 


L. Raymond Cox, 45, actor and 
magician, who first appeared on 
the stage as a child actor in “Kis- 
met,” died in New York, Oct. 3. 

Cox appeared with stock com- 
panies throughout the country an& 
in several Theatre Guild produc- 
tions. During the recent war he 
spent two years as an entertainer 
with USO Camp Shows. 





H. SYDNEY WRIGHT 

H. Sydney Wright, director of 
Metro - Goldwyn - Mayer British 
Studios, Ltd., died in London Sept. 
30. He was fatally stricken while 
at lunch. 

Wright, who also was a legal ad- 
viser for the Loew organization, 
had béen ailing for some time with 
cardiac trouble. 





MORRIS SHULMAN 
Morris Shulman, 56, former 
manager of the Olympic Theatre, 
Utica, and others in that area, died 
Sept. 30 at his home in Inlet, N. Y. 
Ie had operated the Gaiety The- 


Survived by wife, a son, and two 
brothers. 





MRS. NORMAN B. RYDGE 

Mrs. Norman B. Rydge, 37, wife 
of Norman B. Rydge, head of 
Greater Union Theatres of Aus- 
tralia, and son, Stephen, 5, died of 
gas poisoning in Sydney, Sept. 29. 

Details in Foreign Section. 





CHARLES F. FITZGERALD 

Charles F. Fitzgerald, assistant 
manager and treasurer of Proctor’s 
Theatre in Troy for several years, 
died Oct. 2 at Watervliet, N. Y. 

Survived by wife, three daugh- 
ters and four sons. 





JAN SAVITT 
Jan Savitt, 35, orchestra leader- 
songwriter, died in Sacramento, 
Cal., Oct. 4 of a cerebral hemor- 
rhage. 


Details in Music section. 





MARRIAGES 
Mary Coffey to Oliver Weldon, 
Dublin, Ire., Sept. 13. He’s drama 
reporter on Evening Herald, and 


/son of playwright Brinsley Mac- 


Namara. 

June Duprez to George Moffett, 
Jr.. New York, Oct. 3. Bride is a 
legit - film actress; he’s with the 
staff of the Authors League of 
America. 

Jean Moorhead to Harold Ferrin, 
New York, Sept. 30. Bride is a 
musicomedy singer; he’s a musical 
director. 

Betty Kyle to Bob Anderson, To- 
ledo, Sept. 13. Bride is a WTOL 
staffer in that city. 

June Schlossberg to 
Smith, New York, Oct. 2 
secretary to Dan S 
Loew’s publicity dept. 

Olga San Juan to Edmond 
O’Brien, Santa Barbara, Sept. 26. 
Both are screen players. 

Virgina Weems to Meivin Munn, 
Dallas, recently. He’s a member 
of the KRkAX announcing staff, 


Walter 
Bride is 
Terrell, of 
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CHICAGO — “NEW YORK 
: 4 LY } 
BB ‘BALTIMORE 
7 ce WASHINGTON, D. ¢. 


A. “Dear Peggy and Dave, your two weeks at the Paramount were terrific. It was 
unfortunate that your previous commitments prohibited a longer stay. Rest assured you're 
always welcome here. Thanks.” 


Bob Weitman, Mgr. Paramount Theatre, NEW YORK 


4 "You certainly gave us a grand and glorious Fourth of July week. Despite the hot 
weather you brought in one of our best weeks of the year. Please accept my deepest 


gratitude. Nate Platt, Mgr. Chicago Theatre, CHICAGO 





A rene Peggy and Dave for a tremendous week at Washington's Capitol Theatre. 
Substantially above the average both artistically and financially.” 


Carter T. Barron, Mgr. Capitol Theatre, WASHINGTON, D. C. 


“Your engagement here certainly gave our summer business a boost. Everyone 
here at the Hippodrome wants to thank you for a sensational week.” 


1. M. Rappaport, Mgr. Hippodrome Theatre, BALTIMORE 


A. thanks to you Peggy and Dave for giving us our best business in over ten 


years. The fact that you were here during the hottest weekend of the summer only seemed 
to make business better. Piease save a spot for us on your next tour.” 


Martin Harris, Mgr. State Theatre, HARTFORD 


Personal Magagement 


Direction 


CARLOS GASTEL ac GENERAL ARTISTS CORPORATION 


Publicity 


GENE HOWARD 
FRAN JACKSON 


THOMAS G. ROCKWELL, President 
NEW YORK * CHICAGO « HOLLYWOOD + CINCINNATI + LONDON 
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